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Summary

This essay examines the acts of racial discrimnongtiortrayed in the bodkollow the
Rabbit-Proof Fencéy Doris Pilkington Garimara. It takes a close |l@khe historical
background materials Garimara used in her narratidghe Stolen Generations, and her
role as an advocate for healing and reconciliagimongst her people. Experimental
assimilation procedures, with systematic separaifdndigenous Australian children
from their families, by the postcolonial governmant¥Western Australia, are the main
political issues she addresses in her book, astskies to regain her own cultural
identity. Garimara, who is a victim of the childweval policies herself, makes an
emotional decision to publish a testimonial nametiovering an oral recital from her
mother and aunts, and thus postponing her own liagda@iography. Her story about
three young girls of mixed-racial descent, forcgfuémoved from their mothers,
incarcerated in governmental settlements, andlfitiaéir heroic escape, became
symbolic for the racial suppression endured by $hads of Aboriginal children that
eventually became known as the Stolen Generafidresgirls’ rebellion against the
system, walking 1600 kilometres along the RabbatePFence towards their freedom,
gave hope and encouragement to many misplacedamild seek their stolen identities.
The fence that symbolises freedom and reconnettitve book runs from coast to
coast in Western Australia, originally built asadbit plague prevention. Doris
Pilkington Garimara was twenty-five years old wisée was reunited with her mother
and heard her story. In this paper the bond betwesther and child and the
repercussion from early separation is analyseda®pposing elements are presented:
the trauma caused by abduction and alienation frative families and culture, and
then the need for acknowledgement and reconcitiagthe healing journey towards
reconnection begins. The topic is explored withimstorical context in an effort to

show how the book influenced public recognition &nought about reconciliation.
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1. Introduction

Doris Pilkington Garimara is one of the many Indiges Australians of mixed descent
who fell victim to the strategic relocation of alién, practiced by the Australian
government since colonisation. She and othershidtenvere systematically separated
from their families and eventually became knowrithe Stolen GenerationsAfter
acquiring a much greater knowledge of her own padtthe experience to which her
people had been subjected, Garimara summoned wotinage to step forward and
speak. With the publication of her bodigllow the Rabbit-Proof Fenda 1996, the
stealth with which the planned “assimilation” oétimdigenous people had been
executed was finally exposed. This paper looksetlas some controversial elements
Garimara presents in her book: the bond betweehenand child and the repercussion
from early separation; the trauma caused by abaluetnd alienation from native
families and culture; and the growing need for asidledgement and reconciliation as
the healing journey towards reconnection beginghénbook Garimara documents an
oral tail originated from her mother and aunts. Ten topic of the book is their
childhood memories of abduction and incarceratiackbn 1931, and their subsequent
and heroic flight to freedom. With this, Garimaegems to postpone writing her own
abduction story in order to narrate her mothertse &uthor’s personal approach appears
to bring the story to life, and her candid intetpt®n of the oral tail raises public
awareness while addressing a highly political is€uethe other hand, her portrayal of
“stolen” children, postcolonial suppression, andabdiscrimination seem to straddle a
line between fiction and non-fiction.

The objective of this essay is to demonstrate hanr@ara’s book cleared the
way for open discussion on Indigenous affairs kbato a national inquiry into the
separation of Aboriginal children from their faresi. It will examine the personal and
historical elements that became the basis for Gaats writing, especially ifrollow
the Rabbit-Proof Fenc&he terms Aboriginal and Indigenous will be cajtadl and
used conjointly (as performed by the Australianegament). The former represents the
language used in the book as well as by Aborighatralians today, and the latter

depicts modern-day views (Flinders Univ. 1).



The thesis is divided into four sections. Thetfasction describes the onset and
meaning of the term: “Stolen Generations.” With digective of examining the socio-
cultural consequences of the racial discriminatibis, section looks at the cultural and
social history of Aboriginal people from Westernsialia, the persistent attack on their
ethnic identity and the relevance to Garimara’systdbhe next section covers the
author’s symbolic journey, following the Fence todssher own Aboriginal identity.
Furthermore, it illustrates how finding her mothet to the documentation of a tribal
oration and the complexities Garimara faced as a writenstfiorming the oral tail into a
traditional literary genre. This section also exaasithe oral traditions of her native
family, and its influence on the writing bllow the Rabbit-Proof Fenc& he third
section looks at how the recognition of the boakpae of the first testimonials of the
Stolen Generations, provoked public scepticism. thivd section concludes with a
reflection on the emotional writing of her own pastUnder the Wintamarra Tred he
fourth and final section focuses on the reconadiabetween Aboriginal people and
other Australians by illustrating how influentiab@mara’s book became, in the
campaign for public acknowledgement and resolufiamally it compares the film
Rabbit-Proof Fenc€2002)with Australia(2008) to show two very different
perspectives on the Stolen Generations.

In Follow the Rabbit-Proof Fengé&arimara describes her ancestral history to
the reader in a social context as she simultangduss to reconnect with her ‘stolen’
identity. From the first linesnwards it becomes clear that the reader is accoyima
the author on a symbolic journey, into unknowniteries along the fence that leads to
reconnection. Equipped with perseverancemofbund hope her mission is no less
than to break centuries of silence. With the puation of the book a generation of
dislocated indigenous children received a voic@p®uing her case, Garimara uses
public documents as her hard evidence as she desacts of racial discrimination and
suppression by the government in Western Austedlex the colonisation, showing
how ignorance and prejudice were rife in officiatles. In 1997, the release of the
research report, “Bringing Them Home” by tHaman Rights and Equal Opportunity
Commission (HREOGCprought the skeleton out of the closet. This reponfirms that
child-abductions were planned and executed by thef®rotector of Aborigines under
the auspices of the Aborigines Act of Western AalgrFollow the Rabbit-Proof Fence



gained international recognition in 2002, when d@svadapted to the screen by
Australian film producer, Phillip Noyce. Worldwiggpreciation for the book, and
subsequently the film adaptation, prompted a natianknowledgment of past events.
Furthermore, it opened up gateways for reconailiegj giving other displaced
Indigenous people opportunities to search for tlosir identities.

Sheltered by her success, Garimara gained thageuo mediate her own
story. Armed with material gathered from her reskafor Follow the Rabbit-Proof
Fence she symbolically follows the fence from her ceaipyi at Moore River up to her
family at Jigalong. In her article “Only Understamgl Will Bring Down the Fence
Dividing a Nation” inThe Sydney Morning Herald 2002, Garimara describes her real
journey back to her native environment, and itewvahce to her writing:

Then | took the journey back to may land at JigglonWestern
Australia, where | was taken from my family at tge of four, to the
Moore River Settlement, 1600 kilometres southoktmy children to
walk on my hot, dusty land. It was then that | wasnited with my
mother and learnt her story. (15)

In 2002,Under the Wintamarra Tre@as published. As an independent sequel to her
former work, this book serves as a journey of imgglor the author, thus concluding her
search for her biological and cultural identityer lstolen identity.

Thus it could be argued that in her quest to delive informative message of
the misplaced children, and by employing the cveation-fictional genre to mediate
her mother's memoir, Garimara found herself tortwieen two conflicting aspects — the
heroic endeavour, and her personal identity reielat



2. The Background
Indigenous children have been “forcibly separatechftheir families and communities

since the very first days of the European occupaticAustralia” (Human Rights and
Equal Opportunity Commission [HREOC], part 2, chMpst of them were children of
mixed-descent, but all were victims of official moés, practiced until the 1970s — these
children are the Stolen Generations. Sexual relatieetween the white newcomers and
black natives were seen as distasteful and probiesthey often resulted in

increased mixing of blood. For such interactiores‘ingly term, miscegenation was
deployed” (Manne 3). Children of mixed-descentenefd to as half-caste, were seen as
a developing problem within ‘white’ society.

It is not possible to state “with any precisiomhmany children were forcibly
removed, even if that enquiry is confined to thamsmoved officially” (HREOC, ch. 2).
The number 100.000 has been given as a raw estiaitteugh the removals are said to
have began long before 1910. Although it can belooled “with confidence that
between one in three and one in ten Indigenoudrem? of mixed-descent were
abducted from their families and sent to missie@®aall over Australia, from 1910 until
1970, when governmental laws regarding Indigendfagrsswere changed (ch. 2). To
fully grasp the notion of stealing children, and tkasons given for these monstrosities,
it is necessary to explore the pastllow the Rabbit-Proof Fends an epic tale from
the past.

At the beginning of the book, Garimara’s emotioc@tflict seems to begin as
she divides her book into three sections: stastiitly a documentary type of text filled
with informative details, she then proceeds with lon-fictional creative narration of
her mother’s escape odyssey, concluding with tla@tehn “were are they now.” Hence
the political message is up front — right at thgibeing. The first chapters portray
postcolonial views on past events. Detailed desorip of interactions between the
Nyungar people of Western Australia, and the gsttleey thought to be mythical
creatures. Soon reality struck. With the establistinof the first colony, Swan River
Settlement in 1829t became clear that these pale sea-faring newswere not
spirits of myth. Claiming ownership of large portoof thePilbara region, which had
fostered its natives for thousands of years, tis¢gpalists drove the bush people from

their native surroundings (HREOC, ch. 2). Deprivihgm of access to their “sitting



down places” and provisions, the white man de-ttiratised the tribal form of

survival; as a result the colonial cattle statigagied cheap work force (Garimara 35).
Adapting the creative non-fictional genre for heok, Garimara manages to ‘inform’
the reader whilst addressing a profoundly politisalie. The use of historical facts and
figures concerning the colonisation allows herranpote wider social understanding, as
well as draw attention to the suppression and safs of her kinsmen - Indigenous
Australians. In an interview with Kelrick Martim the online newspapéteadspacén
1999, she said that she hoped that her writing avtapen the eyes of all Australians to
the fact that this history is a part of theirs asl¥(Martin). Furthermore, the evidence
based narration gives more credibility to biographfeatures as well as geographical
explanations. These historical references, conagrAboriginal people, became the

basis for the story’s main issue of the stolendebih.

2.1. White Policies Concerning Race/Ethnic Mixing

In 1905, with the passing of tidorigines Actindigenous people of Western Australia
lost their freedom and official segregation begd#lfith this Eurocentric law the Chief
Protector of Aborigines was the acclaimed proteotaill ‘first native’ Australians, thus
distinguishing the colonial hierarchy from the lgeinous ‘others’. His powers were
extended even further with tiNative Administration Adn 1936, as this law “defined
‘natives’ to include nearly all people of full apdrt descent regardless of their lifestyle
and expanded restrictions on movement and lifés¢REOC, part 2 ch. 7). He had
the power to remove any half-caste child (up toae of 16, and later up to 21) from
its family, and from anywhere within the statethe years between 1869 and 1935 all
territories and states within Australia had enagtdlations of Indigenous child
removals (ch. 3-7). These mixed-descent childika,Garimara and her mother, were
relocated in missionary run settlements to leaenvihys of the ‘white man’ - in
preparation for a future as manual labourers. Dehadistraught, and degraded, they
were deprived of their biological mothering and yoiMany were sent from these
labour camps, to work as domestic servants or steakat cattle stations. Reaching
adulthood, the abducted children began an emotse@aich for their biological

families. For some, the painful experience wentarrdecades; for others it is still an
ongoing search. Unlike Garimara, many have newerited with their relatives.

However, one common factor seems to remain - tidega that many of these people



have been emotionally scarred for life by the traanmflicted on them by their ordeal.
In Follow the Rabbit-Proof Feng¢é¢he account of segregation and abduction of
Aboriginal children is juxtaposed against Garimanmaain storyline - the heroic escape
of her mother and aunts, from one of the above-imead missionaries. The disoriented
abductees are the victims of segregation, and ksti@tegies to assimilate the black

natives with the white Australians.

2.2. Solutions — assimilation, abduction, oppressio

The assimilation process in Western Australia, thiedcolonial policies it followed was
forcefully driven by Mr. A.O. Neville, Chief Protear of Aborigines, and producer of
these eugenic assimilation practices. According/&bster’s Dictionary, the word
“eugenics” means: “the science that deals withrtirovement of races and breeds,
especially the human race, through the controlkeoédiitary factors.Neville’s claim

was that the settlements would prepare the Indigeohildren for “biographical
absorption” with the “non-Indigenous society” (ah. As pointed out by Haebich in the
Australian Dictionary of Biography, Neville is sail have “shaped official policy
towards Aborigines” from 1915 until he retired 984D (Haebich). In her book, though
being a member of the Stolen Generation herselin@aa successfully manages to
avoid using negative connotations in her interpi@ta of characters such as Neville.
Instead she opts to focus on documented factscaliypnmany of the documents were
retrieved from the Colonial Secretary’s Departntéat Neville had been largely
responsible in organising and conserving (Haebichan interview for th&ringing
Them Home Oral History ProjedBarimara states that, in the years she spent ateMoo
River Settlement, she was unaware of the factdhatwas a victim of Neville's eugenic
plans (Pilkington, int. 3).

Though the settlements, like Moore River, wereatfly intended to serve by
proxy as Neville’s educational institutions in orde ease the assimilation process, they
were more like prisons. Thus the official reasoregiwas far from the truth, as stated
by Haebich in the entry on Neville’'s work in the gttalian Dictionary of Biography:

The ostensible purpose was to bring about permasgmegation of
Aborigines of full descent, who were believed tonear extinction; and

temporary segregation and training of those of gestent who would



re-enter society as domestics and far-workers,taaéy blending with

the white population through intermarriage. (Hakpic
Garimara explains her ignorance of the circumstageesed by the assimilation
procedures, in the interview with Kelrick Martintime online newspapéfteadspacen
1999, by saying: “it wasn’t until | did researcbr Follow the Rabbit Proof Fencéhat
| read how government policies were implementeey bbildren were removed under
ministerial warrants and their mothers had no sahé matter” (Martin). At a
conference on Aboriginal welfare, held by the Commealth of Australia in Canberra
in 1937, Neville introduced a plan to “breed owd thlack” (17). His first argument was
that the “full-blooded aborigines” would die ougce®nd on his agenda was the removal
of the “half-caste children” from their familiespafinally, intermarriage should be
“encouraged” (17). By this, the intentions of tlvgrnment in Western Australia could
be seen as strategic attempts to eradicate theewlt the Indigenous Australians with
the assimilation process. Neville proclaimed thabthing was done their numbers
would “increase until they menace our security”)(IThis ideology and its execution
compares to the description of Genocide by theddniations Genocide Convention
(1948) Article Il (a-d), and especially (e) whidiates: “Forcibly transferring children of
the group to another group” (UN). The story Garianarediates in her book, as well as
her own story, is emotionally and factually entvdiveith these sad events. The
Garimara family, as a proud skin-group within tharllu tribe, of the Nyungar nation,
had to succumb to the degrading treatment of thenad forces — forcefully conducted
by the empowerment of Mr. A.O. Neville. In the gaxentieth century, Europe was
coloured by ethnical cleansing with the ideology anience of eugenics. The Chief
Protectors of Aborigines in Australia: Cook, Bleakland Neville seemed infatuated by
this new science. They created a hierarchy of Ajuoaiity by categorising (using
adapted definitions) the Indigenous people intdf-taste (offspring of a full-blooded
native and a white person), quadroons (one-quastgre and three-quarters white), and
octoroons (one-eighth Aboriginal decadency). Atket the children were considered
full-blood natives (Commonwealth of Australia 2Theabducted children are clear
examples of those victimised by these experimgmtadedures. To alienate these stolen
children even further from their cultural ident#tjehe use of their native languages was

forbidden at the settlements as they were notdocate themselves with the



Aboriginal culture. Garimara, as a former inmat&labre River Settlemenincludes
detailed descriptions of these aspects, givingehder some insight into the
humiliating conditions that her protagonists havendure in their incarceration. In an
interview with John Bannister, for tle¥inging Them Home Oral History Projeche
states that at Moore River bars covered the windutise dormitories, and a fence
separated the mothers from their young childreth@$half-caste kids” were told their
families were dead - “They were taking identiti@gag” (Pilkington, int. 2). With his
eugenic crossbreeding plans, Neville followed thma ideology as Adolf Hitler. Hitler
saw the Jews as a threat to the Aryan race andatbeythus an undesirable presence,
despite the fact that they were German by natipndbarimara and her protagonists
from Follow the Rabbit-Proof Fencas the abducted children, were equally seen as

outsiders.



3. How the Silence Was Broken

“I know it's a long way to go but it's easy. Wefihd the rabbit-proof fence and follow
that all the way home” was Molly’s replay when lent asked her how they were
going to escape from their incarceration at MooreRNative Settlement (Garimara
77-78). Molly Craig is Garimara’s mother. She watsthe age of fourteen, along with
her aunts Daisy Kadib(B) and Gracie Fields (11), victimized by the chi¢gnoval
policies of Western Australia in the 1930s. Thieghit for freedom was a rebellion
against the ‘system’, and later their story becamoeifying factor for Aboriginal people
in Australia, in the battle against racial suppi@ssnd abuse. Writing the story was
Garimara’s way of presenting this highly politicsgdue to the public while honouring
her ancestral historyollow the Rabbit-Proof Fendhe tale of three Indigenous girls
who were, in July 1931, forcibly removed from thi@milies, at Jigalong in the East
Pilbararegion of Western Australia, and sent to Moore Riettlement. It tells of their
miraculous escape, walking for nine weeks, 1608nkdtres, alongside a rabbit-proof
fence that ran from the north coast to the sou#isicof the state. The true historical
relevance of these events became evident withuhkcation of the book. Extensive
research of governmental documents led the authdisturbing information about the
treatment of her kinsmen; files revealing suppmsaind racial discrimination. As the
child removal policies were well documented, exiplgthem empowered Garimara to
excavate the gap in her own childhood memoriess Wais undeniably a turning point.
With the newly gained knowledge about Moore Rivad ather camps, she felt
pressured to spread the news, even thought shetligish to accentuate the political
elements. Faced with conflicting emotions, she eltosvrite her mother's memoirs and
postpone her own. Feelings of anger and rejectamhtt be put a side for the task in
hand. InThe Sydney Morning Herald in 200she described her inward peregrination
by saying:

For a long time, though, | was angry, particulayhe missionaries who

brought me up to believe Aboriginal people weréydand evil. For

many years that alienated me from by people.Nly.yeunion with my

mother, myability to return to my country, was pivotal to rhgaling —

as it is for others separated from their famil{@slkington 15)
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Hence her trek towards personal identification beg#ah her biographical creation; as
she theoretically ‘walked’ with her mother and aualongside the fence.
The rabbit-proof fence was (as the name indicateginally constructed as a
preventive measure against the alarming increaeiwild rabbit population that was
proving to have endemic proportions. The purpose tw&eep the rabbits, which were
already a menace in the state of Victoria (Soutktralia), from flocking over to
Western Australia. According to the Library of Wasst Australian History, the fence
ran from the South coast (of WA) to the North Weasdst (of WA), or 1834 kilometres
(“The Rabbit Proof Fence”)n the interview in Headspace, Garimara symbolises
fence as a racial barrier when saying:
Today a fence still divides this country, but inhist one to keep the
rabbits out of farmland. It has been built in afofto divert the nation
away from issues of human rights. But the issuth@fstolen generations
IS not going to go away when many people arelatitting from the
policies that produced them. We all share the histWe must come up
with solutions together. (Martin)

In contrast to the real fence, the fence in thekisyonbolises hope. Molly Craig knew

that following the fence would lead them back henate mother.

3.1. Narrative Methods

At dawn, on Christmas Eve 1962, Doris Pilkingtorri@ara was reunited with her
mother, as well as with her Aboriginal identity. the age of twenty-five she travelled
with her four young children she travelled to unkmaerritories. She had high
expectations for the reunion, as she had beenfahe éortunate children at Moore
River because she knew her mother’'s name. Relatioimsrs from the Pilbara region,
who arrived at the settlement, had insisted thatssiould remember that “her mother
was Molly Craig from Balfour Downs Station near Matharra” (Pilkingtonint.1).
Though her native memory had dimmed, she rememlenechother’'s name.

Meeting her mother turned out to be bitter sweadllyCraig had mourned her
daughter for two decades, and seemed emotionaligirdiwhen they finally met her.
Being known as Doris Garimara at Moore River wasdhly string that tied her to her
family. Unaccustomed to maternal warmth, as “tonghand hugging were taboo at the

mission”, she hardly knew how to express her fgslionce in the presence of this
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unfamiliar womar(int. 6). She had been bereft of her mother’s preseall these years
without fully understanding why, and in ignorante $iad accused her mother of giving
her away by sending her to Moore River. The reufetiiike a full-circle moment.
Garimara had been abducted in 1941; her youth doléscence had been wasted when
institutionalised; now she was back again — withthlan Hence the journey towards
Aboriginal recognition concluded, and life as aveatGarimara began - again.

Getting to know her father was a rewarding expegei oby Kelly was a proud
full-descent Aboriginal who welcomed his long ldsiughter with open armsle
introduced her to the complex traditions of heirisfroup’. According to the
Australian Institute of Judicial Administration etimethods of social classification are
often highly complex within Aboriginal culture. Airth “each member of a traditional
Aboriginal language group is classified into a abgroup dictated by its law” then each
child receives a “skin-name” which “established ttfald’s place within the language
group” (ch. 2: 8). Garimara is a skin name of aifamithin the Mardu language group
of the Nyungar nation of Western Australia.

Gaining cognitive knowledge in Mardudjara (her matianguage) became the
essence of her ‘native self’, being able to folle rituals, dances and oral narrations
of her family, with a sense of belonging. In Honfidbha'’s terminology, of the sense of
not belonging is classified as “unhomelyness”, and

Although the “unhomely” is a paradigmatic post-co&d experience, it
has a resonance that can be heard distinctlyafieally, in fictions that
negotiate the powers of cultural difference inrageaof historical
conditions and social contradictions. (13)
Disavowing “unhomeliness”, Garimara, in communiathviner family, gradually
became acquainted with events that took placeriydgth; making peace with the past.
She was amaced to learn the story of Molly, Darsy @racie and their miraculous
escape from the settlement. She was even morasedpo learn that her mother had
been at Moore River as she had no recollectioreohiother being there. Certain
cultural matters were never spoken of, and her arotlanted to forget. After realising
the complexities of her mothers life, and how trpirant the decampment, back in
1931, had been, Garimara opted for a public paatrafythe recountal by documenting

the story.
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When asked about the main topic of her bBokow the Rabbit-Proof Fenge
Garimara emphasized that she set out to write werddre story, but the biographical
genre offered greater freedom of expression (Rjtkin, int. 1). Although the main
theme is the three girls and their miraculous eséapm Moore River, Garimara’s use
of historical facts intensifies the political untteres. Speaking to John Bannister, for
theBringing Them Home Oral History Projet¢he author alludes her mother’s
resistance, comparing the epic abscond to “escapomncentration camp.” She points
out that by the planning and execution of that pMally Craig shows three adaptive
gualities of Aboriginality: bush craft (survivaldenique to find ‘bush tucker’), courage
and initiative - “beating the system” (Pilkingtant. 1).

In her writing, Garimara portrays similar courageifamersing herseih the
family history from which she was estranged andthdging the gap of her native
memory. In an effort to separate herself emotigrfaim the narrative, she theoretically
follows the three girls from a distance; like ateative eagle flying high above them
with clear vision and fair prospective. Faced witlo opposing angles, Garimara seems
to have chosen the right route. She stays truertoniother’s oration, excluding her own
venture. Thirty-four years passed from the emotiomanion with her family, to the
publishing ofFollow the Rabbit-Proof Fenc&ime used for adjustment, recognition,
and spiritual return to Aboriginality.

3.2. The Link to Another Past

It was in her ‘new’ cultural surroundings that Gaara witnessed an oral recitation that
motivated her later writings. Recording her motheeminiscence forced Doris
Pilkington Garimara to come to terms with her ovastpand with her chosen form of
narration she strove to claim identity and acknolgament as an Indigenous author.
Filled with anticipation she heard her mother’'sgtor the first time. One winter’s day
up at Jigalong, the women of the Garimara famigeasbled, as two old women
commenced their tribal oration. First they spokéhefdramatic day of their abduction,
the ride from Jigalong to Port Hedland, and theaggydown to Freemantle (Perth).
Second part of the story included their arrivdliaore River Settlement, and finally a
detailed account of the epic escape. Amazed bgdbkeriptive manner those tales were
told. She wrote them down, and with permissiondd@ded to construct a literary

frame around them.
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The term “literature” was not applied to Indigenausrks until 1927, when

David Unaipon became the first Aboriginal authohtve a book publishg@ustralian
Dictionary of Biography. Chapter two of the Aboriginal Benchbook for Western
Australia Courts, published by the Australian Ingé of Judicial Administration, states
that:

Aboriginal literature includes stories, poetry, gerand chants. These

may relate to everything connected with the tradai life: the

Dreaming stories, magic, totems, hunting, fightiegics or mourning.

Sacred Dreaming stories are especially prized lamgtivilege of telling

them may be strictly controlled. (17)
Hand drums, clapping sticks and didgeridoos arenaidised in the “corroboree” (a
singing and dancing ceremony) honouring the Dregmiihe Dreaming is the
Aboriginal past, present and future. It began hatdawn of time, remains bound up in
the present, and will endure forever” (17). In paper on the Aboriginddreamtime
narrative, Kathleen Crocker points out that Abaradiauthors use the Dreamtime
“beliefs, values and styles to support and sust#ieir narratives, like the “colonizer’s
epistemology was and is inexorably enmeshed insGanity” (106). Oral traditions
practiced by the Indigenous peoples of Australali&e the Icelandic Sagas - a
precious heritage. The Sagas had been in oralotitidr centuries before they were
documented. The oral history tradition, as a visaat performing art form, supposedly
succeeds (traditional) literature in many ways. ddaet Clunies Ross, in her article on
Australian Aboriginal oral traditions, argues thHatineteenth-century views of the
superiority of the white to the black races undedbt led to assumptions of the
inferiority of Aboriginal culture” which prevente@ll but a few early observers from
even conceiving there was anything of interestorginal oral tradition” (232). Ross
believes that the Indigenous people traditionadlyard song and dance as “the high
forms of culture. At the same time she raises thestion of the status between “spoken
and sung genres” within the story-telling traditi@39). The traditional oration plays
the part of inter-active medium (multi-media), béth educational purposes as well as
for amusement. Writings, such as by Garimara ahdrdhdigenous authors have been
categorised in the past as being: less colloghé&l European literature, or minority

writings; without the recognition of the fact tliaey are most often manuscripts of oral
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histories. In the same article, Ross states tiMdst Aboriginal prose texts can be seen
as either monologue or dialogue or mixture of thegeforms, and they often advance
narrative by means of conversational exchangesdegiwhe dramatis personae” (251).
In Follow the Rabbit-Proof Fen¢®oris Pilkington Garimara utilisdser newly gained

knowledge of her ancestral history to create har entity as an Indigenous writer.
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4. Recognition

In1996,Follow the Rabbit-Proof Fendaecame a bestseller in Australia. The heroic
endeavour of three innocent souls in search of thethers evoked interest. However,
it was the hidden message juxtaposed with the esiiggma, which made a more
controversial mark; the issue of the Stolen Gemaratthat had been camouflaged by
the colonial powers. Garimara’s creative non-fisibbiography shot into the limelight
of Australian literature, but not without publicepticism. As one of the first Australian
authors to publish governmental documents as eg@tnracial discrimination,
practiced in post-colonial Australia, Garimara caméder immediate scrutiny.
However, by punctuating her mother and aunts’esty, regarding the child
abductions, with documented evidence she raiselicpaareness by forcing her
readers to acknowledge the reality of past evémee to express facts and feelings,
Garimara chose to mediate her family’s testimoniaing the non-fictional biographic
form. Thus, she followed in the footsteps of marmustalian writers before her. In
Follow the Rabbit-Proof Fengé&arimara seemed to employ this genre to thesfulle
extent. Liberated from the strictness of Christiaatrine (forced upon her at the
mission) she was presumably faced with two optieitber to indulge her preferences,
exploring her new-found field of writing by extendithe boundaries, or stay within the
margins of the European canonical literature genres

The first four chapters of the book serve as a latrgduction the history of the
Indigenous language groups of Western Australiasgnde both to intrigue and to
explain. By addressing colonial and postcoloniaissbof her kinsmen, Garimara
establishes a subplot within the adventure stong golitical connotations are visible.
In the postcolonial writings by Indigenous writetfse use of public documents as
evidence for the reliability of the events, serasgonfirmation of the author’s writing
abilities. The need for such interventions in teeape odyssey of Molly, Daisy and
Gracie seems disputable, but on the other handates suspense in the storyline as
well as symphathy for the protagonists. In hermait@ to descriptive details of folk and
fauna, Garimara manages to maintain a kind of kpgirited optimism through out the
story, though the author does not seem to be caetplemotionally distant. Using
third person narration, the author may have mansageasoid conflicting upon the

message - emotional comments. It could also beestgg that by this, Garimara is able
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to distance herself for the benefit of the storg.aAresultollow the Rabbit-Proof
Fenceresembles a documentary, in some respect. By wegnirast, the non-fictional
form gives way for public viewing of research matkrand documented facts.

In Australia the non-fictional literary genre exdsdhe fictional in popularity.
Though this has not always been recognised byuti®es themselves, the need to
express feelings and emotions of past events otardenting, biographical manner
seems to be strong as the

Australians have been writing creative non-fictioivarious guises for
decades, but it has not been identified as suokatkent of the creative
non-fiction label, however, means that there is @oweaningful way to
group, discuss and publish writing as diverse asaig fictionalised
biography, autobiography and other life writingrié®)
As a bestseller belonging to the above mentiortethally genrd-ollow the Rabbit-Proof
Fencepresumably enabled many of the Indigenous peoptagbthe cloak of secrecy

they had borne for over a century.

4.1. A Century of Silence

Silencing Aboriginal voices and preventing the picas of cultural traditions (by law)
reduced the sense of identity for the Nyungar matgmnong others) as “their pain and
suffering remained hidden and repressed, silentlaeg” (Garimara 16). With the
regulations of the colonial power the Indigenousype of Australia became a
voiceless, powerless minority group — the subaltérsociety. The oral traditions were
quieted and dance rituals forbidden. As a consempjehe “warriors with painted
bodies and plumes of feathers on their ochre-covieeads would become faded
images, buried in the past” and the “important slate their seasonal calendars would
be forgotten” (16). Translating her mother’s merasiinto a literary form gave
Garimara the opportunity to shed a light on her oivnmed cultural memory.
Conversely, the passage towards inner peace bentersgected, as her mother’'s
oration redirected the pre-planned identity roota pilgrimage against persecution.
Realising after twenty-five years that she had keeeictim of the racially
discriminating regimes, herself, undoubtedly cowgdked the writing process. On the
other hand, publishing the book may have strengithéxer ability to give voice to other

victims after a century of silence.
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4.2. The Wintamarra Tree

After giving hope to thousands of searching sa@bsjmara began her own journey of
healing by writing her own biographyJnder the Wintamarra Treé\ppearing in

2002, this book continues her mother’s biography @mbines it with her own story.
Like a puzzle, she connects pieces of outsidenmition with her own recollections to
form a holistic picture of her past. Doris Pilkingtwas born, Nugi Garimara, in
December 1936. Daughter to Molly Craig (Kelly) amaby Kelly Burungu, though
speculations were about her paternity. William Hasdn (a Scotsman), a farm worker
at Balfour Downs Station was suspected. As “th&thskin wasn't black” the general
assumption was that the father had to be whiteijieaa, Wintamarra Treed0). In the
files of the Department of Aboriginal Affairs shesv‘Doris Craig, the daughter of
“Molly the Half-caste” of Balfour Downs Station” @2. Later she was issued with the
birth date of 1 July 1937 in line with legislatiookthe day, regarding unregistered
births of Aboriginal children (29).

Ten years after the great escape, Molly Craig rtepethe scenario. Sent to
Moore River again, and now with her two girls Daaisd Anna, Molly managed to
abscond with her younger girl, leaving Doris behiNdither speaking the native
language nor mentioning of family was toleratethatsettlement. The decision to
become “a child without a past” was made with rihe “forceful persuader” — the
pain of punishment (88). Garimara suppressed alh&tve memories along with her
fellow inmates “who now have no culture, no langeiagp history, no people” (87). The
first years of incarceration were filled with angluiand despair followed by emotional
numbness “like blazing fire that had burned so diaég, the memories flicker and the
die, extinguished forever” (87). Garimara depitis teligious protocol of Moore River
as brainwashing, and the main factor in her (naitkentity loss. When John Bannister
interviewed her for th8ringing Them Home Oral Histo®roject, he asked if she knew
about the assimilation procedures (Pilkington, @t.She said that “most of the children
from the Stolen Generations learned about the raehpmlicies later in life”, some did
not like what they read or heard “so they closed thapter of life” (int. 6). “l was so
young that | can’t remember the removal, but it Vikesthey wanted to clone us - |
wanted to be an individual” (int. 5). Along with maof her fellow inmates at Moore

River, she was, at the age of twelve, relocatedsantlto Swanbourne refugee-camp in
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Perth. There she was supposed to stay until adeip@sition (work) became available.
In Under The Wintamarra TreBarimara describes how the children are introdtced
modern hygiene as they see flushing toilets and/stefor the first time, and are even
treated with trips to movie theatres. In Garimara®ollection this resembled a holiday,
on the other hand she notes that the illegal migramrre treated better than the
Aboriginals at the camp; the attitude was differ@htkington, int. 4). After several
months Garimara was sent to Roelands Mission aare ghe remained until she was
eighteen, when she began training as a nursingraiderth. In the city she meets her
future husband, Gerard Pilkington. Pilkington, aiyg man of the Nyungar nation, had
just arrived from the war in Vietnam. The coupléleedown and have six children but
life was no bed of roses for her.

Twenty-five years after her separation from hemifg, she decides to reconnect.
Garimara reveals that the reunion turned out ta tstaumatic experience, both
emotionally as well as culturally. Living in Perhthat time, the living conditions at
the reserve, in Meekatharra were her parents teagemed shocking. It took along
time for Doris Pilkington to adjust to her nativeltare.Under the Wintamarra Tree
concludes the author’s journey from stolen iderttityAboriginality. In this book, the
author confronts her demons from the past. Fighderession, with six children and
an alcoholic husband, her biography simulates nsémryes that include childhood
traumas. Wanting to establish her roots she traeeBalfour Downs Station
accompanied with her mother to search for the M(Ngatamarra Tree) under which
she was born. As she describes the experiencéunhirgg to her birthplace after fifty
years, Garimara explains that it has taken “lothoftight and courage to arrive at this
exciting and moving point” in her life. (Garimamjintamarra Tree203). She goes on
to say that the “pilgrimage to her birthplace” lh@gn a dream she has cherished in her
heart for many years (203). It was an emotional ernfor both women as they stood
under the shady branches of her birth place - utidewintamarra tree. As a sign of
peace and reconciliation the wintamarra tree igeartianent reminder” of how her life

began, and it has always awaited her return —coneect to her place of birth (208).
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5. A Different Perspective

The road towards reconciliation between the Indigisrpeople and other Australians
has been long and windinQoris Pilkington Garimara, and her campaign forlinga
amongst her people, inspired other members of titlersGenerations with her
influential bookFollow the Rabbit-Proof Fenc&he Australian government postponed
for years to deal with matters concerning Indigenaffiairs. Meanwhile, members of
the Stolen Generations were waiting for assistaAppending issues were: finding
biological families, physiological help, and acknedgement of mistreatment in the
past. Advocating reconciliation, Garimara compédhnesjourney of healing and the
healing process to her birthplace, the wintamae®. tThe old tree is dead but four other
have grown from the roots.
When | was born here there was one tree, now, Beaater the years it
died, four others have replaced it. This in faet $kory of life — you lose
one part of your life and you get others comingtigh, stronger. This is
a message | give to the members of the Stolen Geoey|...] we're
going to be the leaders of the movement to heapeaple. (208)
In an interview with Martin Kelrick in the onlineagazineHeadspacen 1999, she
states that with her writing she hopes that ottreaswere stolen from their native
environments, will be “encouraged to go back amdmeect” with their families;
reclaiming their “language, culture and identitigrtin)

In 1997, a year after the publishingFadllow the Rabbit-Proof Fencéhe
government responded with the publishind®dahging Them Homea report from a
national inquiry into the separation of Aborigirald Torres Strait Islander children
from their families. Robert Manne, in his artidlee Stolen Generationpgoints out that
many Australians “now accept that the practicelaldcremoval was wrong” though
others think it wrong to “condemn earlier genenasidor their role in this policy” (11).
He goes on to say that although the policy carebe ss misguided but well-
intentioned by some, the important question remadigst not all too easy to judge
simply and harshly with the wisdom of hindsight1{1In the interviews for the
Bringing Them Home Oral History Projecsarimara viewed her opinions on the term
“Stolen Generations” which she described as beap6 soft a word”. She

acknowledged the political correctness of the tdout,denied to be “marked by it if no
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justice was to be done”, further stating that shs ta forcible removed child, one of
those who got lost in the system” (Pilkington, B)t. As a member of the abducted
children she wants a “positive angle on the stdtiefelp others on the path of healing
(int. 6).

5.1. Film: “Rabbit-Proof Fence”

Acknowledgement, reconciliation, and healing acgds that became prominent
after the world-wide success of the film adaptatbGarimara’s book. Five years had
passed since the publicationRringing Them Home Repoth the film review by
Potter and Schaffer, in thiustralian Humanitie®Review in 2004, the world premiere
of Phillip Noyce’sRabbit-Proof Fencén 2002, in the remote East Pilbara schoolyard in
Jigalong “signalled the film’s attention and tribub local, lived Indigenous
experience.The universal topic of ‘going home’ made audienaaiad the world
empathetic towards the three girls, who were falbgtaken from their families, and
equally their long walk home (Potter and Schaffeigwever, it was the controversial
subplot that attracted the public’s attention. €lagity and precision of the narration
caused emotional stir as it brought “non-Indigenaudiences in diverse locations into
experiential proximity and empathic identificatiaith a Stolen Generation experience”
(Potter and SchafferBeginning the film with informative sub texts, atn images of
Molly Craig and Daisy Kadibil in their old age walky into the pink Pilbara sunset,
gave the tone for the historical relevance advatatiéhin the storyline.

Two angles of the screenplay tie in neatly withi@ara’s story: the forceful
removal of the Stolen Generations from their natarailies, and the heroic escape. By
way of contrast, Noyce decided to emphasise oCthef Protector of Aborigines in
Western Australia, Mr. A.O. Nevill — known by thhkilcren as ‘Mr. Devil'. This
contradicts Garimara’s neutrality regarding Mr. Nlevas a person. On the other hand,
casting Kenneth Branagh as the British born beaatgives the film a sense of
historical authenticity, though Branagh “who waived fee for the part, plays Neville
in an under-stated manner” (McCarthy 7). Noyce givie. Neville a face, and though
he does not portray him as a monster the audiemecediately abominate the person
responsible for the racial abuse and suppressiay Wboriginal children had to endure

under the colonial and postcolonial governancehWiis, the director gives those that
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proclaimed that Mr. Neville had only good intensp@a good slap on the wrist. With the
use of a hand-held camera the director plays dmyhgmotionally strung feelings as
“the audience is sutured into an identificatoryipos” (3). The most dramatic part of
the film is without a doubt the abduction sceneeketthe girls are torn from their
mothers and thrown into a police car. Another seewelves Mr. Neville’s hands
“looming into view as he reaches out towards Mollyagging her closer as he “raises
her smock to check the colour of her skin”; a vismage of racial discrimination,
masked from the world — for a long time (3). Cstiaf the “empathetic and subjective
immersion” deployed by Noyce imply that when contexd with their countries
“historical complicity” the non-Aboriginal Austran might engage in “acts of wilful
forgetting” (5). Nevertheless, as the recognitibthe story grew so did the pressure for
unilateral acknowledgement, public apologies, a agelong awaited reconciliation.
Conversely, another film that addresses the sasoessportrays a very different picture
of the child removal policies, although the (syme)poColonial Cattle Station is the

ruling power within society.

5.2. Film: “Australia”

On 13 February 2008 a public apology, the SorryeSpewas released for the wrong
doings in the past, later that year the fAmstraliain the direction of Baz Luhrmann
was released. With the obvious agenda to “rewrtisti@lian national mythology, in
which landscape, bushman, and Indigeneity comehegéo form a national
multicultural identity” (Papson 1Australiaresembles a melting pot of ideas.
Luhrmann abundantly embellishes the storyline witlodrama and clichés. The proud
English aristocratic woman who faces all the exttesithat Australia has to offer, but
in the end falls in love with her Drover as wellthse rugged Australian Outback. With
signs of motherly love she even tries to changeéithariginal orphan, Nullah into a
“civilized” boy.

The romantic war epic has sign of the old HollywMidsterns. The subplot of
this film appears to focus on the racist policiassociated with the Stolen Generation”
and indeed, Luhrmann calls that subplot a “nareatisiver” (1). Employing Nullah as
the narrator and allowing postcolonial views torsbthrough the voice of the innocent

Indigenous Australian, Luhrmann evokes sympathyfiith whites and Aboriginal
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Australians. One of the central symbolic devicethésremarkable Australian landscape.
In the first scenes we see Nullah for the firstetias he begins his narration by saying:
“This land my people got many names for — but whlitas call it — Australia. But this
story not begin that day. This story begin a littleile ago in a land far, far away. That
land called England.” In an effort to expose thes#alian outback and its inhabitants
with both: an aura of evil as well as ecstasydinector portrays both sides of the
countries climate and cultural history. Luhrmanin@gs to the strength and courage of
the cattle drovers and the earth-bound behaviothveAboriginal people while he
smears the ruling classes with political criticidmRabbit-Proof Fenc@hillip Noyce
chose to begin his movie with historical referegci8o does Luhrmann, stating that
Darwin was under attack by the Japanese afterahwbing of Pearl Harbour in 1941.
Describing the territory as inhabited by crocodikesnantic cattle barons and
adventures tribal chiefs, Luhrmann concludes witlo#on on the Stolen Generation
stating that Aboriginal children “of mixed race wedaken by force from their families
and trained for service in white society” (7). Thugrmann, knowingly or
unknowingly, readdresses the ongoing appeal fam@kation tying his message of
acknowledgement (of past events) to the film by ¢¢pyand consequently to the
primary source of Stolen Generation unveilings Hi@ara's book~ollow the Rabbit-
Proof Fence
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6. Conclusion

To the Indigenous Australians time is of no impoce, there is no beginning, no
middle, and no end. Their cultural heritage is idde in the oral history — the
Dreaming. The Aboriginal children, who were senMoore River and other
settlements, were bereft of their biological antural identity, youth, families,
language, and as a result they had no ‘dreaminghodt their dreaming the Aboriginal
people have no stories (to tell their ancestorsg]},thus now Aboriginal identity. It took
Doris Pilkington Garimara twenty-five years to fihdr ‘stolen’ identity, but when she
did she finally understood the traumatic effectsaliby forceful separation. With the
Aboriginal Laws, of 1905 and 1936, that advocataddful removals of mixed-decent
children from their families, the invisible umbidiccord between a mother and her child
was damaged.

In an effort to get the message across, Garimaiaelihe circle of silence that
had surrounded the Stolen Generations. \Wdlow the Rabbit-Proof Fenda 1996,
she was able to raise her Indigenous voice, antr&dlias listened — and
acknowledged. The story symbolically ‘paved’ thept@r other members of the
abducted children, to come forward. National ingumto the separation policies gave
further encouragement to the many, still livingpean and anguish. When the book was
published the Australian nation was divided andeerd for reconciliation.

The exploration of Garimara’s writings and histatibackgrounds now seems
controversial. For the Indigenous Australians, i hatives of the colony, there is no
post-colonial - they are still the colonised.

The decision to publish her mother’s story befdre wrote her own gave Doris
Pilkington Garimara the confidence to portray hative identity. However — though
she employs the creative non-fictional biographgeaire, used by so many Indigenous
Australian authors, Garimara is not an Aboriginahar, just an author that happens to
be an Aboriginal person.

By addressing social issues such as inter-radatioas, without prejudice, and
the segregation within society with the solemn tnéss of her own kin, Garimara
dignifies the Aboriginal people. With respect fomgs from the past she reveals hidden
pain, mental anguish, and identity destruction gifier ancestors’ voices and language

as she describes the features and fauna of handadusty beloved land.
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She manages to stay true to her cultural heritagda threads lightly on the political
pathway, when moulding her mother’'s memoir inteega-opening experience for the

reader.
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