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Abstract 

The reception of the Poetic Edda in Germany is as long as it is ambiguous. The remote con-

nection of Germanic and Scandinavian culture and literature led to a distinctive, sympto-

matic identification with Nordic mythology and the Poetic Edda in particular. The actual, 

physical editions in German translation from roughly two hundred years document the in-

terpretations, intentions, and approaches of editors, translators, and scholars who have 

aimed to make the Poetic Edda understandable to the German audience. This thesis is sub-

jected to an analysis of the physical copies by means of Gérard Genette’s concept of par-

atexts that is applied as a major tool in order to reveal how the editing of a book is also a 

way of interpreting its content. The reader is taken on a journey through the Poetic Edda 

“from the inside out”. Each chapter is dedicated to a particular part of the paratext, such as 

questions of page construction, the ordering of the poems of Codex Regius, and the addi-

tional material the poems are equipped with. Later chapters deal with the outer parts of the 

editions, where obsolete, revised interpretations have survived in blurbs, titles, and on the 

cover. Thus, the author wishes to present the various, continuous, and changing ways of 

publishing the Poetic Edda in Germany that has led to a contradictory but nevertheless fasci-

nating variety of editions. 



 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Ágrip 

Viðtökusaga eddukvæða í Þýskalandi er bæði löng og margþætt. Fjarlægur skyldleiki milli 

germanskrar og norrænnar menningar og bókmennta var til þess að í Þýskalandi tóku menn 

norræna goðafræði og eddukvæðin upp á arma sína. Líta má á um það bil tveggja alda 

útgáfusögu edduefnis þar í landi sem heimild um túlkanir, tilgang og nálgun útgefenda, 

þýðenda og fræðimanna sem höfðu að markmiði að gera eddukvæðin skiljanlegri fyrir þýska 

lesendur. Hugtakinu „paratext“ (hliðartexti), sem Gérard Genette er höfundur að, er beitt í 

ritgerðinni til að greina efnisleg einkenni bókanna til að leiða í ljós á hvern hátt útgáfa bókar 

er líka túlkun á innihaldi hennar. Þannig er lesandanum boðið í ferðalag um eddukvæðin 

„frá hinu innra til hins ytra“. Í hverjum kafla fyrir sig er fjallað um ólíka hliðartexta, til 

dæmis hvernig blaðsíðan er skilgreind og sett upp, í hvaða röð kvæðin úr Konungsbók eru 

prentuð og hvaða ítarefni er látið fylgja kvæðunum. Í síðari hluta ritgerðarinnar er fjallað 

um ytra byrði útgáfanna, þar sem úreltar eða endurskoðaðar túlkanir birtast í káputextum, 

titlum eða kápuhönnun. Í ritgerðinni er dregið fram hvernig fjölbreytt, síbreytileg en 

samfelld útgáfusaga eddukvæða í Þýskalandi hefur leitt til þversagnarkennds en jafnframt 

einkar áhugaverðs úrvals af útgáfum. 
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Chapter One: 

READING THE EDDA FROM THE INSIDE OUT: 
AN INTRODUCTION 
Not everyone would be as bold as Wilhelm Jordan, who called the Edda a book with 

seven seals.1 Then again, the Poetic Edda is indeed difficult to understand, parts of it are 

almost impossible to assimilate without some sort of guidance and deeper knowledge, 

which needs to be provided either way. Almost every editor has therefore felt the need 

to unseal the mysteries and paradoxes within the Poetic Edda and to make this piece of 

literature understandable and enjoyable to the reader. When a prospective reader pur-

chases a copy of the Poetic Edda, he/she often faces the choice of picking one of numer-

ous different editions that vary in more than just price and size. Some editions bear 

flowery pictures and lurid titles on the cover, whereas others try to attract attention by 

means of their minimalistic design. One cannot help but receiving the impression that 

more than one Poetic Edda must exist, since the same content could not possibly result in 

such a multitude of dissimilar editions. 

This thesis aims to bring together the parallel worlds of the editions that all coexist with-

in the multiverse of the Poetic Edda. I will examine how the traditions of editing and pub-

lishing eddic poetry have led to this multiverse and why continuous and changing ways 

of publishing evolve, develop, coexist, and mutually determine one another. The selec-

tion of editions will be limited to those translated and edited in the German language. 

Although a comparison with editions in other languages, especially those released in 

Iceland and Scandinavia, would be most informative, it is reasonable to limit the analy-

sis to the history and tradition of eddic poetry in Germany in order to detect its devel-

opment from the very beginning in the late eighteenth century until the present. 

The eventful history of Germany in the modern age makes an investigation on the Poetic 

Edda in translation exceedingly interesting. Hardly has there been a country in Europe 

that struggled so much with defining its own identity and never has there been a more 

devastating outcome of false interpretation of nationality. The history of eddic research 

and the shape of the different editions must be examined and understood in the light of 

these processes that shaped the humanities, especially in the nineteenth and the first half 

                                                

1 Die Edda, ed. and trans. by Wilhelm Jordan (Frankfurt am Main: W. Jordanʼs Selbstverlag, 1889), p. 11. 
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of the twentieth century. As Klaus Böldl states, the paradigms and interpretations of 

eddic poetry that developed in the past still influence both the academic and popular 

perspective on Nordic mythology.2 

The reception of Nordic mythology and the interpretation of Germany’s ‘Germanic 

past’ triggered a distinctive identification with Nordic tradition and culture. Hermann 

Engster points out that German scholars borrowed their past from Scandinavia over 

time, and Old Norse traditions were put on a level with Old Germanic. In consequence, 

the qualities and the character of the Scandinavian people from the Middle Ages be-

came conventionalised and labelled as specific German traits.3 Klaus Böldl argues that 

the cultural and ideological appropriation of Nordic traditions mostly results from the 

consequences of the Seven Year’s War and a growing anti-French attitude that promot-

ed Germanophilia, but also by the scholars themselves, who gradually rejected classi-

cism and turned towards Naturpoesie, Volkspoesie, and Ossiansim. ‘Nordic’ became a col-

lective term for non-classical, West-European people.4 In the first part of the twentieth 

century, this mind-set was blended with race theory and turned into a toxic mixture 

under the unstable socio-political conditions; still, the arsenal of ideology that was ex-

ploited by German National Socialism had already taken form by the end of the nine-

teenth century.5 

The different editions of eddic poetry in Germany therefore must be seen in their prop-

er historical light. However, since this thesis deals with the ‘solid’ manifestation of 

thoughts and interpretations of eddic poetry, something other than history is necessary 

to understand the anatomy of each book. Gérard Genette’s concept of paratext seems to 

be a proper tool to approach the actual, physical book in order to unhinge the intentions 

that lay behind the editing and publishing process and ultimately to uncover the intrin-

sic interpretations that subliminally influence the holder and reader of the book. Genette 

himself defines the paratext in the following way. 

                                                
2 Böldl, Klaus, Der Mythos der Edda: Nordische Mythologie zwischen europäischer Aufklärung und nationaler Romantik (Tübingen, Basel: Francke 
Verlag, 2000), p. 3. 

3 Engster, Hermann, Germanisten und Germanen: Germanenideologie und Theoriebildung in der deutschen Germanistik und Nordistik von den Anfängen 
bis 1945 in exemplarischer Darstellung, Texte und Untersuchungen zur Germanistik und Skandinavistik, 16 (Frankfurt am Main et al.: 
Verlag Peter Lang, 1986), pp. 12–13. 

4 Böldl 2000, pp. 35–36. Cf. Engster 1986, pp. 13, 15. 

5 Engster 1986, pp. 47–49. For another very brief but nevertheless concise overview on the historical reception of Germanic ideolo-
gies, see: von See, Klaus, Deutsche Germanenideologie: Vom Humanismus bis zur Gegenwart (Frankfurt am Main: Athenäum Verlag, 1970). 
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The paratext is what enables a text to become a book and to be offered as such to its read-

ers and, more generally, to the public. More than a boundary or a sealed border, the par-

atext is, rather, a threshold, or … a “vestibule” that offers the world at large the possibility of 

either stepping inside or turning back. It is an “undefined zone” between the inside and the 

outside, a zone without any hard and fast boundary … an edge or … “a fringe of the print-

ed text which in reality controls one’s whole reading of the text”.6 

The paratext comprises a lot of different elements that start with everything surrounding 

the book block up to external elements such as advertising or an interview with an au-

thor on his book.7 In the case of editions of eddic poetry, some of these elements either 

did not exist in the past or were not handed down to us because they could not be rec-

orded or they simply got lost. Therefore, in order to treat the editions from roughly two 

hundred years as equally as possible, I will only examine the paratext of the physical 

book. Aside from the body matter — the text that is meant to be read in extenso — a 

book usually comprises a front matter, a back matter, and some kind of cover or book-

case. In the case of the Poetic Edda, where an author is missing, the paratextual elements 

such as prefaces, introductions, glossaries, or other additional material are crucial, since 

they express most of the intentions for publishing the book the way it was published. 

Questions on page construction and the choice of typeface will also be considered brief-

ly, since such decisions fundamentally influence the reader. In addition, an even more 

basic question is how editors sort the poems of the Poetic Edda. What are the reasons for 

‘redacting’ what was already put into order in the Codex Regius? And how does it affect 

the appearance of the entire edition? 

As Terry Gunnell points out in his overview, terms like ‘eddic poetry’ and ‘the Poetic 

Edda’ can be confusing and imprecise, since they sometimes refer to either Codex Regi-

us only or they include other poems taken from several manuscripts such as AM 748 

4to, Flateyjarbók, or Hauksbók.8 Moreover, in the course of research on eddic poetry, there 

had been a lot of speculations on other poems, fragments of poems, and stanzas of vari-

ous sources, that were interpreted as eddic poetry or at least feature stylistic attributes 

that are common to the poems of Codex Regius. When I use the terms ‘eddic poetry’ 

and ‘the Poetic Edda’ in this paper, I refer to the whole accumulation of poems that at 

                                                
6 Genette, Gérard, Paratexts: Thresholds of Interpretation, Literature, Culture, Theory, 20 (Cambridge et al.: Cambridge University 
Press, 1997), pp. 1–2, italics in original. 

7 Ibid., pp. 2, 4–5. 

8 Gunnell, Terry, ‘Eddic Poetry’, in A Companion to Old Norse-Icelandic Literature and Culture, ed. by Rory McTurk (Malden, MA et. al.: 
Blackwell Publishing, 2007), pp. 82–83. 
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some point in the history of research were termed eddic. This is important since the 

range of poems in the German editions vary from random selections of few poems to 

comprehensive editions with thirty to more than sixty poems. Questions of style, prove-

nance, age, and other typical topics of eddic research will therefore play no part in this 

thesis. Though many editors provided information in the prefaces on these topics, their 

scholarly position did not affect the making of the physical book.9 

I will gradually move from the inside of the book to its outer part. Chapter three will 

deal with editorial matters such as page construction but also with the very striking ways 

of ordering the poems of the Poetic Edda. Chapter four covers the paratextual elements of 

the front matter and back matter with an emphasis on the prefaces (and postfaces10) of 

the editions, since they contain the most explicit information concerning the intentions 

behind the making of a new edition. Chapter five leads us to the outer parts of the book: 

the cover and the dust jacket. An analysis of blurbs and titles will reveal the borderline 

between words that try to guide but often go astray. In chapter six, I will briefly refer to 

the graphical aspects of the cover that are not a form of paratext as defined by Genette 

— on the other hand, they form the most manifest, non-verbal essence of interpreting 

the Poetic Edda so that it becomes inevitable to trespass Genette’s verbal, textual ap-

proach in order to do justice to the history of the editions. 

The appendix of this thesis comprises numerous illustrations taken from the editions, 

such as covers, but also example of title pages, frontispieces, and different page construc-

tions. The charts present mostly the order of the poems in the editions sorted by differ-

ent traditions or the individual order made by single editors. Aside from the common 

bibliography of secondary literature that I refer to in this thesis I have decided to present 

the editions of the Poetic Edda in a separate list that aims to give a detailed — but unfor-

tunately still incomplete — overview on the history of publishing eddic poetry in Ger-

many. I have translated all citations of original, German sources to the best of my 

knowledge; the appendix contains a list of the German originals with reference to the 

footnotes in the main text. Concerning the short references in the footnotes, I want to 

note that the majority of the editions are referred to by their editor and translator. Edi-

                                                
9 I point to Bjarne Fidjestøl’s work for questions on the inner-academic history of eddic research and the changes of paradigms 
concerning the age of the poems of the Poetic Edda: Fidjestøl, Bjarne, The Dating of Eddic Poetry: A Historical Survey and Methodological 
Investigation (Copenhagen: C. A. Reitzels Forlag, 1999). 

10 For the reasons behind the application of the word ‘postface’ instead of other common terms like ‘afterword’ or ‘epilogue’, cf. 
footnote 146.  
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tions that do not state the editor are referred to by the name of their publishing house 

and translator in order to avoid confusion. 

It seemed logical to me to structure my analysis in opposite direction of how one usually 

approaches a book. This way, we can follow the path of ideas and interpretations that 

started with the poems and gradually influenced the layout of the entire book. Hence, I 

hope to illustrate how the reader is either led through a book or manipulated and 

pushed towards a certain interpretation from the very first page. Reading the Poetic Edda 

from the inside out will reveal the continuous and changing ways of publishing eddic 

poetry that have led to ‘the multiverse of German Eddas’. 
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Chapter Two: 

HISTORY OF THE MAIN EDITIONS 

During German Romanticism, Nordic mythology and medieval Scandinavian and Ice-

landic literature became major fields for projections11 and questions on German identity, 

culture, and origin. The idea of a cultural conjunction between Scandinavia and Ger-

many became more and more widespread and was exploited to support the prevalent 

demands and longings for a united German nation.12 This course was continued into the 

first half of the twentieth century, and with the disastrous rise of National Socialism 

some publications of eddic poetry and research on Nordic mythology were shaped by 

the delusional attitudes of their times. After the end of World War II, the road was clear 

for a new start in the humanities that had been highly susceptible to manipulation and 

misapplication for ideological purposes. Therefore, it is not an understatement to say 

that the history of the Poetic Edda in German translation is eventful and worth being 

summarised. 

The respectably long bibliography of translations, adaptations, and reprints, which were 

produced for various reasons, calls for a chronological overview. The first translations of 

the late eighteenth and the early nineteenth century were only partial or random selec-

tions of poems; these editions will be of minor importance for the discussion of my topic 

later and therefore will be dealt with briefly. The latter half of the nineteenth century on 

the other hand may be called the heyday of translations of eddic poetry in Germany: a 

number of comprehensive translations with various approaches were published within 

five decades, although it turned out that only one translation should persist over the 

years. Later on, two shifts mark the editing process of eddic poetry in the twentieth cen-

tury: the edition within the Sammlung Thule in 1912, manifesting new literary and transla-

tional approaches, and another, rather historical one at the end of World War II, when 

Nazi ideology ceased to have an impact on academic research.13 

                                                
11 The word projection is used in this thesis by its psychological connotation for describing “the process of projecting one’s own 
hidden desires and impulses.” ‘Projection’, in Collins English Dictionary. 

12 Böldl 2000, pp. 12–13, 34–41, esp. p. 35. 

13 During the division of Germany, the amount of Scandinavian literature published in Eastern Germany was conspicuously low. 
Since this thesis does not focus on issues such as the political influence on editing and publishing literature, I will neither follow the 
path of comparing editions of Western Germany with those of Eastern Germany nor will I reason on the factors that led to such a 
small editorial interest in former East Germany. For this reason, there will be no other caesura in my outline and sorting of the 
editions after 1945/49. 
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EARLY PUBLICATIONS: THE EIGHTEENTH AND NINETEENTH CENTURIES 
The first attempts to present eddic poems to German readers were made by the Austri-

an author Johann Nepomuk Cosmas Michael Denis in 1772.14 Denis was a Jesuit priest, 

he worked as a teacher at the Theresianum in Vienna and was later appointed as custodi-

an of the Royal Court Library of Vienna. He became known for the first German trans-

lation of James Macpherson’s Ossian.15 It is therefore not surprising that Denis wrote an 

adaptation of eddic poetry publishing it under his pseudonym: ‘Sined the Bard’. In addi-

tion to the poems Vǫluspá, Baldrs draumar, Ævikviða Ásbjarnar, Hákonarmál, and Höfuðlausn 

from Egils saga, he published some stanzas from Gesta Danorum on Hagbarðr and Signý as 

well as some stanzas of Krákumál taken from Ole Worm’s Literature Runica. 

Jacob Schimmelmann translated Vǫluspá, Hávamál, Krákumal, and Gylfaginning in 1777;16 

he estimated the latter as a more trustworthy source for mythology. The comparably 

large scope of the edition can be explained not only by contemporary book printing and 

typesetting techniques, but also by the long introduction dealing with the significance 

and possible interpretations of the poems and by extensive annotations on almost every 

stanza. His translation and his theological interpretation of Nordic mythology, dating it 

to Abrahamic times, were largely rejected.17 

Johann Gottfried Herder18 included Vǫluspá, Hávamál, Baldrs draumar as well as Ævikviða 

Ásbjarnar, Hervararljóð, Hákonarmál, and Darraðarljóð into his collection of Volkslieder pub-

lished in 1778 and 1779.19 The two volumes stand in tradition with Herder’s approach 

to Volkspoesie or Naturpoesie. Especially the release of Macpherson’s Ossian in 1760 caused 

an enormous interest in poetry that was perceived as genuine and unspoiled by artificial 

                                                
14 Denis, Michael, Die Lieder Sineds des Barden (Vienna: Johann Thomas Edlen von Trattnern, 1772). 

15 Bietak, Wilhelm, ‘Denis, Johann Nepomuk Cosmas Michael (Pseudonym Sined der Barde)’, in Neue Deutsche Biographie, III (1957), 
pp. 598–599. The popularity of Ossian laid the foundations for subsequent receptions and a broad interest in eddic poetry. Böldl 
states that the poems of Macpherson were able to meet the expectations of the sentient reader taking delight in what he expected to 
be ‘old’ poetry. This particular mind-set and an on-going jumbled misinterpretation of Celtic, Nordic, and Germanic traditions 
paved the way for the reader to encounter and embrace the ‘rougher’ style of eddic poetry several decades later. Böldl 2000, pp. 
132–136, esp. p. 135. 

16 Die isländische Edda, ed. and trans. by Jacob Schimmelmann (Sczcecin: Johann Franz Struck, 1777). 

17 Böldl 2000, pp. 58–60. 

18 Jäger, Hans-Wolf, ‘Herder, Johann Gottfriedʼ, in Neue Deutsche Biographie, VIII (1969), pp. 595–603. 

19 Volkslieder, 2 vols, trans. by Johann Gottfried von Herder (Leipzig: Weygandsche Buchhandlung, 1778/79). The collection was 
republished later in a single volume: Johann Gottfried von Herders sämtliche Werke: Zur schönen Literatur und Kunst, 14 vols, ed. by Johann 
von Müller (Tübingen: Cottaʼsche Buchhandlung), VIII: Stimmen der Völker in Liedern: Gesammelt, geordnet, zum Theil übersetzt durch Johann 
Gottfried von Herder (1807). Cf. Arnold, Günter, ‘“Und dennoch verschmäht mich das Rußische Mädchen” – Zur Edition von Herders 
Übersetzungen altnordischer Lieder’, in Edition und Übersetzung: Zur wissenschaftlichen Dokumentation des interkulturellen Texttransfers: Beiträge 
der Internationalen Fachtagung der Arbeitsgemeinschaft für germanistische Edition, 8. bis 11. März 2000, ed. by Bodo Plachta and Winfried 
Woesler, Beihefte zu editio, 18 (Berlin, New York: de Gruyter, 2000), pp. 93–104 
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and artistic standards. Nordic mythology and eddic poetry turned into a perfect intellec-

tual playground for the minds of the Enlightenment, Sturm und Drang, and Romanticism, 

and it was mostly Herder who triggered the broad recognition and resonance of eddic 

poetry with scholars and laypersons in the nineteenth century.20 

Friedrich David Gräter, who is often named as one of the founding fathers of Scandina-

vian studies in Germany,21 chose several poems for his 1789 edition titled Nordische Blu-

men.22 Intended as a rough guide into Nordic mythology, he opted for those poems he 

considered to be most interesting (Þrymskviða, Hábardzljóð, Vafþrúðnismál, Skírnismál, Hymis-

kviða, Lokasenna, Krákumál, Ævikviða Ásbjarnar, Fjǫlsvinnsmál, and Hyndluljóð) and attached 

two prose chapters on Nordic mythology.23 Gräter was also celebrated for other transla-

tions of Norse and German medieval literature as well as his editorship of several jour-

nals on Old Norse studies. However, Böldl mentions that Gräter’s argumentation and 

his approach — for instance, his ahistorical comparison of Homeric and eddic poetry — 

were already outdated back in his time.24 

With the turn of the century, the translators turned towards the heroic poems. In 1814, 

Friedrich Heinrich von der Hagen published a translation of Frá dauða Sinfjǫtla, Grípisspá, 

Reginsmál, Fáfnismál, and Sigrdrifumál.25 In his long preface, he outlines the significance of 

the heroic poems for German legends; his approach and his translation apparently had 

an impact on Wagner and his musical adaptation of eddic poetry in The Ring of the Nibe-

lung.26 

The Brothers Grimm created a bilingual edition of twelve heroic poems and published 

them in 1815.27 The volume also contains a prose adaptation of these poems, which are 

                                                
20 Böldl 2000, pp. 138–145, esp. pp. 138–139. Cf. Kamenentsky, Christa, ‘The German Folklore Revival in the Eighteenth Centu-
ry: Herder’s Theory of Naturpoesie’, in The Journal of Popular Culture, 6/4 (1973), pp. 836–848. 

21 Franck, Jakob, ‘Gräter, Friedrich Davidʼ, in Allgemeine Deutsche Biographie, IX (1879), p. 599. 

22 Gräter, Friedrich David, Nordische Blumen (Leipzig: Gräffische Buchhandlung, 1789). 

23 Ibid., pp. ix–x. 

24 Böldl 2000, pp. 145–151. 

25 Die Edda-Lieder von den Nibelungen, ed. and trans. by Friedrich Heinrich von der Hagen (Wrocław: Joseph Mar, 1814). This volume 
was preceded by a complete edition of the heroic poems of Codex Regius in Old Icelandic, which von der Hagen published two 
years earlier: Altnordische Lieder und Sagen welche zum Fabelkreis des Heldenbuchs und der Nibelungen gehören: Lieder der älteren oder Sämundischen 
Edda, ed. by Friedrich Heinrich von der Hagen (Berlin: Haude und Spender, 1812). 

26 Böldl 2000, pp. 267–268, 271–272. For further insights into von der Hagen’s contribution to academic research in Germany see: 
Grunewald, Eckhard, Friedrich Heinrich von der Hagen: 1780–1856: Ein Beitrag zur Frühgeschichte der Germanistik, Studia linguistica Germa-
nica, 23 (Berlin, New York: de Gruyter, 1988). 

27 Lieder der alten Edda, ed. and trans. by Jacob and Wilhelm Grimm (Berlin: Verlag der Realschulbuchhandlung, 1815). 
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narrated in the typical style of Grimm’s märchen. The publication was intended to be the 

first of three volumes of eddic poetry but the latter two were never published.28 

Friedrich Majer translated a few mythological poems in 1818. His volume comprises 

Vǫluspá, Vafþrúðnismál, Grímnismál, Skírnismál, Hymiskviða, Þrymskviða, and Baldrs draumar. 

The edition evidently did not attract further attention. 

In his edition published in 1829, Jakob Laurenz Studach searched for common grounds 

and points of connection between Germanic and Icelandic culture in eddic poetry. 29 He 

chose a selection of eight mythological poems of Codex Regius, omitting Skírnismál, Lo-

kasenna, and all of the heroic poems. Born in Switzerland, Studach became a clergyman 

and was later appointed vicar apostolic of Sweden and Norway by Pope Gregor XVI.30 In 

the same year, August Anton Glückselig — using his pseudonym Gustav Thormod 

Legis 31  — published a translation of Vǫluspá, Vafþrúðnismál, Grímnismál, Skírnismál, 

Hárbarðzljóð, Hymiskviða, and Þrymskviða.32 He focused on the cosmological aspects of 

Nordic myths. He argues that beliefs of reincarnation could have been an essential part 

of Nordic religion (similar theories on metempsychosis in Nordic religious beliefs can 

also be found with Finnur Magnússon).33 The edition features a foldable map of the 

Nine Worlds (figure 2).  

The last partial translation of eddic poetry worth mentioning is Ludwig Ettmüller’s. 

This medievalist from Upper Lusatia, Saxony, who finished his doctoral degree in Jena, 

                                                
28 At the end of the nineteenth century, the Danish philologist Julius Hoffory edited a new copy of the Grimm’s prose adaptation of 
the poems: Grimm, Jacob and Wilhelm, Lieder der alten Edda, ed. by Julius Hoffory (Berlin: Georg Reimer, 1885). Hoffory himself was 
dedicated to philological studies and to research on eddic poetry; he died at a young age in Berlin. Heusler, Andreas, ‘Hoffory, 
Johann Peter Julius’, in Allgemeine Deutsche Biographie, L (1905), pp. 424–425. He states, that the Grimms’ interest in German legends 
and other projects kept them from publishing the other two volumes that would have comprised all of the poems of Codex Regius 
plus an additional volume in the form of a glossary. Hoffory 1885, pp. 10–11. Böldl confirms this. He outlines the brothers’ ap-
proach to mythology and mentions that especially Wilhelm considered the style and poetic features of eddic poetry of minor value, 
which is probably why they focused rather on the actual content of Nordic mythology. Böldl 2000, pp. 175–179, esp. p. 178. Part of 
the Brothers Grimm’s interest in Scandinavian sources on mythology and oral literature and their interpretations are displayed in 
Jacobʼs Deutsche Mythologie: Grimm, Jacob, Deutsche Mythologie (Göttingen: Dieterichsche Buchhandlung, 1835). Subsequent editions 
comprised three volumes in total. 

29 Sämundʼs Edda des Weisen: oder die ältesten norränischen Lieder, ed. and trans. by Jakob Laurenz Studach (Nürnberg: Johann Leonhard 
Schrag, 1829). 

30 Reusch, Heinrich, ‘Studach, Jakob Laurenzʼ, in Allgemeine Deutsche Biographie, XXXVI (1893), pp. 720–721. 

31 Legis was born in Prague, after his studies in Leipzig and journeys through Scandinavia, he worked as a freelance author. ‘Glück-
selig, Gustav Thormodʼ, in Österreichisches biographisches Lexikon 1815–1950, II (1957), p. 12. In this paper, I will refer to him by his 
pseudonym Legis. 

32 Fundgruben des alten Nordens, 2 vols, ed. and trans. by Gustav Thormod Legis (Leipzig: Verlag von Wilhelm Nauck), II: Edda, die 
Stammmutter der Poësie und der Weisheit des Nordens: Lyrisch-epische Dichtungen, Mythen und Sagen der Gotho-Germanischen Vorzeit (1829), pp. v–vi. 

33 Böldl 2000, p. 212. 
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was assigned professor at a gymnasium in Zurich.34 His edition from 1837 covers all the 

heroic poems of Codex Regius except for the three Helgakviða and Frá dauða Sinfjǫtla.35 

THE COMPREHENSIVE EDITIONS OF THE NINETEENTH CENTURY 
Karl Joseph Simrock was a student of Friedrich Heinrich von der Hagen and Karl 

Lachmann. Their influence and his passion for philology and literature persuaded him 

to abandon a career in law and dedicate himself to philological studies. His translations 

of medieval German literature, such as the Nibelungenlied and the works of Walther von 

der Vogelweide, were influential for decades and are still referred to today.36 First pub-

lished in 1851, his translation of both eddic poetry and Snorra Edda in one volume be-

came a milestone for the nineteenth century: ten editions with comparatively small 

changes were released until 1896.37 Since its first release, the edition enjoyed great popu-

larity and is still being published by a number of publishing houses. Simrock’s transla-

tion was the first comprehensive translation of Codex Regius and the corpus of eddic 

poetry itself, comprising thirty-eight poems such as Svipdagsmál, Hyndluljóð, Rígsþula, and 

others; Sólarljóð was attached as an appendix from the third edition on, referred to as a 

‘non-eddic’ poem that nevertheless captivates by its beauty (cf. chart 5).38 Simrock also 

translated Gylfaginning and Skáldskaparmál, but he emphasises the role of the poems and 

assesses them as more valuable.39 The book contains a long postface of more than one 

hundred pages with a general introduction to eddic poetry, followed by a section of 

comments on each poem. It is clear that Simrockʼs work set a standard for editors and 

translators after him. 

Twenty years later, in 1871, the writer Hans von Wolzogen40 published his edition of 

the Poetic Edda at the publishing house Philipp Reclam jun. with a second edition in 

                                                
34 Tobler, Ludwig, ‘Ettmüller, Ernst Moritz Ludwig’, in Allgemeine Deutsche Biographie, VI (1877), pp. 398–400. 

35 Die Lieder der Edda von den Nibelungen, ed. and trans. by Ludwig Ettmüller (Zurich: Drell, Füßli und Compagnie, 1837). 

36 Barth, Johannes, ‘Simrock, Karl Josephʼ, in Neue Deutsche Biographie, XXIV (2010), pp. 447–449; cf. Behschnitt, Wolfgang, ‘Simrock, 
Karl Josephʼ, in Internationales Germanistenlexikon 1800–1950, III (Berlin, New York: de Gruyter, 2003), pp. 1740–1743. 

37 Die Edda: die ältere und jüngere nebst den mythischen Erzählungen der Skalda, trans. by Karl Simrock (Stuttgart: Verlag der J. G. Cot-
taʼschen Buchhandlung, 1851). This paper uses the sixth edition for any quotation, of which a digital version can be found on Wik-
isource, too (see bibliography for link). 

38 Simrock 1876, p. 337. 

39 Simrock 1876, p. viii. 

40 Hints to Wolzogen are scarce; the lemma on wikipedia seems to be trustworthy enough to state that he was an anti-Semite to the 
core. He was an active member of the Militant League for German Culture (“Kampfbund für deutsche Kultur”), he was in close contact 
with Richard Wagner, and he edited the Bayreuther Blätter for several years, a journal mostly designed to promote Wagner’s concep-
tion of arts and culture. Cf. ‘Hans von Wolzogenʼ and ‘Militant League for German Cultureʼ, Wikipedia. 
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1889. 41 His translation stands out because of its curious naturalistic approach arranging 

the mythological poems according to the four seasons (see p. 34); the poems are intro-

duced with prose narratives that aim to put the reader into the mood and setting of each 

section.  

In 1875, a third completely new translation of the Poetic Edda was released. This edition 

presented the translations of Adolf Karl Wilhelm Holtzmann, who was professor for 

German philology and Indology at the University of Heidelberg from 1852 until his 

death in 1870.42 He gained some respect for his work on Indian literature and Persian 

cuneiforms, but his reputation was damaged after he presented his theories on In-

do-Germanic epics and legends; his contemporaries likewise did not favour his transla-

tion of eddic poetry. 43 The thirty-four poems, each of them followed by longer annota-

tions on the vocabulary of almost every stanza, were edited by the Austrian Alfred 

Holder, who worked as a librarian in the city of Karlsruhe in Baden, Germany.44 Three 

of Holtzmann’s lectures on eddic poetry are presented in the back matter. 

Bodo Wenzel produced another translation that was published in 1877.45 Wenzel states 

in his preface that he considered a new translation necessary since he deemed Simrock’s 

work insufficient for a proper understanding of eddic poetry. The translation did not 

attract much interest but a second edition was published five years later. 

Wilhelm Jordan originally released his translation of eddic poetry in 1889.46 Jordanʼs 

translation is one of a writer focusing on the beauty of language and the form of genres; 

the previous works of other translators were unattractive to him except for the Grimms’ 

prose adaptation.47 The general audience favoured his translation; he even gained a 

high reputation in other countries, both inside and outside of continental Europe for his 

                                                
41 Die Edda: Götterlieder und Heldenlieder, ed. and trans. by Hans von Wolzogen (Leipzig: Philipp Reclam jun., 1871). In this paper, I 
will use and refer to the unaltered reprint from 1889 (see bibliography). For Wolzogen’s prose adaptations, see p. 22. 

42 Die ältere Edda: übersetzt und erklärt: Vorlesungen von Adolf Holtzmann, ed. by Alfred Holder, trans. by Adolf Holtzmann (Leipzig: B. G. 
Teubner, 1875). Cf. Zupitza, Julius, ‘Adolf Holtzmann: Die ältere Edda: Übersetzt und erklärt’, in Zeitschrift für deutsches Altertum und 
deutsche Literatur, 20 (1876), pp. 19–22. 

43 Kleinschmidt, Erich, ‘Holtzmann, Adolf Karl Wilhelmʼ, in Internationales Germanistenlexikon 1800–1950, II (Berlin, New York: de 
Gruyter, 2003), pp. 799–801. Cf. Scherer, Wilhelm, ‘Holtzmann, Adolfʼ, in Allgemeine Deutsche Biographie, XIII (1881), pp. 16–18. 

44 Hans Lülfing, ‘Holder, Alfredʼ, in Neue Deutsche Biographie, IX (1972), pp. 525–526. 

45 Die Aeltere Edda (Sämundar Edda), ed. and trans. by Bodo Wenzel (Leipzig: Otto Wigand, 1877). Nothing is known in detail about 
Wenzel himself. He lived his whole life in the Vogtland region in Saxony and his Integrated Authority File at the German National 
Library states that he worked as a physician and translator. 

46 Jordan 1889. 

47 Ibid., pp. 3–4. 
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translations and his own books and poems. Contemporary writers and scholars, howev-

er, rejected his views.48 Three other editions of his translations were launched in 1890, 

1910, and 1924, which makes Jordan’s edition the second most successful publication 

amongst the nineteenth century translations.49 

The German philologist Hugo Carl Theodor Ludwig Gering took part in the editing 

and publishing of several comprehensive Old Icelandic text editions of the Poetic Edda 

between 1888 and 1931 (post mortem).50 He taught as professor for several years at the 

universities of Halle an der Saale and Kiel, and he broadly influenced research on me-

dieval philology (especially studies on Gothic) and Norse literature by editing the Zeit-

schrift für deutsche Philologie for almost three decades. 51 In the preface to his translation 

launched in 189252, he recalled that the release of Simrockʼs work had been forty years 

ago, and thus the need for a new comprehensive translation absorbing the current 

scholarly research was overdue.53 The edition also contains his translation of Gylfaginning, 

Bragaræðr, and Skálskaparmál. 

THULE AND WHAT CAME AFTER (1912–1943) 
After Karl Simrockʼs translation had dominated the latter half of the nineteenth century, 

the German jurist and Old Norse philologist Felix Genzmer translated the first entirely 

new edition of eddic poetry. With a degree in law, he pursued a political career while he 

continued to privately study philology; he also translated several other medieval works 

during his lifetime.54 His translation of the Poetic Edda was published in two volumes in 

                                                
48 Bernd, Clifford Albrecht, ‘Jordan, Wilhelmʼ, in Neue Deutsche Biographie, X (1974), pp. 605–606. 

49 Cf. Lenz, George J., ‘Wilhelm Jordan: Die Edda’, in Monatshefte für deutsche Sprache und Pädagogik, 12/1 (1911), p. 31. 

50 Die Lieder der Edda, ed. by Barend Sijmons and Hugo Gering, Germanistische Handbibliothek, 7 (Halle an der Saale: Verlag der 
Buchhandlung des Waisenhauses, 1888–1931), I: Text: Erste Hälfte: Götterlieder (1888), I: Text: Zweiter Teil: Heldenlieder (1901), I: Text: 
Dritter Teil: Einleitung (1906), II: Vollständiges Wörterbuch zu den Liedern der Edda (1903), III: Kommentar: Erste Hälfte: Götterlieder (1927), 
III: Kommentar: Zweite Hälfte: Heldenlieder (1931). 

51 Fix, Hans, ‘Gering, Hugo Carl Theodor Ludwigʼ, in Internationales Germanistenlexikon 1800–1950, I (Berlin, New York: de Gruyter, 
2003), pp. 553–555. 

52 Die Edda: Die Lieder der sogenannten älteren Edda, nebst einem Anhang: Die mythischen und heroischen Erzählungen der Snorra Edda, ed. and trans. 
by Hugo Gering (Leipzig, Vienna: Bibliographisches Institut, 1892). Cf. Heusler’s critical review in which he expressed his discon-
tent with details of Gering’s translation, although he recommended it in the end for readers unfamiliar with the Poetic Edda: Heus-
ler, Andreas, ‘Hugo Gering: Die Edda: Die Lieder der sogenannten älteren Edda, nebst einem Anhang: Die mythischen und heroi-
schen Erzählungen der Snorra Edda’, in Zeitschrift für deutsches Altertum und deutsche Literatur, 38 (1894), pp. 162–164. 

53 Gering 1892, p. 15. 

54 Kuhn, Hugo ‘Genzmer, Felix Stephan Hermann‘, in Neue Deutsche Biographie, VI (1964), pp. 195–196; cf. also the online link to: 
‘Felix Genzmerʼ, in Catalogus Professorum Rostochiensium. 
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1912 and 192055, and they formed the first two volumes of the series Thule: Altnordische 

Dichtung und Prosa (often referred to as Sammlung Thule). According to Irmgard Heidler, 

who wrote a capacious monograph on the life and work of the publisher Eugen 

Diederichs, this series was intended to launch sagas and other important literary works 

from medieval Iceland in German translation with a contemporary approach in both 

interpretation and translation. Between 1912 and 1930, twenty-four volumes were pub-

lished, until the series was shut down due to the low sales. Diederichs chose Andreas 

Heusler to be the main figurehead behind the series, and he indeed explicitly influenced 

Genzmer’s translation. 56 

The two volumes contain sixty-eight poems in total: thirty-three heroic poems are pub-

lished in the first volume, while the second contains thirty-five mythological and gnomic 

poems. This extraordinarily large amount is the result of merging the poems of Codex 

Regius with those of Heuslerʼs Eddica minora.57 Moreover, Genzmer decided to split up 

Hávamál into several small poems that partly match the different parts of Hávamál (cf. 

chart 4). Every poem is preceded by a short introduction by Heusler with information 

on background and context of the poem or comments on structure and language. Foot-

notes are added throughout the book for further details on names, kenningar, translation-

al difficulties, customs, objects, and so forth. Although this way of structuring eddic po-

etry may seem inept today, the Thule edition is beyond a doubt an important milestone, 

and Genzmerʼs translation set a new standard for translating, editing, and presenting the 

Poetic Edda, as Simrockʼs did before.58 

                                                
55 Edda: Heldendichtung, ed. by Andreas Heusler, trans. by Felix Genzmer, Thule: Altnordische Dichtung und Prosa, 1 (Jena: Eugen 
Diederichs Verlag, 1912); Edda: Götterdichtung und Spruchdichtung, ed. by Andreas Heusler, trans. by Felix Genzmer, Thule: Altnordi-
sche Dichtung und Prosa, 2 (Jena: Eugen Diederichs Verlag, 1922). The second volume could not be published until 1920 because 
of World War I; cf. Die Edda: Götterdichtungen, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt Schier, trans. by Felix Genzmer 
(Düsseldorf, Cologne: Eugen Diederichs Verlag, 1981), p. 368. 

56 Heidler, Irmgard, Der Verleger Eugen Diederichs und seine Welt (1896–1930), Mainzer Studien zur Buchwissenschaft, 8 (Wiesbaden: 
Harrassowitz Verlag, 1998), pp. 564–567. From 1963 on, several new editions of all the twenty-four volumes were published and 
complemented by several reference books dealing with Icelandic history and literature theory. Edda: Heldendichtung, ed. by Andreas 
Heusler, trans. by Felix Genzmer, revised edn by Hans Kuhn, Thule: Altnordische Dichtung und Prosa, 1 (Düsseldorf, Cologne: 
Eugen Diederichs Verlag, 1963); Edda: Götterdichtung und Spruchdichtung, ed. by Andreas Heusler, trans. by Felix Genzmer, revised edn 
by Hans Kuhn, Thule: Altnordische Dichtung und Prosa, 2 (Düsseldorf, Cologne: Eugen Diederichs Verlag, 1963). 

57 Völker, Paul-Gerhard, ‘Heusler, Andreasʼ, in Neue Deutsche Biographie, IX (1972), pp. 49–52. Compare also Heuslerʼs Eddica minora 
with his interpretation on ‘higher’ and ‘lesser’ forms of poetry in: Heusler, Andreas, Die altgermanische Dichtung, 2nd edn (Darmstadt: 
Wissenschaftliche Buchgesellschaft, 1957). pp. 26–30. For the latest scholarly research, see Margaret Clunies Rossʼ article on the 
Eddica minora: Margaret Clunies Ross, ‘The Eddica minora: A Lesser Poetic Edda?ʼ, in Revisiting the Poetic Edda: Essays on Old Norse 
Heroic Legends, ed. by Paul Acker and Carolyne Larrington (London: Routledge, 2013), pp. 183–201. 

58 Cf. Gustav Neckel’s review in which he defends Genzmer and his translation against the critical voice of Gering, who obviously 
did not approve of Genzmer’s translation: Neckel, Gustav, ‘Zu Genzmers Edda’, in Zeitschrift für deutsches Altertum und deutsche Literatur, 
54/1 (1913), pp. 108–111. 



Chapter Two History of Editions 

  20 

Rudolf John Gorsleben’s translation was originally released in 1920 and republished in 

several editions in the following years; the editions lack any commentary or additional 

material presenting the solely poems.59 Gorsleben was a strong ambassador of the ario-

sophic beliefs that were employed in order to substantiate the claims of the Deutsche Her-

renrasse. It was especially his interest in occult runology that shaped his work as well as 

mythical approaches to Atlantis that some believed was the birthplace of the Germanic 

peoples. Gorsleben was a diehard anti-Semite, a Gauleiter in South Bavaria, and he 

founded the Edda-Gesellschaft, which published a periodical on Arian-pagan beliefs.60  

Otto Hauser produced a highly contradictory edition in 1926.61 The Austrian author 

and translator, who was known for his anti-Semitic polemic positions,62 tried to link 

Nordic mythology and eddic poetry to astrology.63 Felix Niedner criticises Hauser’s edi-

tion in a long review: aside from translational problems, he points out that Hauser’s 

astrological surveys miss the point of academic work on eddic poetry.64 His abstruse ide-

as are clearly distant from any serious scholarly discourse; then again, his edition exem-

plifies to what length some have gone in interpreting or rather distorting the content of 

Codex Regius. 

Although Genzmerʼs work set a new standard, Simrockʼs translation was far from being 

outdated and continued to be published alongside Genzmer’s. In 1926, Gustav Neckel 

edited the first revised Simrock translation.65 As an editor, he decided to set aside the 

                                                
59 Die Edda, trans. by Rudolf John Gorsleben (Munich: Verlag Die Heimkehr, 1920). Cf. Schneider, Hermann, ‘Rudolf John Gors-
leben: Die Edda: Heldenlieder’, in Zeitschrift für deutsches Altertum und deutsche Literatur, 58/3,4 (1921), p. 107. 

The editions of Gorsleben in the inventory of the libraries are confusing, some subsequent editions are missing, and it seems as if a 
second publisher started to launch Gorsleben’s translation of both the Poetic Edda and Snorra Edda in a single volume. A reliable 
edition that was also available to me is the sixth edition from 1940, which I am using as a reference in this thesis: Die Edda: Gesamtaus-
gabe, trans. by Rudolf John Gorsleben, 6th edn (Leipzig: Koehler & Amelang, 1940), I: Lieder-Edda. 

60 Goodrick-Clarke, Nicholas, The Occult Roots of Nazism: Secret Aryan Cults and Their Influence on Nazi Ideology: The Ariosophists of Austria 
and Germany 1890–1935 (London, New York: I. B. Tauris & Co., 1992), pp. 155–160. Wegener, Franz, Das Atlantidische Weltbild und 
die integrale Tradition: Nationalsozialismus und Neue Rechte auf der Suche nach der versunkenen Atlantis, 3rd edn (Gladbeck: Kulturförderverein 
e.V., 2014), pp. 40–41. Nanko, Ulrich, Die Deutsche Glaubensbewegung; Eine historische und soziologische Untersuchung (Marburg: diagonal-
Verlag, 1993), p. 52. Cf. also Orzechowski, Peter, Schwarze Magie – Braune Macht (Ravensburg: Verlag Peter Selinka, 1987), p. 59. 

61 Die Edda, ed. and trans. by Otto Hauser (Weimar: Alexander Duncker Verlag, 1926). For citations I am referring to the second 
edition from 1939 that was published with an altered cover design (cf. figure 20). 

62 ‘Hauser, Ottoʼ, in Österreichisches biographisches Lexikon 1815–1950, II (1958), p. 220. 

63 Cf. the second chapter of the preface: Hauser 1939, pp. 27–39, esp. map on pp. 36–37. Like Gorsleben, Hauser favoured ideas 
oft he lost Atlantis and alleged connections to the Deutsche Herrenrasse. Wegener 2014, pp. 46–47, 61, 79 

64 Niedner, Felix, ‘Otto Hauser: Die Edda’, in Zeitschrift für deutsches Altertum und deutsche Literatur, 64/3 (1927), pp. 102–105. 

65 Die Edda, ed. by Gustav Neckel, trans. by Karl Simrock (Berlin: Deutsche Buch-Gemeinschaft G.m.b.H., 1926). Neckel was a 
student of Heusler and held the chair for Nordic philology in Berlin after Heuslerʼs death. He gained and lost his reputation as 
scholar over time by dint of his fanatic Germanic weltbild. Nevertheless, he contributed to the field of Nordic philology in his early 
years, especially with his new edition of the Old Icelandic text of the Poetic Edda: Edda: Die Lieder des Codex Regius nebst verwandten 
Denkmälern, ed. by Gustav Neckel, 2 vols (Heidelberg: Carl Winters Universitätsbuchhandlung, 1914/27); cf. Zernack, Julia, ‘Neckel, 
Gustav Karl Paul Christophʼ, in Neue Deutsche Biographie, XIX (1999), pp. 20–21. 
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parts from Snorra Edda and focused on the poems only.66 Likewise, the publishing house 

Reclam published Simrockʼs version in 1935, which as edited by Hans Kuhn; it com-

prises two volumes divided into mythological and heroic poems. 67 This and other com-

parable editions, which were, and still are, published by Reclam, have straightforward, 

frugal designs, and are topical — aiming to set certain standards for serious and reliable 

publishing. This actually is an important point, since the prominence of Reclam and the 

iconic design of their little yellow books — which could hardly have gone unnoticed by 

anyone in Germany, since Reclam editions are perpetually employed in secondary and 

higher education — serve as a warrantor for any piece of literature published by this 

house. Another, very frugal and artless Simrock translation was released in 1939 without 

any commentary or additional material.68 

From 1933 onward, a condensed version of Genzmerʼs translation was published at 

Diederichs in one volume with only thirty-one poems. 69 The edition was called Volksaus-

gabe (‘folk edition’), most likely referring to the fact that it was smaller in scope and thus 

cheaper and more affordable for a larger percentage of the population. Unlike the Thule 

edition, the Volksausgabe begins with the mythological poems; all subsequent Genzmer 

keep to this path. Also, the edition lacks the capacious additional material the Thule edi-

tion was equipped with so that it appeared more like easy bedtime reading. These sim-

plifications, too, seem to be applied in order to make the eddic corpus more accessible 

for a larger audience. 

In 1938, a very elaborate and sumptuous edition was published using the Genzmer 

translation.70 Called Monumentalausgabe (‘monumental edition’), it comprises sixty-seven 

poems (cf. chart 4) on more than four hundred and sixty pages. An even-handedly lavish 

and artistic edition for the accomplished, bibliophile was released in 1943, using Ger-

ing’s translation. 71 The poems, applied in a different order than in his first edition from 

1892 (cf. chart 2), are accompanied by an introduction of no less than two hundred and 

                                                
66 Neckel/Simrock 1926, p. 11. 

67 Die Edda, ed. by Hans Kuhn, trans. by Karl Simrock (Leipzig: Philipp Reclam jun., 1935). This edition continued to be used and 
published by Reclam until recently. 

68 Die Lieder der Edda, trans. by Karl Simrock, Deutsche Bibliothek, 195 (Berlin: Deutsche Bibliothek Verlagsgesellschaft m.b.H., 
1939). 

69 Die Edda, trans. by Felix Genzmer [Volksausgabe] (Jena: Eugen Diederichs Verlag, 1933). 

70 Edda: Götter- und Heldendichtung, trans. by Felix Genzmer [Monumentalausgabe] (Jena: Eugen Diederichs Verlag, 1937). 

71 Edda: Götterlieder/Heldenlieder, trans. by Hugo Gering (Berlin: Askanischer Verlag Carl Albert Kindle, 1943). 
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thirteen pages dealing with the poems, receptions of eddic poetry in the Fine Arts, and a 

chapter on the mentality of the “Eddamensch” (‘eddic person’).72 The introduction, 

penned by Ossip Demetrius Potthoff, is adorned with sixty-one monochrome-printed 

watercolours by Franz Stassen. Simplistic ornaments and initials inspired by Viking arts 

decorate the text of the poems. 

Adaptations and re-narrations of eddic poetry became increasingly popular during the 

first half of the twentieth century. Hans Voß used an amalgamation of both translated 

and self-composed stanzas in his edition from 1928 in order to create a coherent story-

line of the gods and heroes interacting.73 Hans von Wolzogen retold the eddic poems in 

twenty-four stories that were published in 1919 and 1929; the later edition is embel-

lished with forty-six pen drawings and inhabited initials in Art Nouveau-style by Franz 

Stassen, which makes this volume very spruce and pleasant.74 In a similar vein, Arno 

Reißenweber re-narrated mythological and heroic poems in prose in his edition from 

1936. The watercolour on the dust jacket and the thirty-one pen drawings by Günther 

Zimmermann are reminiscent of storybooks.75 Finally, the most exceptional oddity in 

the bookshelf of German Eddas is a 1941-edition of eddic poetry re-narrated in Low 

German; the comic-like book drawings give this edition a humorous taste without dis-

gracing Codex Regius.76 

POST-WAR EDITORIAL WORK AND MODERN EDITIONS 

It was not before the late 1980s that a completely new German translation was made by 

Arthur Häny. Until then, Simrockʼs and Genzmerʼs translations continued to be revised, 

edited, reprinted and published in the latter half of the twentieth century. 

                                                
72 Some copies of this edition were published without the introduction; the bibliographical metadata, however, are the same, and so 
is the book design and format. The pages of the two parts, introduction and corpus of poems, are separately numbered.  

73 Voß, Hans, Edda: Nachdichtung altgermanischen Götter- und Heldensanges (Berlin: Volksverband der Bücherfreunde Wegweiser-Verlag 
G.m.b.H., 1928). His work was re-published seven years later, enhanced with preface, postface, and a pedigree of the characters: 
Voß, Hans, Edda: Das altgermanische Götter- und Heldenepos neu gefasst in zehn Gesängen (Berlin: Rembrandt-Verlag G.m.b.H., 1935). 

74 von Wolzogen, Hans, Die Edda: Germanische Götter- und Heldensagen nacherzählt (Berlin: Verlagsanstalt für Vaterländische Geschichte 
und Kunst, 1919). von Wolzogen, Hans, Aus germanischer Vorzeit: Ein Sagenschatz für das deutsche Volk, (Berlin: Verlag von Ludwig Schro-
eter, 1929), I: Sagen der Edda. The latter edition received a facsimile reprint in 2012 (see bibliography). 

75 Reißenweber, Arno, Die Göttersagen und Heldenlieder der Edda: Urtextgetreu nacherzählt (Leipzig, Vienna: Franz Schneider Verlag, 1936). 

76 Merkel, E., De ole Edda, neederdütsch vertellt (Berlin: AGV-Verlag Dr. Pape, 1941). 
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The publisher Eugen Diederichs released the first post-war edition of Genzmer, a con-

densed version of the Thule edition in its series Diederichs Taschenbuchausgaben.77 Between 

the 1950s and the 1970s, several Simrock and Genzmer editions accompany the ran-

domly reprinted, mostly unrevised editions of Reclam. Walter Hansen undertook a revi-

sion of Simrockʼs translation in 1981.78 In this edition, he used Simrockʼs translation of 

Snorra Edda and the mythological poems only in order to create what, with regards to 

Snorra Edda, he called a “journey report from the world of gods.”79 Equipped with nu-

merous monochrome illustrations and drawings of Viking artefacts and a margin left 

free for annotations, this volume is the first to transform the Poetic Edda into a garnished 

guide to Nordic literature. In contrast, an edition from 1986 with Simrockʼs original 

commentaries captivates by means of its modest layout.80 

In 1987, Harri Günther produced a Simrock edition that was published by two houses 

in each part of divided Germany; the main edition and the copyrights remained with 

the publisher in East Germany.81 The edition presents a clean translation by Simrock 

with none of his original comments.82 Manfred Stange edited Simrock several times, 

too.83 His edition is marked by condensed, partly superficial comments; nevertheless, it 

presents a tidied-up version of Simrockʼs work that seems to be designed as a tribute to 

both the Poetic Edda and the translator’s work.84 

Judging from the number of editions and reprints, Genzmerʼs translation enjoyed great-

er popularity in the last third of the twentieth century than Simrockʼs did. Genzmer con-

                                                
77 This edition was published twice with different dust jackets: Die wesentlichen Gesänge der altnordischen Götter- und Heldendichtung, trans. 
by Felix Genzmer, Diederichs Taschenbuchausgaben, 3 (Düsseldorf, Cologne: Eugen Diederichs Verlag, 1956/1960). Cf. figure 
43and figure 44. 

78 Die Edda: Germanische Göttersagen aus erster Hand, ed. by Walter Hansen, trans. by Karl Simrock (Vienna, Heidelberg: Ueberreuter, 
1981). 

79 Hansen/Simrock 1981, p. 9. 

80 Die Edda: Die ältere und jüngere Edda und die mythischen Erzählungen der Skalda, ed. and trans. by Karl Simrock (Essen: Phaidon, 1986); 
the edition fails to be accurate by inadvertently missing out Helreiðr Brynhildar. 

81 Die Edda: Göttersagen, Heldensagen und Spruchweisheiten der Germanen, ed. Harri Günther, trans. by Karl Simrock (Berlin: 
Verlag Neues Leben, 1987). Die Edda: Göttersagen, Heldensagen und Spruchweisheiten der Germanen, ed. Harri Günther, trans. 
by Karl Simrock (Wiesbaden: VMA-Verlag, 1987). 

82 Without going into any detail, it bears only superficial traces of socialist thoughts. For example, the introduction contains a small 
praise on framers, workers and their high moral attitudes that had supposedly been preserved in Hávamál; Günther 1987, p. 289. He 
also underlines the contrast between the free Icelandic farmers and war-waging noble men who made the former suffer, as well as a 
clear rejection of Christianity and its influence which had almost destroyed Icelandʼs cultural heritage, says the editor. Ibid., pp. 
287–288. These are the only hints that could be interpreted as slight shades of socialist politics having an influence on this publica-
tion, but they are surprisingly negligible and allow no further analysis. 

83 Die Edda: Götterlieder, Heldenlieder und Spruchweisheiten der Germanen, ed. by Manfred Stange, trans. by Karl Simrock (Augsburg; 
Bechtermünz Verlag, 1995). 

84 Ibid., pp. 389–392. 
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tinued to be Diederichʼs figurehead, and his translation was re-used for numerous edi-

tions after the Sammlung Thule had been brought to a termination. The German medie-

valist Kurt Schier edited a revised Genzmer translation published in 1981 that went 

through another five editions until 1987.85 Later on, and in a slightly modified form, the 

book became a part of Diederichs Gelbe Reihe a series focused on world literature contain-

ing mythology and religious scriptures.86 In the same series, Ulf Diederichs produced 

another edition that features Genzmer’s translation of the poems and Gustav Neckel’s 

translation of Snorra Edda.87 These editions attest to their editor’s most earnest, even ex-

erted endeavours to showcase a corpus of eddic poetry as completely and comprehen-

sively as possible. 

The first to produce an entirely new translation of eddic poetry was, as already indicated 

above, Arthur Häny in 1987.88 This edition was published within the Manesse Bibliothek 

der Weltliteratur, a Swiss series for classical world literature. It comprises the poems of 

Codex Regius in the exact manuscript order — a rare thing, as I will discuss later in 

chapter three — with an appendix of three non-Codex Regius poems. 

In 2001 and 2004, the German philologist Arnulf Krause produced another entirely 

new translation published by Reclam. Mythological and heroic poems were first pub-

lished separately and later bound into one.89 A special edition with a selection of the 

poems is also published by Reclam. Rudolf Simek used these poems and Krause’s trans-

lation of Snorra Edda (first published in 1997) to create another, very neat volume that 

sticks out for its modern artistic design, its handy size, and its scope.90 

Since the beginning of the twenty-first century, Simrockʼs translation has been coming 

back into vogue. Reasons for this may lie in the easier structure of Simrock’s translation, 

                                                
85 Die Edda: Götterdichtungen, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt Schier, trans. by Felix Genzmer (Düsseldorf, 
Cologne: Eugen Diederichs Verlag, 1981). 

86 Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt Schier, trans. by Felix Genzmer, Diederichs Gelbe 
Reihe, Sonderedition (Munich: Eugen Diederichs Verlag, 1997); Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, 
ed. by Kurt Schier, trans. by Felix Genzmer, Diederichs Gelbe Reihe, Sonderedition (Munich: Heinrich Hugendubel Verlag, 2004). 

87 Germanische Götterlehre: Nach den Quellen der Lieder- und der Prosa-Edda, ed. by Ulf Diederichs, trans. by Felix Genzmer and Gustav 
Neckel, Diederichs Gelbe Reihe, 46 (Düsseldorf, Cologne: Eugen Diederichs Verlag, 1984). 

88 Die Edda: Götter- und Heldenlieder der Germanen, ed. and trans. by Arthur Häny (Zurich: Manesse Verlag, 1987). 

89 Die Heldenlieder der Älteren Edda, ed. and trans. by Arnulf Krause (Stuttgart: Philipp Reclam jun., 2001). Die Götter- und Heldenlieder der 
Älteren Edda, ed. and trans. by Arnulf Krause (Stuttgart: Philipp Reclam jun., 2004). The mythological poems were published two 
years later in a separate volume: Die Götterlieder der Älteren Edda, ed. and trans. by Arnulf Krause (Stuttgart: Philipp Reclam jun., 
2006). A pleasant hardcover edition of the comprehensive translation has been released recently: Die Götter- und Heldenlieder der Älteren 
Edda, ed. and trans. by Arnulf Krause (Stuttgart: Philipp Reclam jun., 2011). 

90 Die Edda, ed. by Rudlof Simek, trans. by Arnulf Krause, Die großen Geschichten der Menschheit, 10 (Munich: C.H. Beck, 2008). 
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which, unlike Genzmer’s, neither broke up the poems nor enlarged the corpus by add-

ing poems of the Eddica minora. The publisher Marix Verlag has continued to publish 

Stange’s edition several times.91 The Anaconda Verlag published several editions of 

Simrock in 2005 and 2012; the latter also contains Simrockʼs translation of the Nibelung-

enlied.92 Two editions93 of Simrock’s translation, published five years earlier, comprise the 

poems only; Snorra Edda is omitted, as well as all the commentary, which makes these 

editions quite sober. Furthermore, two more editions are worth mentioning. A small 

publisher from Leipzig released an edition of the poems translated by Simrock; the vol-

ume and publisher targeted readers interested in esotericism.94 Another Simrock edition 

was published in 2014 with an unaltered print of the original sixth edition.95 

Finally, Walter Hansen edited a shortened version of Simrockʼs translation in 2013 with 

parts of Snorra Edda supplementing the mythological poems. Margins with annotations 

and small illustrations were adopted; special plates with pictures of paintings with eddic 

motives adorn this edition, turning the volume in a small literary adventure.96 

 

                                                
91 Die Edda: Götterlieder, Heldenlieder und Spruchweisheitne der Germanen ed. by Manfred Stange, trans. by Karl Simrock (Wiesbaden: 
Marixverlag, 2004). 

92 Edda: Nibelungenlied, trans. by Karl Simrock (Cologne: Anaconda Verlag, 2012). 

93 Die Edda: Götter- und Heldenlieder der Germanen: Nach der Handschrift des Byrnjolfur Sveinsson, trans. by Karl Simrock [two edns with 
different covers in black and blue] (Cologne: Anaconda Verlag, 2007). Since both editions would have the same short reference in 
footnotes, I will add “blue” and “black” edition to the reference referring to the colour of their covers. 

94 Die Edda: Die Götter und Heldenlieder der Germanen: Nach der Handschrift des Brynjolfur Sveinsson, trans. by Karl Simrock (Leipzig: Bohmei-
er Verlag, 2008). 

95 Die Edda: Nordische Götter- und Heldensagen, ed. and trans. by Karl Simrock (Hamburg: Nikolverlag, 2014). 

96 Die Edda: Die germanischen Göttersagen, ed. by Walter Hansen, trans. by Karl Simrock (Rheinbach: Regionalia Verlag, 2013). 
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Chapter Three: 

BOOK DESIGN AND REDACTING EDDIC POETRY AS A FORM 
OF INTERPRETATIVE PUBLISHING 
At a very early stage of making a book, the text has to be arranged on the pages. This 

demands a tradition of page construction that has developed alongside the history of 

book printing and cannot be discussed here in detail. A lot of things could be said about 

book design and page construction. Most of these details such as proportions between 

format and type area, type size, and the leading are essential tasks of a professional type-

setter and rather irrelevant for this topic. I will, instead, briefly deal with three aspects 

that give away something about the intentions behind the edition: the format, the gen-

eral layout of the pages, and the choice of typeface.97 Another, even more decisive aspect 

of editing eddic poetry is the question of how to arrange the poems. Here, an analysis 

will show how decisions of publishing a book are a first, crucial step in interpreting its 

content. 

FORMAT, PAGE CONSTRUCTION, AND TYPESETTING 

Strictly speaking, matters of page construction and layout are not a form of paratext, 

which is why Genette does not deal with them extensively. He admits, however, that 

“typographical choices may provide indirect commentary on the texts they affect” and 

that “there are cases in which the graphic realisation is inseparable from the literary 

intention.”98 The decisions that are made for the ‘blue print’ of a book, however, are 

significant for the entire edition. It is more than a matter of arranging the poems on the 

paper in such a way that they look nice and facilitate the reading. Elements such as page 

numbering, running titles, page numbers, or illustrations have to be considered, too. 

Therefore, the page construction itself tells us something about the intention behind the 

edition: is it designed for readers that apply it like a manual with footnotes, annotations, 

or marginalia? Or is the text presented in a clean way in order to support an easy read-

ing without any distraction? The same is true for the chosen format: is it meant to be 

handy fitting easily in any pocket? Is it large and decorative so that the holder of the 

book probably wants to protect it in a bookcase or exhibit it on a shelf? 

                                                
97 Chart 8 provides an overview on the editions and their paratextual features. 

98 Genette 1997, p. 16, 34. 
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There are only few things to say about the format. Genette assesses the paratextual sig-

nificance of the format as negligible.99 Most of the German editions of the Poetic Edda 

have a format of approximately 120x190 millimetres, which is a common size for aes-

thetic literature in Germany till this day.100 Some editions are comparably small, particu-

larly all the editions published by Reclam plus Wenzel’s edition. Two editions stand out 

for their size: the Monumentalausgabe from 1937 and the large Gering edition from 1943. 

Here the mere size — and weight — of the editions limit their application. The Monu-

mentalausgabe is bound in marine-blue leather with a slipcase made of anthracite-blue 

cardboard, its format is 265x200 millimetres, and it comprises more than four hundred 

and sixty pages. The poems are printed on laid paper with the publisher’s signet (a sit-

ting lion) as watermark on the lower corner of each page. The paper is uncut with une-

ven edges on all three open sides.101 The entire edition was apparently designed to sup-

port a certain image of the Poetic Edda: the image of untamed, archaic nobility inherent 

to eddic poetry. The Gering edition from 1943 is similarly elaborate and impressive in 

terms of design, with a format of 185x260 millimetres and an opulent cover that doubt-

lessly impresses the beholder. At last, the edition of Holtzmann, is pretty large, too 

(140x218), although not as voluminous as the other two editions. 

The text of the poems is usually more likely to be centred in the type area than the prose 

parts of prefaces or the footnotes below. The page or rather, the amount of information 

provided on one page varies heavily. Only few editions have clearly arranged layouts; 

Jordan’s edition especially stands out for its very neat and plain page layout with few 

stanzas on one side only (figure 11); the Monumentalausgabe, too, has a very clearly ar-

ranged layout and features little text on one page in proportion to its format (figure 34).  

Most editions have an average, unremarkable layout such as the original editions of 

Simrock (figure 4), Gorsleben (figure 37), the Volksausgabe (figure 28), and others (figure 

9, 13, and 42). Some editions, though, have tight, heavily-structured pages brimming 

with information. The Thule edition especially brings a lot of letters on one page (figure 

17), but also Hauser’s (figure 22), Gering’s (figure 13), and Neckel’s edition of Simrock 

                                                
99 Genette 1997, p. 18–19. 

100 Klemm, Karl, Typografie: Ein Lehr- und Handbuch, 2nd edn, Der grafische Betrieb: Wissen und Praxis, 1 (Halle an der Saale: Wil-
helm Knapp Verlag, 1953), pp. 81–82. 

101 Genzmer 1937, p. 464. 
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(figure 24). Only few editions apply two columns on one page, namely the Thule edition 

and Schier’s edition from 1981 (figure 50); Simrock’s original edition arranges some 

poems in two columns, as well. 

Most editions number the stanzas of the poems. There is an interesting but inexplicable 

gap in this tradition between the 1920s and the 1980s. In both editions of Walter Han-

sen (1981, 2013) of the mythological poems by Simrock, the pages have margins that are 

used for small annotations, explanations, and which frequently bear figures and draw-

ings of Viking artefacts (figure 47 and figure 77). 

The changes of typeface in the editions follow the general traditions of book making in 

Germany in the nineteenth and twentieth century.102 The group of German Fraktur type-

faces were widely used for aesthetic literature, whereas Antiqua typefaces became popu-

lar for scientific books during the nineteenth century.103 This general division between 

types of literature is also displayed in the editions of the Poetic Edda: Holtzmann’s edition, 

equipped with his lectures in the appendix, is the only comprehensive edition of the 

nineteenth century that is set in an Antiqua serif typeface.104 At the beginning of the 

twentieth century, the Thule edition, the edition of Hauser, and the Simrock editions of 

Hans Kuhn and Gustav Neckel apply the Schwabacher typeface, a special form of Fraktur 

that developed in the fifteenth century and became fashionable again in the second half 

of the nineteenth century.105 Before Antiqua typefaces became customary in the second 

half of the twentieth century, the two large editions from 1937 (Monumentalausgabe) and 

1943 (Gering) apply artistic typefaces designed by professional type designers; typefaces 

like these became popular in the beginning of the twentieth century.106 The Monumen-

talausgabe features the Peter-Jessen-Schrift, sometimes also referred to as “Bible Gothic”, an 

artistic typeface imitating textualis or Gothic bookhand from the fourteenth and fifteenth 

                                                
102 For a brief overview on the development of typefaces in Germany, see: Funke, Fritz, Buchkunde: Die historische Entwicklung des Buches 
von der Keilschrift bis zur Gegenwart (Wiesbaden: Albus VMA-Verlag, 2006), pp. 37–53. Cf. Klemm 1953, pp. 71–77. For a detailed 
disquisition of the German Schriftstreit (that is ‘the typeface argument’), I want to point to Silvia Hartmann’s dissertational thesis that 
deals with the development of two different typefaces traditions in Germany until the middle of the twentieth century: Hartmann, 
Silvia, Fraktur oder Antiqua: Der Schriftstreit von 1881 bis 1941, 2nd edn, Theorie und Vermittlung der Sprache, 28 (Frankfurt am Main 
et. al.: Peter Lang Europäischer Verlag der Wissenschaften, 1999). 

103 Funke 2006, p. 50; Hartmann 1999, p. 28. 

104 Friedrich Wilhelm Bergmann’s edition of he heroic poems likewise makes use of an Antiqua typeface, and it is geared toward an 
academic readership, too. Die Edda-Gedichte der nordischen Heldensagen, ed. and trans. by Friedrich Wilhelm Bergmann (Strasbourg: 
Verlag von Karl J. Trübner, 1879). 

105 Funke 2006, pp. 39–40. 

106 Ibid., pp- 51–53. 
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century; the edition explicitly mentions the typeface along with the paper quality (laid 

paper) in a colophon as well as the limited amount of copies of the edition.107 Genette 

states that limited editions are of symbolic value especially for bibliophiles. The publish-

er thus has an influence on the reader’s perception by mentioning it in the paratext of a 

book, and the edition hence becomes “the pleasure of the privileged few.”108 The Gering 

edition from 1943 applies the Wallau typeface, which is also an artistic textualis.109 Both of 

these typefaces were designed by Rudolf Koch, who is counted among the most influen-

tial German type designers of the early twentieth century.110 It seems fitting that these 

two ornamental editions are set in artistic typefaces: they evoke a reminiscent atmos-

phere and support existing clichés of old literature. The temporal disconnection be-

tween the hand of Codex Regius and the origins of textualis in the early modern age, and 

a twentieth century type designer trying to interpret both, all this becomes obsolete. His-

torical facts give way to fictional historicity, and pleasing the buyer or reader of the book 

turns into the major directive for creating an edition. 

Finally, the post-war editions stick with Antiqua typefaces consistently; the edition of 

Günther from 1987 even mentions the used typeface Baskerville explicitly in the Impres-

sum.111 

ARRANGING THE POEMS, OR: THE URGE TO CANONISE 

The selection and arrangement of the poems is an important factor in which the majori-

ty of the editions differ from one another. The possibility to redact eddic poetry estab-

lishes a space of transition: questions and tasks of a compositor merge with the actual 

interpretation of an editor. The establishment of a formal or topical unity can be ob-

served especially with material that does not follow a storyline like poems or essays. Ge-

nette argues that it is a natural impulse to sort what has ostensibly been left unordered, 

                                                
107 Genzmer 1937, p. 464. Cf. Klemm 1953, p. 130. 

108 Genette 1997, p. 35–36 

109 Funke, 2006, p. 53. Klemm 1953, p. 130. 

110 Bayer-Klötzer, Eva Suzanne ‘Koch, Rudolf’, in Neue Deutsche Biographie, XII (1979), pp. 275–277. Cf. Funke 2006, pp. 52–53. 

111 Günther 1987, p. 4. 
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but he also doubts that there is a benefit in preferring the order to the alleged chaos a 

priori.112 

Since Codex Regius is a complex source, and since eddic poetry does not end with its 

last leaf, editors have been highly concerned with which poems to choose and how to 

arrange them. In the course of time, more and more poems were collected under the 

definition of eddic poetry; the arrangement of the poems was detached gradually from 

the manuscript’s template and it was subjected to the editors’ interpretation. In recent 

times, there has been a return to the original manuscript’s order and a desistance from 

most of the poems of Eddica minora in modern editions. 

After an analysis of the main editions, I was able to detect three selection criteria that 

have an influence on the choice of poems: (1) the ‘unfinished’ condition of Codex Regi-

us that triggers the need to complete the incomplete, (2) already existing traditions of 

publishing, and (3) the personal approach of the editor or translator. Although the re-

sults could not be any more different, every edition bears traces of the phenomenon that 

I tend to call the “urge to canonise” Codex Regius, and the decisions that are made 

therewith are sometimes drastic ways of interpretative publishing. 

Editors were far away from limiting eddic poetry to the leafs of Codex Regius — with 

regard to the first selection criteria, this already becomes obvious when skimming over 

the tables of contents.113 Apart from those of Codex Regius, the mythological poems 

Baldrs draumar, Fjǫlsvinnsmál, Grógaldr, Hrafnagaldr Óðins, Hyndluljóð, Rígsþula, and Vǫluspá en 

skamma are part of almost every edition. Hrafnagaldr Óðins disappears slowly from the 

editions due to its late, questionable origin and dating. In the case of the heroic poems, 

the editions of Wolzogen (1871), Jordan (1889), Genzmer (1912/20), and Gorsleben 

(1940) include Gróttasǫngr. Hlǫðskviða and Hildibrands ævikviða are used by Genzmer and 

Krause (2001), Hervararljóð is only part of Häny’s (1987) and Genzmer’s collection, and 

Gunnar Pálsson’s Gunnarslagr appears only in Stange’s edition of Simrock (1995).114 Sim-

                                                
112 Genette 1997, p. 201, 204. 

113 This part of the chapter will not go back further than the first Simrock edition from 1851. Except for the early days of the edi-
tions (see chapter two pp. 14–17), only Hansenʼs edition of Simrock (1981) was exclusively dedicated to the mythological poems. 
Also, Simek’s edition of Krause’s translation (2008) does not feature all of the poems of the Poetic Edda. Most of the other publica-
tions, though, were constructed as comprehensive editions. 

114 Prior to this, Gunnarslagr only appears in the edition of heroic poems translated by Ludwig Ettmüller and in the Old Icelandic text 
edition by Rask and Afzelius. Ettmüller 1837, pp. 106–119; Edda Sæmundar hinns Fróda: Collection Carminum Veterum Scaldorum Sæmundi-
ana Dicta, ed. by Rasmus Kristian Rask and Arvid August Afzelius (Stockholm: s.n., 1818), pp. 274–277. 
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rock is the only translator to feature Sólarljóð in an appendix from his third edition on-

ward (1864).115 Some stanzas of Vǫlsunga saga found their way into the editions of Jordan 

and Ferdinand Degel (1928). 116 The editions of Bergmann (1879), Gorsleben (1940), 

Hauser (1926), and the later Gering edition (1943) omitted the two prose segments Frá 

dauða Sinfjǫtla and Dráp Niflunga. 

The ‘unfinished’ character of Codex Regius apparently induced the editors to alter the 

poems’ order for the sake of better understanding. 117 The majority of editions keep the 

order: mythological poems followed by heroic poems. Only Gorsleben and Genzmerʼs 

Thule edition starts with the heroic poems; Hauser juxtaposes one poem next to the oth-

er, as it serves his astrological approach (see below). 

Less severe editorial interventions are carried out with the heroic poems; the two most 

frequent alternations of the original order are 

− Placing Helgakviða Hjǫrvarðssonar in front of the two Helgakviður Hundingsbana; this 

alteration was applied first in the Arnamagnæan edition from 1818118, in Bugges’ 

                                                
115 Theodor Möbius incorporated Sólarljóð into his Old Icelandic text edition from 1860: Edda Sæmundar hins Fróða: Mit einem Anhang 
zum Teil bisher ungedruckter Gedichte, ed. by Theodor Möbius (Leipzig: J. C. Hinrichs’sche Buchhandlung, 1860), pp. 220–227. 

116 These stanzas are entitled Sigfrids Flammenritt (‘Sigurðr’s flame ride’) and are taken from Vǫlsunga saga chapt. 27. Jordan 1889, p. 
358; Lieder der Edda in Auswahl und Übertragung, ed. and trans. by Ferdinand Degel, Kochs Deutsche Schulausgaben, 88 (Bamberg: 
C. C. Buchners Verlag, 1928), p. 38. The Old Icelandic text editions of Theodor Möbius, Sophus Bugge, and Karl Hildebrand have 
either a chapter or an appendix with so-called ‘fragments’ of eddic poetry (stanzas originating in Snorra Edda and Vǫlsunga saga) that 
do not emerge in the German translations. Möbius 1860, pp. 204–207. Norrœn Fornkvæði: Islandsk Samling af Folkelige Oldtidstdigte om 
Nordens Guder og Heroer almindelig kaldet Sæmundar Edda hins Fróða, ed. by Sophus Bugge (Oslo: P. T. Mallings Forlagsboghandel, 1867), 
pp. 330–337. Die Lieder der älteren Edda (Sæmundar Edda), ed. by Karl Hildebrand, Bibliothek der ältesten deutschen Littera-
tur-Denkmäler 7 (Paderborn: Ferdinand Schöningh, 1876), pp. 303–306. 

117 Aside from ordering the poems, some editors and translators decided to split the poems into several parts. Especially Hávamál is 
affected by major dissections due to its inner structure that makes it a matter of approach whether to publish parts like Ljóðatal 
separately or not. Wolzogen divides it into seven, Genzmer into ten parts. Concerning this decision, it reads in the Thule edition, 
“This is about singling out the poetic units and separating the wrongly connected parts.” Heusler/Genzmer 1912, pp. 7–8. The 
translation of Genzmer rearranges also Regínsmál, Fáfnismál, and Grípisspá for the sake of a storyline that aims to be more understand-
able (cf. chart 4).  

The prose-poetic adaptation by Paul Gerhard Beyer has Hávamál dismembered entirely into thirty-three poems that are presented as 
a collection of proverbs and sayings. Beyer , Paul Gerhardt, Die Edda (Wrocław: Ferdinand Hirt, 1934). 

Bergmannʼs edition of the heroic poems sticks out because of its curious arrangement and fragmentation of the two Helgakviður, 
Helgakviða Hjǫrvarðssonar, Reginsmál, Fáfnismál, Sigrdrífumál, and Guðrúnarhvǫt — turning seven poems into forty-eight fragments. He 
argues that most of the poems are fusions of several individual “rhapsodies”, which had merged over time. He decides to present 
them separately and ordered in a manner that, to his mind, serves the storyline best. Bergmann 1879, pp. 30–33. (For general 
information on the scholar Driedrich Wilhelm Bergmann, see: Krafft, Alfred, ‘Bergmann, Friedrich Wilhelmʼ, in Neue Deutsche Biogra-
phie, II (1955), p. 87–88. See also the bibliography for his editions of the mythological poems that were published in several booklets 
in the 1870s. )Other poems that are affected by such ‘interpretations’ are, for example, Grímnismál in the editions of Gorsleben and 
Hauser as well as Grípisspá, Reginsmál, Fáfnismál, and Sigrdrifumál, that are joined together in the Thule edition (1912/20), in Hauser’s 
edition (1926), and even before in Finnur Jónsson’s Old Icelandic text edition from 1905 (see bibliography). The reasons for these 
interventions into the inner structure of single poems lie in interpretations that, again, seek to canonise the corpus of the poems. A 
further analysis of this phenomenon can unfortunately not be touched upon here. 

118 Edda Sæmundar Hinns Fróda: Edda Rhythmica Seu Antiqvior, Vulgo Sæmundina Dicta, 3 vols, ed. by Guðmundur Magnússon, Jón Jónsson, 
Jón Ólafsson of Svefney, Finnr Magnússon, and Gunnar Pálsson (Copenhagen: Legati Arna-Magnæani & Gyldendalii, 1787–1828), 
II: Odas Mythico-Historicas Continens (1818). 



Chapter Four Front and Back Matter 

  32 

edition from 1867, as well as in the two Old Icelandic editions in which Gering 

partook (1888/1901 and 1904) and later adopted by Simrock (1851), Hold-

er/Holtzmann (1875), Jordan (1889), and Gering (1892). Wolzogen (1871) and 

Gorsleben (1940) even merge the Helgakviður Hundingsbana into one single poem. 

− Bringing the first Guðrúnarkviða closer to the other two with the interlude of Dráp 

Niflunga or Helreið Brynhildar, observable with Simrock, Holder/Holtzmann, 

Bergmann (1879), Jordan, and Gorsleben. This can also be described in reverse: 

Sigurðarkviða en skamma is put before or after Brot af Sigurðarkviðu in any of these 

cases. A similar rearrangement had been carried out again in the old Ar-

namagnæan edition.  

By means of this and other minor ways of reordering the heroic poems, appearing only 

occasionally, the editors present the reader with a less interrupted storyline similar to the 

coherent composition of the Nibelungenlied. What is more, the Old Icelandic text editions 

from Sophus Bugge and the Arnamagnæan edition also altered the order of the heroic 

poems so this hardly can be called a singularly German trait (cf. chart 3). 

The intervention into the order of the heroic poems is rather moderate compared to 

what happened to the mythological poems. Since they do not provide a storyline, the 

editors did not refrain from sorting them according to either an already existing tradi-

tion — I could detect at least three — or a new way based on personal approaches. 

The first group of editors followed the order that firstly appeared in Arvid August Afze-

lius’ edition from 1818 (chart 1). The preface of this edition does not comment on the 

order given in the edition; instead, some remarks were made on groups of poems such 

as mythic poems or philosophical poems, but this way of grouping them did not influ-

ence the edition.119 The Old Icelandic text editions of Peter Andreas Munch (1847) 120 

and Möbius (1860), as well as the German translations of Holtzmann and Wenzel, fol-

lowed this order, but neither of them explained why they chose to do so, and therefore 

the reasons that stood behind this tradition remain unclear.121 

                                                
119 Rask/Afzelius 1818, p. [v]. 

120 Den Ældre Edda: Samling af Norrøne Oldkvad, indeholdene Nordens Ældste Gude- og Helte-Sagn, ed. by Peter Andreas Munch (Oslo: 
P. T. Mallings Forlagsboghandel, 1847). 

121 Finnur Magnússon applied a manner of ordering the poems in his Danish translation from the 1820s that is slightly similar to the 
Afzelius-Munch tradition. Finnur Magnússon divided the mythological poems into three groups: religious-mythic, instructive poems 
(Vǫluspá, Vafþrúðnismál, Grímnismál, and Alvissmál), narrative-dramatic, mythological poems (Hymiskviða, Þrymskviða, Hábardzljóð, 
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A second way of ordering the mythological poems was introduced by Sven Grundtvig in 

1868 (chart 2). He divided the mythological poems into three groups: epic, dramatic, 

and didactic poems. After the heroic poems, he concluded his edition with the two po-

ems of Svipdagsmál, which he interpreted as a fifth group of philosophical poems.122 Karl 

Hildebrand’s edition from 1876 carried on in this tradition with small alterations only.123 

Gering ordered the poems in his edition from 1982 in almost the exact same manner; 

surprisingly, he does not comment on his arrangement, although he educates the reader 

about their original appearance in Codex Regius, their poetic value and his own prefer-

ences.124 

Finally, the editors of a third tradition do it literally by the book: despite the difficulties 

that scholars had with the alleged oddness of Codex Regius, the invaluable manuscript 

remained the guideline for more than three hundred years of research, editing, and pub-

lishing of eddic poetry. Most of the Old Icelandic text editions kept the original order 

(with the negligible alterations of the heroic poems mentioned above). The German 

translators, however, did not feel overly obliged to the original order until finally the 

editions of Häny and Krause were finally geared towards Codex Regius (chart 3). 

The editions that are not primarily shaped by traditions, but rather follow the editors’ 

approaches (the third and last selection criterion) are those of Simrock, Wolzogen, Jor-

dan, Hauser, and Genzmer. 

Simrock (1851) is very specific in his edition and reveals the reasons behind his ar-

rangement. After opening with Vǫluspá, he continues with the “trilogy of Óðinn, Þórr 

and Freyr” by means of bringing together the poems according to their respective gods 

(chart 5). However, it remains unclear why he chose to do so: the poems about Þórr end 

with Þrymskviða and Alvísmál, and are followed by Fjǫlsvinnsmál, Hávamál, and Grógaldr, and 

none of them really deal with Freyr. Hyndluljóð and Rígsþula form the end of the mytho-

                                                                                                                                          
Skirnisfǫr, Hrafnagaldr Ódins, Baldrs draumar, and Lokasenna), and poems of blended character (Hyndluljóð, Fjǫlsvinnsmál, Hávamál, and 
Grógaldr); the heroic poems follow the order of Codex Regius. Den Ældre Edda: En samling af de Nordiske folks ældste sagn og sange, ved 
Sæmund Sigfussön kaldet Hin Frode, 4 vols, ed. and trans. by Finnur Magnússon (Copenhagen: Forlagt af den Gyldendalske Boghan-
dling, 1821–23), pp. xvii–xix. There is no evident connection between this order and that of Afzelius and Munch, but the poems 
tend to be around the same places as they are with Finnur Magnússon. Since neither Afzelius nor his successors made any remarks 
on their decisions of arranging the poems, this comparison is highly speculative and the questions around this tradition of ordering 
the poems will most likely remain unanswered. 

122 Sæmundar Edda hins Fróða: Den Ældre Edda: Kritisk Håndudgave, ed. by Svend Grundtvig (Copenhagen: Gyldendalske Boghandel F. 
Hegel, 1868), pp. x–xi. 

123 Hildebrand 1876, pp. vii–viii. 

124 Gering 1892, pp. 5–6, 10–11. 



Chapter Four Front and Back Matter 

  34 

logical section. Simrock interprets these last two as a proper transition to the heroic po-

ems, which are put into an order that supports the continuation of the storyline.125 Un-

fortunately, Simrock does not state why he appends Sólarljóð, nor does he comment on it 

in the appendix. The editors of Simrock in the twentieth century retain his order with 

the exception of Stange, who rearranges some of the mythological poems and adds Gun-

narslagr.126 

The most extravagant and obscure order can doubtlessly be found in Wolzogenʼs edi-

tion. He decided to rearrange the poems by the four seasons and groups them by what 

he believes to be myths of spring, summer, autumn, and winter; his circumstantial pref-

ace lacks any reason for this decision (chart 6).127 After a general preface, he continues 

with a smaller introduction into his “spring myths”. He claims Freyr to be the first sun-

light of spring and Skírnir the first ray of the sun, who was sent to set free Gerðr, the 

daughter of the winterly ocean, in Skírnismál.128 In the same manner, Þórr wakes up from 

his hibernation in order to take the hammer home from the winter lands of jǫtunheima.129 

In Hárbarðzljóð, the incarnate summer sun Óðinn fights Þórr, the thunderstorm of 

spring.130 Lokasenna turns into a midsummer harvest feast,131 until finally Óðinnʼs ravens 

announce the coming of autumn and winter.132 This peculiar arrangement is second to 

none amongst the German collections of eddic poetry, and it demands a great deal of 

the reader to actually follow Wolzogenʼs intricate thoughts. His structure makes the al-

ready complex and contradictory cosmos of Nordic mythology even more complicated 

instead of making the Poetic Edda intelligible and palatable, as he originally intended.133 

                                                
125 Simrock 1876, p. 338. Hávamál was moved towards the beginning in later editions and thus the corpus of Óðinn-related poems 
increased. 

126 Hansen started the volume with Simrockʼs translation of Snorra Edda followed by the poems of Codex Regius plus Baldrs draumar. 
He argues that Gylfaginning would be the easiest start followed by the poems and ending with Vǫluspá. Thereby, a bridge would be 
built to the present, since the visionary ends her description of Ragnarǫk with the proclaiming of the coming of the Christ. Han-
sen/Simrock 1981, pp. 10–11. 

127 Wolzogen 1889, pp. 14–16. It could be argued that Wolzogen borrowed his approach from the renowned anthropologist and 
contemporary Sir Edward Burnet Tylor who fostered the idea of animistic beliefs to be the cornerstone at an early stage of develop-
ment in any culture. Since Wolzogen does not explicitely refer to Tylor or any other scholar, this argument is highly speculative. 

128 Ibid., p. 23. 

129 Ibid., p.49. 

130 Ibid., p. 65. 

131 Ibid., p. 97. 

132 Ibid., p.120. 

133 Ibid., p. 19. 
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Jordan states that his arrangement follows the common tradition. This is true for the 

heroic poems, whereas the mythological poems are incomparable to any of the German 

or Old Icelandic text editions, so the meaning of his statement remains unclear.134 An-

other oddity in Jordan’s edition is the position of Fjǫlsvinnsmál, Grógaldr, and Gróttasǫngr in 

a separate section at the end entitled Des Märchens Vorart. He claims them to be the pre-

cursors of classical märchen and argues that they resemble a transition from legends to 

märchen due to their storyline.135 

Hauser’s order of the poems is even more difficult to follow than Wolzogen’s. He states 

in the preface that he compiled the poems in a way that would make the corpus more 

complete than previous editions; it is unclear which editions he refers to or what kind of 

completeness is achieved by means of his approach.136 He interprets the poems from 

astrological point of view in his introductions and the edition is equipped with numerous 

maps and drawings of the zodiac and single star constellations. 137 A real connection be-

tween the poems, however, fails to be recognisable (chart 7).!

When it comes to Genzmer, the apposition of the heroic poems is one of several peculi-

arities (see p. 18). In the preface to the first Thule edition, the structure of Codex Regius 

is considered inartistic; the new arrangement was created to underline the unique fea-

tures of the poems more sufficiently. The reason for publishing the heroic poems first 

was the general familiarity of the readers with them; later editions, starting with the 

Volksausgabe from 1933, never maintained this order. The Monumentalausgabe has an order 

that Schier adopted later with small alterations, although neither did he restore Hávamál 

nor align the order of the poems with Codex Regius (chart 4). The German philologist 

states in his edition from 1981 that a reconstruction of the split poems would have de-

stroyed Genzmerʼs work which is why he decided to present Genzmer’s work with an 

altered arrangement instead of a total redraft.138 

                                                
134 Jordan 1889, p. 10. 

135 Ibid., pp. 501–502.  

136 Hauser 1939, pp. 25–26. 

137 The general idea of a connection between historical, astrological observations and their possible reflections in Old Icelandic 
literature has generally been revitalized on a serious basis with regard to Snorra Edda. Cf. Gísli Sigurðsson, ‘Snorri’s Edda: The Sky 
Described in Mythological Terms’, in Nordic Mythologies: Interpretations, Intersections, and Institutions, ed. by Timothy R. Tangherlini 
(Berkeley, Los Angeles: North Pinehurst Press, 2014), pp. 184–198. 

138 Schier/Genzmer 1981, pp. 21–22, 368. 
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In rare cases, the urge to canonise is expressed by a different measure than mere selec-

tion: reading instructions. Suggestions are made regarding what to bear in mind while 

reading a specific poem; warnings are even given about not reading one part before 

having read another. The first translator to give reading instructions is Schimmelmann. 

Although he translated only a few parts at such an early stage of eddic research, he was 

determined to evoke a favourable mind-set. 

I beseech all the readers not to assess the whole content of the Edda before they have pe-

rused the whole text at least once. And that, if they want to dispute the text or my thoughts, 

they should not pick something to pieces nor scoff at one allegory or another. They shall ra-

ther consider all stories and the meaning of the Edda as a shackle that needs to be evaluated 

within its chaining by virtuous critics. For, if it is permissible to tear individual pieces out of 

the best book or speech, then I shall turn the wisest speech into a folly.139 

Simrock uses his preamble to inform his readers on how to use the book. 

We would fail in introducing our countrymen into the sanctuary of the Edda, the mother of 

German legends and poetry, if they would be frightened off right at the threshold — which 

could happen easily — by the dark sounding words of the seeress which are difficult to con-

strue. If you are willing to heed our advice, then you shall read the other mythological po-

ems of the Elder Edda; do not read the Vǫluspá until you have acquainted yourselves with 

the Gods of Valhalla and their destinies by means of these poems and the first parts of the 

Younger Edda. It will be beneficial to read every poem individually and then once more in 

due consideration of our annotations. We do not recommend to start with the Younger Ed-

da at all, since it intrinsically intents to elucidate the mythological poems, certainly not only 

those which have come down to us. At best, the younger Edda, along with the first three 

stories of the Skalda, is supposed to be read immediately after the mythological poems, with 

the exception of Vǫluspá.140 

In conclusion, Jordan counsels his readers on how to read his volume. Although he ar-

ranged the poems in a way that, to his mind, was in accordance with the common habit, 

he advises the reader against reading them this way. 

By experience, I counsel those who are making the acquaintance of the venerable remains 

of the Bible of the Germanic heathendom by means of this book, to read in different order 

than the print. They may begin with the most transparent piece, Hávamál, partly appearing 

coeval. Thence, they may advance to the less easy songs of heroic legends, which they may 

                                                
139 Schimmelmann 1777, p. viii. 

140 Simrock 1876, p. viii. 
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be familiar with by means of the medieval adaptation of the Song of the Nibelungs and, 

again, by means of my epic. Not till then, should they set about the darkest and most diffi-

cult poems of the Edda, the mythological song: first, for instance, the best preserved and 

most intelligible, Þrymskviða or the Return of the Hammer; the very last, yet, should be the 

sublime, the ever grand, mysterious Vǫluspá, the Divination of the Vala.141 

Considering the efforts some editors made to arrange the poems and equip them with 

sufficient information, it is very likely that those who did not pen explicit instructions 

expected the reader to consume the poems in the given order. Genette states that almost 

every author wishes to be read the right way by applying reading instructions and sup-

plemental information in many kinds of books.142 He estimates such suggestions regard-

ing the reading order as pedagogical measures improper for fictional literature.143 

Finally, I want to mention shortly that prose adaptations and re-narrations of eddic po-

etry are perhaps the most radical way of canonising Codex Regius. The wish and the 

need to have an edition that is easy to consume reach a point where the content rules 

the form and interpretation dismisses translation. Prose adaptations are the ultimate way 

to redact the ‘rag rug’ of eddic poetry and turn it into a flawless fabric. An ambitious 

author can thereby remedy the alleged deficiencies of the original in a way that a trans-

lator would never dare touch due to his commitment to the original.144 

145

                                                
141 Jordan 1889, pp. 10–11. 

142 Genette 1997, p 209–210. 

143 Ibid., p. 218. 

144 Hans Voß, for example transformed both mythological and heroic poems into a condensed edition from 1928. This book com-
prises ten stories that try to describe and explain the Nordic cosmos from the world’s creation on until Ragnarǫk. In the preface to the 
second edition, the author of the introduction, Hans Friedrich Blunck, argues that a more complete version of the content of the 
Poetic Edda is more appealing to the modern reader. The blend of translation and adaptation transforms the content of Codex Regius 
into a synchronous, consistent universe without contradictions. Voß 1935, p. 4. 

The re-narrated editions by Wolzogen (1929) and Reißenweber (1936) are even more comprehensive. Both editions are furnished 
with plenty of pen drawings that substantiate the explanatory and — literally — illustrative character of these editions. Two rather 
peculiar adaptations were penned by Merkel (1941) and Lindholm (1965). In the preface to Merkelʼs edition, Theodor Lockemann, 
professor and headmaster of the University of Jena, argues that former translations were technically far away from the way the 
German people talked. The idea was, hence, to create a re-narration in Low German, a language he supposes to be closer to Old 
Icelandic than Modern High German. Merkel 1941, pp. 5–6. Without mocking the Poetic Edda, this humorous approach is utterly 
refreshing and unique and no other comparable attempts have been made so far. Lindholm, on the other hand follows an entirely 
different course. The preface reveals that this edition is geared towards supporters of anthroposophy, which makes this an edition 
with a very confined audience. Lindholm, Dan, Götterschicksal, Menschenwerden (Stuttgart: Verlag Freies Geistesleben, 1965), p. 7. 

145 Hans Voß, for example transformed both mythological and heroic poems into a condensed edition from 1928. This book com-
prises ten stories that try to describe and explain the Nordic cosmos from the world’s creation on until Ragnarǫk. In the preface to the 
second edition, the author of the introduction, Hans Friedrich Blunck, argues that a more complete version of the content of the 
Poetic Edda is more appealing to the modern reader. The blend of translation and adaptation transforms the content of Codex Regius 
into a synchronous, consistent universe without contradictions. Voß 1935, p. 4. 

The re-narrated editions by Wolzogen (1929) and Reißenweber (1936) are even more comprehensive. Both editions are furnished 
with plenty of pen drawings that substantiate the explanatory and — literally — illustrative character of these editions. Two rather 
peculiar adaptations were penned by Merkel (1941) and Lindholm (1965). In the preface to Merkelʼs edition, Theodor Lockemann, 
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professor and headmaster of the University of Jena, argues that former translations were technically far away from the way the 
German people talked. The idea was, hence, to create a re-narration in Low German, a language he supposes to be closer to Old 
Icelandic than Modern High German. Merkel 1941, pp. 5–6. Without mocking the Poetic Edda, this humorous approach is utterly 
refreshing and unique and no other comparable attempts have been made so far. Lindholm, on the other hand follows an entirely 
different course. The preface reveals that this edition is geared towards supporters of anthroposophy, which makes this an edition 
with a very confined audience. Lindholm, Dan, Götterschicksal, Menschenwerden (Stuttgart: Verlag Freies Geistesleben, 1965), p. 7. 
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Chapter Four: 

THE MATTER OF FRONT AND BACK MATTER 

Both front matter and back matter are an essential part of almost any kind of book. The 

front matter (also: the preliminaries) comprises at least the half title (the first page after 

the endpapers), frontispiece, the significant title page, and usually a forth page (backside 

of the title page) that in many cases bears information on the edition, such as the print-

ing office, the edition number; in German book tradition, this page is called the Impres-

sum. Furthermore, the front matter can contain one or several prefaces, table of con-

tents, dedications, and other kinds of additional material. The back matter is the tradi-

tional place for glossaries, bibliographies, as well as postfaces146 and other means of 

commenting chapters on the main work. Both front and back matter are paratextual 

thresholds, where the tasks and responsibilities of authors, editors, translators, and pub-

lishers converge. The following chapter will spread out the different paratextual ele-

ments that are of significance in the German editions of the Poetic Edda.147  

CLAIMING THE EDDA: APPROACHES, INTENTIONS, AND PROJECTIONS  
Prefaces and postfaces are essential parts of most of the editions. They are the only place 

where the editors can directly address the readership. They are a place for explanations, 

vindications, or even apologies. They are the most direct paratextual tool in the editions 

and need the least interpretation. Genette counts postfaces and prefaces amongst the 

same category: a paratextual element designed to inform the reader.148 They both differ 

in place and, thus, the time when the reader receives the information they contain, giv-

en that he/she reads the book from the first page to the last. This is a matter of strategy: 

a book can pre-inform the reader in order to support him/her or withhold information 

until he/she has consumed the text and is ready to meet the author at eye-level who is 

then willing to share more insight.149 In case of the Poetic Edda, we can argue that the 

reader does not treat the editions like he/she does a novel; he/she is willing to skim 

                                                
146 The terms and synonyms for commenting chapters that proceed or follow the body matter are manifold. Genette names some of 
them and mentions that they partly work differently or were designed for different reasons, which is why these numerous names exist 
for a reason. Genette 1997, p. 161. In this thesis though, I will use only the two words preface and postface (these are the terms that 
the English translator of Genette opted for, too) in order to describe any kind of supplemental, commenting chapter at the beginning 
or the end of the book despite their occasionally different nature. 

147 Cf. chart 8. 

148 Genette 1997, pp. 161–163. 

149 Ibid., p. 237. 
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through the book, consult additional material for a better understanding or make use of 

a glossary to find a specific passage. The informative function of prefaces and postfaces 

is identical for the most part. Consequently, both will be treated equally in this paper, 

when it comes to their paratextual function.150 

The amount of scholarly editorial commentary on eddic poetry, its quality and validity, 

fluctuate tremendously in the course of time. Every edition is equipped with a preface or 

some other means of explanation, except for the Gorsleben editions, which are pub-

lished without any kind of additional material. On average, prefaces do not exceed 

twelve to fifteen pages, but the preface of Geringʼs edition of 1943 comprises of an aston-

ishing two hundred and thirteen pages. 

The reader is addressed and specifically mentioned on several accounts throughout the 

prefaces or even in the dedications (see p. 47). Wolzogenʼs translation is integrated into 

Reclams Universalbibliothek, a series publishing classical literature at an affordable price. He 

states that this has provided “the opportunity of a most widespread distribution to a 

readership, that has been dissuaded until now from buying a copy of a German Edda 

either by a high price or an inconvenient format; or what is more has not felt called up-

on buying one, at all.”151 He concludes: “Thus, I wish, that my only objective has been 

attained: to make the Edda understandable and enjoyable to a larger German reader-

ship.”152 Similar thoughts can be found in the Thule edition: 

This whole procedure had one goal in mind: to hand the artwork of eddic poems the art-

loving German reader; … we wish to have a reader who is a friend of poetry, and who is 

searching for something more in the Edda than simply a chamber filled with antiques.153 

As different as the editions are, the content of their prefaces vary little. Genette distin-

guishes between several functions of the preface, 154 of which four are most applicable to 

the editions of eddic poetry: (1) the reader is briefed on the content and context of the 

                                                
150 Still, some information makes sense only in prefaces such as reading instructions (see p. 33). Postfaces can also be of a concluding 
almost ‘healing’ function after the reading. Genette 1997, pp. 238–239. 

151 Wolzogen 1889, p. 13. 

152 Ibid., p. 19. 

153 Heusler/Genzmer 1912, p. 9. 

154 Genette 1997, pp. 196–236. 
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book,155 (2) the preface explains the benefit of the reading or even enhances the book in 

order to persuade the reader to consume it,156 (3) the innovations that this particular 

edition provides are highlighted,157 and (4) the author points out his fidelity and, ulti-

mately, the edition’s veracity.158 These four aspects often are intertwined and due to the 

sheer amount of material, which is provided in the prefaces, it is impossible to go 

through all of them for references. Instead, there are two intrinsic topics that truly reveal 

the editors’ intentions and their interpretation of eddic poetry: the philological approach 

of their translation and their approach to the content of the poems. 

The first is, as I have already mentioned in my introduction, of minor importance for 

this thesis. I have to admit at this point though that it is a pity not to dwell on this aspect 

of publishing eddic poetry as translational and philological questions are counted 

amongst the major reasons for new editions, especially within the first one hundred 

years of translational work. Some translators honour their predecessors’ work159, and 

some comment on advantages and disadvantages of former translations,160 whereas oth-

ers virtually disparage them.161 The remarks of editors and translators on the work of 

their colleagues are quite informative, partly entertaining, and, at times, shocking. Still, 

detailed questions on vocabulary or translating stave rhymes and quarrels between 

scholars did not influence the overall physical appearance of the editions, which is why I 

will not further address this topic in my thesis. 

The approach and interpretation of the poems’ content, on the other hand, could not be 

any more insightful and contributes fundamentally to an understanding of the reception 

of eddic poetry and the history of its publications in Germany. It is mostly the content of 

the poems, their condition, their background, and a great deal of projections that cover 

a major part in the editionsʼ prefaces.  

                                                
155 Ibid., pp. 210–212, 218–220. 

156 Ibid., pp. 198–200. 

157 Ibid., p. 200. 

158 Ibid., pp. 206–207. 

159 Wolzogen 1889, p. 14; Gering 1892, p. 15; Neckel/Simrock 1926, pp. 7–11. 

160 Schoene 1858, p. v; Beyer 1934, p. 6; Reißenweber 1936, pp. 91–92; Merkel 1941, pp. 5–6. 

161 Jordan 1889, p. 2; Hauser 1926, p. 7. 
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The historical context is often a staring point for drawing a distinctive picturesque image 

of the origin of the Poetic Edda.  

Wherever a Nordic lord fought a battle on grey heath or blue billow, there was standing an 

Icelandic singer amongst the vanguard.162 

In the year 872, the first Norwegian noblemen have settled on the ‘icy rock in the seaʼ. The 

absolutism of King Haraldr hárfagr back home forced many of the oldest and most noble 

dynasties into the remote asylum of paganism and the freedom of the Normans. They car-

ried along the old treasures of their myths and legends, and they transmitted this memory 

firstly by means of oral traditions.163 

Ideas of the freedom of the Northmen were highly contagious in the nineteenth century, 

although they are much older. Böldl explains that Montesquieu was already convinced 

that the peoples of Scandinavia fostered ideas of liberty and independence at an early 

point of time; this concept also became prominent in Germany in the late eighteenth 

century and developed even further by the time of key historical events of the nineteenth 

century.164 

The style and condition of the poems also contributed to a specific perception and in-

terpretation of eddic poetry. Jordan states that the reading of eddic poetry feels like “be-

ing guided through a ruin with some of its halls completely destroyed, while others can 

only be reached by passing pathless debris, illuminating them with the scholars’ lantern, 

in order to see few gods in the corners, who are unweathered yet”.165 This mind-set re-

sults frequently in a back-to-the-roots-approach that assumes: the older and more scat-

tered, the better and more original. In his preface, Studach locates the compiling of Co-

dex Regius at the threshold between Paganism and Christendom.166 He states: “The 

songs of the Edda bear no trace of any Christian influence. They prove to be of old-

heathen origin and of a pure, in the sense of dismembered, tradition.”167 Likewise, Legis 

and Wolzogen state: 

                                                
162 Gering 1892, p. 3. 

163 Wolzogen 1889, pp. 3–4. 

164 Böldl 2000, pp.29–30 

165 Jordan 1889, p. 11. 

166 Studach 1829, pp. iii–vii. 

167 Ibid., p. vii. 
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The Edda contains the oldest traditions of the Scandinavians, their national poems about 

the gods and heroes of the aeon, the ethic and theosophical teaching of the heathen priests, 

in other words: the complete religious-scientific memory of the Germanic Norse.168 

The mythological poems of the Edda are either the bungled memory of real old mythologi-

cal songs or simply just skaldic messages, containing lumps of mythic memory, in the shape 

of new songs.169 

Similar thoughts are expressed in both volumes of the Thule edition. Heusler underlines 

the difference between Old Norse poetry and equivalent verse traditions from continen-

tal Europe and Germany. He assesses its language as more rough, wild, and passionate, 

which he interprets as a hint for their closer relation to the ‘original’ Germanic 

sources.170 The Poetic Edda is attributed to “something out of joint, out of balance, some-

thing violent” and at the same time to something aristocratic and royal due to its com-

plex language, far from being primitive or frugal.171 

The soul of the eddic poems seems to be … hard and rough, wild as the forces of nature. 

The passion is boisterously bursting out of both gods and men. Hate and loving desire, fro-

wardness, heroic pride, and grievance are manifested without any courtly moderation. An 

unbroken and unmastered inner world, just made for big deeds and tragic.172 

This is was Engster has called “ancient stereotypes about the barbarian with motives on 

strength, purity, passion, and emotional depth.”173 He also points out that there was a 

literary turn at the beginning of the twentieth century, when naturalistic approaches to 

literature were replaced by philosophic-aristocratic approaches and the humanities in 

Germany developed into ‘sentimental studies’.174 Especially Heusler’s work triggered a 

                                                
168 Legis 1829, p. xi. 

169 Wolzogen 1889, p. 4. 

170 He excludes gnomic poems from this, as they appear to be more elaborate and almost filigree due to their intention to put forth 
wisdom in a clear and nevertheless artistic language. Heusler/Genzmer 1912, pp. 1–4. Considering, that Heusler belongs to the 
book prose scholars, he argues that different kinds of ballads, poems, and verse traditions have rambled around Europe, but were 
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extensive explanations on ‘common-Germanicʼ heroic poems and ‘Nordic-indigenousʼ heroic poems; cf. Heusler 1957, pp. 150–174, 
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171 Heusler/Genzmer 1912, pp. 2–3. 
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new image: the Poetic Edda stopped being interpreted as genuinely Nordic and started to 

be called common-Germanic, whereas the sagas were now proclaimed the representa-

tives of Nordic literature, culture, and life.175  

This all needs to be seen in a bigger context. The reception of Nordic tradition in Ger-

many goes hand in hand with “the idea of an ethnic and cultural connection between 

Germans and Scandinavians” that led to an “extension of the German cultural space 

towards the north,” as Böldl puts it.176 Holder, subliminally counting the Poetic Edda 

amongst German native poetry, says in his small introduction, “The German people 

have a great right to understand the ancient songs of the Edda.”177 Ferdinand Degel 

even goes a step further: “The Elder Edda belongs to us Germans, too.”178 Jordan even 

calls the Poetic Edda “the venerable remains of the Bible of the Germanic heathen-

dom.”179 He also states: 

Only sparse remnants of the poetry of our heathen ancestors escaped the obliteration of the 

unforgiving enemy [i.e. Christianity and church] of the German spirit and language. These 

lumps, though, prove beyond doubt that there once was a similar treasure even richer in 

precious gems. It is very likely that some parts of the Edda are maybe not translations but 

rather adaptions of former German songs.180 

Disquisitions in the prefaces on content and a supposed shared history and culture be-

tween Iceland and Germany (respectively between the Vikings and Germanic tribes) 

result in an ultimate quest for German identity and a national treasure, allegedly to be 

found somewhere in-between the lines of Codex Regius. An unspecific, uncharted fea-

ture of German identity was believed to have been lost along the way, retained in Ice-

land and waiting to be resurrected for the German people. Simrock puts it the following 

way: 

Almost only hints of the specific German form of Germanic beliefs have been handed down 

to us. The loss of our pagan mythological and heroic legends is most deplorable, which 

must have contained the most vivid expressions of a primordial German worldview. A more 
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178 Degel 1928, p. 3, bold in original. 
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180 Ibid., p. 1. 
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fortunate star has watched over the beliefs of our fathers in the north. In Iceland, the most 

remote corner of the world, these beliefs remained secured like Mount Heklaʼs blaze is hid-

den underneath the snow and ice of its glacier. If, now, the Germans want to worship those 

gods, which are still inhabiting their minds, if they want their oldest history’s spirit to speak 

to them, then they have to wander to this most secluded Thule and taste the fruits that have 

been ripened underneath the most rigid of all skies.181 

The preface of Genzmerʼs Monumentalausgabe concludes in a similar vein: 

Although some parts of the Edda are purely north-Germanic, we still can approach many 

parts as common-Germanic, some as virtually German. We should not forget that a keener 

difference between the Germanic and the German developed not until post-heathen times. 

Therefore, the Edda will, for all the Germanics and not least to us Germans, remain a holy 

book of a unique, abundant source for old-Germanic myths and legends and old Germanic 

gnomic poetry.182 

The history of German Edda translation goes hand in hand with an on-going process of 

identification and projections. The admiration for the corpus of Nordic literature made 

it easy to “compensate for the beggarly condition of Germanic tradition in Germany 

with the richness of Nordic sources.”183 The editors searched for something deeper, 

something hidden and buried, until the finding of Codex Regius unveiled something 

that was reckoned to be extinct. The tracks this search left in the paratext are most spe-

cific and symptomatic for German editions of the Poetic Edda. The more we progress in 

time the less we find explicit verbal expression of this quest for identity. The ostentatious 

‘claiming of the Edda’ for the German people decreased with nationalistic and national 

socialistic ideology in Germany. The editions of the latter half of the twentieth century 

level up with reasonable research, and the editions make clear in their prefaces that the 

poems of Codex Regius are an artwork of Icelandic culture with partly vague, partly 

tangible links to medieval German literature. Chapters five and six will reveal that these 

projections moved camp and appeared instead on the outer parts of the book. 
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APPENDICES AND OTHER ADDITIONAL MATERIAL 

Genette does not analyse specific forms of additional material such as maps, charts, ge-

nealogical tables, and so forth. They do, however, fulfil similar functions as prefaces, 

postfaces, or annotations on the poems. They are usually a part of the back matter and 

therefore play a role in the editions since they are another way of interpreting the Poetic 

Edda in the publishing process. 

Additional material in the back matter is surprisingly scarce. The most common form is 

a glossary on key words and names that can be found in the editions of Schimmelmann 

(1777), Simrock (second edition, 1855), Wolzogen (1871), and Bergmann (1879) as well 

as in the Volksausgabe (1933), the Genzmer edition by Kurt Schier (1981), and the Sim-

rock edition by Manfred Stange (1995). Only Gering (1892) and Krause (2011) employ 

an explicit bibliography on secondary literature. I should be noted, though, that some 

editions feature a quasi-bibliography in their prefaces in the form of a list of references. 

Only few editors apply more extravagant means of explanatory material than the anno-

tations provided in prefaces or postfaces. The earliest supportive material can be found 

in Legis’ edition (1829) in form of a foldable map entitled “World system of the old 

Scandinavians” (figure 2). It presents the nine worlds of Nordic mythology correlating 

with one another; the different realms and their inhabitants are briefly mentioned in a 

chart left to the map. It is curious that no other editor felt moved to pick up on the de-

scriptions in Vǫluspá and transform them from words into some kind of picture. 

The edition of Majer (1818) and the prose adaptations by Voß (1935) and Reißenweber 

(1936) deploy genealogical charts or pedigrees for their editions. Majer appended fifteen 

tables on the family ties in Nordic mythology.184 Voß pictures the ancestry of the 

Vǫlsunga as a family tree,185 Reißenweber, rather, gives a list of the characters of the po-

ems without applying any common form of pedigree.186 The relationships and family 

bonds of both gods and men in the Poetic Edda are quite complex, and a reader unfamil-

iar with the content would probably make good use of these common, illustrative tools. 

Considering how ostentatiously the editors strove for a proper way to make the Poetic 
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Edda understandable, it is remarkable and inexplicable that no other edition is imple-

mented with helpful tools like genealogical charts or trees. 

At last, Diederichsʼ preliminaries comprise a page with instructions on pronouncing 

names and letters.187 This is a single case, since most of the editions transcribe the 

names. If anything, hints as to the original pronunciations are given in the prefaces. 

Although it is no part of additional material to eddic poetry, I want to mention that 

some editions feature advertising for other publications. This is for instance the case 

with the editions of Legis (1829), Ettmüller (1837), Jordan (1889), the Thule edition 

(1912/20), the Volksausgabe (1933), and Schier’s edition of Genzmer (1981). 

DEDICATIONS AND EPIGRAPHS 

The function of dedications in books has changed in history since their first transmitted 

appearance in Roman Antiquity. Genette states that dedications were mostly meant to 

be a laudation or tribute to a patron or protector, even an indication of who had finan-

cially backed the launching of the book. With the nineteenth century, the economic as-

pect of the dedication slowly disappears, and the dedication turns into a laudatory epis-

tle; these partly extensive texts shrank up to what we know today as a short mention of 

the addressee or more precisely: dedicatees.188 Genette differentiates between private 

and public dedicatees.  

By private I mean a person, known to the public or not, to whom a work is dedicated in the 

name of a personal relationship: friendship, kinship, or other. … The public dedicatee is a 

person who is more or less well known but with whom the author, by his dedication, indi-

cates a relationship that is public in nature — intellectual, artistic, political, or other.189 

Private dedications are thus recorded for the sake of a personal relationship, whereas a 

public dedication blatantly displays a prestigious acquaintance. Thus, a dedication most 

of all turns out to have a “role as moral, intellectual, or aesthetic backing” or “a kind of 

ideal inspirer.” Genette concludes: “The dedicatee is always in some way responsible for 
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the work that is dedicated to him and to which he brings, willy-nilly, a little of his sup-

port and therefore participation.”190 

Bearing this in mind, the dedications in the German editions of the Poetic Edda are as 

diverse as the editions themselves. Schimmelmann (1777), Gräter (1789), von der Hagen 

(1814), Grimm (1815), Ettmüller (1837), Gering (1892), Hauser (1926), and to a certain 

extent the Simrock editions (beginning with the third edition in 1864) included dedica-

tions. The prose adaptation of Schoene (1858) has a private dedication, too, and the 

poetic adaptation made by Beyer (1934), as well as Ettmüller’s translation, have epi-

graphs I will shortly refer to at the end of this section. 

Schimmelmann composed a clearly public dedication covering four pages. He dedicates 

his work to his benefactors and colleagues, persons of academic and political back-

ground, but also to all the readers.191 His words recall how the Poetic Edda turned into a 

field of projection for particularly German feelings and longings for a national identity.  

In honour and unforgettable memory of the immortal Eddar, the first author of this invalu-

able book, I dedicate this incomparable survival of the assured teaching of God of our fore- 

fore- fore-fathers, the old Germans, the Pomeranians, the Vandals, the old Suevi, the Sem-

nones etc. and the whole of old Celtia, first of all to the highest of all, the highest and the 

most revered public of all Europe.192 

Gräter dedicates his translation with a laudatory epistle in a similar manner as Schim-

melmann to the renowned Danish historian Peter Frederik Suhm. The dedicatee is will-

ingly or unwillingly assigned the above-mentioned role as a backing for the whole vol-

ume.193 

Friedrich Heinrich von der Hagen dedicated his translation to two Danish colleagues: 

the literary historian and philologist Rasmus Nyerup (1759–1829) and the historian and 

philologist Peter Erasmus Müller (1776–1834). The Brothers Grimm dedicated their 

edition to the Baron Hans Georg von Hammerstein-Equord (1771–1841). In both cases 

it is not perfectly clear whether the dedications are of private or public nature. Von der 
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Hagen dedicates it “kindly”194 to two colleagues at eye level, so this probably is an ex-

ample of a dedication that is both private and public. In case of the Grimms, it is more 

likely that they are referring to the nobleman as a patron or Maecenas to whom they 

“gratefully”195 dedicate their work; it is very likely that we can call this a public dedica-

tion.  

Ettmüller’s dedicatee is the Swiss scholar and philologist Johann Caspar Orelli (1787–

1849); the dedication does not mention anything further, so it seems to be a public dedi-

cation to a renowned personality of academia.196 Schoene, in contrast, dedicated his 

work to his mother with a clear private dedication: after he recalls how she once read 

fairy tales to him, he declares that he returns the favour by means of his edition.197 Ger-

ing’s edition is dedicated to a woman called Else but the nature of their relationship re-

mains unclear. In any case, the anonymity of the dedicatee makes this a private dedica-

tion, too.198 

The first and second editions of Hauser’s translation have two different dedications. The 

first edition is clearly dedicated to men that he calls friends, patrons, or sponsors.199 In 

the second edition, the dedicatee is not a person but rather the future in itself and, 

thereby, the German people in its entirety. “The translator and editor dedicates this 

oeuvre from the great Germanic aeon to the Germanic future.”200  

From the third edition on, the Simrock editions feature a poem dedicated to the de-

ceased Jacob Grimm that precedes the first mythological poem; its author is obviously 

Simrock himself whose ties of friendship to both of the Brothers Grimm moved him to 

compose a lyrical obituary.201 The poem continues to appear randomly in later editions 

from the twentieth century. 
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Epigraphs remind of dedications but have a different function. According to Genette, an 

epigraph is citation that is put ahead of a work or a part of a work.202 Ettmüller uses a 

citation in Latin taken from Tacitus’ Germania that preceeds a poem written by him-

self.203 Genette states that these kind of epigraphs aim to use the popularity and reputa-

tion of the person who is quoted in order to contribute to the reliability and importance 

of the edition: the quoted person serves as a warrantor in the same way a dedicatee does 

(see above).204 Epigraphs can also be interpreted as “commenting on the text whose 

meaning it indirectly specifies or emphasises.”205 Beyerʼs edition has a short poem on the 

title page that is either self-composed or of an unknown origin. 

A nation will never rise from its disgrace to a new flowering and proudly hold its ground, as 

long as it ignores its ancestors’ glory, as long as it is willing to deny the source of its entire 

being, its forefathers’ everlasting heritage.206 

The epigraph is put on the title page instead of dedicating an extra page to it that would 

match the solemn and patriotic words; the small size of the typeface and its arbitrary, 

humble place make this epigraph sound surprisingly sheepish. Then again, the way sub-

tle way it is embedded in the edition, this epigraph can be interpreted as a manipulative 

tool to set a pre-atmosphere that may influence the reader and his perception and inter-

pretation of the book, long after he has left behind the preliminaries.207 

TITLE PAGES, FRONTISPIECES, AND HALF TITLES 

The first pages after the cover and the end paper (also called: flyleaf, i.e. the paper that 

is used to glue the book block to the cover) are called half title, frontispiece, and title 

page. Genette counts them among the “publisher’s paratext” since they contain infor-

mation given by the publisher.208 

                                                
202 Genette 1997, p. 144. 

203 Ettmüller 1837, pp. v–vi. 

204 Genette 1997., pp. 158–159. 
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206 Beyer 1934, p. 1. 
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A majority of the title pages are designed unobtrusively. The usual paratextual items of 

title pages are: title and subtitles, name of author (in case of the Poetic Edda: editor and 

translator), place, publisher, year, and sometimes the number of the edition.209 Such 

ordinary title pages, to mention a few, can be found in the editions of Simrock (second 

edition from 1855, figure 3), Wolzogen (1871, figure 6), Holtzmann (1875, figure 8), 

Jordan (1889, figure 10), Gering (1892, figure 12), Hauser (figure 21), the Volksausgabe 

(figure 27), the Monumentalausgabe (figure 33), and in Günther’s edition of Simrock (figure 

53). 

All these are merely unremarkable ways of using the title page, and the frontispiece on 

the opposite side of the double page is usually left blank. In some cases, these two pages 

stand out from the rest of the preliminaries by an artistic design, unusual features that 

appear in rare cases only, or simply by a more elaborate layout. Other title pages are 

either more complex, or they interact with the frontispiece. 

The title page of Schimmelmann (1777, figure 1) is an outstanding example of former 

ways of book editing.210 The classical title comprises a brief description of the book.211 

Some title pages are adorned with pictures or ornaments such as the title pages in the 

Monumentalausgabe (1937, figure 33) or in Neckel’s edition of Simrock (1926, figure 23). 

This custom originates in earlier times of book printing, as Genette indicates; later on, 

aspects of title pages were transferred to the frontispiece.212 

Especially the Thule edition (1912/20) showcases a filigree design on these two pages: 

both are bordered with sophisticated ornamental borders that hint at work of Viking 

craftsmanship like shields, intarsia, scrimshaw, and the like (figure 16). The frontispiece 

is dedicated to announcing the title of the series with the eagle emblem underneath it, 

while the title page shows the title and a small miniature of the publisherʼs logo, a lion 

sitting upright.213 The title page of Neckelʼs edition (1926) is similarly framed (figure 23). 

The design of the frame in Art Nouveau, which imitates wood carvings with dragonsʼ 
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213 Announcing the title of the series is customary for he frontispiece and can also be observed with Wolzogen’s prose adaptation. 
Wolzogen 1929, pp. 2–3. In the edition of Gorsleben, the frontispiece names the title of the whole edition (“The Edda”), whereas the 
title page is dedicated to the title of the first volume (“Poetic Edda”) Gorsleben 1940, pp. 2–3.  
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heads on the bottom, is carried to the type face of the title and accompanies the reader 

throughout the book in form of graphical banners at the beginning of each chapter (fig-

ure 24). In contrast to the Thule edition, where graphical aspects appear on the cover 

and in the preliminaries only, the Neckel edition creates a visual atmosphere by a blend 

of contemporary and Viking art that perpetuates throughout the book and thus keeps 

on influencing the reading experience.  

Other ways of using the frontispiece and title page in order to introduce the timbre of 

the edition can be seen with the Schier editions (1981 and subsequent editions), 

Diederichs (1993), the Stange editions (1995 and subsequent editions), and the recent 

edition of Hansen (2013). All three of them use the frontispiece in a classical way to 

showcase an artefact that is somehow connected to the bookʼs content.214 The frontis-

piece of the Schier editions showcase leaf 23r of Codex Regius, the title page is chaste 

and well structured (figure 49). Diederichʼs edition has a comparable design with an il-

lumination of Codex upsaliensis on the frontispiece showing Gylfi and Gangleri (figure 

58). The frontispiece and title page in the Stange editions are slightly more demonstra-

tive: the title page contains more information and the typefaces are larger, whereas the 

frontispiece is used for showing the picture stone of Bro Church (figure 61). The frontis-

piece in Hansen’s edition features the title page of an eighteenth century manuscript by 

Ólafur Brynjúlfsson (figure 76). In all of these cases, the frontispieces focus on the con-

textual, cultural aspects of the Poetic Edda that are employed in order to set the reader 

into the proper mood.215 

In some rare cases, frontispiece and title page show anomalies whose origins and inten-

tions are partly obscure or simply entirely unusual. In the edition of Legis (1829), the 

function of title page and frontispiece is inverted, at least from the perspective of modern 

book printing. The frontispiece has the function of a title page, while the title page gives 

the information for the subordinate, multi-volume work.216 It remains unclear whether 

this was done by mistake or simply before certain standards have been set up. Another 

case of using this opening double page in an uncommon way can be found in Bohmei-

erʼs edition of Simrock from 2008. The title page contains a large-scale photograph of 

                                                
214 Cf. Genette 1997, p. 32–33. 

215 Furthermore, pictures in the preliminaries can be found with Reißenweber and Merkel, too. Here, the illustrations seem to be 
intended to enhance the character of the adaptations.  
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Simrock as an old man; the frontispiece is brimming with information, advertising for 

the publisher, the impressum, a short biography of Simrock, and a copyright notice.217 

Opening this copy, the reader gets besieged with information handled poorly. One of 

the Anaconda-editions has a blurb on the frontispiece probably due to a cover bound in 

unprintable leatherette.218 

As far as the half titles are concerned, there are very few peculiarities. If used at all, most 

editions give the shortened title of the book; Genette states that the reasons behind this 

custom are unknown to him.219 Exceptions are found in Neckelʼs edition, where the styl-

ised typeface of the following title page (see above) is used for a scaled reduced title in 

the upper right corner.220 The Wolzogen adaptation names the seriesʼ title instead of the 

volumeʼs title,221 and so does the Phaidon-edition.222 The publisher Bohmeier decided to 

use the exact same design for the title page and half title with a large-scale photograph 

of Simrock.223 
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Chapter Five: 

BLURBS AND TITLES — LEADING LIGHTS 
OR WILL-O’-WISPS? 

Leaving behind the front matter of the editions, we finally touch the outside of the book. 

In the classical period, book covers were meant and created only to protect the inside; 

bound in leather, the options for design were limited, until the introduction of card-

board and linen at the beginning of the nineteenth century allowed more possibilities for 

design. From then on, book covers — and dust jackets later on — adopted gradually 

what used to be taken out on the title page such as description or summaries of the 

book’s content.224 In addition to graphic aspects (see chapter six), covers and dust jackets 

can carry multiple visual and textual items, as Genette explains in detail.225 Amongst all 

of them, the blurbs on the back cover or on the flaps and, by all means, the title itself is 

the most significant paratextual elements that reveal the interpretation of the book’s 

content. A modern copy of a book with an appealing dust jacket is first and foremost 

designed to attract attention — and to turn a beholder into a buyer and a reader. 

FORM AND FUNCTION OF THE BLURB 

Genette does not deal with blurbs. Instead, he discusses form and function of its precur-

sor: the prière d’insérer (French for ‘the please-insert’, also: Waschzettel in German) is a sep-

arately printed pull-out that usually addresses the critics and the press, informing them 

about the release and the content of the book. It was also customary to publish a prière 

d’insérer some months in advance. Genette argues that the paratextual elements of it have 

slowly been transferred to the blurb but lost some of its function by the middle of the 

twentieth century.226 Unfortunately, none of the possible Waschzettel, which older Ger-

man editions of the Poetic Edda might have had, were available to me; since Genette does 

not comment on the modern blurb — except for slightly diminishing them227 — this 

part of the chapter will be mostly without references to Genette. 
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The explicit functions of blurbs on editions of eddic poetry become manifest in four as-

pects: 

(1) Background information is provided to inform the reader about the book and its 

content. Contextual knowledge on the Poetic Edda (its history, content, poetic style, or the 

history of medieval Iceland) substantiates the significance of the book and how a reader 

can benefit from it. Descriptions like this are generally modest, yet they promote the 

quality and importance of a classic must-read. The content of the Poetic Edda is described 

in almost in every blurb with random references to the Codex Regius, but some blurbs 

are more specific than others. In Hansenʼs edition, for example, the different nature of 

Snorra Edda and Poetic Edda is explained, as well as Snorriʼs and Brynjolfurʼs role in regard 

to the manuscripts.228 

Other blurbs summarise the poems, or at least touch on them. In Hansenʼs and Schierʼs 

editions from 1981, this is put to the extreme with an extraordinarily long description of 

specific protagonists.229 It is rather customary to list some poems, as it is the case with the 

Stange editions from 1995 and 2004230 where the blurb starts with a localisation of the 

Poetic Edda in space and time, followed by a small summary of the poemsʼ content.231 

In most cases, though, the blurbs are unobtrusive. In all the editions of Krause, the 

blurbs simply describe the nature of Codex Regius, encouraging the reader to read the 

copy in his hands.232 The Phaidon edition of Simrock sticks out for a blurb with prosaic 

information exclusively on Snorra Edda and Poetic Edda, turning the blurb into an ab-

stract.233 

(2) The uniqueness and reliability of the edition is testified to by advertising the addi-

tional material of the volume that allegedly makes this copy more useful than others. 

Often, the comprehensive completeness of an edition is highlighted or the selection of 

poems is justified (cf. the editorsʼ endeavours for completeness and canonisation in chap-

                                                
228 Hansen/Simrock 1981, front flap of dust jacket. 
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extends from the front to the back flap instead of having two different texts on the two flaps. 

232 Krause 2001, back cover; Simek/Krause 2008, front flap; Krause 2011, front flap of dust jacket. 

233 Phaidon/Simrock 1986, front flap of dust jacket. 
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ter three on p. 29). Biographical details on the translator (seldom on the editor) are used 

to highlight the trustworthiness and high quality of the book. Substantiating the unique-

ness and quality of a particular edition is important especially with books such as the 

Poetic Edda: the reader is aware that he can choose between multiple editions on the 

market. The publishing house, therefore, needs to promote its edition without advertis-

ing it excessively — naturally a tightrope walk. 

A selective reader is well aware of the conducive or deleterious effect that the quality of 

a translation can have on the reading pleasure. In one case, the translation of Karl Sim-

rock is called “epoch-making.”234 In the same manner, Genzmerʼs translation is recom-

mended as an “academically reliable and linguistically commendable translation”.235 On 

the back cover of a younger Schier edition, the German scholar himself is quoted: “‘Fe-

lix Genzmer created a translation of the Edda that is able to fascinate the lover of great 

literature’ (Kurt Schier)”.236 In another case, Simrock’s life and work is highlighted in 

order to make the reader familiar with a person who most likely is a name without a 

face.237 For the same reason, the back cover of the Stange editions bears a quotation by 

Simrock, which encourages on to read of the Poetic Edda — and this very edition in par-

ticular.238 Another edition even assumes that Simrockʼs translation has made the Edda 

world-renowned.239 Considering that most German readers know neither Genzmer nor 

Simrock, and moreover, that in many cases no references are given of how old these 

translations really are, such remarks are questionable unless incorporated into a proper 

context. 

Very often the editions point out the extent of content in their particular edition, in both 

the selection of poems and the additional material. For example, Hansenʼs edition out-

lines that it is the first comprehensive collection after many decades.240 The first edition 

of Genzmer within Diederichs Gelbe Reihe even states: “Seven hundred and seventy years 

after Snorri, this is a condensed ‘Who is Whoʼ of the Nordic teachings: a story book and 

                                                
234 Stange/Simrock 1995, back flap of dust jacket, cf Stange/Simrock 2004, back side of dust jacket. 

235 Genzmer 1956, front flap of dust jacket. 

236 Schier/Genzmer 2004, back cover; italics in original. 

237 Anaconda/Simrock 2007 [blue edn], front flap of dust jacket. 

238 Stange Simrock 1995, back side of dust jacket; cf. Stange/Simrock 2004, back side of dust jacket. 

239 Simrock 2008, back cover. 

240 Hansen/Simrock 1981, front flap of dust jacket. 
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a finding aid all-in-one”.241 Being considered complete and comprehensive was also im-

portant to the publisher of the Stange editions.242 With illustrious words, the characteris-

tics of Schierʼs edition is praised: “This trilogy [mythological, gnomic, and heroic po-

ems] is hereby put into a cohesive sequence for the first time that draws on the old 

manuscripts: the complete Poetic Edda in a single volume in the final version of 

Genzmerʼs translation”.243 

It is also in Hansen’s edition that the additional material is mentioned in a blurb for the 

first time in order to promote the edition. Especially the marginalia (cf. p. 23 and figure 

47) and Hansenʼs “careful editing” are designed to simplify and add to the reading.244 In 

the same manner, Stangeʼs postface and glossary are called reliable aids for making the 

reader acquainted with eddic poetry.245 Sometimes, the editorʼs reputation serves as a 

warranty for a first-rate edition. Simek is called “one of the best experts of Nordic my-

thology”.246  

In a very singular case of the tenth edition of Stange and Simrock, the editor is unduly 

mentioned all over the outer design of the book: a brief biography of Stange is given on 

the back flap, which is not an uncommon place for it.247 He is then mentioned on the 

back side of the dust jacket along with a praise of his comprehensive additional material, 

followed by a final paragraph that once again states, “Fully revised and furnished with a 

postface by Dr. Manfred Stange”.248 Sincere as these endeavours were probably intend-

ed, they may possibly repel the reader by overemphasising the work of a scholar, who is 

actually not exceedingly known in the German academic world. 

(3) By means of stereotypical phrases and flowery, hyperbolic expressions, the Poetic 

Edda is praised in a way that creates a distinctive eddic ambiance. Common methods 

are references to its age, the immanent heroism, the mysteries of Nordic mythology, and 

other ways that point out the dramatic, romantic, heroic, and passionate qualities of the 

                                                
241 Diederich/Genzmer 1993, back cover. 

242 Stange/Simrock 1995, back flap of dust jacket. 

243 Schier/Genzmer 1981, front of dust jacket. 

244 Hansen/Simrock 1981, front flap of dust jacket. 

245 Stange/Simrock 1995, back flap of dust jacket; cf. Stange/Simrock 2004, back side of dust jacket. 

246 Simek/Krause 2008, back cover. 

247 Stange/Simrock 2011, back flap of dust jacket; cf. Schierʼs short biography: Schier/Genzmer 1981, back flap of dust jacket. 

248 Stange/Simrock 2011, back flap of dust jacket. 
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Poetic Edda. Sometimes stanzas or lines of eddic poetry are quoted, as well as statements 

by scholars and translators, basically anything that enhances the perceived value the 

Poetic Edda is applied in order to remind the reader of the renown of the Poetic Edda as 

literary heritage that no one should miss. 

Moreover, the publisher does not forget to play with references to anything that can be 

labelled ‘Germanic’. This is especially true for younger editions: although the false iden-

tification of Nordic tradition with German culture ceased after World War II at least in 

academia, the blurbs still bear resemblance to this mind-set. Apparently, advertising the 

Poetic Edda is accomplished more easily by taking a shortcut in terms of precise infor-

mation. As noted in chapter four, pp. 39–46, the creation of a distinctive Germanic at-

mosphere was symptomatic for the early editions. Here are examples from three recent 

editions of Simrock: 

Fated battles are pictured in a enthralling way, and the customs and practices of the people 

are explained. The Edda counts among the most meaningful works of the Old Norse cul-

ture. Therein, important sources of early German literature are preserved. Despite its age of 

one thousand years, these poems have not forfeited their lusty power and density.249 

The Edda, a collection of enthralling and entertaining stories taken from the dawn of the 

Germanic peoples, counts among the most meaningful monuments of Germanic literature. 

It comprises the whole cosmos of Old Norse beliefs and poetry — mythological studies and 

heroic epic, gnomic and moral poems all together.250 

The voice of a perished culture can nowhere be heard as clearly as in its poetry. The myth-

ological and heroic poems of the Edda count among the most meaningful monuments of the 

Germanic literature. They draw a picture of a mythological cosmos, that is second to none 

in terms of picturesque abundance and eloquence, and it belongs to the locus communis of oc-

cidental literature.251 

Such exalted words are widely used in the blurbs. They contribute to a certain dramatic 

atmosphere and function as an introduction to the Poetic Edda. Eddic poetry provides a 

respectable amount of drama, tragedy, and pathos, and it is thus not surprising that a 

blurbʼs writer reflects on it in order to induce fascination for the book and align with its 

content. On the other hand, many of the blurbs relapse into a jargon that was common 

                                                
249 Günther/Simrock 1987 front flap of dust jacket; the same blurb was used for the West German edition as well as later editions. 
Günther/Simrock 1987, front flap of dust jacket; cf. Günther/Simrock 2003, back cover. 

250 Stange/Simrock 2004, back side of dust jacket. 

251 Stange/Simrock 2011, back side of dust jacket, italics in original. 
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and symptomatic for much older editions (see chapter four pp. 39–46). The use of lan-

guage seems to re-create a certain eddic ambiance that is either expected by the reader 

or used by publishers to persuade the customer to buy and read a copy. Within this qua-

si-vicious circle of fusty and rehashed common places, almost everything can be stated 

about the Poetic Edda that closely resembles the current knowledge, yet using words and 

phrases that are more appealing than simply acquainting the reader with the facts. 

In this manner, Vǫluspá is called an “apocalyptic vision of the rise and fall of the world” 

in the first post-war Genzmer edition, whereas the heroic poems represent “the proto-

type of centuries of occidental poetry over the centuries.”252 The poemsʼ language is 

praised for its “primordial eloquent implementation”253 and its “enchanting power and 

lyric density.”254 The 1993 edition of Diederichs Gelbe Reihe is utterly keen to conceptualise 

the scope and significance of the Poetic Edda. 

In both Eddas, old cosmic beliefs are contained. Precise nature observation, knowledge, his-

tory and mankind run in it as well as fears, visions, a laconic cheerfulness — inventing sto-

ries turns out to be the most felicitous way of picturing the world.255 

What is more, the quest for Germanic, underlying German, treasures on the leaves of 

Codex Regius continues to play a role in the publishing of eddic poetry. Not only is the 

Poetic Edda the “main work on and source for Scandinavian myths”, but also “religious 

and legendary treasure of the Vikings and the Germanic people”256 and explicitly re-

ferred to as a “collection of songs from Germanic times”.257 An edition published by 

Anaconda in 2007 links the Poetic Edda with Richard Wagner and the Nibelungenlied in 

the blurb in order to tell the reader that he is already accustomed to the content.258 A 

later edition from another publisher admits, however: 

It [the Poetic Edda] became the most significant heroic epic of courtly times and was consid-

ered a German national epic for a long time. Despite the ideological abuse it was consistent-

                                                
252 Genzmer 1956, front flap of dust jacket; cf. Schier/Genzmer 1981, front flap of dust jacket. 

253 Schier/Genzmer 1981, front flap of dust jacket. 

254 Anaconda/Simrock 2007 [blue edn], back side of dust jacket. 

255 Diederichs/Genzmer 1993, back cover. 
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258 Anaconda/Simrock 2007 [blue edn], back side of dust jacket. 
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ly exposed to, its fascinating richness of motifs and its dazzling power remain indisputa-

ble.259 

The history of German Edda reception is openly mentioned in rare cases and this is the 

only time we find something comparable on the outer rims of the paratext. 

Finally, it should be mentioned here that advertising on front and back flaps or within 

the blurbs is also applied; it appears, however, in few cases only, and implies several of 

the above-mentioned facets. Only three editions advertise other publications. A 2004 

Stange edition showcases a book on Germanic legends (apparently prose adaptations) 

and an encyclopaedia of Chinese mythology.260 An Anaconda edition advertises Carmina 

Burana, Eschenbachʼs Parzival, and an anthology of German medieval stories.261 Finally, 

Simekʼs and Krauseʼs edition from 2008 promotes other publications of the series, and, 

as already mentioned above, thereby contributes to the respectability of all the editions 

published within the series.262 

NAMING THE NAMELESS: THE CHOICE OF TITLES 
Entitling the Poetic Edda is one of the sweeping tasks of editors and publishers. A name-

less document can easily be named, renamed, misnamed and, along the way, labelled 

and tagged with attributes that never originally belonged to it. Genette points out three 

major functions of the title, which he takes from Charles Grivel: (1) a title identifies the 

book, (2) a title can describe the content, and (3) a title may highlight positive aspects of 

the book. Genette mentions that the first point is obligatory, whereas the other two are 

not observable with every book. 263 Genette then develops another nature of titles: they 

can be thematic or rhematic. A thematic title terms the subject, the content of the book, 

a rhematic title, on the other hand terms, the object or the form of the book; blends of 

both are possible, making the title more descriptive.264 To give an example: Love in the 

Time of Cholera is a thematic title, while The Diary of a Young Girl is an example of a rhe-

matic one. 

                                                
259 Anaconda/Simrock 2012, back cover. 

260 Stange/Simrock 2004, back flap of dust jacket. 

261 Anaconda/Simrock 2007 [blue edn], back flap of dust jacket. 

262 Simek/Krause 2008, front and back flap. 

263 Genette 1997, pp. 76. Cf. Grivel, Charles, Production de l’intérêt Romanesque: Un état du texte (1870–1880), un essai de consti-
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Turning to the Poetic Edda, the translated editions of the first one hundred years bear 

surprisingly unpretentious, humble titles. It can be a simple The Edda 1 (Jordan 1889, 

Neckel/Simrock 1926, Hauser 1926, Volksausgabe 1933, Beyer 1934, and Kuhn/Simrock 

1935). Often slight extensions are made by additionally mentioning the poems, like Songs 

of the Edda (Simrock 1939 and Degel 1928), as well as mentioning the different nature of 

mythological and heroic poems (Wolzogen 1889, Thule edition 1912/22, Monumentalaus-

gabe 1937, and Gering 1943). Schoene calls his adaptation Legends of the Edda; Holder 

even went with Elder Edda, while Schimmelmann (1777) and Bergmann (1879) localise 

the Edda geographically in the title by explicitly calling it ‘Icelandic’. These titles are 

more for the sake of identifying the book; they are thematic. In the course of time, the 

titles become more and more rhematic. Actual subtitles can be found with Simrockʼs 

and Geringʼs original editions (1851 and 1892). Simrockʼs original title reads The Edda: 

the Elder and Younger along with the mythic narrations of the Skalda, and Gering paraphrases this 

slightly with The Edda: the songs of the so-called Elder Edda along with an annexe: the mythic and 

heroic narrations of Snorra Edda. These and other comparable circumstantial titles match 

with Genetteʼs statement on titles growing more complex when based on several 

sources.265 

Only few titles of the editions before 1943 are more detailed. In most cases, it seems to 

be a fair addendum that circumscribes the features of the particular edition. The two 

adaptations by Voß (1928 and 1935) point out in the title that they are not translations 

of the original: Adaptations of old-Germanic mythological and heroic poems and the even more 

rhematic The old mythological and heroic epic composed anew in ten songs do not leave the holder 

of a copy in the dark about their nature. The same is true for Reißenweber (1936) and 

Merkel (1941). More descriptive and dusty phrases can be found earlier on with Studach 

and Legis (both 1829). The most flowery title was chosen by Wolzogen for his adapta-

tion (1929), and it matches both the ornamental edition and Wolzogenʼs ‘arrangingʼ ap-

proach that we could observe in his edition from the nineteenth century (see p. 34): From 

the Germanic aeon: a legendary treasure for the German people is an excellent example of a de-

scriptive, thematic title that highlights the presumably positive features of the bookʼs 

content. 
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In the latter half of the twentieth century, the compositions of the titles change dramati-

cally. The above-mentioned intention to highlight the beneficial aspects of a book by 

means of the title apparently turns into the main motive for the choice of titles. The val-

ue of the Edda for the German reader is substantiated by means of words such as 

“Germanic” or “wisdom”, “essential” or “teachings”. This use of language is very sug-

gestive, implying that it would be almost unspeakable to turn away from a source of 

wisdom and knowledge especially in the nineteenth and the first half of the twentieth 

century, when questions of origin and identity were highly pervasive. While the first 

Genzmer edition in Diederichs Taschenbuchausgaben (1956 and 1960) still bears the title The 

essential songs of the old Norse mythological and heroic poetry, all of Schierʼs editions of Genzmer 

(1981 and subsequent editions) change the title to The Edda: mythological poetry, gnomic wis-

dom, and heroic songs of the Germanic people. Diederichʼs edition of Genzmer (1984) is cap-

tioned Germanic teachings of the Gods: taken from the sources of the Poetic and the Prose Edda. 

Hänyʼs edition (1987) also uses the term Songs of gods and heroes of the Germanic people. 

The similar turn towards titles that contribute to the value of the Poetic Edda can be ob-

served with most of the Simrock editions, with the exception of a single 1986 edition 

that alters Simrockʼs original title slightly. Stange (1995 and subsequent editions) and 

Günther (1987) chose the title The Edda: mythological poems, heroic poems, and gnomic wisdom of 

the Germanic people. Two editions of the Anaconda Verlag also use the term “Germanic 

people”,266 whereas a third edition (2012) simply states Edda: Nibelungenlied. The latest 

Simrock edition from 2014 bears the subtitle Nordic legends of gods and heroes, and it is the 

only edition that applies the term ‘Nordic’ to the title. Hansen (1981) ventures an even 

bolder title: The Edda: The Germanic legends of the gods at first hand.267 

With regard to Hansenʼs title, as well as others less fiercely chosen, one thing becomes 

obvious: the source, Codex Regius, has gradually gained a preferential position within 

the title due to its age, reliability, and importance for the readership. Editions of eddic 

poetry are first and foremost labelled as something indigenous to the German people. 

The word “Germanic”, surfacing on almost every front cover, evokes a spirit of ‘long 

agoʼ. Such titles imply: old equals trustworthy, equals important and beneficial. The 

content between two book covers is tagged with these and other alleged qualities the 
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reader has not assessed for himself yet. Genette mentions a comparable mind game that 

titles occasionally play with connotations.268 

This also overlaps with Genetteʼs statement that a title should ideally pique oneʼs curiosi-

ty without satisfying it, which can be obtained by means of connotational aspects. In 

other words: ambiguous titles make the reader/customer curious.269 He adds that a pre-

tentious title may, in the long run, repel instead of appeal, and that phoney books and 

titles may, thus, sooner or later reveal their falseness. Genette therefore ends with the 

conclusion that the title, as any paratextual means, can be an obstacle for the reception 

of a book, if misused.270 Perhaps this is the reason for editions like those of Krause (2011) 

that aim to be as serious and solemn as possible to return to a plain, uncommitted de-

scription: The mythological and heroic poems of the Elder Edda. 

Some final remarks on paratextual features of chosen titles need to be made in the case 

of the Poetic Edda. 

Genette mentions that a title can be fixed before the actual book has been written. The 

title then functions as an incipit; the process of writing the book becomes 

self-sustaining.271 Applied to the process of publishing the Poetic Edda, it can be argued 

that over decades and decades, the title and the bookʼs interpretations enter into a per-

petual interaction — title influences interpretation, interpretation influences title, former 

interpretations influence contemporary titles and contemporary titles may influence 

future interpretations. Changes of title leave traces in the paratext.272 In case of the Poetic 

Edda, almost every preface deals to some extent with the name ‘Edda’, its origin and 

possible meanings. 

Title and the public may reciprocally affect one another: titles can shrink down to nick-

names and abbreviations that either replace the actual title or coexist. “The main agent 

of titular drift is probably neither the author nor even the publisher but in fact the pub-

lic … Its labor — or rather, in this case, its laziness — generally tends towards a reduc-

                                                
268 Genette 1997, pp. 89–91. 
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tion — actually, an erosion — of the title.”273 Again, the above-mentioned interaction of 

all people involved — editors, translators, publishers, scholars, readers — is not to be 

underestimated. Besides, Genette makes it clear that the addressee of the book is not 

automatically the addressee of the text. Not everyone buying a book actually reads it in 

the end. Therefore, the title addresses a quite diffuse group of people.274 This makes 

things even more complex in terms of the Poetic Edda: being a book that is known to 

more people than it is read by, the possible influential sources multiply. A reader unfa-

miliar with it enters a bookshop or a library with certain expectations that more likely 

are clichéd ideas than researched-based fact. As we have seen above, the publishers pick 

up on them in most cases and thus confirm the clichés anew that moved the reader to 

consume the Poetic Edda in the first place. 

Genette compares the naming of a book with the baptism of a child. After the child has 

been named and baptised, the original motivations and the process of finding a name, 

become obsolete.275 This is clearly not the case with the Poetic Edda, and it is at odds with 

an earlier statement, where Genette argues that the trouble an author had with finding a 

title occasionally is displayed at length in the paratext.276 As already noted above, the 

circumstances of Codex Regius and the name ‘Edda’ remain essential parts of the pref-

aces for reconsidering the concept of naming two medieval manuscripts of a basically 

anonymous source and producer in the prefaces of most editions. Genette emphasizes 

the authorʼs role, although he argues that titles can be influenced more by an editor than 

by the author.277 His analysis seems to be unnecessarily incomplete and overly clinges to 

classical French literature. Especially literary works like the Poetic Edda, the Epic of Gilga-

mesh, the Nibelungenlied, and numerous others were transmitted either without the authors 

name or any author as an individual person at all. And in many cases, their titles never 

existed from their beginnings. Genette also states, that the original motivations for a 

name will not later influence the usage of the name. This, too, is a questionable state-

ment in general and especially with regard to the Poetic Edda and comparable pieces of 
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literature.278 Far from it, the fact that there has been neither an ‘author’ nor a title will 

most certainly guarantee that future editions of the Poetic Edda will explicitly deal with 

‘naming the nameless’. 

 

                                                
278 Ibid., p. 80–81. 
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Chapter Six: 

THE COVER — A PICTURE PAINTS A PECK OF POEMS 
The cover of a book is, as mentioned at the beginning of chapter five, an element that 

Genette deals with only briefly. The main reason for this omission is obvious: early 

bookcases and covers were inartistic and merely for the sake of protecting the pages. 

Their artistic features were of minor importance and relatively uninteresting. The op-

portunity to graphically design the outer parts of a commercial book started with the 

introduction of binder’s board (the cardboard that is used for modern hardcover edi-

tions) and dust jackets with the beginning of the nineteenth century, and they exceed 

Genette’s ‘verbal’ approach to the paratext. I neither intend to expand his approach in 

this regard, nor do I want to get engaged into questions of the fine arts. The sheer con-

sequences of applying the theories and approaches of art history — not to mention 

scholars of book science who have something to in this matter, too — would go beyond 

the scope of this thesis, to the point of creating a topic for another. On the other hand, it 

seems unfitting to me to leave out the last step on the journey through the book from the 

inside out and not to touch graphic aspects at all. The design of the covers is, as a matter 

of fact, a final — or first — step in interpreting a literary work and probably the most 

radical one, since it transgresses the borderline of the written word and forms an addi-

tional threshold right in front — or right behind — the threshold of the paratext.279 

Therefore, I want to conclude my disquisition with an overview on the various book 

covers of the German editions of eddic poetry without going into a deeper analyse of 

their artistic character. Instead, I will let the covers speak for themselves. The covers of 

the editions can be divided in four groups. 

(1) Some covers have a design that is dominated or predetermined by the series they are 

part of. This does not mean that these editions need to be unimaginative as a conse-

quence. On the contrary, the seriesʼ designs speak volumes about their approach and 

intention.  

The outline of the Thule edition is fairly subtle, artistic and minimalistic. The two vol-

umes are bound in cardboard; front and backside are covered with mottled paper in 

ochre and orange colour (figure 14 and figure 15). Both front and back cover bear en-

circled, emblem-like imprints in metallic blue building a complementary colour scheme 
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to the orange background. The emblem on the front cover shows a stylised Gokstad 

ship, clearly recognisable by its dragonhead, while the emblem on the back cover shows 

an eagle — probably the unnamed eagle on top of Yggdrasill as mentioned in Vǫluspá. 

Both figures are fairly ornamental and patterned, blending typical attributes of both Art 

Nouveau and Art Deco. These quasi-sigils suggest a link between historical fiction and 

fictional history comprised between two book cases, and the patterns for the emblem in 

the contemporary approaches of the art scene was supposedly attractive to the vanguard 

reader, expecting new perspectives on and interpretations of older traditions. 

In contrast, an edition of the Brothers Grimm adaptation from 1913 uses the famous 

design of Insel-Bücherei which mostly imitates different styles of handicraft, patterns of 

fabrics, and other folk design (figure 18). The series has included world literature, poet-

ry, legends, or märchen since 1912, the volumes have been small, thus affordable for a 

larger audience. The simple, iconic design dominates the outer appearance and is less 

representative of the content, at least in case of the edition of the Poetic Edda. 

All of the three Krause editions are part of a series, and they are clearly recognisable. 

The design of the original Reclam edition in particular could not be more iconic to a 

German reader (figure 65). The edition from 2008 (figure 70) states on the cover that it 

is part of something bigger, and the chosen title of the series — The Great Stories of Man-

kind — substantiates the weighty character at first sight. The latest copy of Krause at 

Reclam is a hardcover edition within the series Reclam Bibliothek (figure 72). All editions 

are equipped with a dust jacket with horizontal stripes whose colour scheme varies form 

volume to volume. Its appearance suggests a modern, pragmatic approach: no further 

piece of art distracts from the content. The cover does not foretell anything about the 

book itself except for the reliability that the series wants to present. 

(2) A handful of editions bear only the title on their covers. The typefaces are sometimes 

artistic, decorated with borders and symbols that do not distract from the words on the 

cover, which remain the main visual feature. 

The Volksausgabe (1933) is a good example of this group of editions. The simple cover 

design fits the approach of the edition that was intended to be a simplified version of the 

Thule edition. The cover is wrapped in linen, the front says only Edda — written in Frak-

tur — while the spine was the space used for artistic features (figure 26). The ornaments 

remind one of the frames on the title page and frontispiece of the Thule editions (cf. fig-

ure 16), and it seems as if Óðinnʼs ravens found their way onto the spine, resting at the 
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top of each ornament. The edition of Beyer (1934) is made in the same manner; the 

typeface (probably an artistic typeface blending Fraktur with textualis) is even larger and 

more elaborate (figure 29). In contrast, the editions of Gorsleben use a plain sans-serif 

Antiqua typeface that seems to be totally out of time (figure 35; cf. questions on typefac-

es in chapter three, p. 28). In all of these cases, the simplistic design leads the reader, 

undistracted, from the cover into the book itself, using one or two words embossed on 

the cover like a seal of quality. The same applies for the Monumentalausgabe (1937), whose 

impressive design does not need anything more than a simple Edda (figure 31). 

Text-based cover designs become less usual in the latter half of the twentieth century, 

except for those published within the same series. The two Genzmer editions from 1956 

and 1960 are the last for many decades that try to captivate by the bookʼs name only 

(figure 43 and figure 44). Two editions in the twenty-first century use title-focused covers 

again: an edition of Simrock by Anaconda (2007, black edition) and a new edition of 

Hansen (2013) using Simrock’s translation, too. Filigree, ornamental borders adorn and 

frame the title in the centre (figure 67 and figure 75). In both cases, the flowery frames 

neither suggest anything loosely connected to eddic poetry, nor indeed medieval art 

from Scandinavia, which makes it hard to determine why the publishers chose these 

designs. 

(3) The majority of the editions bear some kind of artwork on their covers: pictures, 

painting, drawings and other types of artistic representations. Eddic poetry inspired art-

ists to transform the content into other means of artistic expression. What is more: a 

book enclosed with splendid images pleases its beholder and invites one to open it, to 

buy it, and to read it. 

Especially Wolzogenʼs adaptation (1929) — which is also the first known to me that uses 

art on the cover — is carried out especially beautifully (figure 25). The linen-wrapped 

front cover is imprinted with Art Noveau drawings of Óðinn, his ravens, and — in the 

lower half of the cover — what is probably the Seeress; the margins are decorated with 

dragon-headed banners. The application of contemporary art by Franz Stassen to the 

motifs of eddic poetry relocate the Poetic Edda in the present time and invite the reader to 

discover a book, that is not yet out-dated. The dust jacket of Reißenweberʼs prose adap-

tation (1936) seems to imitate the style of illustrations commonly found in childrenʼs 

books. The dust jacket shows a watercolour of Sigurðr riding his horse by Günther 

Zimmermann, underlining the heroic pathos of the Poetic Edda (figure 30). The Low 
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German adaptation of Merkel (1941) features a comic-like drawing on the cover that 

adds to the humorous approach of this edition (figure 38). 

The two editions of Günther (1987) and a prose adaptation by Dan Lindholm (1965) go 

a slightly different way in terms of cover design. The East German edition by Günther 

has a dust jacket covered with a pattern of stylised riders with shield and lance on a dark 

green background — probably Sigurðr riding his horse — and one of the birds from 

Reginsmál accompanying him (figure 52). The West German edition shows a painting of 

a bearded man in yellow and turquoise; his identity remains unclear, but the instructing, 

patronising hand gesture, his mouth opened and ready to speak, and a long beard as a 

common attribute of wisdom may hint at Óðinn (figure 55). The cover of Lindholmʼs 

edition, on the other hand, is as obvious as it is difficult to construe. The picture, proba-

bly a xylography, shows Þórr killing jǫrmungandr with his hammer raised in his hand (fig-

ure 45). Sharp forming and stylised objects (hammer and serpent) in a warm-cool con-

trast may point to the special approach of this book, which was adapted and designed 

for an anthroposophic readership. 

Other covers use the artwork of historical times. An edition by the publisher Anaconda 

from 2007 (blue edn) shows an illumination of Týr losing his hand to Fenrir taken from 

AM 738 4to (figure 68). It can be assumed that the beholder immediately takes the illu-

mination for authentic, medieval art that localises the Poetic Edda in a recognisable time. 

Another Anaconda edition from 2012 (figure 74) shows a medieval artwork from 

France.280 An accurate association with the Poetic Edda becomes irrelevant: two men 

armed for battle is all that is necessary to fulfil common clichés of the Middle Ages and 

of its brave warriors, ever ready for the fray. 

Other editions picture artworks on eddic poetry produced after the Middle Ages. The 

first Stange edition published by Marixverlag shows a painting of Þórr fighting the 

jǫrmungandr (figure 66). The oil on canvas by the Swiss Johann Heinrich Füssli (1741–

1825) sets the mood for tragedy and passion; a similar passionate painting by an un-

known artist adorns the cover of a recent Simrock edition (2014) by the publisher Ni-

kolverlag (figure 78). The tenth edition of Stange and Simrock at Marixverlag (2011) 

shows a drawing by the famous British illustrator Arthur Rackham (1867–1939) from 

1911: the alluring beauty of Freya, who stands almost naked under a tree, highlights 

                                                
280 Anaconda/Simrock 2012, p. 4. 
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aspects of beauty and eros in the Poetic Edda (figure 73). The female beauty on another 

recent Simrock edition (2008) is not clearly recognisable, and unfortunately, the pub-

lisher does not provide further information on the cover (figure 69). Nevertheless, this 

cover seems to be designed with the same intension to expose and showcase emotions 

that either are contained in the book, or are supposed to be displayed and felt by reader 

when thinking of the Nordic mythology 

Geringʼs edition from 1943 deserves some attention. It stands out for its format and its 

splendid cover (figure 39 and figure 40). Starting with Sigurðr killing the dragon, a ten-

driled drawing covers the whole front cover, revealing the eagle without a name and 

Veðrfǫlnir above the title as well as Ratatǫskr (within the second d rotunda), and probably 

Fenrir to the right of Sigurðr. The back cover is designed in the same style. The elabo-

rate design of the cover does justice to the rich book and presents the Poetic Edda as a 

complex, intriguing cosmos that waits to be discovered. Moreover, it can be assumed 

that the actual price for a copy of this edition — especially in times of war — turns its 

possession into a status symbol. 

(4) Some editions highlight the culture the Poetic Edda emerged from, the covers showing 

historical artefacts from the Viking age. 

The first editions of Stange (1995 and subsequent editions) and a Schier edition of 

Genzmer published by Wilhelm Heyne Verlag (1996) show leaf 033v of Codex Regius 

at the front cover (figure 59 and figure 62). The Stange edition also has a picture of a 

gold bracteate from Skane, Sweden, and the back cover of the Genzmer edition bears a 

small photograph of a runestone as well as an emblem taken from the picture stone from 

Martebo, Gotland (figure 63, p. 132). Another, older Genzmer edition (1960) shows the 

Mjöbro runestone from Uppland, Sweden (figure 44). 

The first edition of Schier (1981) bears a close-up photograph of the seventh century 

brooch of the jǫrmungandr from Öland, Sweden (figure 48); Hansen’s first edition (1981) 

shows Viking jewellery, too (figure 46). The cover of Diederichsʼ edition (1993) shows a 

photograph of a helmet (figure 57). Finally, the partial edition of Krause’s translation, 

which has already been mentioned above (2008), has an ingenious cover: the softcover 

has a round hole revealing the detail of a wood carving (human head) on the front flap, 

which is folded behind the cover. Once opened, it shows a larger part of a Viking wood 

carving (figure 71). 
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Showcasing Viking art and artefacts on the cover supports the distinctive image of me-

dieval Scandinavia that people attribute to the Poetic Edda, too. It does not matter 

whether or not the items shown on the book covers are directly related to eddic poetry. 

What matters is their general place and time: Northern Europe in the Middle Ages. 

These evocations seem to be enough to justify their appearance on the book cover. Its 

content becomes subordinate beneath picturesque imaginations that satisfy a particular 

Nordic exoticism.  
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Chapter Seven: 

CONCLUSIONS: SYNTHESIS AND PROSPECTS 
As the journey through the editions of eddic poetry comes to its termination, it becomes 

obvious that the reception of Nordic mythology in Germany and the history of the Poetic 

Edda in German translation resemble a retrospect of the history of German mentalities, 

of scholarly approaches, achievements, and of some failures, too. There are several as-

pects that contributed to and shaped this reception and ultimately the editing work: the 

remote but nevertheless existing connection of Germanic and Scandinavian culture that 

became increasingly overemphasised, the common settings and storyline of the heroic 

poems and the Nibelungenlied that promoted a ‘Germanophile’ interpretation of the Poetic 

Edda, and most of all the academic, philosophical approaches and ideologies. Codex 

Regius seemed to suggest itself for a recollection of German tradition and culture in the 

nineteenth century and, thus, the Poetic Edda was turned into a tool that was applied, and 

later on distorted, to restore the self-esteem of a nation that — at least on the map — 

was not a nation, at all. 

Though being quite dissimilar, the editions of the nineteenth century can be seen in the 

same light I have cast on them in this thesis. Simrock’s ground-breaking translation 

turned out to last for centuries whereas the editions of Jordan or Wolzogen enjoyed 

popularity over a comparatively small time only. The same is true for the editions of the 

first half of the twentieth century. Genzmer’s work constituted a radically new approach 

to translating eddic poetry. The other translations were bound to their time and ideolo-

gy and became obsolete with the fall of the Nazi regime. The intensive post-war editori-

al work on Genzmer’s and Simrock’s editions and new, objective research on eddic po-

etry, both inside and out of Germany, led to new approaches free from ideology and 

wishful thinking. 

A major part of the editions, however, are far from being identical or free from stereo-

types, clichés, and ideals. The analysis of the editions’ paratexts has shown that the rel-

icts of obsolete and out-dated approaches and interpretations still stick to many of the 

modern editions for different reasons. Concerning the order of the poems, it may be a 

matter of respect for the work of Simrock and Genzmer to leave their pattern un-

touched and there is no reason to categorically reject what once was a vital contribution. 

Then again, the continuous use of Genzmer’s and Simrock’s translation transports old 

approaches into new books which is of questionable value, especially when no references 

are given of their actual age. Even by a revision of translational mistakes in a couple of 
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stanzas, the translations, more than one hundred to one hundred and fifty years old, use 

vocabulary that today is mostly considered archaic. The coexistence of these editions 

and those of Häny and Krause, who followed the order of Codex Regius and apply 

modern High German, form a contrast between old and new, between tradition and 

innovation. Moreover, the differences in terms of the number of poems, especially with 

regard to Genzmer, make the editions appear more dissimilar than they really are and 

most certainly confuse the lay reader.  

Apparently, the exalted character of the older translations supports stereotypes on the 

pathos of the Poetic Edda and promotes a vintage, ahistorical, and stereotypical represen-

tation on the outside of the book in modern times: blurbs, titles, and the cover design 

became the last shelter for fusty ways of presenting Nordic mythology. Former questions 

of German identity that were discussed at length in the prefaces of early editions are 

now carried out on the cover. The different blurbs, and in particular the chosen titles, 

build an area of conflict: the Poetic Edda is presented as non-German enough to still have 

the tantalising appeal of a foreign beauty, yet, it is German enough to evoke misty-eyed, 

homey feelings of familiarity. The larger parts of modern covers, bearing artworks of 

different historical periods, are applied in order to construct and support a specific eddic 

ambiance, and they interact with titles that label eddic poetry with already existing ste-

reotypes of heroism, pathos, and medieval exoticism. Other editions rather showcase 

historical artefacts of the culture the Poetic Edda emerged from. In this manner, history 

and literature are brought under an uneven yoke that is deleterious to both of them. On 

the other hand, editions like those of Krause and Häny with a chaste design and unpre-

tentious titles aim to be informative and objective and somehow compensate for a book 

market that is flooded with editions of partly questionable value.  

On the other hand, the different nature of the editions, , serve the needs of different 

readers which is why there is no absolute ‘right’ or ‘wrong’ in terms of editing eddic po-

etry. It is rather a matter of reaching the clientele who has different requirements when 

buying a book, and this certainly does not affect the Poetic Edda exclusively. The phe-

nomena that have been discussed in this thesis surely apply to a huge amount of literary 

works around the globe, which are likely to be objects and fields of projections for exoti-

cism and clichés — for example other works of the Middle Ages and the Antiquity, but 

also entire genres like märchen or legends. At least in the case of the Poetic Edda, it can be 

argued that the intensity of its reception generated the amount and the persistence of 

stereotypical presentation. The collective opinions and the assessment of the Poetic Edda 
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once started as the utterance of individual persons that caused others to deal with the 

material until it gained public interest. The actual content of eddic poetry and Nordic 

mythology partly degenerated from expert knowledge to commonplaces. Ways of inter-

preting the Poetic Edda turned into ways of how it was convenient and fashionable to see 

the Poetic Edda. The analysis of the paratexts showed that most of the ideas and ideals 

behind this process of simplification still exist to some degree in the contemporary dis-

course, laymen and experts alike, and they seem to form a circular flow of expectations 

and stereotypes that continues to feed upon countless sources of various origin and reli-

ability. This quite alarming outcome poses a challenge to scholars but first and foremost 

it is a matter of responsible editing and publishing. Copyright free material is likely at 

risk to be neglected and presented in a way that satisfies a clientele instead of doing jus-

tice to the original source. 

This ultimately leads to other questions and approaches that go beyond the scope of this 

thesis and request further research. How attractive is attractive enough to move a cus-

tomer to buy — and ultimately to read — a book? Judging from the covers, titles, and 

blurbs, it can be argued that it is often profit, which moves publishers to produce and 

edition of the Poetic Edda which has been garnished by perpetuating the stereotypes on 

Nordic mythology. An edition all spruced up may sell better with the laymen than a 

frugal, topical edition that barely looks interesting at all. One could also presume that 

people may reject an overly serious edition because of its alleged high standards that 

intimidate and repel them from buying a book they do not feel fit to read. A case study 

with field research may shed light on how a book appeals to different people and for 

what reasons. Another aspect that could not be covered in this paper is the actual suc-

cess of the particular editions as well as the economic factors of editing and ultimately 

selling a book. Statistics on sales records may substantiate and illuminate which editions 

sell better than others and for what reasons. Applying tools like the SWOT analysis and 

comparable models may be helpful when investigating the interaction between publish-

ing, marketing, and editing.281 And, what is more: how do scholars contribute to all this? 

Does their work actually reach ‘average Joe’? Is it a question of persistent stereotypes 

that can never truly be overcome, because they are incessantly fed by multiple sources? 

                                                
281 For further reading, I want to point to the studie of Helmut Größer, who has reasoned on economic aspects of publishing and 
satisfying the customer: Größer, Helmut, Lesen als Bedürfnis: Eine absatzwirtschaftliche Untersuchung der hinter dem Lesen stehenden Bedürf-
nisstrukturen, Buchwissenschaftliche Beiträge aus dem Deutschen Bucharchiv München, 16 (Wiesbaden: Otto Harrassowitz, 1986). 
Cf. also Schönstedt, Eduard, Der Buchverlag: Geschichte, Aufbau, Wirtschaftsprinzipien, Kalkulation und Marketing (Stuttgart: J. B. Metzlersche 
Verlagsbuchhandlung, 1991). 
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How do publishers and editors profit from a distinctive eddic image that is rehashed 

over and over again? And where does this leave the poems of Codex Regius? 

The topic of this thesis demands to be discussed on a broader level. It would be benefi-

cial to compare the editing process of the Poetic Edda in different countries and lan-

guages. Likewise, a comparison to other publications of Old Icelandic literature, par-

ticularly Snorra Edda, could confirm and render more precisely the significance of par-

atextual features mentioned in this thesis and thus illuminate the attitude and expecta-

tion people have when dealing with this and comparable literature. The specifically 

German phenomenon of applying the Poetic Edda to the restoration of national identity 

can most likely also be observed with other sensitive works like the Nibelungenlied and thus 

further research with comparable approaches could render a more precise verdict on 

how literature, and other pieces of art, were utilised in Germany to convey — and to 

manipulate — feelings of national identity. In any case, the reception of the Poetic Edda is 

still ongoing, and topoi of mythology continue to be absorbed and adopted by popular 

culture. Whether it is a movie by Marvel Studios or a pagan festival: the topics, themes, 

and figures of Nordic mythology have taken on a life of their own, probably devolving 

into another invented tradition. The multiple, reciprocal influences of the media and the 

public are numerous and difficult to construe. An interdisciplinary approach of compar-

ative and cultural studies could do justice to this intriguing topic. In any case, the dis-

covery of the multiverse of the Poetic Edda, its different realms and realities, is a vast 

space that is most intriguing and worth to be explored. 
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Figure 2: Map. Legis 1829, p. [267]. 
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Figure 3: Title page. Simrock 1855, p. iii. 
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Figure 4: Example page. Simrock 1855, p. 232. 
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Figure 5: Cover. Wolzogen 1889. 
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Figure 6: Title page. Wolzogen 1876, p.iii. 

 

 

Figure 7: Example double page. Wolzogen 1876, pp. 58–59. 
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Figure 8: Title page. Holder/Holtzmann 1875, p. iii. 
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Figure 9: Example page. Holder-Holtzmann 1875, p. 17. 
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Figure 10: Title page. Jordan 1889, p. i. 
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Figure 11: Example page. Jordan 1889, p. 45. 
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Figure 12: Title page. Gering 1892, p.iii.
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Figure 13: Example page. Gering 1892, p. 110. 
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Figure 14: Front cover of Thule edition. Heusler/Genzmer 1912. 
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Figure 15: Back cover of Thule edition. Heusler/Genzmer 1912. 
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Figure 16: Frontispiece and title page, Thule edition (vol II). Heusler/Genzmer 1920, pp. 2–3. 

 

Figure 17: Example double. Heusler/Genzmer 1920, pp. 34–35. 
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Figure 18: Cover, Grimm edition in Insel-Bücherei. Grimm 1913. 
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Figure 19: Example of German library binding by the Library of the University of Leipzig, copy of 
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Figure 20: Front side of dust jacket. Hauser 1939 [2nd edn]. 
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Figure 21: Title page. Hauser 1926, p. iii. 

 

Figure 22: Example double page. Hauser 1926, pp. 260–261.
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Figure 23: Title page. Neckel/Simrock 1926, p. iii. 
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Figure 24: Example page. Neckel/Simrock 1926, p. 165. 
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Figure 25: Front cover. Wolzogen 1929. 
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Figure 26: Front cover and spine. Genzmer [Volksausgabe] 1933. 
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Figure 27: Title page. Genzmer 1933. 

 
Figure 28: Example page Genzmer 1933, pp. 84–85.
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Figure 29: Front cover. Beyer 1934. 
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Figure 30: Front side of dust jacket Reißenweber 1936. 
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Figure 31: Front cover and slipcase of the Monumentalausgabe. Genzmer 1937. 

 

Figure 32: Spine of book and slipcase. Genzmer 1937. 
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Figure 33: Title page. Genzmer 1937. 

 

Figure 34: Example page. Genzmer 1937, p. 77. 
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Figure 35: Front cover. Gorsleben 1940. 
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Figure 36: Frontispiece and title page. Gorsleben 1940, pp. 2–3. 

 

Figure 37: Example page. Gorsleben 1940, p. 210. 
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Figure 38: Front side of dust jacket. Merkel 1941. 
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Figure 39: Front cover. Gering 1943. 
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Figure 40: Back cover. Gering 1943. 
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Figure 41: Frontispiece and title page. Gering 1943. 

 

Figure 42: Example double page. Gering 1943, pp. 32–33. 
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Figure 43: Front side of dust jacket. Genzmer 1956. 
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Figure 44: Front side of dust jacket. Genzmer 1960. 
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Figure 45: Front cover. Lindholm 1965. 
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Figure 46: Front side of dust jacket. Hansen/Simrock 1981. 
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Figure 47: Example page. Hansen/Simrock 1981, p. 181. 
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Figure 48: Front side of dust jacket. Schier/Genzmer 1981. 
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Figure 49: Frontispiece and title page. Schier/Genzmer 1981, pp. 2–3. 

 
Figure 50: Example double page. Schier/Genzmer 1981, pp. 26–27. 
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Figure 51: Front side of dust jacket. Phaidon/Simrock 1986. 
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Figure 52: Front side of dust jacket. Günther/Simrock [east German edition] 1987. 
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Figure 53: Title page. Günther/Simrock [East German edition] 1987. 
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Figure 54: Example page. Günther/Simrock 1987, p. 7. 
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Figure 55: Front side of dust jacket. Günther/Simrock [West German edition] 1987. 
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Figure 56: Front side of dust jacket. Schier/Genzmer 1992. 
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Figure 57: Front cover. Diederichs/Genzmer 1993.



 

  128 

 
Figure 58: Frontispiece and title page. Diederichs/Genzmer 1993, pp. 2–3. 
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Figure 59: Front side of dust jacket. Stange/Simrock 1995. 
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Figure 60: Frontispiece and title page. Stange/Simrock 1995, pp. 2–3. 

 

Figure 61: Example double page. Stange/Simrock 1995, pp. 12–13. 
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Figure 62: Front cover. Schier/Genzmer 1996. 
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Figure 63: Back cover. Schier/Genzmer 1996. 
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Figure 64: Front cover. Schier/Genzmer 1997. 
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Figure 65: Front cover. Krause 2001. 
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Figure 66: Front side of dust jacket. Stange/Simrock 2004. 
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Figure 67: Front cover. Anaconda/Simrock [black edn] 2007. 
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Figure 68: Front side of dust jacket. Anaconda/Simrock [blue edn] 2007. 
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Figure 69: Front cover. Bohmeier/Simrock 2008. 
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Figure 70: Front cover. Simek/Krause 2008. 
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Figure 71: Back panel of front flap with hole. Simek/Krause 2008. 
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Figure 72: Front side of dust jacket. Krause 2011. 
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Figure 73: Front side of dust jacket. Stange/Simrock [10th edn] 2011. 



 

  143 

 
Figure 74: Front cover. Anaconda/Simrock 2012. 
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Figure 75: Front cover. Hansen/Simrock 2013. 
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Figure 76: Frontispiece and title page. Hansen/Simrock 2013, pp. 2–3. 

 

Figure 77: Example page. Hansen/Simrock 2013, p. 79. 
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Figure 78: Front cover. Nikolverlag/Simrock 2014. 
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 Vǫluspá 1  1  1 1 1  
 Hávamál 2282  2  2 2 9  
 Vafþrúðnismál 3  3  3 3 3  
 Grímnismál 4  4  4 4 4  
 Alvíssmál 5  5  5 5 5  
 Hymiskviða 6  6  6 6 6  
 Lokasenna 7  7  7 7 7  
 Þrymskviða 8  8  8 8 8  
 Hárbarðzljóð 9  9  9 9 10  
 Skírnismál 10  11  11 11 11  
 Hrafnagaldr Óðins 11  38  39    
 Baldrs draumar 12  10  10 10 2  
 Grógaldr 13  36  37    
 Rígsþula 14  12  12 12 12  
 Fjǫlsvinnsmál 15  37  38    
 Hyndluljóð 16  13  13 13 13  
 Sólarljóð 17  39  40    
     Haraldskvæði 41    
     Eiríksmál 42    
     Hákonarmál 43    
     Þrymlur 44    
     Vǫlsungarímur 45    
 Vǫlundarkviða 18  14  14 14 14  
 Helgakviða Hjǫrvarðs. 19  15  15 15 15  
 Helgakviða I 20  16  16 16 16  
 Helgakviða II 21, 22283  17  17 17 17  
 Frá dauða Sinfjǫtla 23  18  18 18 18  
 Grípisspá  24  19  19 19 19  
 Reginsmál  25  20  20 20 20  
 Fáfnismál 26  21  21 21 21  
 Sigrdrífumál 27  22  22 22 22  
 Brot af Sigurðarkviðu 28  24  24 24 23  
 Guðrúnarkviða I 29  26  26 26 24  
 Sigurðarkviða sk. 30  23  23 23 25  
 Helreið Brynhildar 31  25  25 25 26  
 Dráp Niflunga 32  27  27 27 27  
 Guðrúnarkviða II 32  28  28 28 28  
 Guðrúnarkviða III 32  29  29 29 29  
 Oddrúnargrátr 33  30  30 30 30  
 Atlakviða 34  31  31 31 31  
 Atlamál en grœnlenzku 35  32  32 32 32  
 Guðrúnarhvǫt 36  33  33 33 33  
 Hamðismál en fornu 37  34  34 34 34  
 Gunnarslagr 38        
   Gróttasǫngr 35  35    
     Fragments of Snorra Edda 36    
     Fragments of Vǫlsunga saga 36    

Chart 1: Poems in tradition of Rask, Munch, and Holtzmann.

                                                
282 Without Ljóðatal. 

283 A second part is entitled Vǫlsungakviða and edited as a separate poem. 
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epic poems 

 Vǫluspá 1  1 1  
 Baldrs draumar 2  2 2  
 Þrymskviða 3  3 3  
 Hymiskviða 4  4 4  

dramatic poems 
 Lokasenna 5  5 5  
 Hárbarðzljóð 6  6 6  
 Skírnismál 7  7 7  

didactic poems 

 Vafþrúðnismál 8  8 8  
 Grímnismál 9  9 9  
 Alvíssmál 10  10 10  
 Hávamál 11  11 11–16  
 Rígsþula 12  12 17  
 Hyndluljóð 13  13 18  

heroic poems 

 Vǫlundarkviða 14  15 21  
 Helgakviða Hjǫrvarðss. 15  16 22–25  
 Helgakviða I 16  17 26  
 Helgakviða II 17  18 27  
 Frá dauða Sinfjǫtla 18  19   
 Grípisspá  19  20 28  
 Reginsmál  20  21 29  
 Fáfnismál 21  22 30  
 Sigrdrífumál 22  23 31  
 Brot af Sigurðarkviðu 23  24 32  
 Guðrúnarkviða I 24  25 33  
 Sigurðarkviða en skamma 25  26 34  
 Helreið Brynhildar 26  27 35  
 Dráp Niflunga 27  28   
 Guðrúnarkviða II 28  29 36  
 Guðrúnarkviða III 29  30 37  
 Oddrúnargrátr 30  31 38  
 Atlakviða 31  32 39  
 Atlamál en grœnlenzku 32  33 40  
 Guðrúnarhvǫt 33  34 41  
 Hamðismál en fornu 34  35 42  
 Gróttasǫngr 35      

philosophical poems  Grógaldr 36   14 19  
 Fjǫlsvinnsmál 37   14 20  

    35 Fragments of Snorra Edda 
and Vǫlsunga saga    

         

Chart 2: Poems in tradition of Grundtvig, Hildebrand, and Gering. 
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Vǫluspá      1  1  1 1 1 1 1 1  1 1  1  1 
Hávamál      2  2  2 2 2 2 2 2  2 2  2  2 

Vafþrúðnismál  1      3  3 3 3 3 3 3  3 3  3  3 
Grímnismál  2      4  4 4 4 4 4 4  4 4  4  4 

Skírnismál  3      5  5 5 5 5 5 5  5 5  5  5 
Hárbarðzljóð  4      6  6 6 6 6 6 6  6 6  6  6 

Hymiskviða  5      7  7 7 7 7 7 7  7 7  7  7 
Lokasenna  6      8  8 8 8 8 8 8  8 8  8  8 
Þrymskviða  7      9  9 9 9 9 9 9  9 9  9  9 

Vǫlundarkviða    1    14  15 16 10 16 10 10  10 10  10  16 
Alvíssmál  10      10  10 10 11 10 11 11  11 11  11  10 

 Baldrs draumar 9      11  11 11 32 11 12 32  33 12  32  11 
                   Hervararljóð 33   
                   Hildibrands ævikviða 34  38 
     Rígsþula 3  12  12 12 33 12 14 33  35 15    12 
 Hyndluljóð 12      13  13 13 35 13 13 34  34 13    13 
         Vǫluspá en sk. 14    17    14     

Helgakviða I    3    16   18 12 18 18 12  12 19  12  17 
Helgakviða Hjǫrvarðss.    2    15   17 13 17 19 13  13 20  13  18 

Helgakviða II    4    17   19 14 19 20 14  14 21  14  19 
Frá dauða Sinfjǫtla    5    18   20 15 20 21 15  15   15  20 

Grípisspá     6    19   21 16 21 21 16  16 22  16  21 
Reginsmál     7    20   22 17 22 22 17  17 23  17  22 
Fáfnismál    8    21   23 18 23 22 18  17 24  18  23 

Sigrdrífumál    9    22   24 19 24 23 19  17 25  19  24 
Brot af Sigurðarkviðu    11    23   25 20 25 24 20  21 26  20  25 

Guðrúnarkviða I    13    24   26 21 26 25 21  22 27  21  26 
Sigurðarkviða en sk.    10    25   27 22 27 26 22  23 28  22  27 

Helreið Brynhildar    12    26   28 23 28 27 23  24 29  23  28 
Dráp Niflunga    14    27   29 24 29 28 24  25   24  29 

Guðrúnarkviða II    15    28   30 25 30 28 25  26 30  25  30 
Guðrúnarkviða III    16    29   31 26 31 29 26  27 31  26  31 

Oddrúnargrátr    17    30   32 27 32 30 27  28 32  27  32 
Atlakviða    18    31   33 28 33 31 28  29 33  28  33 

Atlamál     19    32   34 29 34 32 29  30 34  29  34 
Guðrúnarhvǫt    21    33   35 30 35 33 30  31 35  30  35 

Hamðismál en fornu    20    34   36 31 36 34 31  32 36  31  36 
                     Hlǫðskviða 37 
       Gróttasǫngr 35  16 37 34 37 15 35  36 16     
       Fragments of Snorra Edda 36    38 38  37  38      
       Fragments of Vǫlsunga saga 37    39 38  37  38      
                Fragments of Hrólfs saga kraka 38      
   Grógaldr 22    38  17 14 36 14 16 36  37 17    14 
 Fjǫlsvinnsmál 11      39  18 14 37 15 16 36  37 18    15 
 Sólarljóð 13      40      35         
 Hrafnagaldr Óðins 8      41               

Chart 3: Poems in editions following the order of Codex Regius. 
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 1912/20 Thule   1937 Monumentalausgabe 1981 Schier  
 Vǫlundarkviða 1 1 Vǫluspá 1  
 Hlǫðskviða 2 2 Vafþrúðnismál 2  
 Brot af Sigurðarkviðu 3 3 Grímnismál 3  
 Atlakviða 4 4 Baldrs draumar 4  
 Hamðismál en fornu 5 5 Vǫluspá en skamma 5  
 Sigurðarkviða en sk. 6 6 “Odinsbeispiele” 22  
 Atlamál en grœnlenzku 7 7 Þrymskviða 6  
 Guðrúnarkviða III 8 8 Hymiskviða 7  
 Guðrúnarkviða I 9 9 Hárbarðzljóð 10  
 Guðrúnarkviða II 10 10 Skírnismál 8  
 Guðrúnarhvǫt 11 11 Lokasenna 9  
 Helreið Brynhildar 12 12 Alvíssmál 11  
 Oddrúnargrátr 13 13 Rígsþula 12  
 Reginsmál/Fáfnismál 14 14 “Bruchstücke und Einzelstrophen” 13  
 Reginsmál/Fáfnismál 15 15 Fjǫlsvinnsmál 14  
 Reginsmál/Fáfnismál 16 16 Hyndluljóð 15  
 Sigrdrífumál 17 17 “Das alte Sittengedicht” 17  
 Grípisspá 18 18 Loddfáfnismál 18  
 Helgakviða II 19 19 “Das dritte Sittengedicht” 19  
 Helgakviða I 20 20 “Einzelstrophen und Splitter” 20  
 Helgakviða Hjǫrvarðs. 21 21 “Priameln” 21  
 Gróttasǫngr 22 22 Gauta þáttr 23  
 Bjarkamál en fornu 23 23 Heiðreks gátr 24  
 Víkarsbálkr 24 24 Rúnatal 25  
 The Battle of Samsey 25 25 Ljðoátal 26  
 Hjálmars ævikviða 26 26 “Die Vorzeichen” ???  
 Hervararljóð 27 27 Grógaldr 27  
 Innsteinsmál 28 28 Buslubœn 28  
 Hróksmál 29 29 Vǫlsa þáttr 29  
 Hildibrands ævikviða 30 30 Tryggðamál 30  
 Friðþiófsvísur 31 31 Vǫlundarkviða 31  
 (begin of 2nd vol) Þrymskviða 1 32 Hlǫðskviða 32  
 Hymiskviða 2 33 Brot af Sigurðarkviðu 33  
 Baldrs draumar 3 34 Atlakviða 34  
 Skírnismál 4 35 Hamðismál en fornu 35  
 Vǫluspá 5 36 Sigurðarkviða en sk. 36  
 Vǫluspá en skamma 6 37 Atlamál en grœnlenzku 37  
 Darraðarljóð 7 38 Reginsmál/Fáfnismál 38  
 Lokasenna 8 39 Reginsmál/Fáfnismál 39  
 Hárbarðzljóð 9 40 Sigrdrífumál 40  
 “Bruchstücke und Einzelstrophen” 10 41 Reginsmál/Fáfnismál 41  
 Grímnismál 11 42 Grípisspá  42  
 Vafþrúðnismál 12 43 Guðrúnarkviða I 43  
 Hyndluljóð 13 44 Guðrúnarkviða II 44  
 Alvíssmál 14 45 Guðrúnarhvǫt 45  
 Fjǫlsvinnsmál 15 46 Guðrúnarkviða III 46  
 Rígsþula 16 47 Helreið Brynhildar 47  
 “Das alte Sittengedicht” 17 48 Oddrúnargrátr 48  
 Loddfáfnismál 18 49 Helgakviða I 49  
 “Das dritte Sittengedicht” 19 50 Helgakviða II 50  
 “Einzelstrophen und Splitter” 20 51 Helgakviða Hjǫrvarðs. 51  
 “Priamlen” 21 52 Bjarkamál en fornu   
 “Die Odinsbeispiele” 22 53 Ingjaldljóð   
 Gauta þáttr 23 54 Gróttasǫngr 52  
 Heiðreks gátr 24 55 Víkarsbálkr 53  
 “Allerlei Runenweisheit” 25 56 The Battle of Samsey 54  
 Rúnatal 26 57 Hjálmars ævikviða 55  
 Ljóðatal 27 58 Hervararljóð 56  
 Grógaldr 28 59 Odds mannjafnaðarmál 57  
 Buslubœn 29 60 Innsteinsmál 58  
 “Eine heidnische Ritualstrophe” 30 61 Hróksmál 59  
 Vǫlsa þáttr 31 62 Hildibrands ævikviða 60  
 Tryggðamál 32 63 Friðþiófsvísur   
 Haraldskvæði 33 64 Haraldskvæði/Hrafnsmál   
 Eiríksmál 34 65 Eiríksmál   
 Hákonarmál 35 66 Hákonarmál   
   67 Darraðarljóð 16  

Chart 4: Poems in the editions of Genzmer’s translation. 
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   1851 1st edn 
   

  1 Vǫluspá  1  

Poems 
on Óðinn 

 2 Grímnismál  2  
 3 Vafþrúðnismál  3  
 4 Skírnismál  12  
 5 Hrafnagaldr Óðins  4  
 6 Baldrs draumar  5  
 7 Hárbarðzljóð 

Poems 
on Þórr 

7  
  8 Hymiskviða 8  
  9 Lokasenna 9  
  10 Þrymskviða 10  
  11 Alvíssmál 11  
  12 Fjǫlsvinnsmál  14  
  13 Hávamál  6  
  14 Grógaldr  13  
  15 Rígsþula  15  
  16 Hyndluljóð  16  
  17 Vǫlundarkviða  17  
  18 Helgakviða Hjǫrvarðss.  18  
  19 Helgakviða I  19  
  20 Helgakviða II  20  
  21 Frá dauða Sinfjǫtla  21  
  22 Grípisspá   22  
  23 Reginsmál   23  
  24 Fáfnismál  24  
  25 Sigrdrífumál  25  
  26 Brot af Sigurðarkviðu  27  
  27 Sigurðarkviða en sk.  26  
  28 Helreið Brynhildar  28  
  29 Guðrúnarkviða I  29  
  30 Dráp Niflunga  30  
  31 Guðrúnarkviða II  31  
  32 Guðrúnarkviða III  32  
  33 Oddrúnargrátr  33  
  34 Atlakviða  34  
  35 Atlamál en grœnlenzku  35  
  36 Guðrúnarhvǫt  36  
  37 Hamðismál en fornu  37  
  38 Gróttasǫngr  38  
   Sólarljóð 39 39  
   Gunnarslagr  40  
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Chart 5: Poems in the editions of Simrock’s translation. 
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   Wolzogen 1871   

myths of 
the spring 

 1 Skírnismál  

myths of gods 

 2 Fjǫlsvinnsmál  
 3 “Der Raub des Sinnreger”  
 4 Þrymskviða  
 5 Alvíssmál  

myths of 
the summer 

 6 Hárbarðzljóð  
 7 Grímnismál   
 8 Hymiskviða  
 9 Lokasenna  
 10 Baldrs draumar  

myths of 
autumn 

and winter 

 11 Hrafnagaldr Óðins  
 12 “Billungs Maid”  
 13 Vafþrúðnismál  
 14 Vǫluspá  
 15 Grógaldr  

 

 16 Rígsþula  

on gods and men 
 17 Hyndluljóð  
 18 Rúnatal  
 19 Loddfáfnismál  
 20 “Fortsetzung der Lebensregeln”  

  21 Vǫlundarkviða   

on Helgi 
 22 Helgakviða Hjǫrvarðssonar  

legend of the 
Vǫlsungar 
and Niflunga 

 23 Helgakviða I, II  

on Sigurðr 

 24 Frá dauða Sinfjǫtla  
 25 Grípisspá  
 26 Reginsmál  
 27 Reginsmál  
 28 Fáfnismál  

on Sigurðr 
and Brynhildr 

 29 Sigrdrífumál  
 30 Sigurðarkviða en sk.  
 31 Brot af Sigurðarkviðu  
 32 Guðrúnarkviða I  
 33 Helreið Brynhildar  

on Guðrún 

 34 Dráp Niflunga  
 35 Guðrúnarkviða II  
 36 Atlakviða  
 37 Atlamál en grœnlenzku  
 38 Guðrúnarhvǫt, Hamðismál en fornu  

appendix  
 39 Guðrúnarkviða III  
 40 Oddrúnargrátr  

  41 Gróttasǫngr   
      

Chart 6: Poems in the editions of Wolzogen. 
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  1926 Hauser 
 

 1 Þrymskviða  
 2 Vǫlundarkviða  
 3 Rígsþula  
 4 Vǫluspá  
 5 Baldrs draumar  
 6 Reginsmál  
 7 Helgakviða Hjǫrvarðss.   
 8 Helgakviða I  
 9 Helgakviða II  
 10 Hymiskviða  
 11 Hávamál  
 12 Hávamál  
 13 Reginsmál  
 14 Sigrdrífumál  
 15 Hyndluljóð  
 16 Vafþrúðnismál  
 17 Lokasenna  
 18 Hárbarðzljóð  
 19 Grímnismál  
 20 Grímnismál  
 21 Hrímgerðarmál  
 22 Alvíssmál  
 23 Skírnismál  
 24 Grógaldr, Fjǫlsvinnsmál  
 25 Hávamál, Sigrdrífumál  
 26 Hávamál  
 27 “Siegfriedslieder”284  
 28 Guðrúnarkviða I, II, III  
 29 Fáfnismál  
 30 Fáfnismál  
 31 Sigrdrífumál, Helreið Brynhildar  
 32 Grípisspá  
 33 Atlakviða, Atlamál  
 34 Guðrúnarhvǫt, Hamðismál  
 35 Oddrúnargrátr  

Chart 7: Poems in Hauser’s edition. 

 

                                                
284 Contains parts of Reginsmál, Fáfnismál, Sigrdrífumál, Brot af Sigurðarkviðu, and Sigurðarkviða en skamma. 
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1772 Lieder Sineds  Michael Denis     ✓ 381  (✓)  125x204 90x162    ✓   ✓  ✓ ✓  ✓   ✓    ✓        
1777 Die isländische Edda Schimmelmann     ✓ 624  (✓)  170x204 122x167 ✓      ✓   ✓ ✓ ✓  ✓ ✓     (✓)285 ✓ ✓     
1778 
1779 

Volkslieder, vol 1 
                    vol 2 

J. G. Herder 
     ✓ 

288 
335  (✓)  95x157 64x110 

✓      ✓ 
 

✓ 
(✓)286 
✓                 

1789 Nordische Blumen F.D. Gräter     ✓ 386  (✓)  90x156 64x125 ✓      ✓  ✓ ✓ ✓ ✓   ✓    ✓        
1814 Edda-Lieder  F. v.d. Hagen     ✓ 188  (✓)  90x176 70x132 ✓      ✓   ✓ ✓   ✓ ✓     ✓ ✓      
1815 Lieder der alt. Edda J. & W. Grimm     ✓ 356  (✓)  120x198 87x157 ✓    ✓  ✓  ✓  ✓ ✓  ✓ ✓            
1829 Fundgruben  G. T. Legis     ✓ 290  ✓  120x214 93x168    ✓  ✓ ✓  ✓ ✓  ✓  ✓ ✓   ✓       ✓ ✓287 
1829 Sämund’s Edda  J. L. Studach     ✓ 188  (✓)  212x250 154x200    ✓   ✓ ✓ ✓ ✓  ✓ ✓ ✓ ✓            
1851 Die Edda Karl Simrock ✓     435288  (✓)  122x190 98x156 ✓    ✓  ✓ ✓ ✓ (✓)289 (✓)290  (✓) ✓      ✓ ✓ (✓)291     
1871 Die Edda H. v. Wolzogen     ✓ 408  (✓)  90x136 69x112 ✓      ✓   ✓  ✓   ✓       ✓     
1875 Die ältere Edda A. Holtzmann     ✓ 604  (✓)  140x218 98x167    ✓ ✓  ✓  ✓ ✓    ✓    ✓  ✓       
1877 Die Aeltere Edda  Bodo Wenzel     ✓ 576  (✓)  90x143 63x114 ✓    ✓  ✓  ✓ ✓    ✓ ✓            
1879 Edda-Gedichte  F. Bergmann     ✓ 384  (✓)  124x188 81x158    ✓ ✓  ✓  ✓ ✓    ✓    ✓    ✓     
1889 Die Edda W. Jordan     ✓ 535  (✓)  132x200 90x134 ✓      ✓  ✓ ✓     ✓ ✓         ✓  
1892 Die Edda Hugo Gering  ✓    416  (✓)  116x173 83x148 ✓    ✓  ✓   ✓ ✓   ✓ ✓        ✓ ✓  (✓)292 
1912 
1920 Edda Felix Genzmer   ✓   224 

208  ✓  130x207 90x152  ✓    ✓ ✓   ✓  ✓ ✓ ✓ ✓         ✓ ✓  

1920 Lieder-Edda293 R. J. Gorsleben     ✓ 240  ✓  123x186 90x148 ✓      ✓                 ✓   
1926 Die Edda O. Hauser     ✓ 432  ✓ (✓)294 125x185 85x138  ✓     ✓ ✓  ✓ ✓ ✓  ✓     ✓     ✓   
1933 Volksausgabe s.n.   ✓   234  ✓  133x206 90x152  ✓     ✓ ✓  ✓            ✓  ✓ ✓  
1937 Monumentalausgabe s.n.   ✓   464  ✓  190x260 120x178   ✓295  ✓  ✓   ✓           ✓   ✓  ✓296 
1943 Edda s.n.  ✓    437  ✓  185x260 135x195   ✓  ✓ ✓ ✓ ✓ ✓ ✓         ✓        
1981 Die Edda Kurt Schier   ✓   381  ✓ ✓ 120x210 95x164    ✓ ✓ ✓ ✓ ✓ ✓ ✓  ✓ ✓ ✓    ✓  ✓  ✓   ✓  
1987 Die Edda Harri Günther ✓     296  ✓ ✓ 122x197 96x166    ✓ ✓  ✓ ✓      ✓      ✓ ✓   ✓   
1987 Die Edda Arthur Häny     ✓ 592  ✓  100x154 67x125    ✓ ✓  ✓              ✓   ✓   
1995 Die Edda M. Stange ✓     434  ✓ ✓ 140x210 100x170    ✓ ✓ ✓ ✓ ✓ ✓     ✓     ✓ ✓  ✓     
2011 Lieder der Ält. Edda Arnulf Krause     ✓ 454  ✓ ✓ 120x188 95x195    ✓  ✓ ✓ ✓ ✓   ✓  ✓ ✓     ✓   ✓    

Chart 8: Overview on the book design of the major editions. 

 

                                                
285 A longer disquisition on the Poetic Edda and mythology forms a third part of Schimmelmann’s edition; it works like an postface, but the pages are numbered anew, which makes it very likely that this part was intended as a separate book simply bound together the first.  

286 Instead of a foreword, the first volume of the Volkslieder is introduced with a collection of sayings and quotations concerning folk songs and folk poetry. 

287 The edition concludes with a foldable map on the nine worlds.  

288 The page numbers increased in the following editions mainly due to a different page construction. 

289 Small paragraph with reading instructions 

290 Obituary for Jacob Grimm in shape of a poem from third edition on. 

291 From second edition on. 

292 The translation of Snorra Edda is actually part of the body matter in shape of an appendix. 

293 The first edition was not available to me, apparently a lot copies are missing in the libraries. I refer tot he sixth edition from 1940 that has he same parametres in book design. 

294 Hauser’s seocnd edition is the first edition of eddic poetry that verifiably features a dust jacket. 

295 Actually artistic typeface Peter-Jessen-Schrift that was invented by Rudolf Koch, also called Bible-Gothic. Cf. Karl Klemm, Typografie: Ein Lehr- und Handbuch, 2nd edn, Der grafische Betrieb: Wissen und Praxis, 1 (Halle an der Saale: Wilhelm Knapp Verlag, 1953), p. 130. 

296 Colophone with reference to typeface and sort of paper.  
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BIBLIOGRAPHY OF THE POETIC EDDA 
–––– in chronological order –––– 

Die Edda: Die ältere und jüngere nebst den mythischen Erzählungen der Skalda, ed. and trans. 
by Karl Simrock (Stuttgart: Verlag der J. G. Cottaʼschen Buchhandlung, 1851). 
− 2nd edn, 1855; 3rd edn, 1864; 4th edn, 1871; 5th edn, 1874; 6th edn, 1876; 7th edn, 

1878; 8th edn, 1882; 9th edn, 1888; 10th edn, 1896. 

Die Edda: Götterlieder und Heldenlieder, ed. and trans. by Hans von Wolzogen (Leipzig: 
Philipp Reclam jun., 1871). 
− [2nd edn], 1889. 

Die ältere Edda: Übersetzt und erklärt: Vorlesungen von Adolf Holtzmann, ed. by Alfred 
Holder, trans. by Adolf Holtzmann (Leipzig: B. G. Teubner, 1875). 

Die Aeltere Edda (Sämundar Edda), ed. and trans. by Bodo Wenzel (Leipzig: Otto 
Wigand, 1877). 
− 2nd edn, 1882. 

Die Edda, ed. and trans. by Wilhelm Jordan (Frankfurt am Main: W. Jordanʼs 
Selbstverlag, 1889). 
− 2nd edn, 1890; 3rd edn, Frankfurt: Verlag Moritz Diesterweg, 1910; 4th edn, 1924. 

Die Edda: Die Lieder der sogenannten älteren Edda, nebst einem Anhang: Die mythischen und 
heroischen Erzählungen der Snorra Edda, ed. and trans. by Hugo Gering (Leipzig, 
Vienna: Bibliographisches Institut, 1892). 

Edda: Heldendichtung, ed. by Andreas Heusler, trans. by Felix Genzmer, Thule: 
Altnordische Dichtung und Prosa, 1 (Jena: Eugen Diederichs Verlag, 1912). 
− 2nd edn, 1914; 3rd edn, 1928; 4th edn, 1934. 

Edda: Götterdichtung und Spruchdichtung, ed. by Andreas Heusler, trans. by Felix 
Genzmer, Thule: Altnordische Dichtung und Prosa, 2 (Jena: Eugen Diederichs 
Verlag, 1920). 
− 2nd edn, 1932; 3rd edn, 1938. 

Die Edda, trans. by Rudolf John Gorsleben (Munich: Verlag Die Heimkehr, 1920). 
− 2nd edn, 1922. 

Die Edda, ed. and trans. by Otto Hauser (Weimar: Alexander Duncker Verlag, 
1926). 
− 2nd edn, 1939. 

Die Edda, ed. by Gustav Neckel, trans. by Karl Simrock (Berlin: Deutsche 
Buch-Gemeinschaft G.m.b.H., 1926). 

Die Edda, trans. by Felix Genzmer [Volksausgabe] (Jena: Eugen Diederichs 
Verlag, 1933). 

Die Edda: Gesamtausgabe, trans. by Rudolf John Gorsleben (Leipzig: Koehler & 
Amelang, s.a.), I: Lieder-Edda. 
− 2nd edn, s.a.; 3rd edn, 1930; 4th edn, 1933; 5th edn, 1935; 6th edn, 1940. 

Die Edda, ed. by Hans Kuhn, trans. by Karl Simrock (Leipzig: Philipp Reclam 
jun., 1935). 

German Translations 
of the Poetic Edda 

19th century 

20th century 
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− reprints: 1944 and 1947. 

Edda: Götter- und Heldendichtung, trans. by Felix Genzmer [Monumentalausgabe] 
(Jena: Eugen Diederichs Verlag, 1937). 

Die Lieder der Edda, ed. by Wilhelm Drecken, trans. by Karl Simrock, Deutsche 
Bibliothek, 195 (Berlin: Deutsche Bibliothek Verlagsgesellschaft m.b.H., 1939). 

Edda: Götterlieder/Heldenlieder, trans. by Hugo Gering (Berlin: Askanischer Verlag 
Carl Albert Kindle, 1943). 

Die Edda: Die wesentlichen Gesänge der altnordischen Götter- und Heldendichtung, trans. by 
Felix Genzmer, Diederichs Taschenbuchausgaben, 3 (Düsseldorf, Cologne: 
Eugen Diederichs Verlag, 1956). 
− several reprints until 1979 

Edda: Heldendichtung, ed. by Andreas Heusler, trans. by Felix Genzmer, revised edn 
by Hans Kuhn, Thule: Altnordische Dichtung und Prosa, 1 (Düsseldorf, 
Cologne: Eugen Diederichs Verlag, 1963). 
− 2nd edn, 1965; 3rd edn, 1970; 4th edn, 1975; 5th edn, 1979; 6th edn, 1980. 

Edda: Götterdichtung und Spruchdichtung, ed. by Andreas Heusler, trans. by Felix 
Genzmer, revised edn by Hans Kuhn, Thule: Altnordische Dichtung und 
Prosa, 2 (Düsseldorf, Cologne: Eugen Diederichs Verlag, 1963). 
− 2nd edn, 1965; 3rd edn, 1970; 4th edn, 1975; 5th edn, 1979; 6th edn, 1980. 

Die Edda: Götterdichtungen, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt 
Schier, trans. by Felix Genzmer (Düsseldorf, Cologne: Eugen Diederichs 
Verlag, 1981).  
− 2nd and 3rd edn, 1982; 4th edn, 1983; 5th edn, 1984; 6th edn, 1987. 

Germanische Götterlehre: Nach den Quellen der Lieder- und der Prosa-Edda, ed. by Ulf 
Diederichs, trans. by Felix Genzmer and Gustav Neckel, Diederichs Gelbe 
Reihe, 46 (Düsseldorf, Cologne: Eugen Diederichs Verlag, 1984). 
− 2nd edn, 1987; 3rd edn, 1989; 4th edn, Munich: Diederichs, 1991; 5th edn, 1993; 6th 

edn, 1997. 

Die Edda: Die ältere und jüngere Edda und die mythischen Erzählungen der Skalda, ed. and 
trans. by Karl Simrock (Essen: Phaidon, 1986). 
− 2nd edn, 1987. 

Die Edda: Göttersagen, Heldensagen und Spruchweisheiten der Germanen, ed. by Harri 
Günther, trans. by Karl Simrock (Berlin: Verlag Neues Leben, 1987). 
− 2nd edn, 1988; 3rd edn, 1990. 

Die Edda: Göttersagen, Heldensagen und Spruchweisheiten der Germanen, ed. by Harri 
Günther, trans. by Karl Simrock (Wiesbaden: VMA-Verlag, 1987). 
− 2nd edn, 1988; 3rd edn, 1989. 

− Die Edda: Göttersagen, Heldensagen und Spruchweisheiten der Germanen, ed. by Harri Günther, 
trans. by Karl Simrock (Wiesbaden: VMA-Verlag, 2003). 

Die Edda: Götter- und Heldenlieder der Germanen, ed. and trans. by Arthur Häny 
(Zurich: Manesse Verlag, 1987). 
− 2nd edn, 1987; 3rd edn, 1989; 4th edn, 1992; 5th edn, 1995. 
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Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt 
Schier, trans. by Felix Genzmer, Sonderedition, (Munich: Eugen Diederichs 
Verlag, 1992). 
− 2nd edn, s.a.; 3rd edn, 1995; 4th edn, 1997. 

Die Edda: Götterlieder, Heldenlieder und Spruchweisheiten der Germanen, ed. by Manfred 
Stange, trans. by Karl Simrock (Augsburg: Bechtermünz Verlag, 1995). 

Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt 
Schier, trans. by Felix Genzmer (Munich: Wilhelm Heyne Verlag, 1996). 

Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt 
Schier, trans. by Felix Genzmer, Diederichs Gelbe Reihe, Sonderedition 
(Munich: Eugen Diederichs Verlag, 1997). 

Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt 
Schier, trans. by Felix Genzmer, (Munich: Heinrich Hugendubel Verlag, 
2004). 

Die Edda: Götterdichtung, Spruchweisheit und Heldengesänge der Germanen, ed. by Kurt 
Schier, trans. by Felix Genzmer, Diederichs Gelbe Reihe, Sonderedition 
(Munich: Heinrich Hugendubel Verlag, 2004). 

Die Edda: Götterlieder, Heldenlieder und Spruchweisheiten der Germanen, ed. by Manfred 
Stange, trans. by Karl Simrock (Wiesbaden: Marix Verlag 2004). 

Die Götter- und Heldenlieder der Älteren Edda, ed. and trans. by Arnulf Krause 
(Stuttgart: Philipp Reclam jun., 2004). 

Die Edda: Götter- und Heldenlieder der Germanen: Nach der Handschrift des Byrnjolfur 
Sveinsson, trans. by Karl Simrock [two edns with different covers in black and 
blue] (Cologne: Anaconda Verlag, 2007). 

Die Edda: Die Götter und Heldenlieder der Germanen: Nach der Handschrift des Brynjolfur 
Sveinsson, trans. by Karl Simrock (Leipzig: Bohmeier Verlag, 2008). 

Die Götter- und Heldenlieder der Älteren Edda, ed. and trans. by Arnulf Krause 
(Stuttgart: Philipp Reclam jun., 2011). 

Edda: Nibelungenlied, trans. by Karl Simrock (Cologne: Anaconda Verlag, 2012). 

Die Edda: Nordische Götter- und Heldensagen, ed. and trans. by Karl Simrock 
(Hamburg: Nikolverlag, 2014). 

 

Denis, Michael, Die Lieder Sineds des Barden (Vienna: Johann Thomas Edlen von 
Trattnern, 1772). 

Die isländische Edda, ed. and trans. by Jacob Schimmelmann (Szczecin: Johann 
Franz Struck, 1777). 
− reprint, Stuttgart: Dobrinski & Gehrmann, 1985. 

Volkslieder, 2 vols, trans. by Johann Gottfried von Herder (Leipzig: Weygandsche 
Buchhandlung, 1778/79). 

Gräter, Friedrich David, Nordische Blumen (Leipzig: Gräffische Buchhandlung, 
1789). 

Johann Gottfried von Herders sämtliche Werke: Zur schönen Literatur und Kunst, 14 vols, ed. 
by Johann von Müller (Tübingen: Cottaʼsche Buchhandlung), VIII: Stimmen der 

21st century 

Editions of single 
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Völker in Liedern: Gesammelt, geordnet, zum Theil übersetzt durch Johann Gottfried von 
Herder (1807). 

Die Edda-Lieder von den Nibelungen, ed. and trans by Friedrich Heinrich von der 
Hagen (Wrocław: Joseph Mar, 1814). 

Lieder der alten Edda, ed. and trans. by Jacob and Wilhelm Grimm (Berlin: Verlag 
der Realschulbuchhandlung, 1815). 

Mythologische Dichtungen und Lieder der Skandinavier, ed. and trans. by Friedrich Majer 
(Leipzig: Carl Cnobloch, 1818). 

Fundgruben des alten Nordens, 2 vols, ed. and trans. by Gustav Thormod Legis 
(Leipzig: Verlag von Wilhelm Nauck, 1829) II: Edda, die Stammmutter der Poësie 
und der Weisheit des Nordens: Lyrisch-epische Dichtungen, Mythen und Sagen der 
Gotho-Germanischen Vorzeit. 

Sämund’s Edda des Weisen: Oder die ältesten norränischen Lieder: Als reine Quellen über 
Glauben und Wissen des germanogothischen vorchristlichen Norden, ed. and trans. by 
Jakob Laurenz Studach (Nuremberg: Johann Leonhard Schrag, 1829). 

Die Lieder der Edda von den Nibelungen, ed. and trans. by Ludwig Ettmüller (Zurich: 
Drell, Füßli und Compagnie, 1837). 

Die deutsche Heldensage und ihre Heimat, ed. and trans. by August Raszmann 
(Hannover: Carl Rümpler, 1857), I: Die Sage von den Wölsungen und Niflungen in der 
Edda und Wölsungasaga. 
− 2nd edn, 1863. 

Zwei Lieder der Edda, trans. by Rosa Warrens (Hamburg: Hoffmann & Campe, 
1863). 

Helgi und Sigrun, Zwölf Lieder germanischer Heldensagen: nebst einer Abhandlung über die 
Helgilieder der Edda, ed. and trans. by Werner Hahn (Berlin: Verlag von 
E. H. Schroeder, 1867). 

Aus Saemundar Edda hins Froda: Altnordische Dichtungen: Verdeutscht und den Formen 
moderner Poesie angepasst, ed. and trans. by Karl Bernhard Esmarch (Prag: s.n., 
1871). 

Das Graubartslied (Harbardsliod), Loki’s Spottreden auf Thôr: Norrænisches Gedicht der 
Sæmunds Edda, ed. and trans. by Friedrich Wilhelm Bergmann (Leipzig: 
F. A. Brockhaus, 1872). 

Vielgewandts Sprüche und Groa's Zaubersang (Fiölsvinnsmal – Grougaldr): Zwei norränische 
Gedichte der Sæmunds-Edda, ed. and trans. by Friedrich Wilhelm Bergmann 
(Strasbourg: Verlag von Karl J. Trübner, 1874). 

Weggewohnts Lied (Vegtams Kvia), Der Odins Raben Orakelsang (Hrafna Galdr Odins) und 
Der Seherin Voraussicht (Völu Spâ): Drei eschatologische Gedichte der Sæmunds-Edda, ed. 
and trans. by Friedrich Wilhelm Bergmann (Strasbourg: Verlag von Karl J. 
Trübner, 1875). 

Rig’s Sprüche (Rîgs Mâl) und das Hyndla-Lied (Hyndlu-Liôd): Zwei social-ethische Gedichte 
der Sæmunds-Edda, ed. and trans. by Friedrich Wilhelm Bergmann (Straßbourg: 
Verlag von Karl J. Trübner, 1876). 

Hávamál: Des Hehren Sprüche (Hâva Mâl) und altnordische Sprüche, Priameln und 
Rûnenlehren: Ethische und magische Gedichte aus der Sæmunds-Edda, ed. and trans. by 
Friedrich Wilhelm Bergmann (Strasbourg: Verlag von Karl J. Trübner, 1877). 
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Allweise’s Sprüche: Thryms-Sagelied, Hymis-Sagelied und Loki’s Wortstreit (Alvissmal, 
Thrymskvida, Hymiskvida, Lokasenna): Vier eddische Gedichte des Thôr-Cyclus, ed. and 
trans. by Friedrich Wilhelm Bergmann (Strasbourg: Verlag von Karl J. 
Trübner, 1878). 

Die Edda-Gedichte der nordischen Heldensagen, ed. and trans. by Friedrich Wilhelm 
Bergmann (Strasbourg: Verlag von Karl J. Trübner, 1879). 

Helge und Sigrun: Epische Dichtung, trans. by Adam J. Cüppers,  (Düsseldorf: 
Schwann, 1881). 

Volo spó: Die Weissagung der Seherin, ed. and trans. by Andreas Heusler (Berlin: G. 
Reimer 1887). 

Das Helgilied: Helgakwida, ed. and trans. by Arnulf Lieber (Berlin: Vaterländische 
Verlagsanstalt, 1894). 

Asgart und Mittgart: Das Goldene Hausbuch der Germanen: enthält: Die schönsten Lieder der 
Edda und den Nachweis, dass am Niederrhein zwischen der Sieg und Wupper die ältesten 
Mythen der Arier (auch die der Griechen) entstanden sind, ed. and trans. by Friedrich 
Fischbach (Cologne: Verlag von K. A. Stauff, [1902]). 

Eddalieder: Mit Grammatik, ed. and trans. by Wilhelm Ranisch (Leipzig: 
G. J. Göschen, 1903). 
− reprint, Sammlung Göschen, 171, Berlin, Leipzig: Vereinigung wissenschaftlicher Verlag, 

1920. 

Die schönsten Lieder der Edda: Mit Erläuterungen als Volks- und Schulbuch, ed. and trans. 
by Friedrich Fischbach (Cologne: K. A. Stauff & Co., 1903). 

Das Hyndlalied (aus der altnordischen Edda), ed. and trans. by Hugo Christoph 
Heinrich Meyer, (Munich: Asgard-Verlag, 1913). 

Urväter Weisheit: Aus den Liedern der Edda, ed. and trans. by Julius Mühlhaus, 
Deutsches Kulturlesebuch, 6 (Saarbrücken u.a.: Hofer, 1921). 

Ausgewählte Lieder aus der Göttersage der älteren Edda, trans. by Karl Simrock, 
Schriftenausgabe des deutschen akademischen Bund, 1 (Berlin: s.n. 1920). 

Das Wölundlied, trans. by Felix Genzmer (Offenbach am Main: s.n., 1922). 

Lieder der Edda in Auswahl und Übertragung, ed. and trans. by Ferdinand Degel, Kochs 
Deutsche Schulausgaben, 88 (Bamberg: C. C. Buchners Verlag, 1928). 

Edda: 1. Teil: Auswahl aus der Götter- und Spruchdichtung, ed. by Otto Uebel, trans. by 
Karl Simrock, Velhagen & Klasings deutsche Lesebogen, 109 (Bielefeld, 
Leipzig: Verlag von Velhagen & Klasing, 1939). 

Die Edda: eine Auswahl aus ihrer Vers- und Prosadichtung, ed. and trans. by Erich 
Bockemühl, Aus deutschem Schrifttum und deutscher Kultur, 450/451 
(Langensalza et al: J. Beltz, 1933). 

Heldenlieder der Edda: Aus dem Sagenkreis um Sigurd und Brünhild, trans. by Gustav A. 
Wenz, Deutschkundliche Bücherrei, 75 (Leipzig: Quelle & Meyer, 1934). 

Edda, 2 vols, ed. by Otto Uebel, trans. by Karl Simrock (Bielefeld, Leipzig : 
Velhagen & Klasing, 1935). 

Heldenlieder der Edda: Auswahl, ed. and trans. by Felix Genzmer (Stuttgart: Philipp 
Reclam jun., 1952). 

20th century 
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Grogaldr: Fiölsvinnsmal: Neue Übertragungen aus der Edda, ed. and trans. by Hans 
Börnsen (Hamburg: Windelberg Verlag, 1961). 

Die Götterlieder der älteren Edda: Auswahl, ed. by Hans Kuhn, trans. by Karl Simrock 
(Stuttgart: Philipp Reclam jun., 1963 [several reprints]). 

Helge Hundingstöter: Helgakvitha Hindingsbana I + II der Edda, trans by. Hans Ludwig 
Schulze (München: Franz von Bebenburg, 1965). 

Siegwart der Drachentöter: Eddalieder, trans. by Hans Ludwig Schulze (München: 
Franz von Bebenburg, 1969). 

Die Edda: Germanische Göttersagen aus erster Hand, ed. by Walter Hansen, trans. by 
Karl Simrock (Vienna, Heidelberg: Ueberreuter, 1981). 

Die Heldenlieder der Älteren Edda, ed. and trans. by Arnulf Krause (Stuttgart: Philipp 
Reclam jun., 2001).  

Die Götterlieder der Älteren Edda, ed. and trans. by Arnulf Krause (Stuttgart: Philipp 
Reclam jun., 2006). 

Die Edda, ed. by Rudlof Simek, trans. by Arnulf Krause, Die großen Geschichten 
der Menschheit, 10 (Munich: C.H. Beck, 2008). 

Die Edda: Die germanischen Göttersagen, ed. by Walter Hansen, trans. by Karl Simrock 
(Rheinbach: Regionalia Verlag, 2013). 

 

von Noorden, Carl, Die Sage von Helgi: Liederkreis nach der Edda (Bonn: Verlag von 
Henry und Cohen, 1857). 

Baltzer, Eduard, Aus der Edda: Deutsche Nachklänge in neuen Liedern (Nordhausen, 
Förstemann, 1858). 
− 2nd edn, Leipzig: O. Eigendorf, 1879. 

Schoene, Gustav, Edda-Sagen (Göttingen: Verlag der Dieterichʼschen 
Buchhandlung, 1858). 

Hahn, Werner, Edda: Lieder germanischer Göttersage (Berlin: Haude- und Spener’sche 
Buchhandlung, 1872). 

Hugo, Heinrich, Die Worte der Wala: Aus der Edda: Eine Erzählung (Leipzig: G. Fock 
1884). 

Grimm, Jabob and Wilhelm, Lieder der alten Edda, ed. by Julius Hoffory (Berlin: 
Georg Reimer, 1885). 

Wobbermin, Wilhelm, Altgermanische Lebensweisheit: Die ethischen Sprüche der älteren 
Edda (Görlitz: [Görlitzer Nachrichten und Anzeiger], 1892). 

Amerlan, Frieda and Johannes Gehrts, Götter und Helden der alten Germane: Der Edda 
nacherzählt (Berlin: Meidinger, 1900). 
− 2nd edn, s.a.; 3rd edn, 1902; 4th edn, 1905; 6th edn, 1912. 

von Harten, J. and Karl Henninger, Eddasagen (Cologne: H. Schaffenstein, 1900).  

Grimm, Jacob and Wilhelm, Lieder der alten Edda, Insel-Bücherei, 47 (Leipzig: 
Insel-Verlag, 1913). 

Weber, Leopold, ‘Eddalieder: Balders Tod: Nachdichtung nach der Edda’, in 
Kunstwart und Kulturwart, 32/4 (1919), pp. 247–251. 

21st century 

Prose and poetic 
adaptations 

 

20th century 
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von Wolzogen, Hans, Die Edda: Germanische Götter- und Heldensagen nacherzählt 
(Berlin: Verlagsanstalt für Vaterländische Geschichte und Kunst, 1919). 

Kniekamp, Ernst, Altnordische Sagen: der Edda nacherzählt (Frankfurt am Main: 
Diesterweg, 1924). 

Voß, Hans, Edda: Nachdichtung altgermanischen Götter- und Heldensanges (Berlin: 
Volksverband der Bücherfreunde Wegweiser-Verlag G.m.b.H., 1928). 

von Wolzogen, Hans, Aus germanischer Vorzeit: Ein Sagenschatz für das deutsche Volk, 
3 vols (Berlin: Verlag von Ludwig Schroeter, 1929), I: Sagen der Edda. 
− ––––, Sagen der Edda [= facsimile] (Leipzig: Reprint Verlag, 2012). 

Bockmühl, Erich, Odhin und seine Welt: Die Sagen der Edda der Jugend und dem Volk 
erzählt, Marholds Jugendbücher, 38 (Halle an der Saale: Marhold, 1933). 

Beyer, Paul Gerhardt, Die Edda (Wrocław: Ferdinand Hirt, 1934). 

––––, Eddalieder – Eddasprüche: Sagen von Helden und Göttern, Hirts Deutsche 
Sammlung: Literarische Abteilung: Gruppe IV: Sagen und Legenden, 7 
(Wrocław: Ferdinand Hirt, 1934). 

Halbe, Georg, Die Edda: Frei nacherzählt nach einer Folge von 36 Bildern, die Franz Stassen 
malte: Unter Voransetzung des Edda-Liedes “Der Seherin Weissagung” (Völuspa) in der 
Simrockschen Übertragung (Goslar: Verlag Blut und Boden, 1934). 

Litty, Charlotte, Die Edda: Den alten Heldenliedern nacherzählt, Hillgers deutsche 
Bücherei, 258 (Berlin, Leipzig: Hillger, 1935). 

Voß, Hans, Edda: Das altgermanische Götter- und Heldenepos neu gefasst in zehn Gesängen 
(Berlin: Rembrandt-Verlag G.m.b.H., 1935). 

––––, Nordische Göttersagen: Der Edda nacherzählt (Berlin: Verlag L. Schroeter, 1935). 

“Dorner, Erich, Die Edda: Eine Nachdichtung für den Schulgebrauch (Altona: Dreizack-
Verlag, 1936).” 

Beyer, Paul Gerhardt, Aus der Vorväter Zeit: Von Göttern und Helden: I. Die schönsten 
Sagen der Lieder-Edda in Auswahl, Schöninghs Textausgaben, 205 (Paderborn, 
Würzburg: Verlag von Ferdinand Schöningh, [1936]). 

Reißenweber, Arno, Die Göttersagen und Heldenlieder der Edda: Urtextgetreu nacherzählt 
(Leipzig, Vienna: Franz Schneider Verlag, 1936). 

Merkel, E., De ole Edda, neederdütsch vertellt (Berlin: AGV-Verlag Dr. Pape, 1941). 

Lindholm, Dan, Götterschicksal, Menschenwerden (Stuttgart: Verlag Freies 
Geistesleben, 1965). 
− 2nd edn, s.a.; 3rd edn, 1977; 4th edn, 1981; 5th edn, 1987; 6th edn, 1992; 7th edn, 2002. 

 
Altnordische Lieder und Sagen welche zum Fabelkreis des Heldenbuchs und der Nibelungen 

gehören: Lieder der älteren oder Sämundischen Edda, ed. by Friedrich Heinrich von der 
Hagen (Berlin: Haude und Spender, 1812). 

Die Edda: eine Sammlung altnordischer Götter- und Heldenlieder, ed. by Hermann Lüning 
(Zürich: Verlag von Meyer & Zeller, 1859). 

Edda Sæmundar hins Fróða: Mit einem Anhang zum Teil bisher ungedruckter Gedichte, ed. by 
Theodor Möbius (Leipzig: J. C. Hinrichs’sche Buchhandlung, 1860). 
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Die Lieder der älteren Edda (Sæmundar Edda), ed. by Karl Hildebrand, Bibliothek der 
ältesten deutschen Litteratur-Denkmäler 7 (Paderborn: Ferdinand Schöningh, 
1876). 
− 2nd edn, revised by Hugo Gering, Paderborn: Schöningh, 1902; 3rd edn, 1912; 4th edn, 

1922. 

Eddalieder: Altnordische Gedichte mythologischen und heroischen Inhalts, 2 vols, ed. by 
Finnur Jónsson, Altnordische Texte, 2,3 (Halle a. d. S.: Verlag von Max 
Niemeyer, 1888/90), 
− I: Gedichte mythologischen Inhalts (1888). 

− II: Gedichte der Heldensage (1890). 

Die Lieder der Edda, ed. by Barend Sijmons and Hugo Gering, Germanistische 
Handbibliothek, 7 (Halle an der Saale: Verlag der Buchhandlung des 
Waisenhauses, 1888–1931), 
− I: Text: Erste Hälfte: Götterlieder (1888). 

− I: Text: Zweiter Teil: Heldenlieder (1901). 

− I: Text: Dritter Teil: Einleitung (1906). 

− II: Vollständiges Wörterbuch zu den Liedern der Edda (1903). 

− III: Kommentar: Erste Hälfte: Götterlieder (1927). 

− III: Kommentar: Zweite Hälfte: Heldenlieder (1931). 
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− II: Anmerkungen. 
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− I: Odas Mythologicas, A Resenio Non Editas, Continens (1787). 

− II: Odas Mythico-Historicas Continens (1818). 
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GERMAN ORIGINALS OF TRANSLATED QUOTATIONS 
139 “Hiernächst ersuche [ich] alle Leser, daß sie von dem ganzen Inhalt der Edda nicht eher ein Urtheil fällen, bis sie wenigstens 
den Text einmal ganz durchgelesen, und daß, wenn sie den Text oder meine Gedanken dabey angreifen wollen; Sie nicht stückweis 
etwas herausreissen, und sich so über dis und jenes Gleichnis lustig machen mögen; sondern alle Artikeln und den Sinn der Edda als 
eine Kette ansehen so von rechtschaffenen Kritikern, in ihrer Verbindung beurtheilt werden müssen; denn, wenn stückweis aus dem 
besten Buch und Rede etwas heraus zureissen erlaubt ist, so will ich die weiseste Rede zur Narrheit machen.” Schimmelmann 1777, 
p. viii. 

140 “Die Absicht, unsere Landsleute in das Heiligtum der Edda, dieser Eltermutter deutscher Sage und Dichtung einzuführen, 
möchten wir verfehlen, wenn sie sich gleich an der Schwelle, wie leicht geschehen könnte, durch die dunkel tönenden und schwer 
anzudeutenden Worte der Seherin abschrecken ließen. Wollen sie unserem Rathe folgen, so lesen sie zuerst die übrigen zur Götter-
sage gehörigen Lieder der ältern Edda, und die Wöluspa nicht eher als bis sie sich durch jene und die ersten Abschnitte der jüngern 
Edda mit den Göttern Walhalls und ihren Schicksalen vertrauter gemacht haben. Es wird gut sein, jedes Lied erst für sich und dann 
noch einmal mit Zuziehung unserer Anmerkungen zu lesen. Mit der jüngern Edda überhaupt den Anfang zu machen, rathen wir 
nicht, da sie doch eigentlich nur die Götterlieder, freilich nicht bloß die uns erhaltenen, erläutern will. Am Besten wird sie wohl 
nebst den drei ersten Erzählungen der Skalda unmittelbar nach den Götterliedern, mit Ausnahme der Wöluspa gelesen.” Simrock 
1876, p. viii. 

141 “Wem dies Buch die erste Bekanntschaft vermittelt mit den ehrwürdigen Resten der Bibel des germanischen Heidentums, dem 
rate ich, gestützt auf Erfahrung, in anderer Reihenfolge als der des Druckes zu lesen. Er beginne mit dem durchsichtigsten Stücke, 
mit der uns streckenweit wie zeitgenössisch anmutenden Spruchdichtung Havamal. Von ihr mag er aufsteigen zu den etwas weniger 
leichten Liedern der Heldensage, zu welchen er aus den bearbeitungen des mittelalterlichen Nibelungenliedes und zumal aus mei-
nem Epos bereits einige Vertrautheit mitbringt. Dann erst mache er sich an die dunkelsten und schwierigsten Gedichte der Edda, an 
die Lieder aus der Göttersage: zuerst etwa an das besterhaltene und klarste derselben, Thrymsquida oder Heimholung des HAm-
mers, zu allerletzt aber an das allen voranstehende, an die so grandiose, als geheimnisvolle Völu Spa, die Weissagung der Wala. Wer 
diesen Rat befolgt, dem wird er sich bewähren als ersprießlich für Verständnis und Genuß.” 

151 “Möglichkeit weitester Verbreitung in einem Publikum, das bisher durch theuren Preis oder aber weniger bequemer Form von 
der Anschaffung einer deutschen Edda abgehalten oder gar noch nocht zu einer solchen Anschaffung sich angeregt gefunden hatte.” 
Wolzogen 1889, p. 13. 

152 “Und so will ich denn wünschen, daß mein einziger Zweck erreicht worden sei: die Edda verständlich und genießbar sein zu 
lassen für ein größeres deutsches Lesepublikum.” Wolzogen 1889, p. 19. 

153 “Bei diesem ganzen Verfahren schwebte das Ziel vor: die Eddagedichte als Kunstwerke dem kunstliebenden deutschen Leser in 
die Hand zu legen; … als Leser wünschen wir uns den Poesiefreund, der in der Edda anderes sucht als eine lehrreiche Antiquitäten-
kammer.” Heusler/Genzmer 1912, p. 9. 

162 “Wo immer auf grauer Heide oder auf blauer Flut ein nordischer Heerfürst eine Schlacht schlug, da stand auch der isländische 
Sänger unter den Gefolgsleuten in vorderster Reihe.” Gering 1892, p. 3. 

163 “Im Jahre 872 hatten sich die ersten norwegischen Edeln auf dem ‘eisigen Felsen im Meer’ angesiedelt. Der Absolutismus des 
heimischen Königs Harald Harfagr trieb viele der edelsten und ältesten Geschlechter des norwegischen Adels dort auf das ferne Asyl 
des Heidenglaubens und der Nordmannenfreiheit. Dahin mit sich nahmen sie die alten Schätze ihrer Mythen und Sagen und 
pflanzten die Erinnerung daran weiter fort in zunächst nur mündlicher Überlieferung.” Wolzogen 1889, pp. 3–4. 

165 “[…] durch eine Ruine geführt zu werden, von der so mancher Saal völlig zerstört ist, mancher andere nur über unwegsame 
Trümmer mit der Laterne des Forschers hineinzuleuchten gestattet, um die Umrisse aufdämmern zu sehn von einigen noch nicht 
ganz verwitterten Göttergestalten in den Nischen der Wände.” Jordan 1889, p. 11. 

167 “Von alle solchem christlichen Einfluss ist keine Spur in den Liedern der Edda. Sie tragen den Beweis in sich ihres altheidni-
schen Ursprungs und an sich das Zeugnis der reinen weil zerstümmelten Ueberlieferung.” Studach 1829, p. vii. 

168 “Die ältesten Uiberlieferungen [sic!] der Skandinavier, ihre nationalen Gesänge von den Göttern und Helden der Vorzeit, die 
ethischen und theosophischen Lehren der Heidenpriester, oder mit anderen Worten: die gesamte religiös-wissenschaftlichen Erinne-
rungen des germanischen Nordens – enthält die Edda.” Legis 1829, p. xi. 

169 “Die Götterlieder der Edda sind entweder verhunzte Erinnerungen an wirkliche alte mythische Lieder oder aber gar nur skaldi-
sche Mittheilungen mythischer Erinnerungsbrocken in neuer Liedform.” Wolzogen 1889, p. 4. 

171 “Die Edda hat … etwas Ungefüges, Unausgeglichenes, etwas Gewaltsames.” Heusler/Genzmer 1912, pp. 2–3. 

172 “Die Seele der Eddalieder erscheint … hart und rauh, wild wie Naturgewalten. Die Leidenschaften brechen ungestüm hervor 
aus den Göttern wie den Menschen. Haß und liebende Begier, Trotz, Heldenstolz und Klage offenbaren sich ohne alle höfische 
Dämpfung. Es ist eine ungebrochene und unbeherrschte Innenwelt, so recht geschaffen zur Großtat und zur Tragik.” Heu-
sler/Genzmer 1912, p. 1. 

173 “antike[s] Barbarenklischee mit seinen Motiven der Kraft, Reinheit, Leidenschaftlichkeit und Gemütstiefe.” Engster 1986, p. 
47. 

177 “Das deutsche Volk hat gewiss ein hohes Anrecht darauf, die uralten Gesänge der Edda … verstehen zu lernen.” Hold-
er/Holtzmann 1875, p. v. 

178 “Die Lieder-Edda [gehört] auch uns Deutschen.” Degel 1928, p. 3, bold in original. 

180 “Nur karge Rest der Poesie unserer heidnischen Vorfahren entgingen der Vertilgung durch die unversöhnliche Feindin deut-
schen Geistes und deutscher Sprache. Unzweifelhaft aber beweisen die Brocken, daß ein ähnlicher, an edeln Kleinoden wohl noch 
reicherer Schatz von ‘Urgroßmutter Märenʼ in ihrem Besitze war. Es ist sogar hochwahrscheinlich, daß wir einige Stücke der Edda 
betrachten dürfen, wenn nicht als Übersetzungen, so doch als Nachdichtungen gehörter deutscher Lieder.” Jordan 1889, p. 1. 

181 “Von der eigenthümlich deutschen Gestalt des germanischen Glaubens sind uns fast nur Andeutungen erhalten. Am meisten ist 
der Verlust unserer heidnischen Götter- und Heldengesänge zu beklagen, welche den lebendigsten Ausdruck der ursprünglich 
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deutschen Weltanschauung enthalten haben müßen. Ein glücklicherer Stern hat im Norden über dem Glauben unserer Väter 
gewaltet. In Island, dem abgelegensten Winkel der Erde, blieb er gleich den Gluten des Hekla unter Schnee und Eis der Gletscher 
geborgen. Wollen die Deutschen nun die ihrem Geiste eingeborenen und noch einwohnenden Götter verehren, wollen sie den Geist 
ihrer ältesten Geschichte zu sich sprechen laßen, so müßen sie nach diesem äußersten Thule wandern, und die Früchte kosten, die 
unter dem starrsten aller Himmel gereift sind.” Simrock 1876, p. 335. 

182 “Wenn also auch gar manches von der Edda rein nordgermanisch ist, so können wir doch auch vieles als gemeingemanisch, 
manches als geradzu deutsch ansprechen, wobei wir nicht vergessen dürfen, dass sich ein schärferer Unterschied zwischen dem 
Germanischen und dem Deutschen erst in nachheidnischer Zeit herausgebildet hat. Darum wird die Edda als einzige reichströmen-
de Quelle altgermanischer Götter- und Heldensage und altgermanischer Spruchdichtung für alle Germanen, nicht zuletzt auch für 
uns Deutsche, immer ein heiliges Buch bleiben.” Genzmer 1937, p. 4. 

192 “Zur Ehre und unvergeßlichen Andenken des unsterblichen Eddars, als erster Autor dieses unschätzbaren Buchs widme ich 
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