Utdrattur tr ritgerd

Med pessari ritgerd er €g a0 reyna ad kanna hver s¢ meginmunurinn 4 vinnu vid gerd
verkefna i myndmenntakennslu ef unnid er upp ur hugmyndafredi DBAE
(,,fagmidadri myndmenntakennslu‘) annars vegar og hins vegar peirri hugmyndafradi
sem birtist i Adalnamskra grunnskola hér 4 {slandi? Hvad er DBAE og er islenska
Adalndmskrain i raun unnin i samrami vid hugmyndafraedi DBAE eda er einhver
munur parna 4 milli og hver er pa s& munur? Pessum spurningum leita ég medal
annars svara vio.

Eg kynni islensku namskrana og einnig hugmyndafrzdi DBAE. Hvada
myndlistapetti hvor um sig er ad leggja dherslu 4 i kennslu, hvernig ahersluatridin eru
byggd upp hja hvorri hugmyndafradi fyrir sig og svo hvernig hvor um sig stydur vid
gerd verkefna og adstodar vid skipulagningu 4 vinnu kennara og nemenda. Sidan ber
ég betta allt saman, med pvi ad setja upp lysingu & hefdbundinni kennslu annars
vegar, samkvaemt pvi vidhorfi myndmenntakennara hérlendis til myndlistakennslu
sem virdist einkenna umgengni peirra vid islensku Adalnamskrana, og hins vegar
samkvaemt DBAE.

Eg kemst ad peirri nidurstédu ad pad séu ekki nogu margar andstaedur milli
DBAE og islensku Adalnamskrarinnar til pess ad vert sé ad velta fyrir sér hvor henti
betur hinum islensku adsteedum og islenska samfélagi pegar upp er stadid. Badar
virdast paer skila vel frd sér peim pattum i myndlistakennslu sem par leggja mesta
aherslu 4. Samt sem adur tel ég ad fagmidud myndlistakennsla komi til med ad koma
listasdgunni, innan okkar eigin og annarra menningarheima, skipulegar til skila vid
nemendur en hefdbundin myndlistakennsla. ba alykta ég ad skipulegri listheimspeki
og adferdafraedigrunnur liggi ad baki DBAE en islensku Adalnamskranni.
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Abstract from the dissertation

In this dissertation, I explore the main differences between designing assignments in
visual arts teaching by working from the ideology of DBAE on the one hand, and the
Icelandic curriculum on art teaching on the other hand. What is DBAE, and did the
ideology of DBAE have any influence on those who compiled the Icelandic
curriculum? Is there a difference and what, then, is that difference?

I discuss the Icelandic curriculum and also the ideology of DBAE: what parts
of visual arts teaching each emphasizes in teaching, how the different emphases are
built up and also how they give rise to the design of assignments and planning of the
teachers’ work and the students’” work. I compare all of this, by describing a typical
assignment designed according to what seems to be the traditional interpretation of
Icelandic art teachers of the Icelandic curriculum, and another assignment, designed
according to the guidelines of DBAE.

I come to the conclusion that there are not enough areas of differences
between DBAE and the Icelandic curriculum to answer definitively the question of
which methodology would work better in the Icelandic school context. Both of them
work well, according to their own premises, and provide students with clear
guidelines in accordance with the emphases of each methodology, respectively.
Nevertheless, I think that DBAE will give art history, within our own and within other
cultures, a clearer didactic focus then the Icelandic curriculum. Moreover, DBAE
seems to be grounded in a more comprehensive methodology and a better worked-out
theory of art.
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