
BA Project in Fine Art 

Statement and Thesis 

Hillevi Cecilia Högström 

BA Project in Fine Art – Statement and Thesis 
Supervisor: Jóhannes Dagsson 
Iceland Academy of the Arts 

Department of Fine Art 
Spring 2018 



A Vanishing Landscape 

Hillevi Cecilia Högström 

BA Project in Fine Art – Statement 
Supervisors of BA Project: Bjarki Bragason, Hekla Dögg Jónsdóttir and Ólöf Nordal 

Supervisor of Statement: Jóhannes Dagsson 
Iceland Academy of the Arts 

Department of Fine Art 
Spring 2018



 

 

 
 
 
This statement is about a 16 ECTS final project for a BA-degree in 
Fine Art at the Iceland Academy of the Arts. It is not allowed to copy 
this statement in any way without author’s consent.



 

 
1 

A Vanishing Landscape.  
Since my exchange semester in Tromsø I wanted to utilize a certain memory from my 

childhood in my work. There was an industrial accident, that much I understood as a 6-

year old, more thoroughly, what happened was; between the 4th and 5th of July 2001 

there was a 25 000 litre spillage of sodium hydroxide (32%) by Arla Foods AB in 

Jönköping. Due to a handling fault in the dairy factory the sodium hydroxide leaked 

into the nearby Strömsberg brook. In hours all animal life incapable of fleeing upstream 

perished.  

As people enter the installation, words from the past flow from a concrete 

pipe emerging from the wall. I encased a real sample of the brook water, placing it in 

the path of the supposed water flow. Continuing the line across the room is Ágústa 

Björnsdóttir’s display case. The water flow manifests in a small projection to the side, 

and much like water, the large projection reflects light faintly upon the wall behind.  

 
 

 

 

Figure 1, Hillevi Cecilia Högström, A Vanishing Landscape, 2018, Installation view. 
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In one of my video stills I observed a crossing, which was engineered by way of leading 

the brook through a concrete pipe. Not only have the marshes of old been tamed by 

asphalt and concrete, but the stream that named the town is a mere memory caught in 

webbings of pipe. In The story of a brook. (2018) I address this engineering with the 

help of a concrete sewage pipe and a recording of a text describing the area in 1930. 

The words of a forgotten scholar echo from the pipe, praising the beauty of a landscape 

that no longer is.  

 

“We steer our steps back towards the town. The scent of marshes from Rocksjön swamp lie heavily by 

the road. Round barrows from the bronze age frame the edges of our road and remind of the first 

settlements in Jönköping. Kämpevägen opens its vast berth over the marshes of Rocksjön and 

Munksjön”1 

The work A human attempting to capture the perspective of a fish fleeing 

upstream by dragging a stick in water. (2018) anthropomorphises the view of a fish, 

warily I do this (I will never be a fish) but I cannot help to simply wonder what view a 

                                                
1 Hj. Bjurulf, Bernhard Johansson, “En vårvandring i Strömsbergs ängar” in Mäster Gudmunds Gille 
årsbok (Jönköping, 1930), Translated by Hillevi Högström.  

FISH PERSPECTIVE - UW video stills

FISH PERSPECTIVE - UW video stills

Figure 2. Hillevi Cecilia Högström, The story of a brook, 
2018. 

Figure 3. Hillevi Cecilia Högström, 2018, Video still. 

Figure 3. Hillevi Cecilia Högström, A human attempting to 
capture the perspective of a fish fleeing upstream by dragging a 
stick in water, 2018, Video still. 

Figure 4. Hillevi Cecilia Högström, A human attempting to 
capture the perspective of a fish fleeing upstream by dragging a 
stick in water, 2018, Video still. 
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fish might have when swimming. Placing things at a low view point in the exhibition 

space implies a certain playfulness, it is a form of reverse where the adults learn to play 

again with the help of imagination from a child, crouching, imagining, being the fish. 

 

Two badly adapted animals travelling upstream in search of the past. 

(2018) came to be through conversation with my father about his childhood memories 

of fishing trout. We returned in early 2018 to catch a brook trout – a species that was 

originally from America – it turned out to be quite the endeavour. The work in itself 

thus became the search, searching for the past whilst trying to navigate the new 

undergrowth. This seemingly simple search turned into the realization of how swiftly 

changes occur.  

Figure 5. Hillevi Cecilia Högström, A human attempting to capture the perspective of a fish fleeing upstream by 
dragging a stick in water, 2018. 

Figure 6. Hillevi Cecilia Högström,  Two badly adapted 
animals travelling upstream in search of the past, 2018, 
Video still. 

Figure 8. Hillevi Cecilia Högström,  Two badly adapted 
animals travelling upstream in search of the past, 2018, 
Video still. 
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As with A Hand in the Game (2017) this 

work consists of components that in 

themselves can stand as separate pieces. 

Installed together they weave a 

narrative about this area, albeit 

seemingly insignificant to the 

uninvolved, this story makes it 

significant. It follows my previous 

thinking about using personal 

connection to evoke sympathetic 

responses towards that which man 

inflicts upon nature.  

  

Figure 9. Hillevi Cecilia Högström,  Two badly adapted 
animals travelling upstream in search of the past, 2018. 
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Abstract 
The world is in debate whether or not we have entered a new geological epoch, the 

Anthropocene. By investigating the mechanisms that has caused the Anthropocene the 

reader will be able to align them and my intentions when birthing creations into a world on 

the verge of havoc. We are in need of changing the Anthropocene into a Sympoietic epoch, 

the Chthulucene. Symbiotic existence with the ecosystem is paramount in the face of a new 

world. No longer can we be allowed to utilize systems to assert power over everything that 

falls within the non-human spectrum. By merging concepts such as, non-linearity, 

Anthropocene, Chthulucene, Hyperobjects, the money artefact and manufacturing. I will 

with, Linda Tuhiwai Smith, Donna Haraway, Timothy Morton, Alf Hornborg and Vilém 

Flusser weave an understanding of where my art practice dwells and my view of the world. 

If I can transform materials and thoughts into comprehensible narratives that might impact 

people to change it is my responsibility to do just that, it is even my response-ability. I will 

be a storyteller in the Anthropocene to help bring on a functional epoch in which we truly 

co-inhabit the planet with all creatures and critters.   
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Introduction 
Ever present is the hand of Anthropos; it looms even in the most remote of places. The 

Terrae Nullius are void, when technology comes to a certain point even space will be 

colonized. Permanent footprints on a windless celestial body is the first indicator of a 

beyond earthly scale empire.  

I find myself trapped within a paradox. A paradox created by my choice to use 

art as a means to educate, question and provoke changes. It is a paradox since I am 

contesting the usage of natural resources at the same time as I am reforming several 

kinds of matter into something else. Thus creating a mass of displaced material and in 

some cases indecomposable items, this simply to convey the problematic existence of 

the product producing human. In order to survive, this act of creation must help me to 

gain money. Money which is the driving force of the society I wish to dispute. In this 

manner the moral humbug goes on and on.  

There is an intricacy in my work that needs to be dismantled by laying down 

certain theoretical parameters. The dissection of these parameters is paramount in 

comprehending where the subject of my art originates, why it takes the shape it does, 

and what it wishes to convey and what it wishes to evoke.  

What remains is to explain why our society does not function in harmony with 

nature and the causality of this disastrous relationship, and how do we change it? Why 

is the creation or art important when facing the issue of the climate crisis?  

 Starting in the development of western thinking, the discourse will face the 

reasons as to why the greater part of humanity has disconnected from nature. From the 

belief of disconnection emerges the idea of the Anthropocene. The Anthropocene 

concept can help us understand the direness of the causality of our society. Can we 

ultimately comprehend global warming as a four or five dimensional object with the 

help of the Hyperobject hypothesis? Capitalist society is a driving force in the issue that 

ultimately causes the Anthropocene. Why am I a hypocritical element in all of this? As 

a creator of objects I am a cog in the consumerist machine. It is a foolish endeavour on 

my part to spare you, mother, from the suffering that our immortalization quest 

inadvertently causes you.  

In the end, when facing the issue of the ecological crisis we also need to 

understand that in attempting to live up to your philosophical standards you cannot be 
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allowed to sink into a pit of despair. Because out of despair comes only further 

suffering, rather than behavioural change.  

Paradigm Shift 
Philosophy emerges early in the existence of Homo Sapiens, a full recount of that will 

not be provided here. Socrates, Plato and Aristotle and their followers laid one of the 

heaviest foundational bricks in the humanistic knowledge basis; what determines 

superiority and separation from nature is the ability of language and reason. The ability 

of language and reason is debatably a human singularity. Albeit not known to us for a 

long time there are several animals with highly advanced communication and cognitive 

abilities. It is not a unique human feature. Assuming that from the beginning is just pure 

self-obsession. Marvellous engagements like the endeavour by Denise Herzing to 

create a device for real-time communication with dolphins are but one of the 

contemporary realizations of animal language ability from the scientific community.1 

I have for a long time held an inexplicable fascination for Corvid birds. Early in 

2016 I decided to start visiting the same place every day in Reykjavík, this because 

there were often roosting ravens there. I laid out basic guidelines for these visits, much 

like a scientist would conduct a study, they are as follows: 

– Spend at least half an hour in the area 

– Film at least one sequence 

– Try to initiate communication 

– Write in diary 

Between March and June in 2016 I conducted this research. This resulted in a 10-minute 

video paired with voice over from the journal entries.2 At this point it is not a work I 

feel like I relate to except for this being a turning point in the way I approach the subject 

of my initial ideas. I now approach the subject by starting to amass big chunks of 

information and fully grasp the subject before deciding how to turn it into an art piece.  

The way we conduct ourselves in this world is heavily influenced by the power 

paradigm created by western philosophy, it is further cemented through Judeo-Christian 

tradition. As worded by Naomi Klein: 
The Judeo-Christian tradition introduced a radically different concept. The Earth was the 

creation of a monotheistic God, who, after shaping it, ordered its inhabitants, in the words of 

                                                
1 Denise Herzing, Could We Speak the Language of Dolphins?, accessed December 29, 2017, 
https://www.ted.com/talks/denise_herzing_could_we_speak_the_language_of_dolphins. 
2 See Figures 1-2 in Appendix. 
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Genesis: “Be fruitful and multiply, and replenish the earth and subdue it: and have dominion 

over every living thing that moveth upon the earth.” The idea of dominion could be interpreted 

as an invitation to use nature as a convenience.3 

As the philosophy of the western world is based to a large degree on the ideals of 

humanistic and monotheistic (Judeo-Christian-Islamic) traditions, we hold on to the 

belief that our existence situates itself apart from nature. Thus the blame for the split 

lies at the feet of those philosophies. The western world has done its utmost to enforce 

these philosophic values; it has been quite successful in this endeavour.  

Like many others that have grown up in Småland, I was extensively educated 

about the exemplary feat of Carl von Linné, Systema Naturae. Now, Linné and I are 

from backwater forest villages several kilometres apart, but his legacy is nevertheless 

highly valued in the province of Småland. His systematization of species, primarily 

plants, has given the biological sciences a tool to assert stewardship over the natural 

world apart from Homo Sapiens Sapiens. Thus the early perfection of dominion of 

nature could be said to be Systema Naturae.  

Even though I oppose of utilizing Systema Naturae as a means to create a power 

paradigm between nature and humans, the primordial urge in me drives me to collect 

natural artefacts. My moral beliefs transcend into a most simplistic primal act. 

Collecting what seems like natural garbage into glass vials like a colonialist explorer or 

Joseph Cornell.4 

Against my better judgement I find myself using the systematization thoroughly 

in the aesthetics of my art. Placing objects in archival contexts and curiosity cabinet 

style foremost, but also use Latin denominators for species. It is something I find brings 

clarity in the problematic I am addressing in regards to invasive species. It is 

comprehensible to the western human.  

However, Systema Naturae developed into eugenics. With eugenics as a tool 

the western society could finally disprove the non-linear world view – and worth – of 

indigenous peoples by way of science. 5 Eugenics was and is used to lower the status of 

non-white peoples. Their philosophies are de-valued at the same time. It is a 

categorization suggesting a closer relation to the animal kingdom, in this case being an 

                                                
3 Naomi Klein, This Changes Everything, Capitalism vs the Climate (United States: Simon & Schuster, 
2014), 74. 
4 See figure 3 in Appendix.  
5 A non-linear understanding of the world bases itself on the world working in cycles. A linear world in 
comparison focuses on a timeline, a future, a past.  
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animal is a bad thing.6 By way of forced assimilation and extermination of languages, 

a being void of language and reason is created; If Plato is to be believed the person in 

question is no longer superior to nature. One thing that is common within most 

indigenous communities is the respect and want of living harmoniously with nature, 

with the land.7 Their understanding of the world is to be held in high regard, they alone 

have survived the harshest conditions without advanced technology. Ultimately, theirs, 

is the belief that “you belong to the earth not that the earth belongs to you.”8 

The abandonment of Gaia leads us to the situation that is hanging over us like 

the guillotines over the French ruling class.  

Confronting the Anthropocene 
With the dawn of the industrial revolution humans became something more than just 

creatures that happen to live on a tumbling rock circulating a ball of flame in space. 

This is the point in time where humans become an actual geological force capable of 

reforming the surface of the planet; That is, capable of leaving a geological trace. This 

future geological trace has given voice to a question, is it time to dub a new geological 

epoch? 

One of the first ponderings on the Anthropocene traces back as far as 1873. 

Geologist Antonio Stoppani claimed that it was time to discuss the Anthropozoic era in 

matters of geology and human activity. The term Anthropocene is subsequently 

popularized by Nobel prize winner and atmospheric scientist Paul J. Cruzen in early 

00’s.9 Since then the Anthropocene has travelled through different fields of study and 

is currently a hot topic for discussion.  

Why then does the reality of the Anthropocene matter? As explained previously 

western cultural beliefs and the enforcement of those beliefs through science has put 

our existence in peril. The most emergent issue formed by this attitude is the eventual 

manifestation of the Anthropocene, as it is in essence a causality of global warming. 

Believing that the world belongs to us has brought us to the brink of Ragnarök.  

                                                
6 Linda Tuhiwai Smith, Decolonizing Methodologies Research and Indigenous Peoples (Dunedin, New 
Zealand: Otago University Press, 2012), 62-63. 
7 Tuhiwai Smith, Decolonizing Methodologies, 49-52. 
8 Robert Bringhurst, “The Destruction of the World and Persistence of Poetry,” in Dark Mountain Issue 
10: Uncivilized Poetics, ed. Em Strang et al. (Padstow: TJ International Ltd, 2016), 8. 
9 John Michael Greer, “Confronting the Cthulhucene,” in Dark Mountain Issue 12: Sanctum, ed. 
Douglas Hine et al. (Padstow: TJ International Ltd, 2017), 91. 
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Displacement of species is a reoccurring issue in the Anthropocene. It is an issue 

that is ultimately caused by our relationship to the world as mentioned in Paradigm 

shift. I address this issue in the work Crassostrea/Ostrea (2017). Just as the 21st century 

manifested as a reality for the people of the world; There is a significant number of 

alarms called into the marine biology institutes of Sweden. In the archipelago of 

Sweden’s northern west coast both the marine biologists conducting standard surveying 

and the general populace discover a new species in Skagerrak. It turned out it was there 

to stay.10 

In Crassostrea/Ostrea (2017) I delve into my memories of the discovery of 

Crassostrea Gigas in Skagerrak in order to get to the core of how this has caused a 

restructure of the ecosystem the past 10 years. I have written a manuscript that mixes 

my memories and my understanding of the event together with hypothesised projections 

of ecosystem impacts.11 I tell this story in Swedish, in this context English would’ve 

sterilized my own memories of this place, that is the emotions would not have 

transferred to the viewer in the same manner. In order to visualize and further 

understand my own role in this story I went back to the source of the memory, this to 

obtain video and photographic material from the islands in the archipelago.12  

Deciding to pair the recorded narration of the manuscript with video material 

filmed underwater rather than taking the visual option of painting, like I used to before 

the raven project, derives from being intimately familiar with the underwater landscape; 

the very reason I have the story to tell about the Japanese giant oyster is because of 

diving. From the age of half a year to 14 years I spent my summers in the Skagerrak 

archipelago because my parents were there scuba diving. Our photo albums consist of 

more underwater images than land ones. Flipping through them and then myself starting 

to engage the underwater landscape through freediving I formed an emotionally intense 

relationship with it. Ultimately deciding to use this material to create a video installation 

where the video is projected on a fish tank is a gesture to conduct an act similar to 

western society’s attempt of taming and controlling nature.13  

                                                
10 See figure 4 in Appendix. 
11 Ane T Laugen et al. “The Pacific Oyster (Crassostrea Gigas) Invasion in Scandinavian Coastal 
Waters: Impact on Local Ecosystem Services,” in Biological Invasions in Changing Ecosystems 
Vectors, Ecological Impacts, Management and Predictions, ed. João Canning-Clode. (Berlin: De 
Gruyter Open Ltd, 2015). 
12 See figure 5 in Appendix. 
13 See figures 6-7 in Appendix. 
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How did the Japanese Giant Oyster (Crassostrea Gigas) manifest in Skagerrak? 

In the beginning it was a species considered fitting for aquaculture, thus spat was 

introduced in the early 70’s in the Wadden Sea in Denmark. The project was 

discontinued in the 90’s, the remnants of the aquaculture trials were deemed unlikely 

to reproduce without human interference. The oysters have proven to be resilient, 

spreading to establish a population in Skagerrak in the early 00’s. Despite harsh winters 

they have prevailed.  

The situation with Crassostrea Gigas is caused by the anthropocentrism that is 

in this moment causing the sediment layer that may be known as the Anthropocene. 

Whether there will still be any Homo Sapiens Sapiens left at the point it would become 

relevant to historically name the sediment, to that we cannot establish an answer; It is 

though unlikely. Here we encounter a crossroad in the existence and naming of the new 

geological epoch.14 

The world is not in agreement on the name the Anthropocene for the sediment 

layer representing global warming will leave behind on the planet’s surface. On 

Cruzen’s purpose for stating the Anthropocene Moore writes:  
The Anthropocene concept emerges from an eminently reasonable position: A new 

conceptualization of geological time – one that includes “mankind” as a “major force” – is 

necessary. This was a surely courageous proposal for to propose humanity as a geological agent 

is to transgress one of modernity’s fundamental intellectual boundaries. Scholars call this the 

“two cultures,” of the “natural” and “human” sciences.” 15  

Further Moore argues that the human social construction that causes planetary crisis is 

capitalism. For Moore, the term Capitalocene describes the capitalist system as a tool 

to bring order to nature. Simply put the argument for using Capitalocene rather than 

Anthropocene is that it presents more clearly how the problem came about.  

Where the disagreement becomes intriguing is in Donna Haraway’s discourse 

on the Chthulucene. Haraway states that “Surely such a transformative on Earth must 

not be named the Anthropocene!” 16 Instead we should consider the eventual existence 

of the Chthulucene. Chthulu coming from a respelling of the taxonomic name for a 

                                                
14 A problematic with naming a new geological epoch is that the current epoch that ended with the last 
ice age is merely 11700 years old, in comparison to its predecessors that span billions of years.  
15 Jason W. Moore, Introduction to Anthropocene or Capitalocene? Nature, History, and the Crisis of 
Capitalism (Oakland, CA: PM press, 2016), 1-11.  
16 Donna J. Haraway, “Staying with the Trouble Anthropocene, Capitalocene, Chthulucene,” in 
Anthropocene or Capitalocene? Nature, History, and the Crisis of Capitalism ed. Jason W. Moore. 
(Oakland, CA: PM press, 2016), 34. 
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Californian spider, Pimoa Cthulu, the spider derives its name from Chthonic creatures; 

thus referring to the sub gods, the earthen gods. Haraway changes the spelling of the 

taxonomic name Pimoa Chthulu and utilizes it for naming the new epoch.17 

She explains that anthropogenic processes are what have and is changing the 

planet surface, but the coming epoch is a sympoietic one.18 All that we do, affect others; 

The world does not exist in separate units. If we are to live in the Chthulucene and 

survive we need to invoke Response-ability. 

    Responsibility according to the Oxford dictionary means “The state or fact of 

being accountable or to blame for something or the state or the fact of being accountable 

or to blame for something.”19 In contrast Response-ability demands an active mode of 

thinking and relating one’s existence to others, rather than giving up in the face of the 

enormity of the ecological crisis. As Haraway argues we need to cultivate response-

ability, as an ethical conjuncture for a sympoietic epoch.20 

Hyperobjects 
One of the biggest products of the Anthropocene is global warming. Due to the 

complexity of global warming it is difficult to observe it in our 3 dimensional 

understanding of reality. Timothy Morton, to help with understanding of the 

Anthropocene era, has suggested the term Hyperobjects as a means to tie down massive 

variables to a more comprehensible – and ironically in regards to previous discussion – 

categorization of an entity that as an ‘object’ comprises of more than 3 dimensions.21 

Manifestations of global warming – in this case a hyperobject – can be visually 

observed. However, when these manifestations are observed we do not 

compartmentalize it as an effect of the hyperobject. In the words of Morton:  
When I look at the sun gleaming on the solar panels on my roof, I am watching global warming 

unfold. Carbon compounds and other molecules in the upper atmosphere magnify the burning 

intensity of the sun in the Great Central Valley of California. Yet I do not see global warming 

as such. I see this brilliant blade of sunlight, burning the top of my head as I watch it with half-

                                                
17 Haraway, “Staying with the Trouble, ” 35.  
18 “Sympoiesis” for “collectively-producing systems that do not have self-defined spatial or temporal 
boundaries. Information and control are distributed among components. The systems are evolutionary 
and have the potential for surprising change.” By contrast, autopoetic systems are “self-producing” 
autonomous units “with self defined spatial or temporal boundaries that tend to be centrally controlled, 
homeostatic, and predictable. (Dempster 1998) Haraway, “Staying with the Trouble,” 37. 
19 “Responsibility,” Oxford dictionaries, accessed January 12, 2018, 
https://en.oxforddictionaries.com/definition/responsibility. 
20 Haraway, “Staying with the Trouble,” 38. 
21 Timothy Morton, Hyperobjects: Philosophy and Ecology after the End of the World / Timothy 
Morton, Posthumanities (Minneapolis: University of Minnesota Press, 2013), 1-4. 
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closed eyes reflecting off the burnished, sapphire surface of the solar panels. The manifold that 

I witness is not merely a “subjective impression,” but is rather just this collusion between 

sunlight, solar panels, roof, and eyes. Yet global warming is not here. Hyperobjects are 

nonlocal.22 

In my studio there is a bell pepper hanging in the window. The bell pepper is a miniature 

hyperobject. It is a hyperobject because it has been grown using fossil fuel auxiliary 

means. It has been encased within a crude oil reformation. The paprika is decomposing, 

the plastic is decomposing; but the only noticeable decomposition is the bell pepper 

itself, as it is organic matter that has not been reformed under millions of years. 

Documenting the initial decomposition of the bell pepper was a way to visit my studio 

every day.23 Of the 146 days my address was Minnelundeveien 15, H0231, 9019 

Tromsø, Norway, I managed to take 109 pictures of the paprika. The means that created 

this bell pepper originates in an oil field, thus it is a hyperobject. The parameters that 

has created the oil is unseen to our logical perception; what can merely be perceived 

through our senses. 

I find the hyperobject concept to be a valuable tool in my art practice but the 

parameters that Morton puts forward in Hyperobjects: Philosophy and Ecology after 

the end of the world, which determines what a hyperobject is, is a flaky concept with 

sloppy rules.  

The Money Artefact 
The global system that relies on general purpose money is so intrinsic and empirical 

that people have increased difficulty in creating an alternative solution to money, which 

is the foundation of capitalist society. In turn capitalism ravages the people and the 

world because it relies on the money artefact that can place a value on everything. 

Money thus gives the illusion that we can control that which we cannot control, nature; 

In the capitalist agenda it is easy to earn money on ecosystem services.24 Services that 

are generally valued cheaply because in the eyes of capitalism nature is cheap. It is the 

                                                
22 Morton, Hyperobjects, 38. 
23 See figure 8 in Appendix. 
24 Ecosystem Services entails natural functions and elements that are utilized by humans, as well as 
necessary for humans in order to survive. For example, a mine provides us with metal for 
manufacturing items of “necessity”. A functional hydrological cycle is needed for us to thrive. 
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act of utilizing nature at a low price that has made the capitalist system such a driving 

force in the climate crisis. 25   
As long as we do not question the idea of money itself, both slavery and environmental 

degradation will be understood as consequences of “underpayment” – whether underpayment 

of labour or underpayment of “ecosystem services” – but the notion of underpayment only 

makes sense as long as we remain confined within the conceptual universe of general-purpose 

money, which assumes that everything has a correct price. 26 

As most of us perceive it the world cannot go on without money. In the simulation game 

SimPark, money is the ultimate driving force to maintain a functional ecosystem. A 77-

page manual was produced as a guide on how to successfully use the program for 

education.27 The introductory pages claim that the programme provides progressivity 

and alternative learning. For my bachelor solo exhibition, A Hand in the Game (2017), 

I used SimPark to show an indoctrination process conducted by western anthropocentric 

society executed through means of a supposed – back then – alternative learning 

method.28 However, the deeper one delves into the system of the game the flaws emerge 

one by one. On one of the submenus of the basic PDA interface (a tool the player can 

use to manage their park) there are diagrams indicating the parks’ economic growth 

curve.  

The recommended way of starting the simulation is to heavily introduce flora 

on the map which in turn prompts the algorithm to introduce animals as more foliage 

and food source are made available. I used this as a guideline when forming the different 

scenarios that I played through to gather video material. If one does not regulate 

populations, the ecosystem disintegrates and the top predators are the ones that are left 

starving. Upon realising this factor in the first try outs I decided to forego any kind of 

interference in the simulation after establishing an ecosystem. A morbid part of me 

wished to find out whether or not the neglect could cause a total extinction. If it was a 

real ecosystem without humans trying to assert management, it wouldn’t have been 

subjected to an imbalance of the proportions that was caused in the simulation which I 

was running. 

                                                
25 Alf Hornborg, “Post-Capitalist Ecologies: Energy, ‘Value’ and Fetishism in the Anthropocene,” 
Capitalism Nature Socialism, 27:4 (2016): 61-63, accessed January 1, 2018. 
http://www.tandfonline.com/doi/abs/10.1080/10455752.2016.1196229 
26 Hornborg, “Post-Capitalist Ecologies,” 62. 
27 Margy Kuntz, “Sim Park, Teacher’s Guide, An Educational Companion for SimPark” (Maxis, 1995). 
28 See figures 9-10 in Appendix. 
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Humans who visit the park will within a short time start to produce a noticeable 

amount of garbage. In order to get rid of the human waste, one is instructed to populate 

the park with scavengers such as rats, raccoons and black bears, as these have garbage 

listed as a nutrition preference. At this point the game starts spreading misinformation.   

You can forego populating your park with humans, however they bring a higher 

influx of money than your yearly tax revenue, and money being a main component to 

managing your ecosystem will cause you to face issues in management. With 

insignificant funds, it is not possible to add new plants or animals.  In essence, the game 

insinuates that without money, not even the ecosystem can work. Since we have to 

assert human management to ensure stability in the stimulatory ecosystem.  

For months I conducted different scenarios in the game, in the end I came up 

with a format which main question was, what happens after a 100 simulation years of 

neglect? The outcome of 4 simulations were presented in a video titled Termination 

(2017).29 The video was shown as a projection. There is a significant amount of 

information, both visual and narrated, that sets conditions for an uncomplicated 

screening method. As with Crassostrea/Ostrea (2017). I chose to add a voiceover in 

Termination. In contrast the manuscript is in English and mixes information provided 

in the teacher’s guide, personal knowledge and memories and one ironically added 

Bible excerpt (as the outcome of 2 simulations resulted in an overpopulation of the frog 

variety).  

Harun Farocki’s Parallel I (2012) displays an intriguing comparison of filmed 

environment and a computer generated one.30 Farocki utilizes voiceovers to pose 

questions of reality and aligns images by analysing them with cinematographic 

knowledge. In relation to Termination (2017) the way of applying voiceover used by 

Farocki greatly influences my own way of approaching the subject in the narrative.31 

Along with the Termination piece I showed a two channel video installation 

called Humans value intelligence as the gold medal of evolution (2017).32 The material 

from this video does not come from SimPark, but rather a game released by the same 

company 12 years later. It is called Spore. In contrast to its predecessor, the new game 

allows for total customization of the evolutionary canon. You start out as an amoeba 

                                                
29 See figure 11 in Appendix. 
30 See figure 12 in Appendix. 
31 Le Studio MAC Créteil, "Harun Farocki - Parallel," Vimeo video, 1:44, 2014, accessed January 2, 
2018 https://vimeo.com/74186740.  
32 See figures 13-14 in Appendix. 
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like creature and go through both bodily and moral evolution until it is time to take on 

the task of colonizing the whole galaxy. It is a manifestation of the aforementioned 

anthropocentric power paradigm. The video uses the opening scene from Spore and the 

first chapter of the game, where you swim around in an ocean as an amoeba searching 

for sustenance. First a meteor can be seen crashing towards a planet accompanied with 

a sound directed towards the door. The meteor reaches the ocean after about a minute, 

the meteor switches to an upward facing projector and subsequently breaks open to 

reveal a new lifeform. The life thrives until it has developed a brain, after this the loop 

starts over.   

The last pieces in the exhibition come as a unit split in three elements.33 A 

monitor faces up, much like interfaces designed for interaction (for example, check in 

at an airport.) The monitor shows the SimPark interface designed for teaching species 

identification. Paired with this are two charts of species native to Scandinavia borrowed 

from my parents’ library and copies of pressed plants that where archived by me and 

my mother 1996. This unit offers a number of options for learning taxonomy, and by 

learning taxonomy we grasp and linearize the ecosystem.  

Hypocrisy of the Manufacturer 
Late capitalism relies on being able to utilize cheaply procured materials into products. 

The global economy in whole requires a reformation of material – a manufacturing 

process – to take place, what then constitutes as manufacturing? Vilem Flusser writes, 

“Manufacturing means turning what is available in the environment to one’s own 

advantage, turning it into something manufactured, turning it over to use and thus 

turning it to account.”34 As an artist I constantly find myself a transformer of available 

materials. I find myself a hypocrite, just another cog stuck in the production of non-

vital objects. Flusser continues:  
A human being surrounded by tools, such as hand-axes, arrow-heads, needles, knives – in short, 

culture – is no longer at home in the environment in the way that primitive man using his hands 

is: He is alienated from the environment, and he is both protected and imprisoned by culture.35 

Am I then, as a frontline representative for cultural expression, alienated from the 

environment? In my understanding of self, it is the opposite. In no way do I feel kept 

                                                
33 See figures 15-17 in Appendix. 
34 Vilém Flusser, “The Factory,” in The Shape of Things: A Philosophy of Design (London: Reaktion 
Books, 1999), 44. 
35 Flusser, “Factory,” 45. 
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from nature and my environment because of my chosen profession, rather I feel a sense 

of purpose in the web of life. In an ongoing gesture I am assembling an archive of 

oceanic artefacts that my father has collected in various locations across the globe. He 

remembers where every piece originates, I write it down. Normally he frowns upon 

disrupting natural systems, but in regards to collecting memories in the form of natural 

artefacts that morality is annulled. Collectively however, we displace an amount of 

natural artefacts for this agenda, an amount that is difficult to perceive in our mundane 

framework.  

The work Displacement (2017-2018) provides substitutes for natural artefacts. 

I am manufacturing a substitute, a falsehood. A substitute accompanied by a false 

sensation, a treasure search on a remote beach, hunching down, closely examining the 

potential emotional value. It is an act of a delusional nature as I perform a 

manufacturing process to alter discarded materials and photographs into said 

substitutes. Any act of creating a physical object requires a natural resource. I am 

contradictory in what I want to achieve, anything I create has a physical impact on 

nature. But I can create while asserting that the substitute has less impact on global 

displacement than the act of presenting what is substituted.  

 The substitutes transfer a frozen moment in time, a photograph in which my 

hand is holding an oceanic artefact.36 The photos are mounted on wooden blocks 

(7,5x6x4,5 cm) and covered with a piece of Plexiglas. Despite their rectangular shape 

they fit surprisingly well in the palm of one’s hand. The blocks are placed on the floor, 

inviting the observer to interact with them as one would a shell on a beach. 

In relation to the displacement of natural material I look to the work of Lara 

Almarcegui, particularly Mineral Rights, Tveitvangen (2015).37 For the creation of the 

work Almarcegui acquired mineral rights in Norway. That act in itself speaks about the 

capitalistic structure that allows for one to hold the rights to an element of the landscape. 

The decision made by Almarcegui to not excavate the iron speaks further about this 

structure.38 To me representing this work as a video is far more in harmony with one’s 

environment than excavating and reforming the iron into an object. But the digital world 

                                                
36 See figures 18-19 in Appendix. 
37 See figure 20 in Appendix. 
38 “Lara Almarcegui: Mineral Rights..., Ellen de Bruijne Projects,...,” accessed January 1, 2018, 
https://www.mutualart.com/Exhibition/Lara-Almarcegui--Mineral-Rights--
Tveitva/94D45F9776224205. 
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is not exempt in this, all the binaries require energy to function, energy ultimately comes 

from nature.  

Alas life is beautiful 
Being born in the 90’s and now experiencing the news feed continually worsen with 

more severe climate predictions everyday tears on the psyche immensely.  I remember 

a time when my grandmother told my mother she was crazy when she tried to discuss 

global warming. There is a new suggestion for a psychological diagnosis, Ecoanxiety, 

simply put it is anxiety instilled as a consequence of the current mass extinction and 

ecological crisis. 

Which brings a memory up to the forefront of my mind. I’m 12 years old and in 

middle school, my friend shows up on day and excitedly announces he has a new pin 

on his backpack. It was a picture of the planet, our home, in big white letters it 

proclaimed, Save the Planet, Kill Yourself. It is absolutely terrifying that we both 

laughed and agreed that it’s probably true. Because we knew already about global 

warming and what it was doing to our home, our parents did not doubt the greenhouse 

effect, they did not conceal it from us either. Is it strange that we’re now stuck in apathy 

when facing of the bombardment of doom prophecies?  

From this apathy the Dark Mountain Manifesto emerges. Their manifesto 

condemns the workings of modern civilization and announces it doomed much like the 

civilizations in ancient history. We have reached a point where we can no longer see 

the futility of trying to uphold the global order. The Dark Mountain is not interested in 

preserving the current state of human civilization, in fact, their view does not strive for 

any kind of so called “civilization” at all, but rather an uncivilization.39  

It makes the nihilist portion of my soul grin with smugness, but in the end I am 

not yet prepared to give up and invite their non-reluctant acceptance of the world seizing 

and falling into dystopia. It is for me not a disposition that changes things for the better 

but rather yet another way of instilling further ecoanxiety.  

Instead the matter of fact and temporally aware view stated by Zylinska in 

Minimal Ethics for the Anthropocene invites another way of viewing our existence and 

our part in the world. 

                                                
39 Paul Kingsnorth and Dougald Hine, Uncivilasation: The Dark Mountain Manifesto (2009), 1-4, 10-
12. 
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However, even though we humans are just a temporary stabilization in the non-purposeful 

unfolding of the evolutionary process, our emergence in and with life arguably does pose us 

with a unique responsibility. This responsibility is partly historical, i.e., it is connected with our 

evolved ability to put our intuition and intellect to certain uses in order to reflect on what makes 

life good, and how to make life better—for ourselves and for others—while recognizing that 

there may exist an inherent antagonism between different entities and species in judging, or 

simply experiencing, such ´goodness´.40 

With our ability of reflection, we are posed with a certain kind of responsibility in the 

face of global disaster. I choose to situate my artistic practice with this outlook rather 

than that of the Dark mountain. I am temporary, individual life is temporary. However, 

life itself continues and with the ability to reflect and argue I shall endeavour to change 

factors of society to ensure a better chance for the life that continues.  

Conclusions 
With our anthropogenic processes we have asserted a power structure over the Earth. 

This imbalance in power has and is causing an untold amount of damage to everything 

that resides within Earth’s atmospheric confine.  

Systema Naturae wants to assert itself as if it is without ethical implications. 

This is not the case. The western colonial power has great use of this mode of 

categorization, and the remnant of colonialism and neo-colonialism is responsible for 

the unequal distribution of wealth in the world. The western society is the part of the 

world in need of most habitual changes. Thus by utilizing Systema Naturae in my 

aesthetic language I am using a mode of communication and categorization that is 

adapted to the people in need of understanding why we need to change. 

I am playing a part in this issue, but the power attributed me, however small, as 

a cultural manufacturer grants me the ability to evoke thoughts and sensations, with 

which I can alter human disposition in regards of environment and the understanding 

of human causality. It is even my responsibility to do so.  
Humans have always lived by stories, and those with skill in telling them have been treated with 

respect and, often, a certain wariness. Beyond the limits of reason, reality remains mysterious, 

as incapable of being approached directly as a hunter’s quarry. With stories, with art, with 

symbols and layers of meaning, we stalk those elusive aspects of reality that go undreamed of 

in our philosophy. The storyteller weaves the mysterious into the fabric of life, lacing it with 

the comic, the tragic, the obscene, making safe paths through dangerous territory.41 

                                                
40 Joanna Zylinska, Minimal Ethics for the Anthropocene (Open Humanities Press, 2014), 65. 
41 Kingsnorth and Hine, Uncivilasation, 10-11. 
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I will be a storyteller in the Anthropocene to help bring on a functional epoch in which 

we truly co-inhabit the planet with all creatures and critters. 
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Appendix 

 
Figure 1. Hillevi Cecilia Högström, Korpsång, 2016, Video still. 

 
Figure 2. Hillevi Cecilia Högström,  Korpsång, 2016, Video still. 

https://vimeo.com/167201759 
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Figure 3. Joseph Cornell, Untitled (pharmacy), 1942, Box Construction, 35.5 x 30.6 x 11.1 cm, Venice, Peggy 

Guggenheim Collection. 
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Figure 4. Hillevi Cecilia Högström, Sea Chart, 2017, Digital Collage. 
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Figure 5. Hillevi Cecilia Högström, Crassostrea/Ostrea, 2017, Video Stills.  
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Figure 6. Hillevi Cecilia Högström, Crassostrea/Ostrea, 2017, Installation view.  

 
Figure 7. Hillevi Cecilia Högström. Crassostrea/Ostrea, 2017, Installation view.  
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Figure 8.  Hillevi Cecilia Högström, Bell pepper decay process, 2017. 
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Figure 9. Hillevi Cecilia Högström, A Hand in the Game, 2017, Overview.  

Figure 10. Hillevi Cecilia Högström,  A Hand in the Game, 2017, Overview.  
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Figure 11. Harun Farocki, Parallel I, 2012, Video, 15:53, Screenshot.  

 

Figure 12. Hillevi Cecilia Högström, Termination, 2017, Video stills. 
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. 

  

Figure 13. Hillevi Cecilia Högström, Humans value intelligence as the gold medal of 
evolution, 2017, Video stills. 

Figure 14. Hillevi Cecilia Högström, Humans value intelligence as the gold 
medal of evolution, 2017, Installation view. 
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Figure 15. Hillevi Cecilia Högström, Learning by binaries or nature, 2017. 

Left: Hillevi Cecilia Högström, Cecilia Ståhlkrantz, Pressed Plants, 1996. Right: Kaj Sundgren, Bird and Mammal 
posters. 

Figure 16. Hillevi Cecilia Högström,  
Cecilia Ståhlkrantz, Pressed Plants, 1996. 

Figure 17. Hillevi Cecilia Högström, Learning by binaries or nature?, 2017, Video, 
Installation view. 
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Figure 18. Hillevi Cecilia Högström, Displacement, 2017-2018. 

 
Figure 19. Hillevi Cecilia Högström, Displacement, 2017-2018. 
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Figure 20. Lara Almarcegui, Mineral Rights, Tveitvangen, 2015, Video, 9:06 min, Installation view at Mor  

Charpentier, Paris, France, 2016. 
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