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%f&tract

This essay is an attermpt to recollect and’ anasze the character of‘ ‘ggeen ;Ci‘uz'nevere in ;%rtf wurian fiterature and
movies tﬁ}ouj/{' time. The sources involved fiere are Welsk and other Geltic tradition, Latin texts, French romances and”
other works ﬁom the twe&%/f and thirteenth centuries, mzjzfor(}/ s and’ y;nn]Jcn s representation ty[' the @geen, and ﬁna/&
g‘uz’nevere in the twentieth century in ﬁrmﬁ%}/ s and :7‘2;/&; s novels as well as in movies. Jhe main sources in the ﬁnft
three c/ﬂgater.s are (y[' furg]aetm origins; fowever, thereis a ﬁCuJ on Trench and. ﬁrz'tz'ef/: works. Jhere is a Jack of‘ J‘tul{}/ of‘

German sources, whick could’ bring different insights into the character of Guinevere.

The  purpose ?f this essay is to tmarfyze the evolution o]v @geen Euinevere and’to point out that tﬁ}oujﬁ the works
‘?]C JZ;fore}/ and’ %nnyo‘on, she has been misrepresented and there is more to her than her adulterous relation with. Lancelot.
This essay s emcfuen'vefy ﬁcu&ecf on @Leen zzuz'nevere and fier an a[yﬁ'& involves other characters fike Frth ur, Lancelot,
z?‘ZZr/z'n, Fonide, and'more. First the i@geen is on(f}/ represented as Frthur's unfm’t/{fu/ w‘z"fe, and her abduction is
narrated. ‘We kave kere the basis OJF fier character. Ghirétien de CT‘OJQJ develops this basic character into a woman o]p
z'mJoortant values about Jove and c/:z'vafr:}/. Wnﬁrtunne&, g’uz’nevere s Jaortn{}/af b:}/ JZ‘;A{}/ and xnnyJon as a weak and
unfm’tﬁfuf woman will remain as the jenera/ [perception gf Zz'uinevere untif the twentieth century. In the twentieth century,
Geuinevere s character will be rediscovered’ thdroujﬁ the studies of‘ ear!f}/ medieval works é.j. JZ:nmoutF, Wace, or ymye&)

and Guinevere s rofe and: z'nj]uence in Arthurian ﬁajenzl:f will be revealed.
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Introduction

%conﬂnj to %f}@n&, “/%rt/;ur s ] queen, g‘uz’nevere, 1s more efusive, Jess written about /t an %rt/fur and his
Enig/th&“ j and’ et has been ﬁr centuries a centraf character Jo/t{}/z'nj a critical rofe in the rise and ﬁ// cjp the @guntf Table”
(6 ) 71%  goes on b:}/ cFarﬂcteﬂzinj feras ‘a k%}/ ﬁjure in the fzﬁ OJF Gamelot, this remarkable woman is seen variably as
scholar, seductress, warrior, and zﬁ'jm'flef jentﬁs' ﬁeaut] b:}/ the countless artists and writers who have depicted her. Whe,

then, was Guinevere ?7” 60) y’/;efurjjoé‘e ?f‘tﬂJ essay is to answer this question 11:}/ fcvok;'nj at ﬁﬁérent texts and novels

n?ﬁerrz'nj to the ‘}Eyeen.

I the ﬁnft chapter, Jwill (g0 back in time, foo,@nj at works OJF the 9‘”{}/ middle ages o]p tﬁ'ﬁ‘érent origins ( maz'n!f}/
Celtic and Dritisk, ), and’J ‘W‘l’f[{]doz’ﬂt out that Guinevere at that time was zléﬁnef as Frthur's mﬁ and fer jeneaf(zz}/ was
unclear. In the second. cfgjoter, Fwill ﬁffow the Jeve/o]ament of‘ guinevere s character in Hrthiurian fiterature in the
tweffiﬁ and thirteenth century. I the ﬁnft : part, Ghirstien de yro]ea" and French romances will be the main ﬁcuw, while in
the second part, an overfook at the Vul gate C)/C] e, and other texts (?f the thirteenth century will serve as rgﬁerence. gn the
third chapter, Jwill cma(f}/ze the Ji’fference& between %nny&on s Guinevere and’ :.7‘271/07:}/ s Guinevere. cf;'na/f(}/, in the Jast
c/fzgoter, j will analy.ze ‘Qgeen Z-Z‘uinevere in twentieth century fiterature and cinema/television. %ftﬁ}ujﬁ ‘Qgeen
Guinevere has heen written about since the ninth century, it is since the tw‘e[ﬁf/f century and Ghrétien de yro]eo“ that the
ﬁature& gf her character have been Jevefofef and it is in the twentieth century that she is fu/{/y recognized as a character gf

_great importance in %rtﬁun’an /fyenc[{s.
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Chapter 1:The first references to Queen Guinevere.

‘ggeen Guinevere s ﬁnft rgﬁerence& are in Geltic texts; she is doscribed as Arthur s w‘ifé as well as an unfait/ifuf
w‘z'jé, and fer abduction é:}/ JZan}er[ s afso mentioned. ?Zfow‘ever, Geltic texts do not retrace ker jeneaﬂvj], and it is not

untif mz:nmmut/; s HiStOIj/ (\)f the King @F Britain that Zcz‘uz'nevere s famzfy tree is revealed.
1.1. 6;ggeen Guinevere in Geltic fiterature.

Loomis states that “Wales was the Ez'rtlzjaface and the ear[}/ frome (yp Hrthurian romances” (’to ) because ‘all the
documents ﬁom the seventf to the end of\ the eleventf century come ﬁom Watos” (zo ) and according to Littleton &
JZTI/COT, Guinevere is ‘the on/y major female figure of the Frthurian tradition who is almost a com(]afete/j/ Geltic
intrusion 653 ) The ﬁr&t appearance (ff Zcz‘uz'nevere isin ear'f}/ Welsk verse, in a  poem recaffz'nj a conversation between
Gwenkw ﬁr ( Geuinevere in Welsk, ) and Hrthur @;lck:mn, 18 ) about Gwenkw ﬁr s abduction b JZwaaJl. Flthough

4 g 44 4
Zi‘wen/ﬁryﬁr is cﬁear/y defined as one of the speakers of the poerm, ker partner is Jess c/éarfy defined’. Thits  poem of fers an
alternative to the ﬁnft meeting gf Hrthur and” Zcz‘wenlfwyﬁ(r. Fn this  poem gwenﬁwyfm recognizes ﬂszzm which

N«sujjeJtJ that in the orzc'yinaf story Hrthur and” E‘wenﬁwyﬁr had visited :ﬂZ:fqu s Jands and Fe ﬁff in Jove with her there

@wﬂmn, 19 )

s this  poem is /ﬁj/ff] controversial { Jackson, 18-19 ), the major W elsk source ﬁr Hrthurian [6jen£l:§‘ is considered to

be the Welsk Triads. %ccortli’nj to Dromwich ‘some (ff the most curious and.. ajn?ﬁ‘caﬂt evidence concerning the Welsk

1 ﬂ‘;fvms in Garadoc ;SL}]% gFSt. Gildas.

th}ck‘&on Jaoz’nm out that apart ﬁom %rt/;ur, JZZ/WaJ and’ ﬁm’ have also been it[éntif;ef as the second.. %eak‘er 68 )
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medieval traditions of Hrthur andthe  figures associated with hitm is to be found in the short fists of three persons, objects or
events known as triads. " (44,) Guinevere is mentionedin five Triads. The first one is Triad 53, ‘Three Harmful Blows of
the Jstand of Dritain " “The second Guwenkwyfuck struck upen Gwenkiwyfur: and that cause there took place afterwards
the Hction of the Dattle of Gamfan” (Barber, 63) This Triad actually mentions Geuinevere as respensible for the Dattle
of Gamlan (Jater Known as Gamelot). This is also mentioned'in the Jriad 84, ‘Three Futife Lattles of the Jsland of
Dritain”: ‘Fnd the third was the worst: that was Gamlan, whick was brought about because of a quarrel hetween
Guwenbiwyfar and Guenkiwyfack” (Barber, 63). The character of Guwenkhiwyfuckis considered as the “shadow of

g‘wenﬁwyﬁr ” ( ﬁarﬁer, é3 ), that is a character in opposition with guinevere.

There are three othier Triads which mention Guinevere. Jriad sy, named” Thrce Unrestrained Ravagings of the
Jsland of DBritain”, is concerned with the character of Mordred and the abdisction of Guinevere: ‘Fnd [ Medrawd]
dragged Gwenkwyfur frem her royal chuir and then ke struck a Bow upen her” (Darber, 62). Triad 56 actually refers to
three Guineveres: ‘Three great Cuoens of Hrthur 's Gourt: Guenkwyfur duughter of Cywryd Gwent, and’
Guwenliwyfur daughter of Guwyths ap Greiduwl, and Gwenhiwyfar duughter of Gogfsan the Giant” (Hopkins, 10).
Hccordin 1g to 71":37:.6115, this Jriad does not mean that there were three distinct Guineveres at the same time or successively
at Frthir s court. The most satisfying explanation for this Triadis ‘that tripleness is avery significant guafity and that

this Triad finks Guinevere to the three-persened.  goddess who appears in various  quises in Geltic mf}/t/:ofocz}/ ’ 61 )

The Jast Triad; along with Triad’ 5%, set the tone ﬁr the development ojp Geuinevere s character in medieval fiterature.
Thits Jast Triadis the Jriad 80 and'is named” "The Jhree ﬂnfm’t/lfu/ Wives ‘?f‘ the Jsland cjp Dritain” Geuinevere s
z'nﬁdéﬂq}/ towards Frthur is afremlj/ mentioned: ‘Fnd one was more ﬁitﬁﬁe&f than those three: g‘wenFWJﬁr, Frthur's

m'fé, since she shamed a better man than any ?f the others ’ (%Jaﬂnef, 12 )
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%ftﬁ}ujlf Geuinevere appears in Woelsk Literature, Darber Jeﬁne& feras ‘@ céS/fa&va ﬁjure [ .. ] She does not
appear in the jeneaf(vjz'e& at af. ?fe;r name s an unusual one, and g]a(]aarentf] connected with the jﬁ&” Tinnabair.” (64 )

Loomis does not agree with oz:iarb-er,‘ ﬁr fim

this seems most cléul;tf‘uf, ﬁr.st, because Gwenh wyvar means “white  phantom, " whereas Tinnabair Jaro[alf@/ means 7211'7*
e:}/eﬁrow " and. Jecont[(f}/, because there is notﬂnj in common between Guenievre and gwenﬁwyvm on the one hand and’
Finnabair on the other, except that Guenievre and’ Tinnabair were of‘ royaf birth and a/l three seem to fave more than

one Jover (Ioomz'.s, Celtic, 196 )

Loomis and. ogarb-er rﬁ'&ajree about the fink between Finnabair and g’uinevere that ﬁarfer has pointed out, and
Barber is also contested, b:}/ jromwiclf,lt}rman é &EertJ, who reﬁ’r to Guinevere as Zcz,'gjrﬁm s fauj/{ter (t/fe third
g‘wenﬁwyﬁr in Jriad 56 ), giving her a Jaface in the jenezlftyz'es. yhdouj/f Darber and Loomis disagree about a fink tﬁvroujﬁﬂ

the names, there is Jurefy a fink between Jrish and W elsh ﬁs'jemﬁf. %’”«z(;e  points out:

?fc;re, the Welsk m'}/t/z:} are identical to the jrz&/tj with the three wives oJC z';%rthd ur ( §WenFWJﬁrJ ) bein g the
Joer&cniflcaﬁon»f ‘?]F Dritain or the 3overe£7n§y 0]? Dritain. gwenﬁwyﬁr represents the Jand ?f the Ez’njtﬁym, and was

mere than just a queen, but a Jaowerf‘uf goddess 6 )
This statement ﬁom(Z};e s afso ﬁffow’etf b:}/ ?ﬁvf@n& who claims that:

Geuinevere hus been Jtereog/fecf as a seductress and adulteress, so that fittle attention kas been  given to other aspects of‘
fer ﬁ'jé and abilities. ?f;wever the  picture (?f g‘uinevere that comes to us ﬁom medieval fiterature is much more varied
and comJo/e.x [ .. _/ The mentions o]p Z;;uinevere in Welsk fiterature  give tantafizz'nj jfz'mJaJeJ 0]? the > persona that was

rounded out muck more fuf{}/ in French, German and fnjfisﬁ medieval works Go )



%1 lelTJ‘(lgttl’T 9

1.2. éggeen Guinevere outside of “Geftic fiterature, before Ghrétien de y;?}/es.

Geuinevere ts mentioned in texts uJuaf(/y written in Latin during the twe&%/; century. uwua/(/}/ based on W elsk texts
( o\gromw‘icﬁ 48 ), these texts were written b:y ﬁrz’tz'&/r authors and’; many are the sources o]p %rt/furian French romances o]p
the same period. ?f(‘?]a/@ns states that Welsktexts “set the tone ﬁr the development of' Guinevere s character in medieval

fiterature. On the one hand, she was a ' great queen; on the other, she was an unfm't/tfu/ m’fé ’ 61 )

Ore ?f the ﬁr&t texts outside cff "Geltic fiterature in whick Guinevere is mentioned'is Garadoc s Ly(é qf St Gildas.
Guinevere is reférrec[ to as Arthur s w‘z'fé ( DBarber, és, 79 ) and fer abduction é:}/ mZvaaf (az;arier, 65) is b-n'g]l?}/
mentioned: Previows Frthurian texts in which Geuinevere is mentioned. onfy recollect fer abduction b:}/ j‘Zan}ez[ and the
battle ﬁr frer rescue between Srthur and’ mz:rfretﬁ . In this recollection of‘ Geuinevere s abduction, her rescue is made

possible b:}/ an intervention é:}/ Gildus the Wise and the abbot of‘ Z_Z‘/ﬂnoniu{}/.'

Gustonbury was bosioged by the tyrant Frthur with an encrmows army, on account of Guenevere is wife, who had
been snatched away and raped by the aforementioned wicked: L in 1y Metvas and taken to Glastonbury since it was an
impreqnable refuge /... [ The rebiel King hud boon searching everywhere for the queen for an entire yoar and had at Jast
discovered hor whereabouts /. .. [ the abbot of Glustonbury, together with kis clerical fellowers and Gildas the Wise,
entered the battlefield and advised Mehvas to make  peace with kis king and restore the captive queen. So she was

returned, as she should kave been, Joeacef‘u/(/}/ and’in good faitﬁ ( Wkhite, 20 )

3 Fso reférreJ to as mz;/éjant or ﬂz;fezyant.

4 “See Triad 54, and The Annales ‘Zf%]es mentions the battle between ﬂ;rt[re([ and v;%rtﬁur.



3;1 jvarescl;v'ttz'r 10

Geuinevere s also mentioned’ b:}/ Gerald ‘#‘ Weates, in The Description L?fWI]eSS. ?fe‘ mentions her when recovering the
supposed grave o]p {inj Hrthur 6: 193 ) ;?ccortﬁ'nj to Darber, Wles translates the words on the cross on Hrthur's
_grave as “here fies buried the famoues {z’nj Frthur with Wenneveria kis second w‘zﬁ in the isle oJC Avallonia.” 627) In

this case Gruinevere is rbﬁrref to as Arthur s second’ m’fé.

Tho most important author in Trthurian Jogends in the early Middle ages is Geoffrey of Monmouth: In his History
of the Kings of Britain, a great section of the beoKis dedicated to K.ing Frthiur. o mentions Guinevere (Guantkiomara)
and alreadyy gives more details about hier fife; married to Hrthur, she has an adulterous relutionship with Mordred
(White, 37,). Her crigins are revealed; “she descended frem a nobfe Reman fumily and ad been brought up in the
fousehold of Duke Cador. She was the most beautiful woman in the entire island /... [ who kad broken the vows of her
carfier marriage " (White, 37). Monmouth's History dovelops the external aspect of Guinevere s character. Jhe reader
Jearns more about Guinevere's background and hier relationships. Senother aspect analyzed fy Monmouth (and fater
explored by Wace and Layamon ) is Frthiur and Guinevere's coronation; they hoth are crowned separately, ‘from ancther
direction” (Fopkins, 14,), in separate churches with their own followers. Wace states that “so that the gueen should not be
overshadowed by ke usbands state, the crown was set on hier hieadin ancther fushkion” (Fopkins, 17.). Wace also menticns

fér the ﬁr&t time the &unlf Table; kowever, ke attributes its origins to Frthur ( ?ft;fk‘z'na, 17).

Some variants o Jmeoutﬁ s History are giving us a different ascendance of Guinevere; she is the daughter o
'y are grvirg g
Ieor[éjan {Ieodéjraunce ), k}'nj t?f ‘Ca:me/z'clé, z';%rﬁer z';%rrt/lﬂur Fe&aezf Ieotléjan he became betrothed to g’uinevere g(;e, 1 )

Furthermore, some texts say that mz:rfret[ married Guinevere bj/ ﬁrce é.j. :_zz:nmout/f ), while others say that she was

5 q’V;z’tten n Iatz'n.
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an accomJa/z'ce in the treason, that ske may have seduced az:n[ref and that Guinevere and ﬂzerm[ had a secret tgﬁpm'r

59]‘2#9 Frthur's departure ﬁr France é.j. &iert Jnnnynj of‘ Drunnie )

Tke character o]p Geuinevere is J./;?W/}/ being shaped as a queen and adulterous m’fé; fer origins are clearer and her
abduction is rﬁeﬁnz’tefy imffantef in Arthurian ﬁyemﬁf. %Wever, fier rofe and fier behavior at court is still unknown, and it
s tﬁmujf French romances, egaeciaff(}/ with Ghrétien de y;oyeJ, that ker character will be ﬁnaf[}/ comf/etef with fer refe at

court ﬁml/{}/ revealed and her befavior towards the En{yﬁt& and other - quests ana{}/zeJ

Chapter 2: Guinevere in twelfth and thirteenth century literature.

Hrthurian Fiterature of\ the tu/e&%/z" and thirteenth century can be divided in two parts: the Trench romances and the
Vul gate C)/CI el z;z]mrt ﬁom being Frthur's w‘z"fé and a kdz'nj s zﬁlujﬁ%er, Qeen Guinevere has an fmportant rofe at court

in the ajﬁn’m o]p Jove and she afso is the kdegper ‘?f the ideal of1 the &untf Table.
2.1. Ghirétien de 7}«3}/&9 s Guinevere.

The most influential author in Frthurian Trench romances is Ghrétien de Troyes. HAecording to White, “Ghrétien
de Troyes introdices the Frthur of chivalric romance” (141), and e portrays Hrthur as a weak and possibily inadequate
ruler whereas Guinevere is a strong character. Tis novels are retelfing the quest of young boys wanting to become a Knight.
Thioy need to complote a guest before they can be knighted and recognized as Konights of the Reund Table. Dy focusing his

romances on young men on a guest, y;(f}/ezr attributes second roles to Frthur, and b:}/ extension, Guinevere.

6 c59@ W/fz’te ﬁr reﬁrences.
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The ﬁr&t ?f 3;0(}/8& s romance is ‘Lrec and Enide” 6170 ) in this romance, Guinevere ts s protected. b:}/ Frec while

%rtﬁvur is on a stag funt. Thereis a conffict between g‘uz’nevere and an unknown /613}/717 ( frec " 2-3 ) Ioomz'J states that
‘the departure Oj‘ Frthiur and s Fousehold to kunt the White 315@ ﬁrm& the prefude to an attack on the dgyeen sescort”
(77). To avenge the affront made upon ‘ggeen Guinevere, Frec - follows the Eng’yﬂ, and here starts his quest. FHis reward”
isa 5eautzfuf young woman that was hold captive b:}/ the kdnyﬁvt I the meantime, Hrthur is done Funtinj and afier k‘iffz'nj
the W/fite 315@, Fkis konor is to kiss the most Eeaut%'fuf woman that ke knows. %ft/ﬂ)uj/f everyone agrees on the Gggeen,
Euz’nevere asks Hrthur to wait fér Frec s return. When Erec comes back with Enide to Hrthur's court, Zz'uz'nevere
recognizes fer /feauq}/ and Jendss her clothes and jewels ( “Frec’ a1-22 /), which results in Arthur Kissin 1g FEnide instead of‘
the ggeen (z} ) In this French remance, ggeen Geuinevere appears as a victim @f the )6139/1% and Fis t[Wmf) as well as a
protector and, ﬁiem[ to Enide; she calls Fim fmr ﬁient[ g ( “Frec’ 2 ) she ‘more than ﬁve hundred times commends fim to
Geod, that ?ft; may Jéﬁnf[frec_/ﬁom farm” &r), when meeting with a @yﬁ% who saw Eree, she “k‘eg]w ﬁérfeace no
knjer ” 65) and ' needs to know Lrec s whereabouts. mujﬁ Fnide is considered as the most 5eautz'JCuf woman at Arthur s
court, Zz'uinevere 7s not, jea/(vuJ o]v the attention cyz’ven to her; she “welcomes her very warmrfy ’ ( Frec " 20 ) and ‘no one
objects to Frthur's claim at her being the most ﬁeautzfuf maiden in the room &2 ) Fven zf\ Geuinevere s character is not

central to this romance, fier rofe in it is ?f:yreat z'mfortance, and it is the ﬁ}ont made to fer b:}/ the Eny/tdt and fits z[w‘mf that

set the reason fSr :Erec J 7ueo‘t.

j‘oyew s remance in whick Zcz,'uz'nevere has the  greatest refeis Lancelot, or the K,ny/ft (yp the Gart " This romance
retelJs Iance/ot - quests and fis fz’fé at the court, as well as kis ﬁizir with g‘uz’nevere. 3;1 this romance, $o]e& ﬁfﬁvw‘a
Garadoc s idea ?f Geuinevere s abduction 17:}/ ﬁ:fvaef 656 ) ?lfow‘ever, the rescue is made b:}/ a ,613'9/:15, Lancelot, and this

sets the  ground | fér the Jove cﬁ‘m'r botween Lancelot and” ‘ggeen Geuinevere. In Lancelot”, the abduction ‘?]F Guinevere is
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divided in two stages, two ‘abductions ﬁr&t, Ket/ tricks Hrthur into  permitting him to ride away with the @geen
GEJuctz’on b:}/ ruse ), and then j‘zoefeqyants ﬁrcz'[f] abducts her ﬁom {eu g%er injuring K,eu aoomiw, /,5). The
abduction sets a (}Qefycll-é?fojica[ drama to be enacted Juter between Lancelot, Geuinevere, /t_ln([] ﬂZﬁetyant ! (%ffz’n&,
17). Ftis tﬁ}ouj[,zanceﬁvt s hercic deeds that Lancelot ’Jﬁyveﬁr the i@geen is proved. Ioomisjminm out that 6ggeen
Guinevere and. Lancelot ob-tf}/ the rules OJF ‘amour courtois’ @y ) The ‘wnour courtots "is a mutual noble and chivalrous
Jove and admiration between two persens, jeneraffy oJC eguaf soctal class, and uJuaf/j/ not married. Guinevere sees in

Lancelot fier c/fmnjn'on and Jover, he is the one rescuing her ﬁom dangers; Lancelot is Joortrt{}/etf as her fero.

Geuinevere is made responsible ﬁr Hrthur's &mmﬁ// in Lancelot " ?j:(;r Jove causes Lancelot to fm’/ in the @ge&t ‘#‘
the g‘rm[ and, b'n'njo“ about the circumstance whick causes %rt/fur s death. The destruction OJF the {néyﬁt& OJF the &uncf
Table is also a result ojp the Jove between Lancelot and Guinevere. Gawain s brothers died whife helping Lancelot rescuing
Geuinevere, which drives Gawain into a war against Lancelot. The k;'njtlzvm andthe :ﬁgunJ Table are both associated with
Guinevere. When Hrthur married Guinevere, ke was  given the cﬁgum[ Table among other - gifts. Wohen Srthur discovers
guz’nevere s treason, a war breaks out between fim and. Iancefot. f;z:cortﬂnj tol;)e, 'Zl?fére the g‘raif Yueeft, g‘uz’nevere 'J

Jove ﬁr Lancelot had in ﬁct made Srthur's kdinjt[om and the &unf Table strong ” 6 ) ?fc;f/{-inJ claims that ‘the portray

7 Kai

8 Or Malegant; in this case he is not a king himself, but the son of King Baudemagus of Gorre.

9 mCourt{}/ Iove "in T'}enc/;.
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we fave is approving; this is a Jeader, an arbiter gf taste and f‘mf/tdion, an active, energetic, able woman, accustomed to

command, vafuz'nj courtesy, setting /713/7 standards of‘ courte/y bekavior ﬁr her En{yﬁt& and ﬁ/fow‘enf ’ 6,1 )

The adulterous relationship between Queen Guinevere and Lancelot affocts the reprosentations of Guinevere; she is
cither “a woman who is the mode of propriety in conducting her Jove affuirs /... or/ a selfish, predutory, spitefuf
adulteress” (%fﬂm, 13} The first part of ?ﬁyf/{im s statement is demonstrated in 3;03/&; s '@m’n and’the K,ny/it of
the Lion ", when Qyeen Guinevere helps in matter of dispute, not only for the matter of Jove. ‘Galogrenant tells his tale as

follows: “seven years before, he had ridden through'the forest of Droceliande, had met with some adventures, kad been
attacked at a storm-making spring by a tall knight, who overthrew fiim, Jed away fis horse, and Jeft him to make his
ignominiows way back on foot” (Loomis, 274.). When the Qyeen hears Calogrenant s tale of shame, “she rose from boside
the Kiing and stealthily approached ihe group (277, she alse has ker own dispute with K eu, calling im a “sencschal”
(White, 161) ?:Egn@m states that in “Yyain |, Guinevere is represented as ‘a Guinevere who cloarly enjoys full conjugal
relations with ier Fushand' /... | She is cloarly a boautifiul, confident, sexually attractive weman, very much in command of
fierself and fer courtiors” (37.). Telthough Frthur wants to take care of the dispute between Koeu and Galogrenant, it is
Yyvain who avenges his cousin, Galogrenant. Guinevere is also at the kead of a tribunal of fove, where she is discussing

cases of\ﬁm/e and even issuing decisions not onfj in Jove confﬁct& but afso in conf]ict& between kdng'jrﬁvts (1 %ﬁn  181-182 )

Ghirstien de 77‘03/85 s evolution o]p the character OJF Guinevere is  progressive. Tirstin ‘Erec and Enide’, she is
presented as a shamed queen whose fonor 1s zléfént[éz[ l;:}/ Frec. Sheis close to her 1613’7/7&; and’ t/z‘éuj/z" she is tﬁ‘{vuj/{i the most
Eeautif‘uf woman at Arthur's court, she s no trouble when Enide arrives and Enide s ﬁeﬂuty is considered superior to
fers. e ”g]gaeanr as the queen ij a /ﬁjhi/}/ civifized and Joo/zlf/reJ society, a woman who commands respect and values  proper

courtfy behavior” ( %Jafz'nef, 32 ) %)Jaﬂn& also describes her as ‘not tmfy articulate but afso very w‘zt‘;ty ’ é]) jn ‘é%/az'n ’:
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ker rofe is the one ‘?]F a counctf ant[ju{ge gf manners and befavior among the Eny/fmf Finally in “Lancelot " her character is
fufe/}/ developed as apart ﬁom her rele at court and her abduction, her Jove ﬁm’r with Lancelot is afso described: Geuinevere

evolves ﬁom a queen and a m’fé toa J’m{ye, counselor, frz’ent[ and Jover.
2.2. guinevere a]%er Ghirétien de 3;0165.

z;z]aart ﬁom the work ojp Ghirétien de y;oyeJ, the twe[]%/r and thirteenth centur:}/ fiterature fas a fwje varz'ety v.?f authors
writing %rt/fun'an novels. Jo  go on with Trench texts, there is an interesting short story, written 17:}/ ?(Z:m'e de Trance in
the Jate 12t century, tithed “Lanval” ( Lo Lai de Lanval ) z;%cconﬁ'nj tolt;e, ﬂz;ﬁe s inspiration was a Dreten song,
fnown as the Lai, whick she translated 6 ) The kero Lanval kas to Fide the  presence ?f fits Jover, a ﬁz’r‘}/ woman, ﬁom
everyone. When i@geen ?_Z‘uz'nevere unJuccngpuff(}/ tries to seduce fim, he reveals the existence 0]? the fmr] woman, and
Jarocfaimw that ske is more Eeautzfuf than the ‘Qgeen. 399,6'75’ revenge on IllﬂVllf, g‘uz’nevere ﬁ/&e[y accuses fiim o]p mak‘z'nj
unwanted advances to her and b—()aeftl,nj of‘ fovz'nj a woman more Feaut%'fuf than ker. ﬁ’f Ianvaf cannot prove fits afﬁs'jatz'on.s,
e will be executed: The fmr{}/ woman arrives l;efc‘vre the execution, and reveals fer appearance, whick saves Lanval. Tl /fey

Jeave the mortal world t‘vjet/fer and enter the majicaf world of‘ SAvalon. Guinevere is cfear!f}/ Jaortn{}/el[ as the adulterous

Jover in the Iaz'.

There are two other works (yp Eencﬁ onjin also worth: mentz'cnz'nj fere. cfn Mera ugis de Por t]esguez 10’ 17:}/ &ouf de
?fv;ufenc, Guinevere appears as the 'ggeen ty[' fearts maginj J'u{yment in aff cases concerning Jove. The queen is
considered - very proud. ‘?]C fer Jove court, “all the  judgements concerning Jove are [ hers _/ and, [tFe @yﬁt& / have no nj/ft to

make a decision.” ( W Fite, 2}5) The Eny/ftef are asked to Jeave the castle and with ker Jadies help, Geuinevere will make a

10 In this case, extracts of Meraugis can be found in White‘s King Arthur in Legend and History.
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decision on the Jove tgﬁvm'r - presented to her. Fn this instance, Lidoine, the fm'r fa{}/ ?f Landamere, is unable to choose
between two suitors, mzoeraujief and Gorvain. The ggeen and her Jadies fisten to the two Jovers plead their cases, and t/ﬁe]
un anz'mou.sfy declare themselves in ﬁvor t?f j‘z‘;raujz’eﬁ %Wever, Gorvain reypuefe.s the decision and’; ﬁrce& ﬂ:rauji.s into a
combat. ;@mn in this work, Guinevere is Joortrt{}/ef as the judge in Jove cases. In the Huth Merlin” Frthur s reason ﬁr
marrying Geuinevere is not Jove, but the desire to  possess the &unlf Tabte. Jt is ofien written that Guinevere s fu‘tﬁér was

the true owner oj‘t/:e &unz[ml;ﬁs and that fe <ﬁérez[z’t to Hrthur as a Wefﬂnjj?ﬁ or as part of'/lﬂer cléwy,

Fnother émportant work of the thirteenth century is TheVulgate C yc]e”. Jtisa compifation of works of different
Eurcpean origins (ej French, Dritish, Spanish, or Jtakian ) with Lancelot as the main character. In “The Story of
Meorfin', we Jearn thit Gawain and his Knights are the Cyeen s Knights, after Gawain offored fis knightly services to the
Queen. Jtis probably from Gawain s foyalty and close connection to the "Queen that the idea of a Jove affair between
Gawain and the Cueen is born. In “The Frose Lancelot, the reader fearns more about Lancelot s upbringing and his fife
before ke became Frthir s knight. Tis Jove for Guinevere inspires Fim to scek adventure (only coming back when the
Queen is in danger) and along the road ke befriends Galohot. Galohot is considered as an important character in Lancelot
and Guinevere s affuir. e is the one who secretly arranges Lancelot and'the "Queen s first meeting ending with their first
Kiss. ‘The Prose Lancelot " also introdisces the idea of a fidefity test, whick usually reveals the unfaithful wives to their

frusband. In this case, the ﬁzﬁefzt] test consists ojp the husbhand t[n'm@nj ﬁom a jolr-ﬁs't, and’; f the content of‘ the joiﬁs't is gyz’ft

11 Cf—jee note 6.

12 %f/extract& of‘w’ork:f in The Vu]gate C)/c]e can ieﬁuncfin White (ff Wgte 6).
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on the husband, then the wife has heen unfm’t/tfu[ Frthur is also blamed [ for not recognizing the ring ke gave Guinevere on

their w’e:[iﬁ'nj Jzzj. White quotes a passage ﬁom The gjrose Lancelot ™

%u married her fte*jaf{}/ and. fo]aff] and promised Geod, as the sacred and ancinted, Ez'nj, that you would treat her as

ﬁ?)noura[r-/j/ asa an should treat a queen. yﬁu&]@u have done muc/;w'ronj both towards gofanzft/tde world” (175).

The gjro.se Izmcefot " afso uses the fk[se g‘uinevere s character to set upa Jafot ajaz'neft %rtﬁur. 571 The :ﬁeatﬁ ojp

Hrthur”, mz:gan is ﬁnafrfy z't[ent{ﬁ'ef as the ckaracter who reveals Guinevere and. Lancelot's tgﬁpm'r to {inj Arthur:

mzzrjtm tﬁcuj& a great deal about {inj %rtﬁur, because she intended Fim to know the whole truth about Lancelot
and the queen, and’ et she ﬁarec[ that zf‘ she told fiim eve{}/tﬂnj and Lancelot heard that the fz’nj fad ﬁunc[ out ﬁom

fer, not/finj in the w‘orft[couft[juarantee that ke would not kil ker (W/;ite, 1}70).

French and British Frthiurian fiteratures ave &iffferent in the aim of Guinevere s fovers. Jn Monmouth, Guinevere
willingly gives Ferself to Mordsed; whe secks Frthur s throne, whereas in ‘The Prose Lancelot”, Lancelot foves and”
supports Trthur and fis reign. Lancelot never intended to reveal fiis secret afffuir with the ueen. However, the fove
triangle could et Just (especially with Hrthur 's numerows enemies). “When Hrthur arrested Guinevere for adisltery and’
treason, the ideal supported fy the Reund Table broke, and the K nights chose their allegiance botween Lancelot and’
Gawain @uffortz’nj Frthur), Jater ending in a war. Jhe war kad ne winner and according to the Vulgate, Guinevere

became a nun.

z;z]aart ﬁom TheVul gate C)/c]e, thirteenth centu{'}/ z‘;%rrthdun'an fiterature, fike in the tw‘e&%/: centur:}/, zs ove;j%winj
with French romances. Like in the twe[ﬁ?ﬁ century, the main characters in these romances are  young men tryz'nj to become

@zg’yﬁt& or ‘”'"Z]’e/}/ young @y/rm JZ:JI? (gp the thirteenth century remances are ﬁcu&el[ on Gawain and is Feroic deeds.
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There is fittle more to ﬁnt[ out about @geen Guinevere z]p anyt/ﬁ'rg. Jt is next in the sixteenth and eg’yﬁteent/f century that

major aspects of‘ Guinevere are developed.
Chapter 3: Malory’s Guinevere vs.Tennyson’s Guinevere.

JZZ/OI:}I and Jenn tysson are two important authors in the developrment of Guinevere s character. szlfm:}/ s Morte

d’Arthur dates back to the sixteenth century while %nny!ﬂm sl d)/HS qf the Kin g is f}om the ez’y/fteentﬁ century.
3.1 ::F‘rom az;forc}/ to mnn}/&(m.

Matory s Morte &’ Arthur is a sixteenth century work ased widely on French remances. Ji is divided'in eight tates
(Lumiansky, xi): The take of Reing Frthiar " (Matory 's Books I, I5. IIY. and IV2), ‘Thie Take of Kiiing Frthiur
andthe Emperor Lucius " (Book V), ' Thie Tate of Lancelot” (Books VoI, XI, XIF, and XITT). The Tate of
Gareth” (Book V), Thie Tale of Fristam” (Looks VITS, JX, X and X IF), ‘The Tae of the Sankgreall”
(Books XIV2 XV XV, and XVIT), The Tae of Lancelot and Guenevere (Looks X VIIS and X JX),

and’ "The Tale of%/t?a ﬁeatﬁtv]“%rtﬁur ” (ﬁom@" XX tlnr[;(;(g).

Cyeen Guinevere does not appear before Look ST, in whick her wediling to K ing Frthiur is narrated: Frthur
makes his choice clear, he ‘fove/s] Guenever” " and doscrifies her as “the most valiant and fairest Jady that [e/ know/s/
fiving, or yet that ever [fie/ coutd find” (Matory, IIY, 1). Ftlthowgh Merfin warns him about Guinevere, Hrthur also
mentions the Reund Jable as a great reward for marrying her. Dook IV shows a subjectod Guinevere, she is at Frthir's
command (Matory, IV 2), and ske will rather “die in the water than full in [Frthur s enemies kands and there fo

slain” é ) ?o/ﬁvw‘inj jﬂ«f}/ea s representation of\ Z_Z‘uz'nevere, mz;ﬁsr}/ portrays her as w‘or;:}/z'nj ﬁr fer Enigﬁt& when tﬁ?e!}/

13 Malory’s spelling as for all the other characters mentioned in quotes from Malory’s Morte d’Arthur.
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Jeave fc‘vr war with the (ggmtms.' 'iggeen Guinevere made  great sorrow’ ﬁr the departing gf her Jord and other, and swooned”
in such wise that the Jadies bare her into ker chamber” ( mz;k{}/, N4 3 ) The fittle trust that rthir - gives to Guinevere
concerning the matter ?f state ts Jaortrz{}/ez[ not on[y tﬁmujﬁ his consultation with ylz‘;rjan rather than guz’nevere

( jzjlfory, gr 7), but also bj/ trusting Sirs DBaudwin and Gonstantine with the reakm in the  government rather than

g‘uz’nevere ( JZEI/@I}/, V })-

There are passages in Malory before the boginning of Lancelot and Guinevere's afffuir where the reader clearly fias
access to Lancelot s emotion: “he foved the gueen again above all cther fadies and dumsels of kis fife” (Malery, VoS 1);
however, Guinevere is not portrayed as in Jove with Lancelot: “she kad kim in great faver " (V. 1). Lancefet fove for the
gueen is tested several times in Malery 's Book VI (3, 16). She is also portrayed as a close friend of Jschle and
communicates with her through letters (she speaks of the events in Gamelot and also of Lancelot* ). ‘She respects ki
Fighty but there are no indications of a skared fove until ‘The Jake of Lancelot and Guenevere " (Matery, X V2JIS and
XIX). Jon this tale, their fove affuir, Hrthur 's discovery of it and the war between Frthiur and Lancelot are all retold
wsing a dvamatic approack towards Jove, friendsfip and treason. However, untif the end; Lancelot defends Guinevere's
honor (Matory, XX, 15-15), and afier the death of Frthur and her retirement in Sehnoshury, she confess her sins and”

asks Izmce/ot to never come and see her again ( JZZA»;}/, (XXj 10 )

JZI[or}/ bases a Jot o]p fits works on :;ﬁrem:hd romances é-j- The gfroase Iance/ot : The 7264#7 j‘ZZ)r/z’n ) jth fike
%nn}/&on, yet mnnysen starts kits poems where ﬂ;fw}/ ﬁnz’&/fe& Fiis tales. While Frthur dies at the end. oj‘ ﬂ;fm}/ s
Morte d’Arthur, in %nnyson Hrthur is still afive and the reader fas a j/z'mfo"e ?f Geuinevere s state gf mind in the %556:}/.

Staines  points out the contrast between 5&271/05/ and’. c?;nnyson s representation of\ Guinevere. Jhe tmportance accorded to

14 mfrouj/;out :7[2:(/07}/ s Morte d ‘Artbur,ﬁr more details see agook‘.s 7‘2755, j;(, ;{, an([;CJ
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Euz’nevere s rofe is the tﬁ'ﬁérence between :7‘2;/0{}/ s and mnnyson s Z;;uz'nevereaf: in 9(2::/051, Euinevere remains a

JFachvW}/, Jecomllzry, and. Jeeminj{}/ unimportant ﬁjure. [ .. / ?ft;r appearances are [rz'gf and cléo“uftor] ’ ( Staines, 88 )

%r character is vzguefy Jevefg]aec[ in JZZA{}/ s ﬂzrte ﬁart/fur. O the contrary, in her z'clj/f/,

sheisa  penitent, weeping woman fz'vz'nj in jn'ef' and. J‘e‘[][:l’mJGOJEL[ solitude at c%/me&lfury. There is no  portrait oj‘ the
queen at a time when fer /z'fé was pure and. /ﬁgyfy; she is confu&ef and’; ﬁzjﬂenet[ a/retm:f}/ conscious ‘?]F fer sin and its

ef\ﬁ?ctef [ . she z'J/a woman 5urclénet[b:}/ her own sense of:jruift (317:11'71&;, 88).
3.2. Guinevere in %nn]&on ’J‘Id)/]]S (zfthe King.

j;z %nn]&on s ]d)/HS (zf the King, the characters ojp %tﬁun’aﬂ feyencl[f are rg]nre&entecf in twelve  poems. Z_Z‘uz'nevere s
an important character in this collection ?f “poern. v;%jaz'n the adulterous relation between Lancelot and” zz‘uz'nevere is put
under Jcrutz'n] ( “Staines, 85). There is an interesting contrast between Fnid, Vovien mvz'ane ) and” Guinevere.
“DPovien s destructive nature demanded a  positive response, a ﬁmafe character who embodies the ideal OJF truth absent in the
earfier poem ’ ( "Staines, 86 ) The response to Vivien's character is Enid ( Fnide ),‘ “Fnidis the > paragon t?f virtue, of' Jove,

of‘ Jeﬁ[fescme&f ” ( Staines, 87) . ?_Z‘uz'nevere is somewhere in between these two characters.

The ZZ‘uz'nevere ertrt{}/et[ b:}/ ygnny&on is a strong woman, aware o]v fer mistake and conscious gf the Jacrzﬁce& she will
fave to make in order to set t/rian rzj/ft. Dlie docides to separate ﬁom Lancelot. When Frthur arrives at %fme&ﬁur}/, she
repents andis now ‘more aware ?f frwman ﬁazft] ” ( <5taz'7te&, 89, ) ke realizes that %rt/;ur is ‘the w‘ort/;}/ center ojp
Euz’nevere s Jove and ohedience ( Staines, 90 ) %nny&on s Zz'uinevere is the one to  grow or c[anje, %om the fiuman Jevel,
she rises to a new understanding ‘?]C the ﬁveg'j'ﬁvt to whick a mortal- may ascend” ( "Staines, 91-92 ) (Contrar] to JZZA{}/ s
representation ojp characters in %rtﬁun’an f(?jentl:f, women grow and c/z"anje; t/;e:}/ Jearn ﬁom thetr mistakes. 571 JZ‘;A;{}/, the

men are at the center c‘vf the action and’ t/t@] are the one evo/vz'nj tﬁ}oujﬁ their actions { Vinaver, 546 )
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%nnymn s portrayal of Cueen Guinevere has stamped ker character (?fgn@’m, &), En entire  poem is dedicated to
the queen, tithd Guinevere . The poem starts where Malory s Morte D’ Arthur finishes; "Gyeen Guinevere is entering
the convent of Fhmeshury. The character of Guinevere is portrayed as a weak figure; she fled from the court and Ferthur
(Tennysen, 1) and she is mostly weeping throughout the poem. Her flight frem the court is explained frem fines 9 to 20;
Mordred Fas been trying to expose Guinevere and Lancelot and Fis success brought war betwoen Forthiur and Lancelot.
ﬂjortmyec[ at the beginning sitting ‘betwixt her best/ Enid and Fissome Vivien, of ker court/The wikiest and the worst”
(26-29), she hias dreams about the expesure of her affuir with Lancelot and tries to push kim away (87-91, 94.); however,
they still plan a secret meeting, supposedly their Jast. Vivien is the ene who will betray ker; “Vivien, furking, keard: /' She
teld Sir Mordred:” (57-98). Their rendovous results in the exposure of the Cyeen and Lancelot. They leave together;
lewever, they must separate as Lancelot knows the consequences e will kave te face for betraying Frthur. Jhe Gueen

then arrives in %fme&ﬁur}/, where the nuns are W‘L'ffinj to jz've her Janctmlr:}/ without any question asked:

%ncf when she came to %fme&b‘ur] she goak‘e/yzﬂere to the nuns, and said, ’jlz;'ne enemies/: ggunfue e, but, O
Jaeace:fuf 31’&’661‘/;00!&‘ / &ceive, and’ }/z'efz[ me Janctum:}/, nor aJ)O?fl;r name to whom ye }/z'efz[ #t, tilf her tz'me/m tell

you! "and ker Eeaut(}/,jrace aﬁt[fower,/q/ﬂouj/ft as a charm wpon them, tmt[t/fey e{rm‘eJ/m ask it 6}7—144).

Ubpon her arrival at the convent, a young maiden attends to her and sings while the “Gueen weeps 66}46 )

o/ Jourg g cp 4.
Aarmed, b:}/ the tears of\ the unrecognized Geuinevere, the maiden tries to cheer ker up é:}/ reassuring fier that her acts, fow
_grave t/ﬁs:y mz’y/ft be, are Jaroiai{y not as grave as the ﬁetrtfyaf of‘ the ggeen, Thus ﬁffow‘ a cﬁ'aﬁvjue between the maiden and
the 6ggeen, in which the maiden J'u{ye& the acts qf the agyeen and blames her ﬁr the t[éwwﬁ// 0]? rthiur and the
destruction of‘ the cﬁgum[ Tabte. Guinevere s character thdroujﬁ this conversation jrac[uaff] evolves ﬁom sadness to anger.

3/175' Yuafzﬁes the discourse ojp the maiden as “z'nnocent talk ” &11 ), %ofi&ﬁ  prate ’ (22} ) Eefére fier tone evolves ﬁom
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'[;tteffy ” (26} ) to ”mornfu[ " é}f ), ﬁ"”/(/}/ their conversation ends with the @geen s outburst étj;—}ét;). The maiden had”

Fike many other babbler, kurt/Whom she would soothe, and harmed where she would keal:” 651 -35%3 /); fowever Guinevere

knew she had onfy egaofen the truth.

winevere finds comfort in her memortes o Iancefot, Slie compares her first meeting with Iancefot and their
& Vi o g

travel t(zyet/fer with ker ﬁrJt encounter with %rtﬁur.‘

[ Jin which she saw Fim first, when Lancelot came,/Reputed the best knight and goodTiest man,/Sombassador, to
Jead fer to fis Jord/ Frthiur, and fed her forth, and fur akead/Of his and her retinue moving, they,/Rapt in sweet talk
or fively, all en Jove/Tend sport andtifts and pleasuze /... [/Rede under groves that fooked a paradise/Of Hossem,
over sheets of @acint/f/m?n seemed the keavens ufﬁreak"inj through the earth [ .. //Came to that point where she
Sirst saw the King/ride toward hier from the city, sighed to find) Her journey done, glanced at [Frthur., thought fim

cofcﬂ/?l%y/ﬂ .se&[: contained, and passionless, not fike kim,/ ’W;t fike my Lancelot 'é&? 404, )

However, the major difference between Jennysen and Malory is in the following event in the poem; K ing Frthur is
stifl afive and comes to confront hiis qucen at the convent (408-576). During the time of the confrontation, Cyeen
Guinevere “[is/ guilt-stricken, [she/ grovels on the floor at Trthur 's foet, while hie, depicted as a stern Victorian

patriarch, defivers [af crushing rebuke” (Hopkins, ¢ ). Ffter this confrontation, Trthur blesses Cueen Guinevere and
Jorgives her; the Queen reakizes then that she will never see kiim again and tries to reach out to him, unsuccessfully: "Gone,
my ford the R ing,/ Ty cwn true ford! o dave I call Fim mine 7" (Tonnyson, 611-612). ‘She hopes she will be able to stay

by tis side in their afterfife (62}—6}; ) and adnits Arthur s superiority compared to other men:

g t/fouj/ﬁ: I coutd not breathe in that ﬁne air/That  pure Jeverz'ty ?f Jae{féct fzj/fi‘—/ j:}/earnezf J%r warmth and colour

which j ﬁuntf/ %1 Itmceﬁy#now j see thee what thou mt,/yﬁou art the /tdzjﬁdeo"t and most human toc,/ W«:ﬂ Iance/ot,
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nor another. ﬁ there none/ﬂ/fﬂz'//te//t/fe {inj jfcve fiim t/fcuj/fso Jate? [ ]/%me gctf,/Wwa mg'j/ft jnot
have made of\ t/::}/ faz'r w‘or/cl,'/?f;zJ I but foved tﬁ:}/ ﬁé’j/f&% creature fere 7/ Jt was my (fué}/ to have Joved the ﬁj/ﬁe&t:/ It

5urefy was m]Jaront liad I known:/Jt would kave been mf}/JafeaJure liad J seen (61,}—651,).

The nuns hear the @Leen s conﬁemz'on and start weeping with her. ke  goes on fz’w’nj with them, is named c%iie&f, and’

dies at the convent:

t/zde(}/ took ker to themselves; and. J/fe/ﬁti/f /fczfainj, féan'nj isdt yet too Jate 7 /ﬁweft with them, tifl in time their
19%5566‘6‘ Led./Then she, ﬁr fer jom[ deeds and fker - pure fz'fé,/ z;%nc[ ﬁr the  power of‘ ministration in ker, /¢ ;%71([ fikewise
or the figh rank ske fad borne,/Was chosen z‘%ﬁ[e&s, there, an z;%lﬂr-e.m, Fved/Tor three brief years, and there, and
g J

Fbbess, Jm&t/y:v where l;e:}/onf these voices there is peace (681,—6 592 )

xnnry&on sl d)/HS qf the King can be censidered as the Jast major Hrthurian work. l;e:fore the Slrthurian terature ‘?]F

the twentieth century and the apparition ojp %rtﬁvurz'an /tyencﬂf on screen.
Chapter 4: Guinevere in the twentieth century

The z‘%rt/fun'tm fiterature of‘ the twentieth centur:}/ zs ﬁcu&elf in the refe of' women in the %rt/furz’an tale. The women
(egoea’affr}/ ) are not re:]are&entec[ as romantic ﬁjure anymore. 72;6:}/ have  power and some (gp them (fz/{e ﬁ:ytm ) are Jee/(‘z'nj

fér more. JShe 7ueJtz'on ‘?f\ re/zc'yion s afso an z'merttmt theme.
41. ﬁrmffe] s The Mists of Avalon vs. Tlifes's Guenevere, Queen of the Summer Country.

ﬁrm[fe s The Mists of Avalon 6 82 ) is ‘one of the most fumous retellfings o %rt/?urz’an Jegend” ( "dchellenberq, 1 )
>y 4 g 7 v/
This novel o]ﬁ‘énf an acﬁlJatatz'on o]p %rtﬁun’an fe'jeml: in which women have Dmportant rofes in the lléJtl’ny of\ {,inj %rt/fur

and fis {mgﬁt& o;%ccon[z’nj to cgcﬁ@ffe'nfeg s review (?f the novel, it contains some ffamr, one gp them being that ‘the book
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sets out to focus on the fives of the women and'it cn[}/ does a /ﬁl&%@arteroﬁ " there is very fittle  focus on Guinevere
( E‘wen/fwe}/ﬁr). Hnothor Jaroﬁfem  pointed. outé:}/ 30579/[971/7-9@ is the tmportance given to the question OJF re/z:jz'on, which
adds confun'on to the afretulj/ ﬁéavy Jafot. @gfz{'gz’on seems to be a recurrz'nj theme in twentieth centur'}/ %rt/fun’an fiterature,

as it is afso central in mz;:fe& s Guenevere.

Narrated through Morgaine s eyes, Guwenhiwyfar is portrayed as the polar epposite of Morgaine (Stefunsdittin,
24.). Guwenbiwyfar is ‘narrow minded; timid; and afraid te take held of her own womanty pewer " ( Stefunsdettir, 21.). When
she fuils to produce a child, she is convinced that it is a puniskment of God: ﬁmt[y for the presence of pagan elements
(Morgaine s refigion), and secondTy, for her forbidilen Jove for Lancelot (Morgaine s ohject of desire) (Stefunsdittin,
23). Thiere is an analeqy between Gamelot and Guinevere on one side, and between Fevaton and Morgaine. When the
relations between Guinevere and Mergaine become fostife, so do the relations between Gamelot and Sevalon. The novel
ends with Lancelot 's death and with ?(Z:gm'ne s realization that the Godiless she believes in is reprosented by the Virgin

JZ;(}/ in Ghristianity.

In Miitos s Guenevere, Queen of the Summer Country ﬁyyy ), Guenevere is the daughter of the Qyeen of the
Susmmer ‘Count{y. W hen ker mother dies, ske is next in fine to succeed ker, as the ro]af fine in the Summer ‘Countr] s
passed tﬁmujﬁ the fémafe fine. ?fér refz('jz'on is the O &/zjz’on (tﬂé  pagan refz('jion in jrane] ), and she is against
(Cfrrz'stianig/. Eef(‘vre accessing fher throne, she is asked to choose a c/fam];z'on, and fer cousin JZ;/jaunt’E is the fm/on'te.
%Wever, ke inspires her repulsion, andit is Frthur, disquised as a Golden God, that comes to her rescue. ke is very

attracted to Srthur and’ t/t@] are both in Jove with eack other. ‘She sees in Hrthur fier savior, and l’dént?ﬁeé‘ Ftm with ‘the

15 396 note 4.
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Lord ‘#‘ Gold” ( mz;fe&, 89 ), ‘the Lord (y[‘ Ilj/ft ’ ( :7{[;/9&, 150, ), or the 3ﬂninj COhnes who made the world ( z?‘zoifes,

150 /) ke fu&ﬁe& %rtﬁvur to a greater cléwtz'ny, andis Joortn{}/ec[ as very ambitious ﬁér&eﬂ?

‘71&:11/9 you tﬁouj/t% that ttvjet/ﬁer we could build. Jomet/rz'nj  greater yet ? That it fies in our - power to turn back the tide OJF
Jawlessness that threatens our Jand, and bring back the jfor:}/ it once knew 7 [ .. ] That we could make all these scattered”

k;'njtlémJ into one, and turn this country into an island ?f the myﬁ%] once again 7 [ .. ] That we are destined to become

?fz}yﬁ{inj amf‘ggeen 7" (y‘zj'few, 115—116)

There is a contrast with er representation in carfier work: after being crowned Gyeen, she travels with Hrthur back to
Camelot and'is disappointed by the end of the journey (in Tennyson, she is disappointed to meot kim). Only a fow duys
after meeting Kim, Guenevere marrios Frthir; when the Lady of Fvafon asks Guenevere if ske is sure, she repfies that
Hrthir is her truc and enly fove (136). Jtis hard for the Jady to hefieve it because the Qyeen of the Summer Gountry is
usually married with her first champion, and takes her future champions as Jovers. Guenevere says that she will abandon
this tradition for Arthur as she is certain of ker Jove for him. Jhe night after their wedding, they have a passionate embrace
(150) before Frthur goes to war. Guenevere hias some bad foekings whick ave often resulting with headaches and her

Juinting; these bad feckings often involves Trthur s sisters. However, for the sake of Frthiur s reunion with his Jost mothor

and fis two sisters, she feg]w her uneasiness to /ﬁer&e&[‘ or sometimes shares it with her maid Jda.

The major tﬁ'ﬁCerenceJ between the Guinevere Jocrtrz{yef b:}/ ugratlfey and’the one 17:}/ :7‘2:'/95, apart ﬁom their refzjion,
fie in the Jove that Z_Z‘uinevere fas ﬁr %rt/fur and fer invelvement in %tﬁur s zﬁ‘az'nf of‘ state. In 5&2?/&; snovel,

guenevere wants to protect z;%rt/f ur at aff costs, which is w@ she jz'veJ Fim ker mother s armor:
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I know that I will never fead an army in battle as my mother JzJ[ ./ﬁut that is not W/I:}/ jMJian up my Hrtfnj/ft
to you. Jt s because there is a /z'fé now that is dearer to me than mine. %u are my fz'fé. Fnd tomorrow when we marry,

you will be mine, and’, j yours, fér ever and a zﬁly ( j‘zoife.s, 142 )

Guenevere has a sen with Frthuz, who will be raised'in the Ghristian refigion (as rthir was). Guenevere isvery
disappointed as she wanted a daughter first, somecne to succeed fier as Queen of the Summer Gountry. FHowever, Fomir
will bo Frthur and Guenevere s only child: Guenevere is also afraid of some of the other male characters in Miles s novel.
First there is her cousin Malgaunt, who fooks at hor with a hungry fust in kis eyes (Miles, 75). Then there is Merfin,
who fias the power to see the future and knows that Guenevere will proveke Srthur 's downfull. ¥e says that “ne girl from
the Swmmer Gountry could forget hor Mother-fuith, For bodsy-Funger, fier woman s will. ‘She would come between [fim/
and Frthiar, and betwoen Frthiur and Fis destiny. Tend she would break fis heart " (Miles, 44,). She is also against

tﬁ;‘l’d‘tl’ﬂﬂl’?}/, and the Shbot is against her and the way of‘ /z"fe cf her country. ?fe: describes her as:

a young aggeen, bold and, [eaut?'fu[ :ﬁouitfe&r a shameless pagan as her mother fad been, revefz'nj in fer ﬁeedf:m,
ffauntz’nj her band o]p kdnyﬁ%ef Z,ng'y/ft& 7 [ .. / giar amours and bed warmers, male concubines, warrior t/fujs to kill or

Jaﬁm&ure frer at fer command. Fnd this -- this t/z‘i'nj WC z'nz'quig}/ to become Gggeen 7 ( 512‘;’/:95, 46 )

HMites s portrayal of Guenevere as Cyeen of the Summer Gountry, Ferthur s wife and fover, Tbmir 's mother, and’
fer abandinment of her Mother-right will not Jast for fong. When she hoars the name Lancelot, hier body skivers and she is
reminded of the skepticism of the Lady of Fvalen on her menogamy. Ffter meeting with im she understands the meaning
of the Lady of Flvalen’s werds. With Frthur slewly uniting the Kingdem under Fis and Guenevere s rufes, and after

ﬁj/ftinj the axons, Guenevere and’ Hrthur are Joroc/m'meJ %jﬁ {inj and aggeen. 57%:'/% s nevel s the ﬁr&t gf a
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tn'kjy on @geeﬂ Euenevere; it gﬁ%nf an z'nen:j/ft on Frthiur and’ Zcz;uenevere s em‘rfy years t(zyet/t?zr, Ee:fore the ﬁm’r

between Guenevere and. Lancelot, whick'is raree/y ﬁcu&el[ on in Hrthurian Kterature.
4.2. ;(i‘uz'nevere on screen

The nevel The Mists qf Avalon was adapted on screenina T Vormini-series o]p the same name. ?f‘;wever, according to

3cﬁ‘éffénierj, the

adaptation is quite a muddle. It's saddlod with alf oj‘ the weaknesses (f ﬁradﬁ:}/'& book, and” ﬁf[d‘ into a number (y[' traps
of‘ its own maEz'nj [ .. ] 3771'an start ?[70 Joromi&']y{y, with an ej?CZcient setup of‘ the Joﬁ:t, and a clear sense ?f how the
characters are related. ‘dome nice touches elucidute the medieval Jettz'nj. ﬁut as the Jto):}/ pregresses, the g]n'c Jtor] gets

Jost in, among other t/riﬂj&, fonj moments ?f boredom, gaps in the c/z;'onofgz}/, and uneven aging tﬁécm f&r the actors

().

ere are not a Jot of movies focusing only on the role of women in oCrthurian Jegends. @dome movies retrace the

The f 1g enfy on the el Hrthiurian fogends. 'S e

relationship between Lancelot and Guinevere, among them Knights thhe Round Table 6}?5}), Excalibur Gy&) and First

Kni ght 6 yyt;). These movies represent g’uz’nevere as a woman conscious ojp the Jarolr-ﬁs'mef Jurrcunc[i’nj fer, who marries
rthur for the sake of her people, and who falls in Jove wit ancelot after he rescued her from being kidnapped. Jn First

Hrth fie sake of her people, andwho falls in Jove with Lancek he d f being kidnapped: In F

Kni gh t, their adulterous refation is discovered’ /1:}/ Frthur and Lancelot is banisked, while Geuinevere has to ﬁce trialin

tamefot.

z;%not/;er movie z'nvefvz'nj the romance between g’uz’nevere and. Iancefot #s A Kni gbt in Camelot 6 1998 ), where gﬁr.

Prvien ﬂ:rjaﬂ (ﬁom the United cgtat&f) travels tﬁ;‘ouj/f time" and experiences fz'fé in Gamelot under the reign (y['

16 Trke  first movie that invelves travelfing through time to end up in Gamefot is A Connecticut Yankee in King Arthur‘s Court Gyaf )
Fnother one would e A Kid in King Arthur’s Court nyg).
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{,inj Hrthur. The Euinevere represented in this movie wants to  get rid cf Vovien, who knows of‘ course about Lancelot
and Guinevere s ajﬁl‘az'r; Geuinevere is Jaortn{}/ec[ as a cruef and” ignorant woman. Two movies King Arthur Cloo{r ) and’
Pendragon, Sword qf his Father &008 ) show Guinevere as part gf the native pecple, and Hrthur as a &mtm descendant.

In both movies, ker fat/fer tauj/ft fer to ﬁjﬁ% and she is very ctgmﬁfe with a bow.

?F;'naf(f}l, the TV series Merlin was broadeast ﬁr the ﬁm‘t time in 3gfotem£er 2008. Jhiree seasons kave been broadcasted
with a tota) of‘ t/zvz'rlf}/-m'ne episodes. The writers ij the episodes mixed the Hrthurian feajencl:f and added a ﬁw‘ innovations.
Orne oj‘ the major innovations in the TV series is Guinevere s or Gwen s social. standings. Sheis jz‘;rjana s maid. ke
is the Jauj/fter gf the blacksmith and during the ﬁm‘t ﬁw’ episodes, she seems interested in :ﬂZerz'n G/Ze even kisses him in
Deason 1, ffi&oc[é 4. ) Dheis also a very  good ﬁz’enc[ OJD jZeraml; she is ker conﬁcﬁmte. Sheis tmprisoned on suspicion of‘

practicing magic, and | her fat/z‘ér dies due to Uther s hate (f magic, his  parancia that ke is surrounded b:}/ evil sorcerers, and’
incapacity to make rational [judgments. Gwenis represented as the fﬁr@/ type; ﬁr&t itis azcer/z'n, and when she meets
Izmcefot, she fﬁrt& with fim ( Deason 1 ffi&ot[é 5). When Jzoerfin makes a remark about ker interest in Iance/;vt, she
declares that ke is ‘not her type ’ ( Season 1 ijz’&ozﬁe 5), to whick az:rfz'n retorts that she would not know ker type, even f
he was standing next to her. ?Zfe ﬁna/& asks ker the ultimate question: z]v she had to choose between Frthur and. Lancelot,

which one would she choose T

ng the c[kuj/&er of\ the blacksmith, she knows how to wield swords and’; repair armor. ‘Slie is honest, and fectures
Arthur about Fis bekavior. z';%ﬁer her fat/ﬁsr s death, ske adonits that ske does not care ?f Uther Les; however, even ?f she

was given the choice, she would not  participate in Jis murder, c/m'mz'nj it wouldmake ker as bad as Fim. In the Jast episode,

17 jn c;%rt/td urian fiterature, this character is better known as :7[2:{7{(71, Je ?ay or ﬂzrjm'ne.
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she attends on Frthur, who is injured and close to death and she tells Fiim that ke needs to five for Gamelot and for the great
things he is destined to accomplish. She follows Hertin's belief that Hrthur will become a great King if he acts Joss Jike a
brat’and more fike a gentfeman (Season 1, Episode 10 ). The  first season introduces Guinevere as a servant girf and not a
gueen or a noble woman. ‘She is henest with Frthur even though it might bring ker troubles. She seems, however, to kave a
soft heart and fall in Jove easily. Tt takes fier a while to reafize the nature of ker relationskhip with Hertin G%’emﬂrﬁzj and’

not Jove ), and ske is more attracted to Lancelot than Hrthur.

The second season will see hier Jove for Lancelot grow stronger, until ske reakizes Forthur s foekings for hier ((Season 2,
Episode 5.). The basis for the fove triangle is established; and at the end of the third seasen, Frthur and Guinevere reveal
their Jove for eack other in front of a fiurt Lancelot ( Season s, Episode 13). The character of Gwen evolves from
Morgana's maid to Frthiur s fover andpossible future gusen. 5 the beginning, she was impressed iy Merkin s way of
standing up against Frthur s abusive powen, and. slowly she also started to reprimand. Arthur on kis behavier. She is a
Joyal friend to Merfin and when Morgana betrays Clther and Forthiur, she stays by Morgana s side as a spy before
fielping a knight escape from Morgana s deathjudgment (Seasons Episode 12, andjoining Frthiur s rebellious and’

foyaf fh’eniﬁ ?ff;r character evelves ﬁcm a J/;}/ and ignorant maid to a ftn’tﬁfuf fh'enf and a JJOJJ‘Z’[[E future queen.
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Conclusion

To answer to %f@n& s question “Who then was Guinevere 7 "we need to g0 back to the earf}/ :7‘2‘;}[1[7;9 ;@ea and’
the Geltic fiterature. ggg,een Guinevereis Jaortngyerf moJ’t/y as Frthur's wife, a woman easy to kidnap, and an adulteress
( ﬂ:rt[ref s Jover in ﬂ:nmmuﬁf ) %Wever, t/frvujﬁ the twe_f]%/; and thirteenth century, more importance is accorded to
fer role at z;%rt/tvur s court, e..yaea'a/fy in her rofe as a J’ut[je in Jove cases, and there is a J/I‘iﬁ of‘ interest in fer Jovers; her Jover

is sometimes identifies as il{ér or Gawain, untifa  general agreement was made on Lancelot.

In ﬂjzfm:}/ s and y;nnyemn 5 approach to Frthurian Jegend, Guinevere was Jabeled with the words ‘weak
’Je&CZJF "and adulterous . Jhe jeneraf convention at the time was to write about the {myﬁ%& (ff the &untf Table, ﬁcua’nj
on their keroic deeds and their Jove u]_"faz'rcf. s demonstratedin JZ;/&&“, there is more to the character OJF Guinevere than her
wedding with Frthur or ker z'nﬁrléfz’t] with Lancelot. Guinevere is a woman of power, with goals for herself and Frthur.
Dheisa yuz'c/{ Judge o]p characters and'is car(ypuf in ker decision. ke rea/rf}/ is in Jove with erthur, but kis constant absence

drives them apart.

Enafé/, stnce the invention 0]‘1 the cinema, a Jot of‘ novels have been mﬁgatezf into ﬁ/m&. z;%rt/furian novels are ofien
the basts for movies. O screen, the character of Guinevere has as much’ different origins and different faces as in
Siterature. The Jate TV’ series Merlin oﬂér& a ﬁe&ﬁ  perspective on the character (7[‘ Zcz‘uz'nevere while retaining ofd
Frthurian /eyentl[f and tradition. Guinevere is a character with a complicated heart; t%ujf she is in Jove with rthur, she

is fatef to [etrz{}/ firm some t[ay.
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