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INNGANGUR

A syningunni Teikning — pvert 4 tima og takni
méd sja teikningar fjogurra listamanna gerdar
annars vegar seint a4 18. 6l1d og hins vegar 1
byrjun 21. aldar. Petta eru teikningar sterd-
fredingsins John Baines fra Edinborg, sem
feddur var arid 1754, teikningar og grafik-
myndir eins pekktasta nulifandi myndlistar-
manns a4 Nordurlondum, Per Kirkebys fra
Danmorku, malverk og teikningar islensku
listakonunnar Onnu Gudjoénsdéttur, sem hefur
verid busett i1 Pyskalandi i fj6lda ara og
verk Péru Sigurdardéttur, myndlistarmanns og
syningarh6fundar.

bungamidja syningarinnar eru verk John Baines
sem gerd voru i Islandsleidangri Sir John
Thomas Stanleys arid 1789. A syningunni md sja
endurgerdir frummynda Baines sem eru i eigu
Landsbokasafns Islands — Haskélabdkasafns og
Landsbdékasafns Fareyja. Yfirlystur tilgangur
leidangurs Stanleys var ad sinna visindalegum
athugunum 4 Islandi. Stanley og félagar hans
voru vel menntadir adalsmenn, ungir ad arum og
hofou litla pjalfun i rannsdknarstérfum. John
Baine, sterdofradingur og stjornufredingur,

var elstur leidangursmannanna. Hans hlutverk
var a0 gera visindalegar rannséknir og teikna
pad sem fyrir augu bar i ferdinni. Baine var
einstaklega fer og afkastamikill teiknari.
Hann lagdi sig sérstaklega fram um ad skra-
setja pad sem honum pétti mikilfenglegt og
6gnandi, og liggur eftir hann fj6ldi af
skissum sem hann gerdi i ferdinni. Eftir heim-
komu leidangursmannanna voru skissur bar sem
gerdar voru i ferdinni af Baine og Stanley

sjalfum, settar i hendur atvinnulistamannanna

INTRODUCTION

The exhibition Drawing — Traversing Time
and Technique presents drawings made in the
late eighteenth century and others made at
the start of the twenty-first, the work of
four artists. There are drawings by math-
ematician John Baine of Edinburgh, born in
1754; drawings and graphic works by one of
Scandinavia’s best-known living artists, Per
Kirkeby, of Denmark; paintings and drawings
by the Icelandic artist Anna Gudjonsdottir,
who has for many years resided in Germany;
and works by Théra Sigurdardéttir, artist
and curator of this exhibition.

The center of this exhibition is John Baine’s
drawings from Sir John Thomas Stanley’s 1789
expedition to Iceland. On display are repro-
ductions of Baine’s originals, which reside
in the collections of the National and Uni-
versity Library of Iceland and the National
Library of the Faroe Islands. The stated
purpose of Stanley’s expedition was to make
scientific observations in Iceland. Stanley
and his associates were well-educated gen-
tlemen, young in years and unpracticed at
research tasks. John Baine, a mathematician
and astronomer, was the eldest expedition-
ist. His role was to conduct scientific
research and draw the passing sights and
scenes of the journey. Baine was a singu-
larly skilled and prolific draughtsman. He
exerted himself to record what amazed and
impressed him; a large number of his sketch-
es from the journey survive. Upon the expe-
dition’s return the sketches that Baine and
also Stanley himself had made were turned



Nicholas Pocock og Edward Dayes, sem utfaerdu
pber sem vatnslitamyndir og koparstungur.
Nokkrar mynda peirra ma finna i safneign
Pjéominjasafns Islands.

begar horft er a4 teikningar og skissur John
Baines og verk hinna listamannanna priggja sem
eiga myndir & syningunni kemur i 1jé6s, ad b6
tver aldir skilji pa ad0 pa byr teikningin sem
sameinar pau 611 yfir &kvednu timaleysi. Na a
timum stafrennar tekni eru blyantur og blad
enn nertek flestum, ungum sem 6ldnum, hvort
sem pad er til ad tja hugsanir, hugmyndir

eda til utskyringar a fyrirbarum. Nattara og
landslag med einum eda 60rum hetti er sam-
eiginlegt viofangsefni allra listamanna syn-
ingarinnar. Med myndum sinum leitast peir

vido ad lysa nattirunni og peim hughrifum og
kenndum sem htn vekur med peim. Myndir John
Baines eru gerdar til ad lysa nattaru og
landslagi 4 Islandi og i Faereyjum vid lok

18. aldar. Myndir Per Kirkebys voru gerdar 1
ferdum hans um Island og Fereyjar i byrjun
pessarar aldar. Verk Onnu Gudjoénsdéttur hafa
visun i ferdir og firnindi, i pekkingarleit og
rannséknir a4 litt pekktum slédum. Myndir Péru
Sigurdardéttur hafa skirskotun til landslags
og nattaru i vidum skilningi.

Ahugavert er ad leida saman listamenn tveggja
tima & syningunni Teikning — pvert a tima

og takni par sem nutid og fortid metast a
einstakan hatt i myndunum peirra.

Sumarlidi R. Isleifsson: Island framandi land.

Reykjavik, Mal og menning, 1996.

Steind6r Steind6rsson fra H160um: Formali pydanda.
Islandsleidangur Stanleys 1789. Ferdabék. Orn og Orlygur,
Reykjavik 1979.

Sumarlidi R. Isleifsson: fsland framandi land.

Reykjavik, Mal og menning, 1996.

over to the professional artists Nicholas
Pocock and Edward Dayes, who rendered them as
watercolors and copperplates; some of their
pictures may be found in the National Museum
of Iceland’s collection.

When Baine’s drawings and sketches are viewed
alongside the work of the other three art-
ists in this exhibition, it becomes appar-
ent that though two centuries separate the
artists, drawing itself, their common task,
carries a timeless quality. Even now, in the
digital era, pencil and paper are a ready way
for most people, young and old, to convey
thoughts and ideas or to explain phenomena.
Nature and the landscape supply the theme, one
way or another, for all the artists in this
exhibition. Through their images the artists
seek to describe nature and the responses and
sensations it arouses in them. John Baine’s
pictures were made in order to describe the
landscape and natural conditions of Iceland
and the Faroe Islands in the late eighteenth
century; Per Kirkeby’s images were made in
travels around Iceland and the Faroes early
in the present century. Anna Gudjonsdott-
ir’s work alludes to wilderness travel, to
the search for knowledge and investigation of
little-known places. Théra Sigurdardéttir’s
images appeal to nature and the landscape in
a broader sense.

It is interesting to combine the forces of
these artists of two eras in Drawing — Tra-
versing Time and Technique, for past and
present meet in a singular way in their im-
ages.

Sumarlidi R. Isleifsson, Island framandi land.
Reykjavik, Mal og menning, 1996.

2 Steindér Steindoérsson fra H160um, translator’s
introduction, Islandsleidangur Stanleys 1789, Ferdabok
(Stanley’s 1789 Expedition to Iceland, A Travel Diary).
Reykjavik: Orn og Orlygur, 1979.

Sumarlidi R. Isleifsson, Island framandi land.
Reykjavik, Mal og menning, 1996.

Teikning

bPvert 4 tima og tekni

b6éra Sigurdardéttir

Syningin Teikning — pvert 4 tima og takni fjallar um teikninguna
sem leid til midlunar pekkingar, hugsana, athugana - og til tjéan-
ingar. Kveikja syningarinnar og Utgangspunktur eru teikningar John
Baines fra Islandi og Fareyjum sem gerdar voru sumarid 1789. Baine
var teiknari visindaleidangurs Sir John Stanleys um nordurhof sem
sigldi fra hafnarborg Edinborgar, Leith i Skotlandi vorid 1789

og sneri til sému hafnar um haustid. Med syningunni er efnt til
samtals milli teikninga sterdofradingsins og stjornufradingsins John
Baines fra 18. 61d og teikninga priggja myndlistamanna 4 21. 61d

— beirra Onnu Gudjénsdéttur, Per Kirkebys og Péru Sigurdardéttur.
Pannig er leitast vid ad draga fram timaleysi peirrar nalgunar sem
teikningin byr yfir, eiginleika teikningarinnar, matt hennar, duldd
og apreifanleika.

Teikningin

Ferill - eda lina teikningarinnar i listas6égunni vindur sig fram
og til baka i tima og rami. Han birtist sem sjalfstedur midill en
einnig sem hluti af ségu malverksins, byggingalistarinnar, prent-
listarinnar, visindanna, héggmyndalistarinnar, hénnunarinnar, staf-
renu tekninnar. Teikningin & sér samfellda ségu gegnum arpusundir
og birtir okkur med sinum hztti syn 4 mannlif og menningu 6likra
timaskeida mannsins. A fyrstu 6ld eftir Krists burd skradi Plinius
godsbgnina um uppruna teikningarinnar; déttir Butades fr4 Sicyon &
Korintu st6d frammi fyrir burthvarfi elskhuga sins og til ad vard-
veita mynd hans dré han linu eftir skuggamynd af vangasvip hans sem
i skini lampa féll 4 vegg.!

Einni 61d sidar si Athenagoras hinn griski 4stedu til ad breyta pess-
ari godsogn fedraveldinu i hag og skradi nyja utgafu: ,,... linu-
teikningin er uppgdétvun Sauriasar er hann dré atlinu af skugga
hests sem varpadist 4 jordina i skini sélar“.? Madurinn hefur notad
teikninguna sem tjamioil allt fra timum hellamidlverkanna miklu sem
fundist hafa i Evrépu og Asiu og vidar og eru fra pvi um 30.000
arum fyrir Krists burd. Pessar teikningar birta okkur taknmyndir,
en einnig nama skodun 4 umhverfi og djupa athygli a vidofangsefninu.

! Deanna Petherbridge: The Primacy of Drawing. Histories of Theories and Practice.

Yale University Press, New Haven and London 2010. Pp. 16-20.
2 Athenagoras, Presbeia, bok XXXVII.



Med svipudum hatti liggur leid linunnar gegnum @viskeid mann-
eskjunnar, hvers einstaklings. I fyrstu sem bernsk teikning, en
sidar - pegar rokhugsunin proskast og verdur rikjandi - sem skrift.
I okkar vestrznu menningu hatta flestir ad teikna um 12 ara aldur
og glata vid pad peim einstaka tjaningarmidli sem teikningin er.
Hin er nertzk og edlileg hverri manneskju og er pattur i persénu-
legum proska; teikningin ber @vinlega einst6k persénueinkenni bess
er teiknar, rétt eins og rithdndin.

St athygli sem teiknarinn veitir vidfangsefni sinu og st einbeiting
sem pvi fylgir ferist yfir 4 teikninguna og birtist dhorfandanum a
pvi yfirbordi sem teiknad er a, med ahaldinu/efninu sem teiknad er
med og vardveitist par — til lengri eda skemmri tima. Teiknidhaldid
getur verid af margvislegum toga; vidarkol, bly, penni, pensill,
nal, blyantur eda grein af tré — og efnid sem teiknad er med getur
verid Ur ymsum Attum, blek, bly, bl6d, sorta, ryd, leir, safi...

Hver svo sem efnividur teikningarinnar er og hvert sem vidfangs-
efnid er, er pad athyglin og einbeitingin gagnvart vidfangsefninu
sem skilar sér inn i teikninguna og midlar dhrifum/upplysingum til
okkar sem adhorfenda. Gildir b4 einu fra hvada tima teikningin er.
Vid vitum ad pad er mannshond og hugur sem dregid hafa linuna,
lifandi manneskja, likami og sinni sem hrarst hefur i rymi sins
tima og verid kntin — af einhverjum ors6kum sem okkur eru e.t.v.
ekki alltaf augljoésar eda skiljanlegar - til pess ad draga linurn-
ar. Med pvi ad draga linur i yfirbord markar teiknarinn sto6odu,
tilveru/4stand og stadsetur sig. Teikningin getur jafnvel i ein-
faldleika sinum birt akvedinn ,trans“, seid, sibylju eda endurtekn-
ingu sem ndlgast pad sem kallast ad ganga i bjorg, teiknarinn hefur
horfid um stund inn i heim dultdar og innblasturs.

Teikningin er margslungid fyrirbari. Han visar i dpreifanlega reynslu
stundar og stadar og getur jafnframt visad i verk annarra teiknara
4 00rum tima eda stad. Han getur lika visad i pa linuteikningu

sem verdur til i nattarulegu eda manngerdu rymi — svo sem eins og
sprungur i steyptum vegg eda glufur i kletti, sina eftir snjodalég,
reglufastar linur kristalla, streymandi linur i yfirbordi vatns

- eda flakjur & rafmagnssniru. Og teikningar sem byltast upp ar
dulvitund, fjarvist eda bernsku hafa skyrar visanir i sammannlega
reynslu. Pannig hefur teiknarinn 6tal moéguleika & visunum og teng-
ingum i 4preifanlega eda imyndada tilveru og getur verid med 611u
6hadur textalegum tilvisunum. SG sérstaka nand sem teikningar og
skissur bua yfir tapast oft i starri og tzknilega utfardum verkum.
Eda eins og Plinius skradi i rit sitt a4 fyrstu 61d eftir Krists
burd ,,...6fullgerdar myndir peirra... eru dadari en bar sem eru

full unnar, vegna pess ad i slikum er synileg upprunalega teikn-
ingin og raunveruleg hugsun listamannsins.‘?

3 Pliny the Elder, Natural History. Transl. H. Rackham, Cambridge, MA 1999 vol. IX.
Bls. 367.

I peim teikningum sem hér birtast er fengist vid athugun & efni,
umhverfi og adstzdum, med peim sérteku adferdum sem teikningin byr
yfir. Um leid opnast dhorfanda millilidalaus adgangur ad hugsun bess
sem teiknar. Linur teikningarinnar stafa fra hug og hoénd teiknarans,
en eru jafnframt vidbrogd hans vid tilverunni og visa pannig i stund
og stad teikningarinnar - i likama teiknarans og hug. Pannig er bad
lina dregin & pappirsérk sem er einn beirra patta sem tengir

verk syningarinnar. En teikning i samtimanum spannar o6rztt og vitt
svid. Moguleikar teikningarinnar i tengslum vid stafrzna tekni og
timatengda midla eru opnir og d6prjoétandi, ahrif grafiskra midla

og auglysinga 4 teikningu/myndlist samtimans eru marktzk og rymid
sjalft opid fyrir inngripi hennar. SU tjaning/upplysing sem teikning
rumar er opin fyrir samtali, 6had stadsetningum, tima og takni.

John Baine og leidangur Stanleys

Leidangur Sir John Thomas Stanleys lagdi fra hafnarborginni Leith i
Skotlandi pann 28. mai 1789 med bpad ad markmidi ad sinna visinda-

legum athugunum og kanna natturu og siglingaleidir i nordurhéfum*.

Hlutverk John Baines i leidangrinum var ad annast visindalegar
athuganir og teikna pad sem fyrir augu bar.®

Sex drum &4dur en peir félagar héldu i leidangurinn til Islands héfou
Lakagigar gosid med hormulegum afleidingum fyrir félk og fé og
astandid var ennpa bagt 4 Islandi.

I Evrépu urdu stértidindi pvi 1789 er ar fronsku byltingarinnar.
Umradur um lydradi og jofnud hofou breidst hratt Gt i Evrépu og hug-
myndir Upplysingarinnar voru undanfari peirra byltinga sem urdu beadi
i Evrépu og Ameriku. Ein af deiglum upplysingarinnar var einmitt
Edinborg, par sem hin ,skoska upplysing®“ atti sér stad og stund.®
Skosku heimspekingarnir s.s. Francis Hutcheson, David Hume, Adam
Smith? voru samtimamenn og samstarfsmenn fodur Stanleys og pvi ma
segja ad Islandsleidangurinn spretti af rétum pessarar nyju og
rotteku hugmyndafradi.®

Visindamenn leidangursins voru allir ungir piltar 4 milli tvitugs

og pritugs, leidangursstjoérinn var einungis 22 4ra, en John Baine
var peirra elstur, 4 fertugsaldri. Pessi strakaleidangur hafoi yfir
sér ungzdislegt yfirbragd - 4 leidinni til Islands var lesin fram-
haldssagan ,,The Castle of Otranto‘ eftir Horace Walpole — en su saga
er kollud fyrsta hryllingsskaldsagan.

,...in search of Natural and Nautical knowledge®“. The Journals of the Stanley Expedition
to the Faroe Islands and Iceland in 1789, Volume 3: Diary of John Baine. Bls.1l.

The Journals of the Stanley Expedition to the Faroe Islands and Iceland in 1789.

Ed. John West, Ma. Phd. Féroya Frédaskaparsetur Térshavn 1976. Bls.1.

The Journals of the Stanley Expedition to the Faroe Islands and Iceland in 1789, Volume 1:
Introduction and Diary of James Wright. Foroya Froédskaparfelag Térshavn 1970. Bls. VI.
7 Francis Hutcheson 1694 — 1746, David Hume 1711 — 1776, Adam Smith 1723 — 1790.

The Journals of the Stanley Expedition to the Faroe Islands and Iceland in 1789, Volume 1:
Introduction and Diary of James Wright. Foroya Frédskaparfelag Térshavn 1970. Bls. VI.



10

Medal visindamannanna i leidangrinum var ungur madur af adals-
ettum, James Wright, leknanemi fra Edinborg. Wright skradi dagbdk i
leidangrinum rétt eins og John Baine.

i upphafi dagbdkar sinnar pann 26. mai skrdir Wright nokkur ord um
fyrstu kynni sin af John Baine. Pann dag voru allir leidangurs-

menn mettir og &ahéfnin loks fullskipud. Wright skrair i dagbdék sina
fraségn af gledskap um bord i skipinu betta kvold pegar pad loks var
fullmannad og allir leidangursmenn mettir. Par hittast beir Baine 1
fyrsta sinn og Wright tekur sérstaklega fram ad Mr. Baine virtist
félagslega proskadur og pazgilegur madur, gagnstett frasdégnum sem peir
hofou heyrt af hans miklu skapsveiflum.®

Dagbdkarfaerslur Baine eru fullar af kimni, pratt fyrir ad hann veri
bjakadur af heilsuleysi og & bordum veri 6venjulegar matur sem honum
hugnadist illa. Ekki batti vedrid 4 Islandi tr skdk. Stéran hluta
pess tima sem leidangursmenn dvéldu & Islandi gekk & med sudda-
rigningu og vedurham sem gerdi adstaodur erfidar fyrir teiknara sem
vann ad mestu utandyra vid ad teikna & laufpunnan pappir med bleki.!®
Hlutverk teikninga Baines ur leidangrinum var fyrst og fremst visinda-
legt en bar fengu jafnframt hlutverk almennrar kynningar & nordur-
s160um pvi atvinnulistamennirnir Edward Dayes og Nicholas Pocock voru
fengnir til ad gera oliumadlverk, vatnslitamyndir en einnig kopar-
stungur eftir teikningum peirra Baines og Stanleys ad leidangrinum
loknum. Koparstungurnar fengu téluverda utbreidslu en voru jafnframt
einu goégnin Ur leidangrinum sem komu fyrir almenningssjoénir, fyrir

utan greinar um hveri 4 Islandi sem Stanley ritadi fyrir visindarit i
Edinborg.!!

Af dagbdékarferslunum md rada ad John Baine hafi verid haldinn akved-
inni minnimattarkennd gagnvart félégum sinum i leidangrinum, en marg-
ir peirra voru hamenntadir adalsmenn, sem h6fou hlotid menntun medal
tignarmanna og vid konungshirdir Evrépu og siglt um vida verdéld. John
Baine er af 60rum uppruna en félagar hans enda pétt hann hafi hlotio
ageta menntun i1 raungreinum svo sem sterofradi og stjornufrzdi eins
og vel kemur fram i verkum hans.'? Af teikningum hans mé 1j6st vera ad
barna er 4 ferdinni astridufullur madur, geysilega pjalfadur teiknari
og skarpur athugandi.

5. ..Menn munu segja a0 bar sem ég er ekki skéladur i békmenntum, ba
geti ég 6mogulega tjad pad sem hugur minn stendur til, en peir Aatta
sig ekki 4 a0 dhuga minum lztur betur ad byggja 4 reynslu en lestri
béka. Enda pott ég hafi ekki lag & ad visa i skrif rithofunda, pa
mun ég visa i nokkud mun meira virdi med pvi ad visa i sjalfa
reynsluna.“!3

The Journals of the Stanley Expedition to the Faroe Islands and Iceland in 1789, Volume 1:
Introduction and Diary of James Wright. Foroya Fro6dskaparfelag Térshavn 1970. Bls 2.
fslandsleidangur Stanleys. Bls. 70 — Hugtok og heiti bls. 124.

Sumarlidi R. Isleifsson: Island framandi land. Reykajvik, M4l og menning, 1996. Bls. 119.

The Journals of the Stanley Expedition to the Faroe Islands and Iceland in 1789, Volume 1:
Introduction and Diary of James Wright. Foroya Froédskaparfelag Térshavn 1970. Bls.IX.

Leonardo on painting. An anthology of Writings by Leonardo da Vinci with selection of documents
relating to his career as artist. Ed. by Martin Kemp. Selected and translated by Martin Kemp
and Margaret Walker. Yale University Press New Haven and London 2001. Bls. 9. byo. P.S.
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John Baine.Teikning tGr leidangri Stanleys til Islands sumarid 1789. Teiknad med penna og bleki 4 punnan teikni-
pappir, af pvi tagi sem John Baine notadi fyrir allar teikningar leidangursins. Frumteikning er i eigu Landsbdkasafns
Islands. Teiknarinn hefur skrad pa skyringu ad efsta teikningin syni landsyn pegar teiknarinn er i u.p.b. 23 milna
fjarlegd fra Vestmannaeyjum, klukkan 8. Naestefsta teikning: Landsyn pegar teiknarinn er i u.p.b. 3 milna fjarlegd.
Nedsta teikning synir landsyn, til hegri ad hluta hulin poku. Sterd: 24,3 sm x 38,6 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. Pen and ink on lightweight sketch paper,
which Baine used for all his expedition drawings. From an original in the National and University Library of Ice-
land. An explanatory note by the draughtsman records that the uppermost sketch depicts the sight of land at ca.
23 miles off the Westman Islands, at eight o’clock. Next from the top: the draughtsman’s view of land at ca. 3
miles out. The lowest drawing depicts the land partly hidden on the right by fog. Dimensions: 24.3 cm x 38.6 cm.

Tilvisunina hér 4 undan getum vid ef til vill lagt i munn John Baines
— og jafnvel i munn nemanda i Listahdsk6la a 21. 61d - spennan milli
ordrzdunnar og apreifanleikans er kunnugleg.

Teikningar Baines eru fr4 tima upplysingarinnar, peim tima er ord-
reda natima visinda og rannsékna préadist i att til pess sem vid
bekkjum i dag. Vidleitnin til ad hlutgera veruleikann med pvi ad
greina hann sem vidfang fyrir ,hid bekkjandi sjalf“ efldist i sessi
og bar vard ordrazdan lykill ad skilningi.* I menningu okkar veitir
tungumdlid adgang ad pekkingu; lestur og skrif texta er grunnatridi
sem allt okkar menntakerfi byggir 4, enda b6tt almennt sé ad opnast
skilningur 4 mikilvegi hinnar verklegu og skapandi ndlgunar. Enn
virdist pad p6 vera tungumdlid sem raedur yfir 6llu okkar rymi, métar
hugsun okkar og skapar okkur sem manneskjur.

1 Framfaragodsognin. Georg Henry von Wright. Inngangur: Sigridur Porgeirsdéttir.
Reykjavik. Hi0 islenska békmenntafélag 2003. Bls.1-42.

11



12

Teikning er aftur 4 méti tjaningarmidill sem i senn felur i sér til-
finningar og pekkingu; upplysing af pvi tagi getur gengid pvert a
hefdébundna flokkun og hin parf ekki ad standast krofur um roklega
framvindu né um timalega r6dun. Teikningin getur pvi bodid upp 4
annars konar upplysingu. Pad er slik upplysing sem birtist & syning-
unni. Hér er pvi bodid upp & samradu um merkingu hugtaksins upplys-
ing.' Samhlida, eda enn fremur, 4 sér stad samtal 4 milli verkanna - og
4 milli teiknarans og dhorfandans. Teikning, fra hvada tima sem er,
opnar fyrir samtal af margvislegum toga og ,upplysingu® sem er annarar
gerdar en vid erum vonust. Han opnar fyrir nyjar tengingar i huga
dhorfandans, getur brotid upp munstur vanans og opnad fyrir skilning &
vidfangsefnum sem erfitt hefur reynst ad hondla & annan hatt.

Syningin

Verkin & syningunni Teikning — pvert a4 tima og tzkni eiga bad sameigin-
legt a0 fjalla med einum eda 60rum hetti um snertinguna vid opid land-
slag, jardefni eda land; jord. Vidfangsefnin eru margslungin og visa

i 4dpreifanlegt efni; sogu, jardfradi, tekni, landm@elingar, keramik,
stadsetningar og persénulega reynslu. Pau birta okkur lestur i efni.
Ad lesa i efnid. Land, jord, jokull, jardlog, tré, likami. Vidfangs-
efnid er teiknaranum uppspretta. Efni, form, rymi og aferd umhverfis-
ins hreyfa vid teiknaranum, hugsunum hans og tilfinningum. Teikning-
ar eru ekki einungis birtingarmynd bess sem horft er &4, nattaru eda
manngerds umhverfis, heldur opna dhorfandanum syn 4 stund, stad eda
dstand. Teiknud linan fledir fram, pulsar af astridu og einbeitingu
og sporar pappirsérkina - eda pad sem teiknad er 4.

Teikningar John Baines hafa sérst6du samanborid vid teikningar ar Is-
landsleid6ngrum a4 fyrri 6ldum.'® Per bera pess vott ad hann var stzro-
fredingur og stjoérnufredingur sem nytti nyjustu tekni til ad reikna
at og skra planteikningar, pverskurdi sveda og gera kort. Hann gekk
b6 mun lengra i verkum sinum en ad skra heimildir og teikna skissur
til notkunar fyrir atvinnulistamenn eins og tidkadist i leiddngrum

4 Okunnar sl160ir, hann dvaldi i teikningunni af 4stridu og innlifun
og vann stérar og itarlega utferdar teikningar. Teikningarnar syna
dhuga &4 vidfangsefninu sem sliku; 4 1jésinu, ryminu og jardfradinni.
Teikningar Baines standast timans t6nn sem sjalfsted verk listamanns
sem sOkkvir sér skilyrdislaust i vidfangsefni sitt &n bdékmenntalegra
tenginga. Per skirskota sterkt til samtimans med tjaningarrikum en
samt greinandi, athugandi og midlandi eiginleikum sinum. Verkin syna
ad hann fer langt Ut fyrir ramma verkefnis sins, eins og gleggst
kemur i 1j6s i stérum og fullunnum teikningum af opnu landslagi sem
afhjipa astridufulla hrifningu hans 4 vidfangsefninu sem hann kemur
til skila med tjaningarrikri pennabeitingu. Pau efnisgera upplifun

15 Michael Foucault. Hvad er upplysing? Hvad er bylting? Pyd. Egill Arnarson. Hvad er
heimspeki? Tiu greinar fra tuttugustu 61d. Ritstj. Rébert Jack og Armann Halldérsson.
Reykjavik, Hask6latutgafan, 2001. Bls.143 — 154.

16 Sumarlidi R. Isleifsson: fsland framandi land. Reykajvik, M4l og menning, 1996. Bls. 114-115.

———

John Baine. Teikning ur leidangri Stan%eys til Islands sumarid 1789.
Frumteikning er i eigu Landsbékasafns Islands. Nakvem athugun teiknarans
4 studlabergsformum & Snezfellsnesi. Sterd: 24,5 sm. x 60 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789.
From an original in the National and University Library of Iceland.
The draughtsman’s detailed study of basalt columns on Snafellsnes.
Dimensions: 24.5 cm X 60 cm.

Baine 4 stund og stad og bad sterka samband sem hann nzr vid um-
hverfi sitt og gera okkur kleift ad meta honum bar.

Danski listamadurinn Per Kirkeby 4 margt sameiginlegt med Baines,
pétt tvaer aldir skilji pa ad. Kirkeby er eins og Baine menntadur
visindamadur, 4 svidi jardfredi. Hann for einnig i visindaleid-
angra 4 framandi sl68ir par sem hann hreifst af framandi umhverfi
sem virkjadi skopunarkraft hans og beindi 1ifi hans i nyjan farveg.

Teikningar Per Kirkebys af landslagi/jard8logum teiknadar i goéngu-
ferdum 4 Islandi, Greznlandi og i Fereyjum eru unnar 4 kopar- eda
zinkplétur en sidan prentadar & pappir a grafikverkstzdi. Par birta
eiginleika teikningarinnar en syna lika métstodu efnisins pegar
nalin ristir i koparinn. Kirkeby fér sem ungur madur i fjolda leid-
angra med jardvisindamonnum til Grenlands. Kynni hans af Graznlandi
hafoi afdrifarik dhrif 4 hann og sidan pa hafa ndttara og ésnortin
viderni nordursléda verid honum 6temandi uppspretta verka. Verk
Kirkebys 4 bessari syningu eru unnin i goénguferdum, rist i koparinn,
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efnisgerd 4 stadnum. Teikningar af pessu tagi eru jafnframt skissur
sem sidan eru honum brunnur til Gtfarslu staerri verka, malverka,
skalptura og grafikverka.

Anna Gudjonsdéttir hefur um langt arabil verid busett i Pyskalandi.
Teikningar hennar birta sindrandi nadnd med linuspili ar finlegum
penslum pannig ad pazr koma fram sem idandi straumur. Verk Onnu fara
ofan i sinuna, grasid, svordinn og draga fram adhrif fjarveru fra
heimaslé6dum, ferdanna heim og s6knud borgarbians eftir snertingunni
vid vidernin. Porfin fyrir apreifanlega nand nattdrunnar og hins
upprunalega efnis birtist i verkunum sem sjonarhorn 4 efnid sem
unnid er med, strigann, grunninn, blekid, litarefnin, pensilinn.
Skuffur fullar af mosa, steinum og jardefnum heiman ad eru upp-
spretta og innblastur stérra og smarra verka, innsetninga og verk-
efna i 60rum heimkynnum.

Grafiskar teikningar P6ru Sigurdardéttur birta farvegi jardefna sem
hafa umbreyst sem slik og nyst i glerunga 4 brenndum leir — kébalt,
kaolin, jarn, kopar. Nudd blyantsins a4 pappirinn sem liggur flatur
4 g6l1fi eda jardvegi efnisgerir snertinguna. Linuspil blyantsins
sem eltir farvegi jardefnanna er 1jdosmyndad pannig ad pad breytist
6vent i landslag, landakort, vegarsl6da. Uppspretta verkanna er
nianasta umhverfid, hversdagsleg spor og ummerki timans i nertsk
efni, fellingar i hud, sprungur i vegg, sproti sem teygir ur sér.
Med teiknidhaldinu eru dregnir ferlar sem tengja ad pvi er virdist
6viokomandi og 6samrazmanlega eiginleika.

A timum Upplysingarinnar var teikningin st leid sem visindin nyttu
til skréningar 4 fyrirbzrum, pvi ljésmyndatzknin kom fyrst til
sogunnar 4 19. 61d. Synt er ad st nalgun sem teikningin bydur upp

4 og st athugun sem felst i teikningunni byr yfir sérstodu & 68rum
forsendum en 1jésmyndin. Teikning er bannig mikilvagur midill sem
notadur er enn pann dag i dag i tengslum vid listir, visindi, takni
og honnun pratt fyrir dGtbreidda notkun stafrennar tekni. Teikn-
ingin - blyantur og blad - er mikilvegt teki til ad skoda tilveruna
og til ad tengjast henni - ad fa fjarlagd & hana, 60last einhvers
konar yfirsyn i d6reidukenndri verdéld. Med fyrri tima skilningi var
1itid & tilveruna sem linulega framvindu atburda. S4 skilningur
hefur i natimanum vikid fyrir hugmyndinni um rymid sem net tengsla.
Okkar timi er 61d rymisins og tengsla sem ganga pvert 4 tima og
tekni .7

Teikningar John Baines fra Islandi eru fengnar ad léni hja Lands-
békasafni Islands, en teikningar hans fra Fereyjum fra Landsbéka-
safni Fereyja. Myndir Per Kirkebys eru fengnar ao lani hja Galleri
Bo Bjerggaard i Kaupmannah6fn og Steinprenti i Fereyjum.

I samvinnu vid Myndlistaskélann i Reykjavik er jafnframt bodid
upp 4 namskeid i tengslum vid syninguna par sem fjallad verdur um

syninguna og batttakendum leidbeint um grunnatridi teikningar.

17 Foucault, Michael: Um 6énnur rymi. Pyd. Benedikt Hjartarson. Ritid (2002)1. tbl. Bls. 132-142.

Drawing

Traversing Time and Technique

The exhibition Drawing — Traversing Time and Technique examines
drawing as a means of conveying knowledge, thought, and observa-
tion— and as a means of expression. The catalyst and departure
point of this exhibition were the drawings of Iceland and the
Faroe Islands made by John Baine in the summer of 1789. John Baine
was the draughtsman for Sir John Stanley’s northern-seas expedi-
tion which sailed from Leith Docks near Edinburgh, Scotland, in
the spring of 1789 and returned to the same port that autumn. This
exhibition provides the occasion for a dialogue between the draw-
ings of Baine, an 18':-century mathematician and astronomer, and the
drawings of three artists in the 215t century, Anna Gudjonsdéttir,
Per Kirkeby, and Théra Sigurdardéttir. The aim is thus to bring to
the fore the timeless qualities intrinsic to drawing, its force,
mystery, and tactility.

Drawing

Drawing’s trajectory or line through art history winds back and
forth in time and space. Drawing appears as an independent medium
and also as part of the history of painting, architecture, print-
making, science, sculpture, design, and digital technology. Drawing
has an unbroken history spanning millennia and offers its own view
of human life and culture at different phases. In the first century
of the common era Pliny recorded the origin myth of drawing: in
Corinth, the daughter of Butades of Sicyon, facing the departure of
her beloved and wishing to preserve his image, traced the shadow of
his face cast by lamplight on the wall.! A century later the Greek
Athenagoras saw fit to retailor this myth to the patriarchy and
recorded a new version: Drawing was invented when Saurias sketched
a horse’s outline in the sunlight.?

People have used drawing as a means of expression ever since the
times of the great cave paintings found in Europe, Asia, and beyond
and dating to 30,000 B.C. These drawings impart symbolism but also
sensitive environmental observations and deep attention to their
subjects.

1 Pliny the Elder, Natural History, Book XXXV, xliii. See Deanna Petherbridge,
The Primacy of Drawing: Histories of Theories and Practice, Yale University Press,
New Haven and London 2010. Pp. 16-20.

2 Athenagoras, Presbeia, Book XXXVII.
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The line also traverses each person’s lifespan, first as childish
drawing and later, as logical thinking emerges and gains sway, as
writing. In current Western culture, most people stop drawing at
around age 12 and thereby lose the unique means of expression that
drawing is. Drawing is available and natural to each person and

is an aspect of personal development; a drawing always bears the
unique characteristics of the one who drew it, just as handwriting
does.

The attention a draughtsperson bestows on his or her subject and
the concentration this requires are transmitted to the drawing and
are apparent to the viewer via the drawing surface, utensil, and
medium and are thus preserved — for however long. Drawing utensils
can be diverse: charcoal, lead, pen, brush, needle, pencil, tree
branch; the media may be gleaned from various sources: ink, lead,
blood, blacking, rust, clay, juice....

Whatever the drawing materials and subject, it is the focus and
concentration on the subject, as conveyed in the drawing, that im-
part influence/information to us as viewers. In this sense it makes
no difference in what era the drawing was made. We know that the
line was drawn by a human hand and mind, a living person, body, and
aptitude that lived and breathed at a given time and was driven—
perhaps not always for clear or comprehensible reasons — to draw
lines. By drawing lines on a surface, the draughtsperson marks out
a position, a stance/state of being, locates him- or herself. In
its simplicity, drawing can even convey a kind of trance, a chant,
repetition, or drone that approaches what we call in Icelandic
“entering the cliff”: the artist has momentarily vanished into the
world of mystery and inspiration.

Drawing is a complex phenomenon. It indicates a tangible experience
of time and place and yet may invoke the work of draughtspersons in
other times and places. It can also invoke the line-drawing that
arises in natural and man-made settings — cracks in a concrete wall,
crevices in a cliff, frost-killed grass, the arrangements of crys-
tals, lines of current in running water, even tangled electrical
wires. Drawings that bubble up from the subconscious or from dis-
tance or childhood bear clear reference to universal human experi-
ence. So the draughtsperson has countless ways to refer and connect
to tangible or imaginary realms without the least dependency on
textual references. The singular intimacy conveyed by drawings and
sketches is often lost in larger, technically elaborate works. As
Pliny noted in the first century A.D., “[certain artists’] unfin-
ished pictures...are more admired than those which they finished,
because in them are seen the preliminary drawings left visible, and
the artists’ actual thoughts....”?

3 Pliny the Elder, Natural History. Transl. H. Rackham, Cambridge, MA, 1999, vol. 1X, p. 367.

In the drawings presented here, the focus is on observation of sub-
stances, environments, and conditions through the abstract methods
entailed in drawing. At the same time the viewer gains unmediated
access to the draughtsperson’s thought. A drawing’s lines stem from
the mind and hand of the draughtsperson yet are also a response to

a state of being, a reflection of the time and place of the drawing
— via the draughtsperson’s body and mind. Thus one of the elements
connecting the works in this exhibition is a line drawn on paper. But
contemporary drawing spans a broad and open field. Digital technology
and time-based media open unlimited and inexhaustible possibilities
to drawing, the influence of graphic media and advertisement on con-
temporary drawing/visual art are significant; drawing can now invade
the space itself. The expression/enlightenment that drawing affords
is open to dialogue, independently of time, place, and technique.

John Baine in Stanley’s Expedition

Sir John Thomas Stanley’s expedition launched from Leith Docks at
Edinburgh, Scotland, on May 28, 1789, with the goal of making sci-
entific observations and seeking “Natural and Nautical knowledge”.*
John Baine’s role was to attend to scientific observations and draw
what came before his eyes.®

Six years before the companions launched their expedition to Iceland,
Lakagigar had erupted with catastrophic consequences for man and
beast. Conditions remained miserable in Iceland.

In mainland Europe 1789 was the momentous year of the French Revo-
lution. Talk of democracy and egalitarianism had spread throughout
Europe; Enlightenment ideas had preceded the revolutions of both
Europe and America. One of the melting pots of Enlightenment thought
was indeed Edinburgh, home of the Scottish Enlightenment.® Scottish
philosophers such as Francis Hutcheson, David Hume, and Adam Smith’
were contemporaries and colleagues of Sir John Stanley’s father, and
Stanley’s Iceland expedition may be viewed as an offshoot of the new
radical ideology.® The expedition scientists were all lads in their
twenties; their leader was only twenty-two; John Baine, in his thirties,
was eldest. This boys’ excursion had an air of rash and youthful enthu-
siasm. The chosen reading for the voyage to Iceland was Horace Walpole’s
serial The Castle of Otranto, often called the first gothic novel.

Among the expedition scientists was James Wright, a young man of the
gentry and a medical student at Edinburgh. Like Baine, Wright kept a
diary of the expedition. On commencing his diary on May 26th, Wright
notes his first impressions of John Baine. In a description of the
merriment on board that first evening, when at last the ship was

John T. Stanley, Isaac S. Benners, John Baine, and James Wright, The Journals of the
Stanley Expedition to the Faroe Islands and Iceland in 1789, ed. John F. West, Térshavn,
1970, Vol. III, The Diary of John Baine. P. 1.

Journals of the Stanley Expedition, Vol. I. P. 1.

Journals, Vol. I, Introduction and Diary of James Wright. P. 6.

Francis Hutcheson 1694 — 1746, David Hume 1711 — 1776, Adam Smith 1723 — 1790.

Journals, Vol. I. P. 6.
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fully manned and all the expeditionists arrived, Wright specifically
notes that at first meeting Mr. Baine, though rumoured to be moody,
seemed socially adept and relaxed.®

Baine’s diary entries brim with humour, though Baine suffered ill
health and found the food strange. The Icelandic weather did not
improve matters. For much of the expedition’s stay in Iceland,

it drizzled and stormed by turns, making rough conditions for a
draughtsman working mostly outdoors with ink and feather-light pa-
per.'® Although the main aim of Baine’s drawings for the expedition
was scientific, they served no less as a popular introduction to the
North: at journey’s end artists Edward Dayes and Nicholas Pocock
were hired to make oil paintings, watercolours, and also copperplate
prints from Baine’s and Stanley’s drawings. The copperplates were
widely distributed and were indeed the only expedition data open to
public view, aside from Stanley’s articles on Icelandic hotsprings
for Edinburgh’s journals of science.!!

In John Baine’s diary entries one discerns a certain sense of inferi-
ority toward his fellow expeditionists, many of whom were world trav-
ellers, erudite gentlemen educated among the nobility and courtiers
of Europe. Baine did not have his companions’ background despite the
solid education in the sciences, especially mathematics and astron-
omy, that his work attests to.!? His drawings clearly suggest a man
of passion, a superbly-trained draughtsman, and a keen observer.

“[T]hey will say that since I do not have literary learning I can-
not possibly express the things I wish to treat, but they do not
grasp that my concerns are better handled through experience rather
than bookishness. Though I may not know, like them, how to cite
from the authors, I will cite something far more worthy, quoting
experience....”1?

We might imagine the quote above on the lips of John Baine — or even
of 21st-century art students. The tension between discourse and tan-
gible reality is familiar.

Baine’s drawings are from the Age of Enlightenment, the point at
which the discourse of modern science and research shifted toward
what we know today. The tendency to objectify reality by defining

it as an object for the “knowing self” gained ascendance, making
discourse the key to understanding.!* In our culture, language grants
us access to knowledge. The reading and writing of texts is funda-
mental to our entire system of education. Although a new understand-
ing of the importance of applied and creative approaches seems to be
emerging, evidently it is still language that governs all our space,

©

Journals, Vol. I, p. 2.
10 Journals, Vol. I, pp. 70, 124.

' Sumarlidi R. fsleifsson, Island framandi land, Reykjavik, Mal & Menning, 1996. Bls. 119.

-
9

Journals, Vol. I, p. 9.

Leonardo on Painting: An Anthology of Writings by Leonardo da Vinci; With a Selection
of Documents Relating to his Career as an Artist, ed. Martin Kemp, selected and trans-
lated by Martin Kemp and Margaret Walker. P. 9.

See Georg Henrik Wright, “The Myth of Progress,” in The Tree of Knowledge and Other
Essays, Vol. 11, The Philosophy of History and Culture, Brill 1993.
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John Baine.Teikning Gr leidangri Stanleys til fslands sumarid 1789. Frumteikning er i
eigu Landsbdkasafns Islands. Skrad a teikninguna: ,Plan of Mt. Hekla.“ Teikningin er
unnin Gt fra melingum sem Baine gerdi 4 svadinu umhverfis fjallid. Sterd: 24,5 sm x 39 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original
in the National and University Library of Iceland. Caption: “Plan of Mt. Hekla”. The
drawing is based on a surveyal Baine made of the area surrounding Mt. Hekla.
Dimensions: 24.5 cm x 39 cm.

shapes our thought, shapes us as people. Drawing, in turn, is a me-
dium that carries both emotion and knowledge, a kind of enlighten-
ment that may defy conventional categories and does not need to meet
requirements for either logical progression or temporal sequence.
Drawing can offer an alternative enlightenment. It is this kind of
enlightenment that this exhibition offers. Thus it invites discussion
on the meaning of the concept ‘enlightenment’.!® Parallel to, or par-
amount in, this discussion, is a conversation between the works them-
selves — and between artist and viewer. The drawing of any age unfolds
a variety of dialogues and an “enlightenment” of a sort less familiar
to us. Drawing can spark new associations in the viewer’s mind, break
up accustomed patterns, and clear the way for new understandings of
problems that have proved difficult to solve by other means.

15 gee Michel Foucault, “What is Enlightenment?” in Rabinow, ed., The Foucault Reader,
New York, Pantheon, 1984. Pp. 32-50.
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The Exhibition

The works in Drawing — Traversing Time and Technique all examine, in
one way or another, the subject of contact with open countryside,
land, minerals and soils, with earth.

They treat diverse subjects including palpable substances, history,
geology, technology, surveying, ceramics, location, and personal ex-
perience. They present us with a reading of material.

To read material. Land, earth, glacier, geological strata, wood, the
body. The material is the draughtsperson’s source. The substance,
form, space, and texture of the environment move the artist, engage
thought and emotion. Drawings not only manifest what is looked at, a
natural or man-made environment, but unfold for the viewer a vision
of a moment, a place or situation. The drawn line courses forth,
pulses with passion and concentration, and leaves tracks on the pa-
per or other surface drawn on.

John Baine’s drawings are distinct from the Iceland-voyage drawings
of previous centuries.! They evidence Baine being a mathematician
and astronomer, using the latest techniques to calculate and render
ground plans, to map out or section areas. Yet Baine took his work
far beyond what was customary in expeditions to exotic places, be-
yond documenting sources and making preliminary sketches for profes-
sional artists. With passion and empathy, Baine lingered over his
work, rendering large and precisely-detailed drawings.

These drawings display an interest in the subject for its own sake,
its light, space, and geology. They withstand the test of time as
the autonomous works of an artist who, without literary allusions,
plunges unreservedly into his material. Baine’s drawings strongly
evoke modernity in their expressive but analytical, observational,
and reportative qualities. Particularly in his large and fully-
rendered drawings of open countryside, in which highly expressive
applications of the pen reveal his enthusiasm for his subject, we
see Baine far exceeding the scope of his task. These works manifest
Baine’s experience of moment and place and the strong connection he
achieves with his surroundings, enabling us to join him there.

Danish artist Per Kirkeby has much in common with Baine, though two
centuries separate them. Kirkeby, like Baine, is a trained sci-
entist, in the field of geology. He too has made scientific ex-
peditions to exotic places; exotic environments have ignited his
creative powers and altered the path of his life. Per Kirkeby’s
landscape/geoscape drawings made on hikes in Iceland, Greenland,
and the Faroe Islands are rendered on copper or zinc plate and
later printed on paper in a graphic workshop. They have the proper-
ties of drawing but also show the material resistance of copper to
the scratching needle. As a young man Kirkeby went on many geologi-
cal expeditions to Greenland. His impressions of Greenland have
had far-reaching influence on him; ever since, the environment and

16 Sumarlidi R. fsleifsson, fsland framandi land, Reykjavik, Mal og Menning, 1996. Pp. 114-115.

undisturbed expanses of the North have been an inexhaustible source
of new work for him. Kirkeby’s works in this exhibition were made
on the trail, scratched in copper, realized in situ; such drawings
are also sketches, later to become the artist’s source for larger
graphic works, paintings, and sculpture.

Anna Gudjonsdottir has long resided in Germany. Her drawings con-
vey a sparkling intimacy through plays of fine brush-lines that come
across as swirling streams. Gudjonsdéttir’s work often delves into
matted roots and grasses, into the sod, evoking distance from home
turf, visits home, and the city-dweller’s longing for the feel of
open country. The need for tactile intimacy with nature and authen-
tic matter emerges in these works as angles on the materials used,
the canvas, ground, pigments, the brush. Drawers full of home turf,
moss, and rocks are the source and inspiration for large and small-
scale pieces, installations and projects in other places.

Théra Sigurdardéttir’s graphic works trace the path of minerals that
have been transformed by being used as glazes on fired clay—cobalt,
kaolin, iron, copper. The rub of a pencil on paper spread flat on a
floor or bare ground materializes the contact. The play of a pencil
line following the lay of minerals is photographed in such a way as
to create serendipitous landscapes, maps, roadbeds. The source of
these works is the immediate environment, the commonplace traces and
marks of time on materials close at hand: creases in skin, cracks in
a wall, sprouting twigs. The drawing utensil in its traverse links
things that are seemingly unrelated or incongruous in nature.

In Enlightenment times drawing was science’s means of recording phe-
nomena; photography emerged only in the nineteenth century. Clear-
ly, drawing as an approach and the observation it entails involve
premises distinct from those of photography. Drawing thus remains
an important medium, still employed today in art, science, technol-
ogy, and design despite the widespread use of digital technology.
Drawing—pencil and paper — is an important tool for examining and
connecting with existence — for gaining distance from it, achieving
some kind of overview of a seemingly chaotic world. The eyes of the
past viewed existence as a linear unfolding of events. In modernity
that understanding has yielded to the notion of space as a web of
connections. Our day is the space age, the age of connections that
traverse time and technique.!”

John Baine’s drawings of Iceland appear here on loan from the
National and University Library of Iceland; his drawings from the
Faroes are courtesy of the National Library of the Faroe Islands.
Per Kirkeby’s works appear courtesy of Galleri Bo Bjerggaard, Co-
penhagen, and of Steinprent, Térshavn, the Faroe Islands. A workshop
in collaboration with the Reykjavik School of Visual Art will be
offered in conjunction with this exhibition. The exhibition will be
discussed and participants will receive instruction in the fundamen-
tals of drawing.

17 Cf. Michel Foucault, “Of Other Spaces” (“Des Espaces Autres”), 1967, see http://foucault.info
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John Baine. Teikning dr leidangri Stanleys til fslands sumarid 1789. Frumteikning
i eigu Landsbékasafns fslands. Fjoérar skyringarteikningar a sama bladi, 3 plan-
teikningar og ein snidteikning. Teiknarinn hefur skrad a4 teikninguna nedst til
haegri: ,Plan of the Westmost Cave of the 3 great ones.“ Sterd: 24 sm x 38,8 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an orig-
inal in the National and University Library of Iceland. Four studies on one sheet,

3 plans and one section. At the lower right the draughtsman notes, “Plan of the
Westmost Cave of the 3 great ones.” Dimensions: 24 cm x 38.8 cm.

John Baine. Teikning ur leidangri Stanleys til Islands sumarid 1789. Frumteikning er i
eigu Landsbékasafns fslands. Planteikning af hverasvadinu vid Reyki Gt frd beim melingum
sem teiknarinn hefur gert. A teikningunni ma sj& hvernig teiknarinn fellir letur inn i
teikninguna bar sem koma fram hzdarmelingar hans og adrar upplysingar um sv@did ,roaring
wells“ - ,hot wells“ - ,Great hot wells“ - ,sulphur®“ - auk bdokstafa, sem visa til upp-
lysinga sem skradar hafa verid annar stadar. Ofarlega lengst til vinstri i teikningunni
ma greina 6rlitinn ferning og skrifad ,our tent“. Sterd: 24.5 sm. x 38.5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in
the National and University Library of Iceland. A plan of the hotsprings at Reykir, based

on the draughtsman’s prior surveyal. The drawing displays the draughtsman’s annotations

on elevation and other site information — “roaring wells”, “hot wells”, “Great hot wells”,
“sulphur” — as well as lettered references to information recorded elsewhere. In the upper
far left a tiny rectangle is visible, captioned “our tent”. Dimensions: 24.5 cm x 38.5 cm.
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John Baine. Teikning Gr leidangri Stanleys til Islands sumarid 1789. Frumteikning er i
eigu Landsbdkasafns Islands. Teiknarinn skrair efst a4 teikninguna: ,The highest Summit
of Mount Hekla from the South West edge of the Crater®“. Staerd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an origi-
nal in the National and University Library of Iceland. Uppermost on the drawing the
draughtsman notes: “The highest Summit of Mount Hekla from the South West edge of the
Crater”. Dimensions: 24.5 cm x 38.5 cm.

John Baine.Teikning ar leidangri Stanleys til Islands sumarid 1789. Frumteikning i eigu
Landsbékasafns Islands. Stemning unnin med bleki og pennasténg 4 punnan teiknipappir.
Teiknarinn hefur leikid sér med vatn og einhverskonar litarefni og leyst teikninguna upp
ad hluta (ahrif rigningardags?) - teiknar sidan aftur yfir eftir ad vatnid hafdi pornad.
Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in
the National and University Library of Iceland. A mood piece rendered with ink and pen shaft
on lightweight sketch paper. The draughtsman has toyed with water and some form of pigment
and washed over part of the drawing (the influence of a rainy day?). He then redraws when the
water has dried.w Dimensions: 24.5 cm x 38.5 cm.
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John Baine.Teikning ur leidangri Stanleys til Islands sumarid 1789. Frumteikning i eigu
Landsbékasafns Islands. John Baine teiknar planteikningu af hverasvadi med fjolbreyttri
og astridufullri pennabeitingu og fellir inn i teikninguna békstafi og ord til frekari

upplysingar um adstedur: ,,Sulphur banks®“ - ,boiling wells“ - ,|A-the great well where the
matter black as ink boils with violence ...D in the crust where the matter boils with fury
and noise...“ Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in the
National and University Library of Iceland. With varied and fervent pen strokes Baine draws a
plan of hotsprings, inserting letters and words to elucidate site conditions: “Sulphur banks”,
“pboiling wells”, “A - the great well where the matter black as ink boils with violence”,

“D - in the crust where the matter boils with fury and noise...” Dimensions: 24.5 cm x 38.5 cm.

John Baine.Teikning tr leidangri Stanleys til Islands sumarid 1789. Frumteikning i
eigu Landsbékasafns Islands. Pennateikning 16gd vatni og litarefnum sem synir
hverasvaedi i Krisuvik. Med békstofum og skrift inni 4 teikningunni visar teiknarinn
i stadsetningar 4 planteikningu af sama svedi. Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an
original in the National and University Library of Iceland. Pen drawing with colour
washes, depicting the hot springs at Krisuvik. The draughtsman’s letters and captions
indicate locations on a plan drawing of the same site. Dimensions: 24.5 cm x 38.5 cm.
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John Baine.Teikning ur leidangri Stgnleys til Islands sumarid 1789.

Frumteikning i eigu Landsbdkasafns Islands. Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original
in the National and University Library of Iceland. Dimensions: 24.5 cm x 38.5 cm.

John Baine.Teikning ur leidangri Stanleys til Islands sumarid 1789. Frumteikning er {1
eigu Landsbokasafns fslands. Planteikning unnin at fra melingum teiknarans. Teikningin
synir med akaflega fjolbreytilegri pennabeitingu eiginleika pess svadis sem til athugunar
er auk pess ad hann fellir inn i hana bdkstafi sem visa til frekari upplysinga i annarri
teikningu og ord s.s. ,marsh® og ,moor“ ,geyser®. Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an origi-
nal in the National and University Library of Iceland. Plan based on the draughtsman’s
surveyal. The drawing depicts, with remarkably varied pen strokes, characteristics of the
area under study, supplemented by letters referring to further information in a different
drawing and by words such as “marsh”, “moor”, and ‘“geyser”. Dimensions 38.5 cm x 31.5 cm.
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John Baine.Teikging ar leidangri Stanleys til Islands sumarid 1789. Frumteikning i eigu
Landsbokasafns Islands. (t.v.) Sterd: 24,3 sm x 19 sm (t.v.) og 24 sm x 19 sm (t.h.)

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in the
National and University Library of Iceland. Dimensions: 24.3 cm x 19 cm and (right) 24 cm x 19 cm.

John Baine.Teikqing ar leidangri Stanleys til Islands sumarid 1789. Frumteikning i eigu
Landsbékasafns Islands. Plan- og snidteikningar af stérum hver, Reykjum. M.a. skrad inn
a teikningu: ,Diam. of the well about 6 feet*“ Stard: 24,8 sm x 38 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in the
National and University Library of Iceland. Plan and section drawings of a large hotspring at
Reykir. Annotations include: “Diam. of the well about 6 feet”. Dimensions: 24.8 cm x 38 cm.

John Baine.Teikning Gr leidangri Stanleys til Islands sumarid 1789. Frumteikning i eigu
Landsbdokasafns Islands. Panoramateikning af hverasvedi. Sterd: 24 sm x 77,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in the
National and University Library of Iceland. A panorama of hot springs. Dimensions: 24 cm x 77.5 cm.
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John Baine.Teikning ur leidangri Stanleys til fslands sumarid 1789. Frumteikning i eigu Landsbokasafns
fslands. Skrifad inn & teikningarnar: ,View of the mountain on our right between Reykjavig and Reikum
from a (rising?) ground about meter N of it. A. A number of mounts and volcanic ashes of a dark brown
and black colour.“ ,View of the same mountain from our tents where I measured it’s alt(itude). A - B the
front of a stream of lava that had run from the opposite mountains on the left...“ Sterd: 24 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in the National and

University Library of Iceland. Captions: “View of the mountain on our right between Reykjavig and Reikum
from a (rising?) ground about meter N of it. A. A number of mounts and volcanic ashes of a dark brown and
black colour.” “View of the same mountain from our tents where I measured its alt[itude]. A - B the front
of a stream of lava that had run from the opposite mountains on the left....” Dimensions: 24 cm x 38.5 cm.
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John Baine. Teikning/ﬁr leidangri Stanleys til Islands sumarid 1789. Frumteikning i
eigu Landsbdékasafns Islands. Staerd: 19 sm x 24 sm (t.v.) og 19 sm x 23,5 sm (t.h.).

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original
in the National and University Library of Iceland. Dimensions: (left) 19 cm x 24 cm,
(right) 19 cm x 23.5 cm.

John Baine.Teikning Gr leidangri Stanleys til Islands sumarid 1789.
Frumteikning i eigu Landsbdkasafns Islands. Sterd: 24,4 sm x 38 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original
in the National and University Library of Iceland. Dimensions: 24.4 cm x 38 cm.
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John Baine.Teikning ur leidangri Stanleys til Islands sumarid 1789. Frumteikning i eigu
Landsbokasafns Islands. Teiknarinn fellir békstaflegar upplysingar inn i teikninguna s.s.:
»Smoking holes“ - ,boiling blue-grey stuff“ - ,Roaring geyser“. Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an original in
the National and University Library of Iceland. The draughtsman inserts factual descriptions:
“Smoking holes”, “boiling blue-grey stuff”, “Roaring geyser”. Dimensions: 24.5 cm x 38.5 cm.
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John Baine. Ur leidangri Stanleys til fslands. Teikning fra Fereyjum: ,Plan of the N.

End of Stroméde...“ Frumteikning i eigu Landsbdékasafns Fzreyja, Porshofn. Sterd: 24 sm x 39 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From the Faroe Islands:
“Plan of the N. End of Stromée....” From an original in the collection of the National Library
of the Faroe Islands, Térshavn. Dimensions: 24 cm x 39 cm.
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John Baine. Ur leidangri Stanleys til Islands. Teikning fra Fereyjum: ,,...a fragment of rock
from the point A, the sound of it in the water below was between 7 and 8 seconds in reaching
the ear.“ Frumteikning i eigu Landsbdkasafns Faereyja, P6rsh6fn. Sterd: 24,5 sm x 38,5 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From the Faroe Islands:

.a fragment of rock from the point A, the sound of it in the water below was between 7 and 8
seconds in reaching the ear.” From an original in the collection of the National Library of the
Faroe Islands, Térshavn. Dimensions: 24.5 cm x 38.5 cm.

John Baine. Teikning ur leidangri Stanleys til Islands sumarid 1789.
Frumteikning i eigu Landsbdkasafns Islands. Sterd: 24,5 sm x 38 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an

original in the National and University Library of Iceland. Dimensions: 24.5 cm x 38 cm.

John Baine. Teikning ar leidangri Stanleys til fslands sumarid 1789.
Frumteikning i eigu Landsbdkasafns Islands. Sterd: 24 sm x 39 sm.

John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an
original in the National and University Library of Iceland. Dimensions: 24 cm x 39 cm.
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John Baine. Teikning Gr leidangri Stanleys til Islands sumarid 1789.
Frumteikning i eigu Landsbékasafns Islands. Planteikning af Stapa, inn 4 ba
grunnteikningu er innfelld teikning af studlabergsmyndunum. Sterd: 24 sm x 39 sm.
John Baine. Drawing from Stanley’s expedition to Iceland, summer 1789. From an

original in the National and University Library of Iceland. A plan of Stapi,
with an inserted drawing of basalt columns. Dimensions: 24 cm x 39 cm.

Per Kirkeby. Ur verkinu Island 2005. Sterd: 32 sm x 35 sm. Purrndl. Prentad & Schéfer
Grafisk Vaerksted, Kaupmannahéfn. I eigu Galleri Bo Bjerggaard, Kaupmannahéfn.

Per Kirkeby. From his work Iceland, 2005. Dimensions: 32 cm x 35 cm. Drypoint.
Printed at the Schaefer Graphic Workshop, Copenhagen. Galleri Bo Bjerggaard, Copenhagen.

39



40

L - ——— — — = - S :
[T - ’ * A =
? — Y
Per Kirkeby. Ur verkinu Island 2005. Sterd: 32 sm x 35 sm. Purrnal. Prentad a Schifer Per Kirkeby. Ur verkinu Island 2005. Stzrd: 32 sm x 35 sm. burrnidl. Prentad & Schifer
Grafisk Verksted, Kaupmannahdfn. I eigu Galleri Bo Bjerggaard, Kaupmannahofn. Grafisk Verksted, Kaupmannahdfn. i eigu Galleri Bo Bjerggaard, Kaupmannahéfn.
Per Kirkeby. From his work Iceland, 2005. Dimensions: 32 cm x 35 cm. Drypoint. Printed Per Kirkeby. From his work Iceland, 2005. Dimensions: 32 cm x 35 cm. Drypoint. Printed
at the Schaefer Graphic Workshop, Copenhagen. Galleri Bo Bjerggaard, Copenhagen. at the Schaefer Graphic Workshop, Copenhagen. Galleri Bo Bjerggaard, Copenhagen.
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Per Kirkeby. Ur verkinu Fareyjar 2000. Sterd: 27 sm x 31,5 sm. Purrndl.
Prentad i Steinprent, Pérshéfn, Fereyjar. I eigu Steinprent.

Per Kirkeby. From his work Faroe Islands, 2000. Dimensions 27 cm x 31.5 cm. Drypoint.
Printed at the Steinprent Workshop and Gallery, Térshavn. Steinprent Gallery, Térshavn.
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Per Kirkeby. Ur verkinu Fereyjar 2000. Sterd: 27 sm x 31,5 sm. Purrndl.

Prentad i Steinprent, Pérshéfn, Fereyjar. I eigu Steinprent.

Per Kirkeby. From his work Faroe Islands, 2000. Dimensions 27 cm x 31.5 cm. Drypoint.
Printed at the Steinprent Workshop and Gallery, Térshavn. Steinprent Gallery, Térshavn.
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Per Kirkeby. An titils (Melrakkaslétta) 20984 Sterd: 35 sm x 39 sm. Purrndl og ®ting. Prentad
a Schédfer Grafisk Vaerksted, Kaupmannah6fn. I eigu Galleri Bo Bjerggaard, Kaupmannahofn.

Per Kirkeby. Untitled (Melrakkaslétta), 2008. Dimensions 35 cm x 39 cm. Drypoint and etching.
Printed at the Schaefer Graphic Workshop, Copenhagen. Galleri Bo Bjerggaard, Copenhagen.

Per Kirkeby. An titils (Melrakkaslétta) 2008. Sterd: 35 sm x 39 sm. Purrnal og @ting. Prentad
a Schéfer Grafisk Verksted, Kaupmannahofn. I eigu Galleri Bo Bjerggaard, Kaupmannahofn.

Per Kirkeby. Untitled (Melrakkaslétta), 2008. Dimensions 35 cm x 39 cm. Drypoint and etching.
Printed at the Schaefer Graphic Workshop, Copenhagen. Galleri Bo Bjerggaard, Copenhagen.
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Per Kirkeby. Ur verkinu Island 2905. Sterd: 32 sm x 35 sm. Purrndl. Prentad & Schifer
Grafisk Verksted, Kaupmannahéfn. I eigu Galleri Bo Bjerggaard, Kaupmannahdfn.

Per Kirkeby. From his work Iceland, 2005. Dimensions: 32 cm x 35 cm. Drypoint. Printed
at the Schaefer Graphic Workshop, Copenhagen. Galleri Bo Bjerggaard, Copenhagen.

Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Stard: 80 sm x 108 sm. Photogravure.
Eigid prykk, prykkt 4 Statens Vaerksteder for Kunst, Kaupmannahéfn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 80 cm x 108 cm.
Photogravure. Original print, printed at the Danish Art Workshop in Copenhagen. From the
artist’s collection.

47



48

Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Sterd: 80 sm x 108 sm. Photogravure.
Eigio prykk, prykkt & Statens Varksteder for Kunst, Kaupmannahofn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 80 cm x 108 cm.

Photogravure. Original print, printed at the Danish Art Workshop in Copenhagen.
From the artist’s collection.

Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Sterd: 80 sm x 108 sm. Photogravure.
Eigio prykk, prykkt & Statens Verksteder for Kunst, Kaupmannahofn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 80 cm x 108 cm.
Photogravure. Original print, printed at the Danish Art Workshop in Copenhagen.
From the artist’s collection.
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béra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Sterd: 80 sm x 108 sm. Photogravure. Eigid prykk,
brykkt 4 Statens Verksteder for Kunst, Kaupmannahéfn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 80 cm x 108 cm. Photogravure.
Original print, printed at the Danish Art Workshop in Copenhagen. From the artist’s collection.

Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Sterd: 80 sm x 108 sm. Photogravure. Eigid
brykk, prykkt 4 Statens Verksteder for Kunst, Kaupmannahéfn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 80 cm x 108 cm. Photogra-
vure. Original print, printed at the Danish Art Workshop in Copenhagen. From the artist’s collection.
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Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Stard: 40 sm x 55 sm. Purrndl 4 kopar.
Eigio prykk, prykkt & Statens Varksteder for Kunst, Kaupmannahofn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 40 cm x 55 cm.
Drypoint on copper. Original print, printed at the Danish Art Workshop in Copenhagen.
From the artist’s collection.

Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Stard: 40 sm x 55 sm. Purrndl 4 kopar.
Eigid prykk, prykkt & Statens Varksteder for Kunst, Kaupmannahofn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 40 cm x 55 cm.
Drypoint on copper. Original print, printed at the Danish Art Workshop in Copenhagen.
From the artist’s collection.
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Péra Sigurdardéttir. Ur verkinu Vegir efnisins 2011. Stard: 40 sm x 55 sm. Purrnal 4 kopar.

Eigid prykk, prykkt a4 Statens Varksteder for Kunst, Kaupmannah6fn. I eigu listamannsins.

Théra Sigurdardéttir. From her work The Paths of Matter, 2011. Dimensions: 40 cm x 55 cm. Drypoint on
copper. Original print, printed at the Danish Art Workshop in Copenhagen. From the artist’s collection.

Anna Gudjénsdéttir. An titils, 1998, 36 sm x 28 sm. Olia 4 pappir. I eigu listamannsins.

Anna Gudjonsdottir.

Untitled,

1998. Dimensions: 36 cm x 28 cm. Oil on paper. From the artist’s collection.

55



56

Anna Gudjonsdéttir.

Anna Gudjonsdottir.

An titils, 2010, 50 sm x 40 sm. Olia 4 striga. I eigu listamannsins.

Untitled, 2010. Dimensions: 50 cm x 40 cm. 0il on canvas. From the artist’s collection.

Anna Gudjénsdéttir. An titils, 2009, 50 sm x 40 sm. Olia 4 striga. I eigu listamannsins.

Anna Guojonsdottir. Untitled, 2009. Dimensions: 50 cm x 40 cm. Oil on canvas. From the artist’s collection.
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Anna Gudjonsdéttir. An titils,1998, 60 sm x 80 sm. Olia 4 pappir. [ eigu listamannsins.

Anna Gudjonsdottir. Untitled, 1998. Dimensions: 60 cm x 80 cm. Oil on paper. From the artist’s collection.

Anna Gudjoénsdéttir. An titils, 1998, 60 sm x 80 sm. Olia a pappir. I eigu listamannsins.

Anna Guojoénsdottir. Untitled, 1998. Dimensions: 60 cm x 80 cm. Oil on paper. From the artist’s collection.
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Anna Gudjénsdéttir. An titils, 1996, 29,5 sm x 29 sm. Olia og blyantur & pappir. I eigu listamannsins.

Anna Guojonsdottir. Untitled, 1996. Dimensions: 29.5 cm x 29 cm. 0il and pencil on paper. From the artist’s collection.

Anna Gudjénsdéttir. An titils,1998, 60 sm x 80 sm. Olia 4 pappir. I eigu listamannsins.

Anna Gudjonsdottir. Untitled, 1998. Dimensions: 60 cm x 80 cm. Oil on paper. From the artist’s collection.
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Anna Gudjoénsdéttir. An titils, 1994, 27 sm x 23,5 sm. Blyantur 4 pappir. I eigu listamannsins.

Anna Gudjonsdottir.

Untitled,

1994. Dimensions: 27 cm x 23.5. Pencil on paper. From the artist’s collection.

John Baine

f. 1 Skotlandi um 1755 d. um 1830.

Baine var sterdfrzdikennari i Edinborg. Hann haféi einnig
bekkingu & stjarnfrzdi auk bess ad vera teiknari. Litid
er vitad um 1if hans nema ad hann ték batt i leidagri
Stanleys til Fazreyja og Islands sumarid 1789. Dagbék sem
hann hélt i ferdinni er vardveitt. Hlutverk Baines i
leidangri Stanleys var visindalegt. Med adstod melinga
og staerdfradilegra Gtreikninga teiknadi hann skissur,
kort, plon og snid af stodum og fyrirbarum i islenskri
nattaru. Teikningar Baines eiga uppruna sinn i visinda-
legri nédlgun gagnvart vidfangsefninu en syna jafnframt
mikla hzfileika hans a4 svidi teikningar.
http://handrit.is/is/manuscript/view/Lbs02-0890

Born in Scotland ca. 1755, died ca. 1830.

Baine was an instructor of mathematics in Edinburgh. He
had also studied astronomy and was a draughtsman. Little
is known about his life beyond his participation in
Stanley’s expedition to the Faroe Islands and Iceland in
the summer of 1789. The diary he kept during the expedi-
tion was preserved. His role in Stanley’s expedition was
scientific. Using tools of measurement and mathemati-

cal calculation he made sketches, maps, ground plans,
and sections of places and phenomena in the Icelandic
environment. Baine’s drawings are based in a scientific
approach to their subjects but also display his great
talent as a draughtsman.
http://handrit.is/is/manuscript/view/Lbs02-0890

Per Kirkeby

f. 1 Kaupmannahéfn 1938.

Kirkeby er malari, grafiklistamadur, myndhéggvari og
rith6fundur. Hann Gtskrifadist ur jardfrzdideild Kaup-
mannahafnarhaskéla 1964 og for i fjolda rannséknarleid-
angra til Graznlands 4 drunum 1958-1972. Arid 1962 hof
hann ndm i1 Eksperimenterende Kunstskole i Kaupmannah6fn
og hélt sina fyrstu einkasyningu tveimur adrum sidar en
hlaut alpjodlega vidurkenningu 1977 er hann syndi i
byskalandi. Kirkeby er einn bekktasti listamadur Dan-
merkur og hefur synt verk sin vida um heim. Hann byr

og starfar i Kaupmannahéfn og Frankfurt. Kirkeby hefur
allan sinn feril s6tt innblastur 4 nordurslédir, eins og
bau verk sem hér eru synd vitna um.
http://www.terminartors.com/artistprofile/Kirkeby_ Per

Born in Copenhagen, 1938.

Per Kirkeby is a painter, graphic artist, sculptor, and
author. He earned a degree in geology from the Univer-
sity of Copenhagen in 1964 and from 1958 to 1972 made
many research expeditions to Greenland. In 1962 he at-
tended Copenhagen’s School of Experimental Art (Eksperi-
menterende Kunstskole). He held his first solo-artist
exhibition two years later and in 1977 won international
recognition via a German exhibition. Kirkeby is one of
Denmark’s best-known artists and has shown his work in
many countries. He lives and works in Copenhagen and
Frankfurt. Throughout his career, Kirkeby has found in-
spiration in the far north, as the works displayed here
testify.
http://www.terminartors.com/artistprofile/Kirkeby_Per

bPora Sigurdardottir

f. & Akureyri 1954.

Péra lauk nami ar Myndlista- og handidaskéla Islands og
framhaldsnami i Danmérku med dherslu & rymi, malverk
og privid form. Meistarandm i hagnytri menningarmidlun
vid Hugvisindadeild Haskéla Islands 2012. Péra hefur
synt verk sin hér heima og erlendis, sinnt listkennslu,
verkefna- og syningastjérnun og unnid teikningar fyrir
bazkur og timarit. I verkum sinum vinnur Péra med snert-
inguna vid efni og umhverfi. I teikningum hennar ma sja
hvernig ferlar, umbreytingar og ummerki timans eru
efnisgerd med linuspili blyantsins og snertingar hans
vid pappirinn.

www.this.is/thora og thorasig.is

Born in Akureyri, 1954.

Théra Sigurdardéttir earned a degree from the Icelandic
College of Art and Crafts and pursued graduate study in
Denmark, focussing on painting, space, and three-dimen-
sional form. In 2012 she earned a MA in applied studies
in culture and communication at the University of Ice-
land’s Department of Humanities. She has exhibited her
work at home and abroad, taught art, served as curator
and project director, and made drawings for books and
magazines. Sigurdardéttir’s work examines the interface
of her materials and the environment. Her drawings re-
veal how processes, transformations, and the passage of
time are manifested by the play and contact of a pencil
on paper.

www.this.is/thora and thorasig.is

Anna Gudjoénsdottir

f. i Reykjavik 1958.

Anna lauk nami i Hochschule fiir bildende Kiinste i Ham-
borg 1992. Var gestaprdéfessor vid sama skéla 2002-2004
og désent vid International College of Communication Art
and New Media fiir Malerei i Hamborg. Anna var gesta-
kennari vid Listahdskéla fslands 1999-2010. Anna byr og
starfar i Hamborg. I verkum hennar mi vida finna skir-
skotun til visindaleidangra og bekkingarleitar & svidi
nattiruvisinda en samtimis ma par skynja ahrif fjarver-
unnar fra heimaslédum.

Born in Reykjavik, 1958.

Anna Gudjonsdottir earned her degree from the University
of Fine Arts of Hamburg in 1992. She was a visiting pro-
fessor at the same school from 2002 to 2004 and Docent
in Painting/Drawing at Hamburg’s DFI — College of Com-
munication Arts and Interactive Media. She was a guest
instructor at Iceland Academy of the Arts from 1999 to
2010. She lives and works in Hamburg. Her work often al-
ludes to scientific expeditions and the natural sciences’
search for knowledge yet simultaneously conveys a sense
of longing for home territory.
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12. Auga gestsins. Ljosmyndir Hans Wiingaard Friis. 2007.
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