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[ samradum vid marga samnemendur mina vid Kennarahaskoéla fslands hefur komid i ljos ad
margir peirra hafa upplifad 6spennandi kennslu og 6ahugaverd vidfangsefni i grunnskola og
eru knunir afram af peim vilja ad baeta pad sem peim fannst abotavant i grunnskolakennslunni
sem peir hlutu. Eg er einn peirra og pvi hef ég titbwiid kennsluefni sem midar ad pvi ad fanga

athygli nemenda i gegnum midla sem hofda til dhugasvids peirra.



Margir unglingar finna fyrir leida innan veggja grunnskoélanna. Eg var einn peirra en mér
fannst sem friminuturnar 1idu hja fullhratt & medan kennslustundirnar virtust oft endalausar.
Sem unglingur var ég ekki framtrskarandi ndAmsmadur en p6 ekki pad sem kalladist ,,tossi.
Ef ég atti ad lysa astandi minu innan skélastofunnar i einu ordi pa keemist ordid ,,dodi‘
nokkud neerri pvi. Mér fannst litid af vidfangsefnunum kveikja i mér. Venjulega vann madur
vinnu sina eingdngu til pess ad gera kennarann ekki pirradan eda hreinlega til ad vekja ekki
athygli 4 sér. bad var svo einn vetur ad pessir hlutir breyttust. Breytingin ndoi til
enskunamsins par sem kennarinn vildi ad bekkurinn setti upp songleikinn ,,Harido*. Petta vakti
mikla katinu innan bekkjarins og pessi skoladnn vard ein su eftirminnilegasta &
grunnskolagdngu okkar flestra. Hvad var pad vid petta vidfangsefni sem heilladi okkur
nemendurna svo mikid? Ju pad var einmitt pad ad allt i einu vorum vid ekki lengur ad vinna i
hefobundnum kennslubokum heldur vorum vid ad fast vid listir og spennandi og skapandi
starf. Athygli okkar var nad. Ef petta er leidin til ad na til nemenda hvernig er pa haegt ad
hanna ndmsefni sem tekur mid af dhugavekjandi pattum eins og listum og notfaera sér pa til

kennslu i tungumalum?

Starfskenning
Sidan ég hof nam vid Kennarahaskolann hef ég oft verid spurdur ad pvi hvad ég teldi bestu
adferdina til ad kenna bérnum og unglingum erlend tungumal. Svar mitt eda starfskenning
hafdi moétast nokkud 40ur en kennarandm mitt hofst po ad hun hafi pa sntist um hvernig skuli
ekki kenna. I kennaranaminu voru alls kyns kennsluadferdir kynntar og virkudu sumar frekar
sem vidvorun um hvernig skuli ekki kenna. Hlustunar- og taladferdin (audio-lingual), par sem
nemendur apa ord og setningar upp eftir kennaranum likt og pafagaukar, var ein peirra sem
ekki h6foudu til min fyrir paer sakir ad par eru nemendur hvorki ad vinna med raunveruleg
tjaskipti né neitt skapandi. Malfradi- og pydingaradferdin, sem var rikjandi adur fyrr i
skolunum, er liklega su adferd sem ég kannast best vid sem nemandi. Eina og sér tel ég hana
ekki vera goda vegna pess hve namid verdur einsleitt og dspennandi en i malfradi- og
pydingaradferdinni eru po pettir sem taka verdur a i kennslu, p.e. nemendur purfa ad lera
malfredina og pad ad 6dlast reynslu i ad pyoda ur einu mali yfir 4 annad getur komid ad
go0um notum i daglegur lifi. Tjaskiptanalgunin, eins og nafnid ber med sér, leggur meiri upp
ur pvi ad kenna tjaskipti. Malfraedi er p6 teknir fyrir 1 tjaskiptanalguninni en meira er lagt upp
ur pvi a0 nemendur lari hana med adleidslu 4 medan unnid er med tjaskipti. Pessi

Kennsluadferd hafdi pvi ahrif & starfskenningu mina vegna aherslanna a tjaskipti en ad auki



vegna pess hvada hlutverki kennarinn sinnir 1 henni, p.e. ad vera radgjafi frekar en fyrirlesari
(Larsen-Freeman 2000). Kennarinn sem leggur inn efni og leyfir nemendum sidan ad kljast
vid vidfangsefnid med pa vitneskju ad peir geti leitad til hans getur ad minu mati nad betur til
nemenda en sa kennari sem stendur upp vid téflu allan timann og pylur yfir nemendum.

Min reynsla af tungumalanami er st ad faerni 1 akvednu markmali kemur ekki fyrr en
vidkomandi fer ad nota malid. Eg tok eftir pessu hja mér med tvo markmal, ensku og fronsku.
Boklega namid gekk afar vel en pegar 4 holminn var komid og nota purfti tungumalid var likt
og einhver stifla vaeri fyrir hendi. St stifla brast svo pegar ég dvaldi um stund erlendis og
komst ekki hja pvi ad tala tungumalin. Af pessu ad dema @tti besta kennsluadferdin ad vera
st a0 taka nemendahop, pakka honum nidur i tdsku, fljiga med hann ut til fjarlegra landa,
utvega honum vinnu, eda finna einhverja sambarilega leid til ad tryggja ad hopurinn kemist i
mikla og raunverulega snertingu vid tungumalid og menninguna sem fylgir. Petta er audvitad
ekki svo einfalt og heatt er vid pvi ad margir nemendur myndu frjésa ef peim yrdi kastad uti
svo djupa laug. [ minu tilfelli var ég kominn med dkvedinn malfreedigrunn og ordaforda sem
atti eftir ad virkja med @fingu i raunverulegri notkun malsins. Mikilvagt er ad komast i
snertingu vid malid og purfa ad nota pad en einnig parf ad hlta ad hefobundnari pattum
kennslunnar eins og malfredi, ritun og lestri. Annar mjog mikilvaegur pattur sem oft vill
gleymast, er ad hafa gaman af ad leera tungumalid. Pvi pad er med ndm eins og allt annad ad

ef pad er skemmtilegt pa vill madur meira af pvi.

Val a vidfangsefni
A0 fara med nemendur sina 4 framandi sl6dir er pvi midur ekki 4 feeri margra og verda pvi
langflestir ad lata sér pad nagja ad kennslan fari fram innan veggja skélans. bad pydir po ekki
a0 kennslan sjalf purfi ad 1ida fyrir pad. bPegar ekki er hagt ad flytja nemendur til
menningarinnar verdur kennarinn ad flytja menninguna til nemendanna. Claire Kramsch
(1993:8), professor vid Berkley-haskolann 1 Bandarikjunum, bendir 4 ad folk liti oft &
menningu sem hlidarafurd tungumals, einhverjar upplysingar sem tungumalin skila en ekki
sem hluta af tungumalinu sjalfu. Han telur ad ef litid er 4 tungumal sem félagslega adgerd pa
verdi menning kjarni tungumalakennslu. ba parf ad vera i bodi namsefni sem tekur &
menningarlegum pattum. En menning er svo margpatt ad hagt er ad setja ner hvad sem er
undir pann hatt. Pad sem ég @tla mér med listtengdu ndmsetni er veita nemendum innsyn inn 1

vidfedman heim listanna og taka fyrir hinar ymsu starfsgreinar tengdar peim.



Markmid namsefnis
Markmid namsefnis er ad gefa nemendum innsyn i spennandi verdld og 4 sama tima pjalfa pa
i notkun enskunnar 4 skemmtilegan mata. Val 4 efni tekur mid af pvi ad unglingar eiga
audvelt med a0 samsama sig pvi og peirri fullvissu ad ahugasvio flestra liggi eda snerti svid
lista.

Ungt folk hefur 16ngum haft gaman af tonlist og med tilkomu medfzrilegra
ferdaspilara eins og iPod eru unglingar nanast sifellt med hana i eyrunum. bess vegna atti ad
vera 1itid mal ad vekja dhuga peirra 4 naminu i gegnum tonlist, sem og kvikmyndir sem einnig
eru samofnar menningu unglinga. I Bretlandi er aldurshopurinn 15-24 4ra idinn vid ad fara i
bidhus og arid 2002 segjast 50% pessa hops fara einu sinni eda oftar 1 bid & manudi.
Aldurshopurinn 7-14 éra fylgir par & eftir en 37% hans fara oftar en einu sinni & manudi i bio.
Sidan pessar melingar hofust arid 1984 hafa pessir tveir hopar sott bidhusin mest og munu
peir liklega halda pvi 4fram (National Statistics [4n 4rs]). I Adalnamskra grunnskéla
(Menntamalardduneyti 1999) er imprad a pvi ad pad efni sem unnid sé¢ med hverju sinni hofoi
til nemenda og ad nemendur fa innsyn i menningu og sidi enskumaelandi pjoda i gegnum
fjolbreytilegt hlustunar- og lesefni. Pad liggur 1 augum uppi ad tungumal eru félagsleg og
menningarleg fyrirbeeri, pau naerast & menningunni og vaxa og taka breytingum med folkinu 1
hverju landi fyrir sig. Einmitt pess vegna er pad svo mikilvaegt ad taka & menningarlegum
pattum i kennslunni, annars vaeri pad dalitid eins og ad kenna sund an pess ad hafa sundlaug.
Madur getur synt nemendum bringu-, skrid- og flugsundstdkin og ttskyrt pau fyrir peim en
peir sokkva liklega eins og steinar pegar ut i vatn er komid. Ad sama skapi er ekki nog ad
kenna ordin, beygingarnar og hinar ymsu malfraedireglur pvi pad er heett vio pvi ad samtol
nemenda 1 Utléndum héldust ekki 4 floti ef pa skorti menningarlega patti eins og

merkingarfreedilega kunnattu, hagnytt malfar og svo ekki sé talad um slangur.

Personuleg reynsla af 60ru kennsluefni
A minum grunnskéladrum voru Breakawaybakurnar notadar vid enskukennslu. beer bakur
gerOu manni 1ifid frekar leitt med 6ahugaverdum textum, innfyllingagefingum og afar
leidinlegum hljodsnaeldum. Mér skilst ad pessar beekur megi ennpa finna inn i skolakerfinu ef
vel er ad gad. Tilgangurinn med pessu verkefni minu er ad tbtia namsefni sem ég hefdi verid
spenntur fyrir sem unglingur. Namsefni sem tekur inn paetti af ahugasvidi ungs folks.
Namsefnid hef ég hugsad sem viobot vid pad namsefni sem er fyrir hendi og tilgangur pess er

a0 brjota upp hversdagslegri verkefni og ad hleypa lifi i kennsluna. bvi pad er aldrei négu



gaman i skolanum. Pad er ndg af hreint dgaetu namsefni til og deemi um pad eru Network
(Oxford University Press 1998) og Matrixbakurnar (Oxford University Press 2005) sem na
eru almennt i notkun i skolakerfinu. Sjalfur hef ég notad Network i kennslu og h6fou
nemendur semilega gaman af en ég held ad kennarar purfi ad passa sig ad fara ekki um of
eftir kennslubokunum pvi morg verketnin eru einfaldlega dauf og leidinleg ein og sér po
hugmyndarikur kennari geti gleett pau lifi. Uppsetning bokanna er lifleg og bjort og textarnir
eru einnig agaetir. P6 tel ég ad bjoda purfi nemendum upp & annad efni samhlida. Badi Matrix

og Network koma inn 4 listgreinar en mér finnst vanta liflegri verkefni peim tengdum.

Kostir pess ad nota listir vio kennslu

Eins og segir ad ofan pa er vid val & vidfangsefni haft ad leidarljosi ad nalgast nemendur &
peirra grundvelli, p.e. ad fast vid efni sem pau pekkja og finna sig i, eitthvad sem snertir peirra
raunveruleika. Pegar ndm fer fram vid per adstedur er mun liklegra ad frodleikurinn staldri
vid 1 h6foi nemenda. Eitt af pvi goda sem listir bjoda upp 4 er ad allir hafa skodun & peim,
listir eru huglagar og henta vel til pess ad na fram personulegum skodunum og tilfinningum
folks. T adalnamskra grunnskéla um enskukennslu kemur fram ad ztlast er til ad nemendur
séu styrktir 1 ad skrifa fra eigin brjosti en verkefni tengd listum geta einmitt nytt sér pa
huglaegni sem einkennir peer til ad fa nemendur til ad leita inn 4 vid eftir svorum. bar ad auki
henta listir vel pegar kemur ad feimnum nemendum sem hafa ahyggjur af ad koma ekki med
rétt svor vio spurningum (Brand 1997) en listtulkun bydur upp 4 morg svor vid sdmu
spurningunni. Umrada um listir i skolastofunni, sem og annarsstadar, a ad vera opin fyrir
hinum ymsu talkunum og aliti, p.e.a.s. ef ekki er verid ad fjalla um listir i einhverju sdgulegu
samhengi.

bad er erfitt ad praeta fyrir pad ad krokkum og unglingum pyki gaman ad vinna med
listir og ad per nai til peirra en pad er einmitt pa, pegar buid er ad na athygli nemenda med
einhverju spennandi verkefni, ad ndmid verdur ahrifarikt. S¢ rétt haldid 4 spodunum er haegt
a0 kenna i raun hvad sem er. Pad hljalpar heilanum ad vinna ur gognum og geyma pau
almennilega, ad ahuginn er fyrir hendi. ,,Vid munum venjulega best pad sem vid teljum skipta
mali eda teljum vert er ad muna“ (Leiguarda 2001:48). bad ma gera rad fyrir ad flestir kannist
vid pa tilfinningu ad gleyma heillar annar vinnu korteri eftir ad profi lykur. Peim mun meira
sem nemendur njota namsins og finna sig i pvi peim mun audveldara 4 namid ad reynast. Lj60
og songtextar eru vel til pess fallnir ad nota i kennslu (Baoan 2006). Ljodbrot og songtextar

nd ad festa sig 1 h6fdum manna og flestir ef ekki allir muna eitthvad af gémlu skélaljodunum.



Ad nota 1j6d og songtexta bydur upp 4 fjolmarga moguleika og fjdlbreytt verkefni. I ritun er
ein leid a0 fara i gegnum 1j6d med nemendum og reeda sidan um pad. Leyfa nemendum ad
koma med sinar skyringar pvi sjaldnast er haegt ad segja ad einhver ein merking 1j6ds sé st
rétta og adrar séu rangar. Ljodlist er einnig gagnleg til ad kenna hrynjandi tungumals pvi ad i
1j6dum er mikin hrynjandi ad finna og getur pad feert nemendum nyja syn 4 uppbyggingu
tungumala (Baoan 2006). bad ad vinna sjalfur med petta listform og skapa sin eigin 1j60 er
afar 6rvandi fyrir malproska, hvort sem pad er 8 modurmalinu eda 4 markmalinu. Ljoolist
Iytur reglum og hefdum sem eru svipadar eda paer somu hvar svo sem 1j6d er ort i heiminum.
Pau hugtdk sem notud eru yfir [jodagerd eru pvi kunnug f6lki um allan heim og med adleidslu
geta nemendur laert margvislega faernipatti 1 tungumalum (Moulton & Holmes 1997).

Myndlist, eins og onnur list, er kjorin grundvollur fyrir skodanaskipti og umradur pvi
tulkun 4 listaverki er personubundin og getur pvi tilkun & einu tilteknu listaverki verid eins
margvisleg og dhorfendurnir. Quentin Brand (1997) litur svo 4 ad myndlistaverk sé ekki i raun
listaverk nema einhver horfi & pad og ad tilkunin sé eins konar samvinna listamanns og
ahorfanda. Haegt er a0 nota myndlist sem stokkpall yfir i umradur eda eins og ég hef gert i
verkefninu ,,drawing by directions* par sem tveir og tveir nemendur vinna saman til ad koma
munnlegum upplysingum nidur 4 blad 4 myndraent form.

Mattur leiklistarinnar er mikill. Folk hefur sagt sdgur i gegnum leik fra 6rofi alda og
mun ®tid gera. A kenna tungumal i gegnum leik og med pvi ad f4 nemendur til ad taka patt i
leik er ahrifamikil leid til ad virkja pau 1 notkun markmalsins. Ad nota leiklist 1 skdlastofunni
hvetur nemendur til sjalfstjaningar og til samskipta (Wyse & Jones 2001:214) en pad gefur
auga leid ad tjaning og samskipti &ttu ad vera démissandi hluti af tungumélanami. Fyrir
nemendu sem eru frekar lokadir og inni i skel getur leikur og leikran tjaning verid frelsandi. I
stad pess a0 vera sitt feimna sjalf er haegt ad bregda sér i liki einhverrar annarrar persénu og
lata 1jos sitt skina & pann hatt og purfa ekki ad hafa dhyggjur af pvi sem adrir segja eda halda
(Burgess 1992:20).

Hvad er svo hagt ad segja um tonlist? Eg laerdi heilmikla ensku bara af pvi ad hlyda 4
tonlist. Madur hlustadi a einhverja hljomsveit, vard hrifinn og ef songurinn var ekki skyr pa
leitadi madur uppi textann og sokkti sér i hann. Stundum komu upp ord sem madur pekkti
ekki en pa fletti madur peim upp i ordabok. betta nam atti sér stad an pess ad madur teldi pad
vera eitthvert nam og i raun an pess a0 taka eftir pvi. Pad var ahuginn sem dreif mann afram.
bennan hvata sem tonlist hefur geta kennarar notfaert sér. Fyrir hlustunaraefingar er hagt ad

gera eins og i verkefninu ,,lyrics puzzle* par sem nemendur hlusta 4 lag og reyna a4 sama tima



ad pusla textanum rétt saman. Pad er hagt ad ryna i bokmenntalegt veegi dkvedinna texta og
athuga hvort nemendur komi auga a einhver pemu 1 peim. Sumir textar eru hapolitiskir og eru
p.a.l. gott stokkbretti yfir i umraedur sem annars hefdi verid erfitt ad koma nemendum inn 1.
Verkefni purfa ekki alltaf ad hafa eitthvert skothelt notagildi, stundum er einfaldlega n6g ad
hafa gaman af einhverju, til ad lyfta anda nemenda. Born og unglingar hafa oft gaman af ad
taka patt 1 song og af minni litlu reynslu i kennslu eru flestir til 1 sma fiflagang. En kalio er
ekki sopid po i ausuna sé komid pvi tonlist getur virkad vel i kennslu en rangt val 4 tonlist
getur haft 6fug ahrif og ordid til pess ad nemendur missi dhugann og lokist. Ef nemendur fa
ad hafa ahrif 4 tonlistaval i verkefnum ma gera rad fyrir auknum ahuga af peirra halfu.
Bokmenntir eru liklega st listgrein sem mest hefur verid sinnt i tungumalakennslu og
kennslu yfirleitt. Ekki er datlad ad sleppa henni 1 pessu namsefni en farin verdur 6hefobundin
leid og litid til myndasagnanna. Myndasdgur eru hverju mannsbarni kunnugar og hefur pessi
grein aldrei verid eins vinsal og einmitt um pessar mundir. Ol fréttabldd innihalda
skopmyndir og myndasogur par sem kimnigéfan redur rikjum. { afpreygingaridnadinum eru
myndasogur einnig hatt skrifadar og kvikmyndafyrirteeki berjast um ad koma alls kyns

hasarhetjum myndasdgubladanna & hvita tjaldio.

Namsefnio og fjolgreindirnar
Verkefnin eru honnud med pad 1 huga ad pau henti sem flestum og er reynt ad taka mid af pvi
hversu fjolbreyttur nemendahopur getur verid. bPess vegna er reynt ad hanna verkefnin 1 anda
fjolgreindakenningar Howards Gardner med pvi ad hafa pau fjolbreytt og lata pau reyna a
mismunandi namsadferdir. Sum verkefnin eru til ad mynda ad edlislagi tengd akvednum
greindum; ljodagreiningar og hin ymsu verkefni tengd songtextum og ritlist taka 4 malgreind
nemenda, verkefni ur tonlistakafla ndmsefnisins reyna augljoslega a tonlistagreind,
myndlistarpattir 4 rymisgreind og leiklistarverkefni gera krofur til likams- og hreyfigreindar.
Ekki er par med sagt ad verkefnin skiptist svona slétt og hreint. Reynt er ad hafa verkefnin
pad fjolbreytt ad pau reyni & nemendur 4 sem flestan hatt. Sem demi ma nefna ad verkefnid
par sem nemendur vinna i pérum og einn lysir akvednum hlut eda perséonu 4 medan hinn
teiknar pad sem hann heyrir, reynir til ad mynda baedi 4 rymisgreind og samskiptagreind. Sa
nemandi sem talar parf ad taka sjonraenar upplysingar og koma peim i ord og 4 sama tima
reyna ad koma pvi i kring ad vidtakandinn skilji upplysingarnar. Ad sama skapi parf sa

nemandi sem hlustar ad medtaka upplysingar og setja par nidur & myndrant form.



Lokaoro
Songleikurinn Harid jok ahugann 4 enskunaminu medal okkar krakkanna eins og fyrr greinir
en ekki var pad vegna pess ad vid hofdum sérstakt yndi af songleikjum. Asteedan var st ad ég
hef alltaf haft yndi af tonlist og einnig kvikmyndum og leiklist. Ekki skemmdi pad fyrir ad ég
purfti ekki lengur ad hlusta a hid arfaslaka spennuleikrit ,,Scorpion® af Breakaway sp6lunum.
En hvernig get ég sagt ad petta hafi i raun virkad? Eg get fullyrt pad vegna pess ad hver einn
og einasti af minum gémlu bekkjarfélogum man eftir pessu verkefni og pott sumir hafi ekki
verid klarir 1 tungumalum og ekkert vidhaldid enskunni eftir grunnskoéla pa muna allir ennpa
eftir songtextunum Ur Harinu. Svona 4 petta audvitad ad vera. Vidfangsefnid a ad vera
eftirminnilegt, pad 4 ad skilja eitthvad eftir sig en ekki rétt tolla i skammtimaminninu framyfir
prof. Pad er von min ad ég hafi framreitt nogu dhugavert efni til pess ad pad veki dhuga ungra

namsmanna og haldi honum.
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Painting

Drawing by directions

Painters sometimes paint something they see with their eyes: a model that is in
a room with them, a fruit basket sitting on their coffee table or an apple tree
while sitting in the garden. Sometimes artists paint something they see in their
mind, something they remember or something that they simply made up. Now
you will try to paint/draw something that you see with the eyes of another
person. Listen to the teacher while he describes a person you have to draw step
by step. [Teacher introduces the words used to describe facial features such as:

eyes, ears, mouth, eyebrows, cheeks, jaw, shin, forehead, teeth, lips etc.]

Example: A picture of the artist, Salvador Dali is described by one person and

drawn by another. This is the result. Amazing right?

Working together
Now turn to the person next to you and have a go. Choose a picture to describe
and help your partner to draw it but only by using words. When you finish you

switch roles.
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[Objectives: Students get an exercise in conveying and receiving verbal information and

processing them]

What is real art?

There are a lot of different styles of painting, many are traditional but some are

more peculiar and strange looking. Some people say that some of it isn't art at
all. But what is art? What do you think?

[Teacher can get a discussion going; have the students brainstorm on the
subject]

Form three groups and the teacher will assign you a certain style of paining. Now
your group has to find good reasons why their style is the best style. Describe
why your paintings are better than the other groups’ paintings. When you have
got some good arguments the group selects one (or more) person to get in front
of the class and present their arguments. There are a few rules: Everyone has to
take part in finding arguments, don’t be rude and don’t make up silly arguments.
Finally try and talk together in English.

The group that is the most convincing wins! The teacher will be the judge.

Expressionism

Expressionism is where the artist paints things not as they really are but what
feel like and how they make the artist feels. Instead of just painting what is there
the artist tries to bring more emotion to the painting by using strong colours and
by distorting the way things really look. Famous painters who painted in this
style were Vincent van Gogh, Edvard Munch and Otto Dix. [Words that can be
used to describe this kind of art: Messy, bright, exaggerated, emotional and
coarse]

Surrealism

Between the two World Wars a new way of painting surfaced. The artists who
used this style did not really care about the things looked. The images are often
unexpected and confusing and the viewer can look at them for a long time and
always see new things out of the painting. Famous artists: Salvador Dali and
Pablo Picasso. [Words that can be used to describe this kind of art: weird,

confusing, tangled, surprising, complicated]
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Realism 1850-1880
Paintings where the painter tries to paint an accurate picture, much like a
photograph. These paintings are very detailed and pretty. [Words that can be

used to describe this kind of art: realistic, beautiful, detailed,]

[Objective: Practising discussing opinion of a particular subject, finding pros and cons and

presenting arguments]
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Edvard Munch (Expressionism) James McNeill Whistler (Realism)

TN
= BTSN

Marie Rosalie Bonheur
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Pablo Picasso (Surrealism)

Otto Dix (Expressionism to the left, Surrealism to the right)
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Make a self portrait
Draw a self portrait. You can imitate any painting style you want.

This is one self portrait inspired by Picasso’s “Dora Maar”

Dora Maar Self portrait

Your name:
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A day in a world without art

What would the world be like if there was no art? Write a diary entry where you
describe your day in this art-less world. What can you do if there is no music, no
pretty pictures, and no stories. (100 words)

[Objective: Writing a short description of a hypothetical situation]

Visual arts Criss-Cross

Across
1. you dip your brush in it
3. many artists use this to paint on

4. the paintings look a bit strange
Down

1. a famous artist
2. munch's most famous painting
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Music

Lyrics puzzle:
Listen to a song and try to puzzle the lyrics together. Clues can be found in the
rhymes.

[The lyrics below have to be cut into strips, one sentence per strip and given to
each student]

"Bungle In The Jungle"

Walking through forests of palm tree apartments ---
scoff at the monkeys who live in their dark tents
down by the waterhole --- drunk every Friday ---

eating their nuts --- saving their raisins for Sunday.

Lions and tigers who wait in the shadows ---

they're fast but they're lazy, and sleep in green meadows.

Let's bungle in the jungle --- well, that's all right by me.
I'm a tiger when I want love,

but I'm a snake if we disagree.
Just say a word and the boys will be right there:

with claws at your back to send a chill through the night air.

Is it so frightening to have me at your shoulder?
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Thunder and lightning couldn't be bolder.
I'll write on your tombstone, " "I thank you for dinner."

This game that we animals play is a winner.

Let's bungle in the jungle --- well, that's all right by me.
I'm a tiger when I want love,

but I'm a snake if we disagree.

The rivers are full of crocodile nasties
and He who made kittens put snakes in the grass.
He's a lover of life but a player of pawns ---
yes, the King on His sunset lies waiting for dawn
to light up His Jungle as play is resumed.

The monkeys seem willing to strike up the tune.

Q: From what year do you think this song is from?

Can you name the instruments being played in the song?

[Objective: Listening to a song and accurately assembling the scrambled lyrics]

Filling in a big blank:

Lyrics to the song “Dust in the wind” are written but there is a gap. The second
verse is missing and by adding words with the right number of syllables they
build a whole new verse.

Example: Bank (1) teller(2)

I close my eyes, only for a moment, and the moment's gone

All my dreams pass before my eyes, a curiosity

Dust in the wind, all they are is dust in the wind.

1) (1) 1. 1) 1) 1)
1) (2) 1) 1) (2) (1)
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1) 1) M), (2) 1) 1)
@, 1) 1) (2) 1) 1)

Dust in the wind, all we are is dust in the wind

[Now] Don't hang on, nothing lasts forever but the earth and sky

It slips away, and all your money won't another minute buy.

Q: What do you think the singer is singing about?
[Objective: Completing the incomplete lyrics of a song]

The rider

When a band or a musician is performing they send ahead a piece of paper (most
often called a rider) with certain requests for their backstage rooms. It often
includes peculiar items such as bowls full of blue M&M’s or some special kind of
water.

Here below are four examples of items from real riders. Can you match them
with the right artist?

1) White candles, white table cloths, white flowers, VCR, CD player and Coffee

stirred counter-clockwise.

2) Coca Cola, Ice cream, Gummy Bears, Doritos, Soy-milk and microwave pop-

corn.
3) Cigarettes, beer, whiskey, vodka and Doritos.

4) Vitamin C, coffee, milk, soy-milk, roasted turkey, Oreo cookies, room

temperature water.
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A) Christina Aguilera
B) Jennifer Lopez
C) Marilyn Manson

D) Kevin Federline

[Objective: Matching a real celebrity with their real requests]

Making it

The Icelandic band “Botnledja” has just signed a big contract with a major record
company in the USA. They have to translate all their lyrics to English but the lead
singer suffers a writer’s block and cannot find the right words. You as their
manger have to make things right so you decide to do the translating yourself in
addition you have to find a new name for the band.

Here you have the original lyrics, nhow you just have to translate them. Keep in
mind the rhythm of the text. Use the same number of syllables in each line.

Good luck and see you on MTV.

bid erud frabeer, alveg frabeer ma ég snyta ykkur
Og ég er skrytinn soldio skrytinn ekki flyta ykkur
Hvi ert’ad fara, ekki fara er ég fyrir pér
O fardu bara, mér er sama pvi ekki vinur pinn ég er

Vihi........ vihi......vuhi...vihi

[Objective: translating lyrics to a song]

23



Musical Criss-cross

Pl |

Across

2. the words of the song

5. hit it hard

8. what the artist uses

10. only a few can go there

11. sing a

Down

1. ....guitar

3. someone who performs music

4. where music is recorded

6. where artists write their requests for their dressingrooms
7. the groove of the song

9. ....guitar
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Movies and Theatre

The Future of Movies

First there were silent movies where people were displayed in black and white
and pianist would sit in the audience and play the music. Then in the late 1920’'s
the cinemas started showing talkies and now the audience could hear what the
actors were saying. Later there came colour and computer generated images
(most often called CGI). Now film makers can present anything they imagine.
Nearly anything is possible in the movies today, but what about the movies of
tomorrow or the movies a hundred years from now? What will the movie
experience be like in the year 21007
[The teacher gets the class involved in a brainstorming on the topic after a while
the students get on with the assignment]
In pairs discuss the topic of “The movie experience of 2100” What will it be like
going to the movies in the year 21007 Will there still be movie theatres? Will
there still be TV's?

e Write a description of this.

e Make up three movies that are released in the year 2100 and tell shortly

what they are about.

[Objective: Make up and describe a movie from the year 2100]
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Put on a play:

On Halloween (October 30.) 1938 panic erupted when people heard on the radio
that evil aliens from the planet Mars were invading the Earth and killing human
beings. Many people called the police and said they heard explosions and smelled
poisonous gases from the aliens. People were very afraid. But this all turned out
all right because it was only a radio drama based on the novel of H. G. Wells
“The War of the Worlds”. It was directed by a very famous director of that time,
Orson Welles. The play was so well done that many Americans were fooled. They
must have felt a bit silly the morning after.
http://members.aol.com/jeff1070/script.html

Now the class can recreate this magnificent drama.

There are 23 roles in the play some are big and some are small. Students are
assigned roles and more than one student can take on the biggest roles.

For more fun the class can record the play with sound effects and the whole none
yards.

[Objective: Reading and rehearsing a play]

Movie lingo:

Those who have remained in their seats after the movie is over to watch the
credits roll up know that there are a lot of job titles in the movie industry that
have strange names and most people don’t know what these crew people do,
what does the best boy do anyway? Is he maybe the best man’s young brother?
Now you can find out.

Listen to this short clip where these job titles are explained, such titles as:
Gaffer, Best boy, Foley, Boom operator, and Key grip.
http://www.youtube.com/watch?v=82CTMbn27 g
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Match these job titles with their appropriate description.

1) Foley

2) Best boy

4) Boom operator

5) Grip

6) Clapper-loader

A) Holds a microphone on a pole to

record actors’ dialogues

B) Claps the board before each take
and is responsible for loading the

camera with films

C) The head of the electrical
department. Sets up light

D) Second in charge in the
electrical department. Assists

the man in charge.

E) Creates the natural sound

effects for the movie

F) Assist with lighting set-ups
and when camera is mounted

on something.

[Objective: Watch a video and answer questions regarding the movie making industry]
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Movies - Crossword

Across

1. where movie magic is made

4. you put it on your face

6. when the actors hear this they stop acting
7. name of an award

9. Tom .....

Down

2. the person that says "action"

3. a famous movie maker

5. ..., Jolie
8. where you go to see a play
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Comicbooks

Lascaux “"The very first comic strips”

In 1940, during the Second World War, four boys were walking near the village

AXIAL
ALLERY

of Montignac in the south west of France. E =
Their names were: Marcel Ravidat, Jacques

Marsal, Georges Agnel, and Simon D

Coencas. Simon had his dog, Robot, with
him. The boys were walking in the woods, U CH#MBER
pretending to be explorers when they E”GM‘””GS
noticed that Robot was nowhere to be

seen. After a while they realised that the
dog had fallen into a hole in the ground.

The boys decided to come back the next

day with ropes and some light and rescue
the dog. When they returned the morning ENTRANCE

after they went down the hole but what

they found there was something amazing. What they had entered was a large
cave which branched out into other chambers. On the walls of the cave there
were big and detailed paintings of animals and people.

Scientists dated the paintings back to 15.000 B.C. and some dated them as far
back as 25.000 B.C.

Some of the paintings described an event, told from left to the right much like

today’s comic strips.
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.....

Q: 1) The boys were pretending to be explorers, how old do you think
they were?

2) Can you recognise the animals in the paintings?

3) Let's imagine that people had been living in Iceland for over 20.000
years. Now you, by chance find a cave like the one in Lascaux. What
do you think would be painted on the cave walls?

[Objective: Reading a text and ansering questions from it.]

What is Pondus thinking?

Blinos. coen A0S

Write in the empty balloons what you think the character is thinking.
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Web-Quest

The journey to and around London

[Objective: Students learn about a different culture, in a foreign country and
get exercise e in planning trips over the internet]

Links:
Flight:
http:/ /www.icelandair.is
http: / /www.icelandexpress.is/
Transportation:

http://cache.tfl.gov.uk/tfl/pdfdocs/colourmap.pdf
http:/ /www.tfl.gov.uk/tube/

http: / /www.tfl.gov.uk/buses/

Info on London:

http:/ /kids.visitlondon.com/explorelondon/
http://www.visitlondon.com/
http://www.londontown.com/attractions/

Tickets for concerts and football matches:
http://www.topticketshop.com/prodList.asp?idcategory=32&gclid=CMb
2v-iZ8YoCFUMLQgodDyGMpw

http:/ /www.viewlondon.co.uk/ticketshop music.as
Restaurants

http: //www.zaika-restaurant.co.uk/menu.html

For picky eaters:

http: / /www.mcdonalds.co.uk/?f=y

http://www.kfc.co.uk/index/index.php

In pairs you write a travel story where two friends visit the capital of England.
Things to do:

¢ Book flights (the visit might take about a week)

e Book a hotel

e In London there are a lot of things do see and do. Find something fun to
do (theatre, football matches, concerts, museums)

e Find places to eat (Indian Cuisine, traditional English food, Cuisine
Nouveau, )

e Interesting places to see (Parliament and Big Ben, London Eye, Thames,
Tower Bridge, Buckingham Palace, Nr. 10 Downing street, Abbey Road
Studios)

e Discover something about the culture (London has a great diversity in
culture)

e Take care of your budget (keep track of how much money you spend)
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e Use local transportation (Taxis, the tube, double decked busses)

Assignment
Go to the London museum and learn about the “London fire”. Read about the
context of the fire and about the causes of the fire and answer these questions:
e Was London a happy place to live in at this time? Explain (yes or no
answer is not good enough)
¢ What was the year of the “London fire”?
e Why was London at the risk of burning?
¢ A French man paid a rather big price for the fire. Explain.

Assignment
You want to go out and see a show. London has plenty to offer when it comes to
entertainment but this night you want to see a musical and you buy tickets for
the “Lion King”.
When you come back you write a letter to a friend or a family member about
your night.
This should be in the letter:

¢ How much the ticket cost
How you got to the theatre
The names of the main characters
The birthplace of two of the actors
How many people have seen the show
How many times “Hakuna matata” has been said in the London show
Finally write your opinion off the show. Was it enjoyable or was it a waste
of time (Write at least 3 lines)

Assignment
“Exploring the world of modern art”
You go out and visit the “"Tate Modern” a museum of modern art. Click the link
http://www.tate.org.uk/serviet/BrowseGroup?cgroupid=999999956 next you
click “carousel” there pictures will come and go. When you see a picture you like
click it and you will get information on it. Click at least 3 pictures and answer
these questions:

e Who is the artist? When was he/she born and when did they die?
What is the name of the picture/painting?
How did the artist make the picture? Did he use oil paint, acrylic paint etc?
Describe the picture
What did you like about the pictures? (at least 3 lines for each painting)

Assignment
You have always wanted to go to a wax museum and it just so happens that
London has one of the biggest wax museums in the world, the Madame Tussauds
museum. When you finish your tour around the museum you get a phone call
from a friend and you tell him/her about where you just were. This is what you
should tell him/her about:

e How you got there. Use your map of the underground railway (Tube) and

also click “Plan your visit”
e How much did the ticket cost? Click “Plan your visit”
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e Name at least 5 famous people who are presented in the museum? Who
do you think is the coolest? Explain why.

Bonus:
¢ When was Madame Tussauds born and when did she die?

¢ What was her maiden name?
Extra bonus point:
e In her “Chamber of horrors” what were these relics of the revolution?

Assignment
Since you are such good people you decide to buy something you can give friends or family
when you return to Iceland (nephews and nieces for instance) so you go down to Regent
Street and enter “Hamley’s”, a giant toy store. You are going to spent £200.

e Name the things you bought

e Who are the lucky persons getting the presents?

e Are you buying anything for yourself?

e Be careful not to go over budget
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