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Abstract 

 

The aim of this essay is to discuss the relation between tradition and experimentation in music and 

video art. What is tradition and how is it important? how can traditions change, and to what extent 

are we able to change them?                                                                                                                                                           

Where does experimental art stand in modern society and why do we label some art forms as 

experimental art? On what basis does society define experimental art?                                                                                                                                                                                                    

I began my artistic journey in Iran, a country in the middle east where I was born. My experiences 

as a female artist shows how the politics of a place define my identity as an artist. 

In this paper, my personal reflection on an artistic process will be offered and the artworks 

produced will be detailed via my prose.                                                                                                           

I’ve created a personal aesthetic that used Lo-fi and high-definition techniques in music and 

cinema that details my journey as an Iranian female musician who went against the conventions 

and traditions of my country by deciding to study abroad.  

This paper will argue how this new aesthetic communicates my needs for experimentation and 

self-expression.    
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Why music? 

 

Every time I look at my old family photos or videos there is something that is common in all of 

them; music. In every picture I have an instrument or I'm listening to music. Although my family 

was not musical or played any instruments. Growing up they wanted me to be an engineer or a 

doctor. In my society there is still a misconception that engineering and medicine are the only 

professions that guarantee a job. However, that was not the only concern, my parents believed it's 

not the best choice for me because I am a woman and I will have problems finding success in my 

career. But I went against their wishes and chose to be a musician. It is not easy being an introverted 

in our society.                                                                                                                                           

We are taught to express ourselves by talking and showing our abilities to others. And be able to 

talk and present our ideas in front of people and this is considered as a fundamental life skill. I as 

an introverted person have always felt this pressure to express myself. Soon I came to the 

realization that I can show my feelings better when I play an instrument and it makes me confident 

enough to reveal my emotions through art.                                                                                           

By choosing music, I chose to become an artist and share my emotion through it. I felt a deep need 

to express my feelings through sound instead of language. Music for me was a completely new 

form of speech. 

My first instrument was a Diatonic Harmonica. It was a gift from my beloved brother and it was 

what ultimately persuaded me to become a professional musician. 

By high school at the age 15 I could play acoustic guitar and Setar (an Iranian string instrument) 

but at that time I was introduced to a fascinating woodwind instrument which at the time was 

different than all the instruments I’ve played before, the instrument called a "Ney", and is strange 

and unique to many people. 

 

The Ney is made from a common reed plant and dependings on the area and region's weather 

(whether it's dry or humid or cold or hot) it can have different sound quality. (Those from the 



central of Iran where the weather is dry and hot have better sound quality in low register and that 

is where my instrument comes from.)  

Therefore, it's almost rare to have two instruments with the same pitch and player must tune the 

instrument by lips and controlling the blowing pressure, and yet you can hear some sort of different 

sound quality from different players and instruments. I became fascinated by this fact because, in 

my opinion, it's the same with our identity: Every person has their own identity and their own 

unique personality and qualities as does this instrument. 

The other difference and something which makes this instrument unique is; instead of placing the 

mouthpiece on the player's lips, it places it between the teeth.  

Music school was my first step toward the professional music world. I could interact and 

collaborate with like-minded peers and I started to play in a school orchestra. I was happy about 

my choice to pursue being a musician and not an engineer or doctor as my parents had wished, but 

this newfound happiness did not last long. The situation for me as a woman musician grew harder 

as radical Islamists became more powerful, especially in my hometown Esfahan, one of the largest 

cities in Iran.  

                                                                                                                                                                   

When I was in my last year of high school, the Iranian authorities stopped female performers from 

performing on stage.1 It was obviously devastating and I began to worry about my future; what 

opportunities will I have as a musician in my home country? 

 

 

 

 

 

 

 

 

 
1.Radiozamaneh, 2014. “Prohobition of the stage for women musicians in Isfahan” Accessed May 11, 2020 

https://www.radiozamaneh.com/149204 

https://www.radiozamaneh.com/149204


 

Iranian revolution’s impact on music 

 

 

In 1979 The Pahlavi monarchy was overthrown in Iran which made significant changes in the 

society, transforming the Iranian society from a secular society into an Islamic state. The Islamic 

ideology shaped all aspects of the society to create an Islamic Utopia in which music was no longer 

allowed. Music was not an exception. I was born in 1992, thirteen years after these events. 

  

Needless to say, the revolution's consequences after 41 years still reverberate. One of the cultural 

aspects affected the most was music. During the revolution, supreme leader Ayatollah Khomeini 

told the "Keyhan"2, (Iran's major conservative daily newspaper)  “Music is like a drug, whoever 

acquires the habit can no longer devote himself to important activities. We must completely 

eliminate it.” 3 

Following this interview, Ayatollah Ruhollah Khomeini banned all music from Iranian radio 

stations and national television arguing “it is no different from opium.” 4  

  

There was growing pressure on the musicians as the Islamic laws were put into place causing many 

difficulties. Many musicians moved abroad and built an Iranian music community such as in Los 

Angeles, named "Los Angeles singers", (“Los Angeles singers were nationally renowned artists 

and singers forced to emigrate or seek refuge in the United States after the 1979 revolution in order 

to escape persecution,”5 and their music mostly categorized as popular Iranian music, and helped 

from the singing careers of Leila Foruhar, Googoosh, Ebi and Dariush) still, after 41 years they 

are banned from moving back to their own country.  

 

 
2. http://kayhan.ir/ 

3.Koomen, Maria. 2014, “an instrument of propaganda and control.” Qntara.de, April 5, 2020. 

https://en.qantara.de/taxonomy/term/1102 

4.Kifner, John. 1979, “Khomeini Bans Broadcast Music, Saying It Corrupts Iranian Youth.” The New York Times, April 5, 2020. 

https://www.nytimes.com/1979/07/24/archives/khomeini-bans-broadcast-music-saying-it-corrupts-iranian-youth.html 

5.Goli, Shabnam. 2015, “A look at Iranian pop music: Los Angeles, underground or permitted?” Persian BBC News, May 3,2020 

https://www.bbc.com/persian/blogs/2015/06/150622_l44_nazeran_pop_music_iran 

http://kayhan.ir/
https://en.qantara.de/taxonomy/term/1102
https://www.nytimes.com/1979/07/24/archives/khomeini-bans-broadcast-music-saying-it-corrupts-iranian-youth.html
https://www.bbc.com/persian/blogs/2015/06/150622_l44_nazeran_pop_music_iran


 

On the other hand, those musicians who didn't decide to leave their country had to face so many 

problems. For instance, issues with being allowed to carry musical instruments in public was but 

one of them. (I was told by my parents even they had problems buying and consuming music CDs 

and records.) Later on, the prohibition was repealed in 1988 by Ayatollah Khomeini and by ending 

the prohibition the music industry and production began to improve as some orchestras and bands 

started to perform again. However, musical instruments were still banned on national 

TV (as it does until this day) If the show had aired, the instruments remained hidden from view, 

behind the set dressing as there was only the sound heard from these instruments and the situation 

still remains this way.  

 

Over the years, there are many live performances on a national Iranian TV, in which players are 

behind the set and just the singer is visible to audiences.6  

However there has been musicians and artists who have protested and spoken out by attempting to 

voice their dissatisfaction; such as the Pallet band (an Iranian alternative band) whose critical act 

involved pantomiming imaginary instruments to show their disagreement and objection towards 

this rule.7 

Authorities also put limitations on what female performers were allowed to do, for instance, 

Iranian female solo vocalists are permitted to perform for only female audiences. Female vocalists 

can perform for male audiences only as a part of a chorus, and this eventually became law.  

 

This was the society I was born and grew up in. After I finished high school, many of my 

classmates and friends moved abroad to study and continue their education. Mostly they believed  

they can't pursue their dreams especially as women and I shared this sentiment as well and yet I 

couldn’t picture perusing music outside of my home country.  

  

 
6.Aparat. 2017.”Mohsen Mirzadeh’s beautiful music performance in Zendeh Roud” Accessed April 10,2020 

https://www.aparat.com/v/nVqz5/3%D8%A7%D8%AC%D8%B1%D8%A7%DB%8C_%D8%B2%DB%8C%D8%A8%D8%A7%DB%8

C_%D9%85%D9%88%D8%B3%DB%8C%D9%82%DB%8C_%D9%85%D8%AD%D8%B3%D9%86_%D9%85%DB%8C%D8%B1

%D8%B2%D8%A7%D8%AF%D9%87_%D8%AF%D8%B1_%D8%A8%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%B2%

D9%86%D8%AF%D9%87_%D8%B1%D9%88%D8%AF619_%D8%A8%D8%A7%D8%B2%D8%AF%DB%8C%D8%AF 

7.YouTube. 2014. “Palet band in radio seven” Accessed april 10, 2020. 

https://www.youtube.com/watch?v=UMIHwK5aKs4 

https://www.aparat.com/v/nVqz5/3%D8%A7%D8%AC%D8%B1%D8%A7%DB%8C_%D8%B2%DB%8C%D8%A8%D8%A7%DB%8C_%D9%85%D9%88%D8%B3%DB%8C%D9%82%DB%8C_%D9%85%D8%AD%D8%B3%D9%86_%D9%85%DB%8C%D8%B1%D8%B2%D8%A7%D8%AF%D9%87_%D8%AF%D8%B1_%D8%A8%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%B2%D9%86%D8%AF%D9%87_%D8%B1%D9%88%D8%AF619_%D8%A8%D8%A7%D8%B2%D8%AF%DB%8C%D8%AF
https://www.aparat.com/v/nVqz5/3%D8%A7%D8%AC%D8%B1%D8%A7%DB%8C_%D8%B2%DB%8C%D8%A8%D8%A7%DB%8C_%D9%85%D9%88%D8%B3%DB%8C%D9%82%DB%8C_%D9%85%D8%AD%D8%B3%D9%86_%D9%85%DB%8C%D8%B1%D8%B2%D8%A7%D8%AF%D9%87_%D8%AF%D8%B1_%D8%A8%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%B2%D9%86%D8%AF%D9%87_%D8%B1%D9%88%D8%AF619_%D8%A8%D8%A7%D8%B2%D8%AF%DB%8C%D8%AF
https://www.aparat.com/v/nVqz5/3%D8%A7%D8%AC%D8%B1%D8%A7%DB%8C_%D8%B2%DB%8C%D8%A8%D8%A7%DB%8C_%D9%85%D9%88%D8%B3%DB%8C%D9%82%DB%8C_%D9%85%D8%AD%D8%B3%D9%86_%D9%85%DB%8C%D8%B1%D8%B2%D8%A7%D8%AF%D9%87_%D8%AF%D8%B1_%D8%A8%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%B2%D9%86%D8%AF%D9%87_%D8%B1%D9%88%D8%AF619_%D8%A8%D8%A7%D8%B2%D8%AF%DB%8C%D8%AF
https://www.aparat.com/v/nVqz5/3%D8%A7%D8%AC%D8%B1%D8%A7%DB%8C_%D8%B2%DB%8C%D8%A8%D8%A7%DB%8C_%D9%85%D9%88%D8%B3%DB%8C%D9%82%DB%8C_%D9%85%D8%AD%D8%B3%D9%86_%D9%85%DB%8C%D8%B1%D8%B2%D8%A7%D8%AF%D9%87_%D8%AF%D8%B1_%D8%A8%D8%B1%D9%86%D8%A7%D9%85%D9%87_%D8%B2%D9%86%D8%AF%D9%87_%D8%B1%D9%88%D8%AF619_%D8%A8%D8%A7%D8%B2%D8%AF%DB%8C%D8%AF
https://www.youtube.com/watch?v=UMIHwK5aKs4


I recall an interview with my favorite Iranian director Abbas Kiarostami (1940-2016) when he was 

asked in an interview why he decided to stay in Iran after the revolution, unlike many filmmakers 

before him, he answered: If you take a tree rooted in the ground and replant it in another place, 

the tree will no longer produce fruit; and if it does, the fruit will not be as good as if it were in its 

original place. It is a rule of nature. I think that if I had fled my country, I would look like this 

tree.8  

This quote has always stuck with me. I was constantly torn about what would be the best life path 

for me to choose: Fight with Iranian ideologies, or just leave everything behind and start a new 

life? I chose to do both things; I stayed to fight for many years, not just for music but I fought to 

find my own voice and meaning in this society. I fought with the patriarchy that comes with Iranian 

religion, and all the ideologies that underestimated me because of my gender.  

 

I recall a book which is called Amineh, it's an Iranian historical/myth-based novel written by an 

Iranian Author Masoud Behnoud. It's about Amineh who is supposedly one of the Iranian queens 

in the Qajar dynasty and she plays an important role in that era. This book had a huge impact at 

the time on me and it made me believe I am strong enough to fight. As she was strong enough to 

played a huge role in part of my country’s history. 

So I got inspired to push all the limitations and prove myself as an individual; to prove that I am 

able and that all women are able. 

It was in my last year of high school when my fellow classmate and I were supposed to have a duo 

concert. We were both excited and thrilled about it and had prepared for a long time. A few days 

before we were informed that we could not be on stage and perform because of some "reasons" 

which we never got the clear answer but we both knew the reason is our gender. We decided to 

oppose this by going to a famous book shop (it's called book city) in my hometown and play our 

music there, but we were stopped and received a caution from the police officer.                                                                                                                                                                                                                                                                                                             

At the time crying was my only reaction. Later I tried to talk about this problem on social media 

showing people how hard it is when you are a woman and you are working in the arts, but I was 

 
8.Le Temps. 2016. “Abbas Kiarostami, emporté par le vent’ Accessed April 5, 2020. https://www.letemps.ch/culture/abbas-kiarostami-

emporte-vent 

https://www.letemps.ch/culture/abbas-kiarostami-emporte-vent
https://www.letemps.ch/culture/abbas-kiarostami-emporte-vent


asked by my parents to not do this, they didn't want me to give up but they wanted me to stay out 

of trouble. Though I would have resented the suggestion and truly wanted to show my objection 

and speak up, I lost courage because I believed that no one was listening, that I was wasting my 

time, and I was setting myself up for more disappointment. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Tradition and society 

 

I was struggling to find myself and my way as a woman and to discover my identity through the 

music. At one point I wanted to give up completely, I felt I was not brave enough to fight this 

patriarchy and to confront these ideologies. 

My feelings were not just about music, but about my existence as a woman. It was in this 

downtrodden moment that my family had a strong positive effect on my life; they truly supported 

me. Every weekend (my father used to give me a ride to Tehran (the capital city of Iran) to attend 

an instrument class with one of the highest regarded Ney teachers in Iran (Mohammadali Kiani 

Nejad) I tried to find my identity again as a female musician and with my family's help began to 

prepare for University auditions and interviews. I got accepted to Gilan University for doing my 

BA in another city located in the north of Iran which fortunately had a more open situation. This 

city was less influenced by religion so women had more power and freedom in comparison with 

my hometown Isfahan which it is a religious city. 

I began my BA in Iranian performing music with the main focus being on Ney. I was given the 

chance to play a few concerts and explore more what I wanted to do, unfortunately through this 

process I learned that there is a tradition between Iranian classical musicians in which they cannot 

accept any kind of experimentation in music, However, I can see western classical musicians' 

leaning toward tradition as well, for instance most of the classical music compositions (specially 

before twentieth centuries) are formally written using staff notation and performers have virtually 

no improvisation latitude. They believe the composition must be played as it has always been, and 

this interpretation was not something I was interested in. I wanted to experiment and to feel the 

freedom of trying new forms of musicianship.                   

At the time I was so impressed by "In the shadow of the wind"9 music album composed by Masoud 

Shaari (an Iranian setar player and composition) in collaboration with Hamsaz band.  

 
9. Shaari, Masoud. In the shadow of the wind. Barbadmusic records.Accessed May 10, 2020. 

http://music.iranseda.ir/detailsalbum/?g=18513 

http://music.iranseda.ir/detailsalbum/?g=18513


Masoud Shaari considered his album as experimental music, this album is neither on Iranian 

classical nor modern music but exists in a space between them.                                                                

By listening to this album and specially one single track called “In the shadow of the wind” I felt 

the need to explore experimental music more.                                                                         

Therefore, I made the decision to explore the clarinet, hence I could discover both western and 

Persian/Iranian music, as well as Klezmer and Arabic. Now I feel I have a better opinion about 

what I am doing and what my purpose as a musician is.  

However, I had to face negative criticism because of my choice. I was told by one of my teachers 

that I perhaps feel emotionally disconnected from my home country and my own culture; I was 

criticized by him because of my lack of dedication to my tradition.                                                  

I was constantly asking myself what is tradition and how does it shape the society or it is society 

that shapes the tradition and custom? 

In considering the impact of tradition and the importance of it, I present this quote "They remind 

us that we are part of a history that defines our past, shapes who we are today and who we are 

likely to become. Once we ignore the meaning of our traditions, we’re in danger of damaging the 

underpinning of our identity." 10                                                                                                           

Tradition can help an individual to establish an identity and it gives us a sense of affiliation, but 

does it mean we have to admire all aspects of tradition?                                                                 

Traditions all not necessarily beneficial to society, some can be harmful, as an example; female 

genital mutilation is one of the customs that it is still happening in some countries, 

 "More than 200 million girls and women alive today have been cut in 30 countries in Africa, the 

Middle East and Asia where FGM is concentrated." 11                                                                                                                      

 
10.Frank Sonnenberg Online. 2019. ” 7 Reasons Why Traditions Are So Important.” accessed April 11, 2020. 

https://www.franksonnenbergonline.com/blog/7-reasons-why-traditions-are-so-important/ 

11.World Health Organization. “Female genital mutilation” Accessed April 12, 2020. https://www.who.int/news-room/fact-

sheets/detail/female-genital-mutilation 

https://www.franksonnenbergonline.com/blog/7-reasons-why-traditions-are-so-important/
https://www.who.int/news-room/fact-sheets/detail/female-genital-mutilation
https://www.who.int/news-room/fact-sheets/detail/female-genital-mutilation


So the question remains, when is it time to make a change? Is it better to set aside our prejudice 

toward traditions or rebuild something new?  These sentiments were constantly in my thoughts 

and my dreams. 

 

 

 

 

 

 

 

 

 

 

 

                                                                                                                   

  

 

 

 

 



Tradition versus experiment   

                                                                                                                                                                                                                                                                                                                                                                                        

Before I started playing the clarinet, I was experimenting on the Ney by trying to create different 

sounds and played in different scales and maqam ("Maqam is a melodic material of the Near East, 

Middle East and Anatolian traditional music as one of the musical modes in the World."12) such 

as Hijaz, Bayat, etc., or try different rhythmic figures and even western classical music.                                                                                                                                                            

This freedom and discovering helped me to explore concepts. My interest in experimental art was 

not limited to music but included cinema and to a great extent contemporary painting.                                                                                                                         

For instance, I was fascinated by the paintings of Marc Chagall (1887-1985) and the way he's used 

color and euphoric images. I could feel his passion, love, and emotion. His work made me wonder, 

if all art was about evocation, or is a form of evocative communication? The artist and critic 

Alexandre Benois said of Chagall, “he simply loves what he sees. And this love changes 

everything.” 13   

My passion for the cinema and avant-garde film captured my attention some years ago when I was 

introduced to this world by my brother. Together we watched films such as 2001: A Space Odyssey 

(Stanley Kubrick, 1968), La Strada (Federico Fellini, 1954), Vertigo (Alfred Hitchcock, 1958) The 

Seventh Seal (Ingmar Bergman, 1957)) Upon viewing these films I felt an urge to expand my 

artistic point of view by trying out new tools and mediums to express myself. It was during this 

time that I decided to started to begin playing clarinet as my second instrument. I wanted to explore 

a new world and experience another form and aesthetic.                                            

By choosing the clarinet I could experience what I couldn't experience on Ney and break some 

traditions that were no longer serving me as an artist. Expressing my emotions via the use of non-

traditional instruments and genres was my goal. 

 

 
12.Yore, seyit. 2012. “Maqam in music as a concept, scale and phenomenon.” researchgate. 

https://www.researchgate.net/publication/304247623_Maqam_in_Music_as_a_Concept_Scale_and_Phenomenon 

13.Apollo Magazine. 2018. “memory and modernity in Chagall’s early painting.” Accessed April 15, 2020. https://www.apollo-

magazine.com/memory-and-modernity-in-chagalls-early-paintings/ 

https://www.researchgate.net/publication/304247623_Maqam_in_Music_as_a_Concept_Scale_and_Phenomenon
https://www.apollo-magazine.com/memory-and-modernity-in-chagalls-early-paintings/
https://www.apollo-magazine.com/memory-and-modernity-in-chagalls-early-paintings/


This realization made me unsure of whether or not I wanted to continue my career in music 

anymore. I was pondering my attachment to my culture and struggling with whether or not I'm 

loyal enough to my musical traditions and customs? Am I a responsible patriot who likes her home 

country and culture? Or was I devaluing my culture and music by embracing experimentation. I 

realized I do like my culture and my history but I wanted to change the traditions I didn't like. 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                                  

 

 

 



Moving to Iceland 

 

After I received my BA, I realized I was a dreamer that I thought I could change patriarchal 

ideologies and gender oppression and that my life wouldn’t go well if I kept hanging onto my 

dreams as a woman in Iran; dreams that probably couldn't come true in that society. So, I decided 

to leave them behind. In 2018. I left Iran to come to Iceland for a new life and It has been almost 

two years now.  

 

I got accepted to the Iceland university of the arts, to do a master’s program called NAIP which 

stands for New Audiences and Innovative Practice.                                                                                

The core of the program is collaboration and independence and exploring new ideas and new forms 

and working on them in cooperation with other students in the same or other programs and 

departments ”Whether students are working within the field of experimental music, performances, 

operas or baroque music, students can challenge themselves with the support of the group, take 

risks and make all the mistakes that are necessary to succeed.14    

                                                                                                                                                                     

Choosing Iceland as a country to pursue a degree in music was strange for my family and friends, 

not only because of the distance but they also believed the cultural difference would be  

at time difficult. They were right in that, there are a lot of differences in this culture which 

consciously and sometimes unconsciously impacts my work. I came from a middle eastern country 

that holds an ancient and deep culture but the culture is still influenced by patriarchy and in most 

cases women are deprived of their liberties. In comparison, Iceland is the top country in the world 

for gender parity.15   

I had been preparing for this moment for a long time and my aim was to use my power and show 

my ability without being judged because of my gender.                                                                             

 
14. Listaháskóli Íslands. 2019.” NAIP: European Master in Music” accessed May 5, 2020  

https://www.lhi.is/en/naip-european-master-music 

15. World Economic Forum. ”Global gender gap record;2020” accessed May 6,2020 

https://www.weforum.org/events/world-economic-forum-annual-meeting-2020 

https://www.lhi.is/en/naip-european-master-music
https://www.weforum.org/events/world-economic-forum-annual-meeting-2020


That was a freedom I had fought for and eventually knew I could have if not in my home country 

that I was born, then in a new country that I was hoping I could call it home. 

I become acquainted with like-minded artists and we began to collaborate on music projects 

together. I performed on stage with my instrument next to female singers in front of audiences of 

both men and women and it was a satisfying experience that I was able to feel it, performing on 

stage next to female musicians without any fear or limitation because of our gender. However, this 

feeling of satisfaction didn't mean that I forgot my past struggles, my troubles of being a woman. 

They were with me and sometimes even stopped me doing things that I liked to do.                                                                                     

 

 

 

 

 

                                                                          

 

 

 

 

 

 

 



Projects and a journey of discovery      

                                                                                                                                                                                                                                                                                                                                                             

Iceland was so far away and thinking of traveling there sounded unreasonable but the description 

on the university’s website made me choose this program and come all the way to Iceland to 

continue my education in music. I as an individual I had this freedom to choose my path and made 

the decision to go and explore experimental fields and to investigate them more. 

However, I didn’t make this decision immediately and it took me a while to come to this realization 

that what I would like to do for the rest of my artistic journey is more experimental based art.                                                                                                                                                                                                                                                                                    

I recall those first months at university where I was almost confused by courses like Skerpla 

(“founded in 2018, Skerpla is Iceland university of the Arts experimental Music Ensemble which 

explores, creates and performs experimental music; music that expands preconceived ideas on 

what music is and can be”16) To me those courses were so far from what I have learned in my 

previous degree, in which tradition and forms mattered over concept, while here I came to the 

realization that concept and interpretation matters as much as a clear artistic statement.                                                               

My first performance in Iceland was performing on clarinet under the course titled “Performance 

and Communication”, I played a piece on clarinet, that was an Iranian classical piece which was  

 

composed for Ney. Breaking tradition was stressful as adhering to tradition is what I had been 

forced to do in my home country. In Persian music we have two accidentals (almost sounds like 

microtones) the koron and the sori, technically koron and sori are not exactly half flat or half sharp 

and they stand somewhere between. 

 

 
16.Mengi. “Skerpla” accessed May 6, 2020 https://mengi.net/events/2019/9/25/skerpla 

https://mengi.net/events/2019/9/25/skerpla


In that performance, I played flat and sharp on clarinet instead of koron and sori, and it changed 

the scale, however musically it sounded good but perhaps, traditionally it was not acceptable and 

that was my main concern at the time.                                                                                                                     

I believed when we sought to experiment with music we had to be careful about the traditions 

when mixing them together. We need to know when and where we can change those elements and 

to what extent.                                                                                                                                                 

At that same time, we had another course called "Musical Journey" which was a journey through 

different sounds and music from different countries (mostly non-European countries) such as; 

Lebanon, Georgia, Kurdistan region and even Iran. The aim of this course was to choose some 

melodies from these countries and play those figures by different instrumentation, both western 

instruments such as Piano, guitar, flute, French horn and middle eastern instruments like Ney and 

oud as well as Kurdish singing style.                                                                                                                               

In one of the rehearsals, one of the musicians was unsatisfied because he believed we were 

completely changing the music from his home country and he was not willing to continue this 

experimentation anymore. This opened up a conversation about if it is wrong, to rearranging the 

melodies? I was not so sure at that time, I felt that I don't like it when a group of musicians play 

and change one of my country folk songs without knowing my culture or knowing the music. But 

fundamentally do I have a problem with experimentations in music? No, but I believe it's hard to 

do it without knowing the culture and the historical background, I believe when it comes to 

experimental art, we perhaps are free to explore as much as we want, but what will the results be? 

However, that’s not the result I am looking for it, but it is the process of experimentation that I can 

learn and discover new things through it.   

This question remains; what are people seeking through art? Why does art matter? My answer is 

"creativity" and "interpretation" which experimentation could lead us through those stages. By 

discovery, exploration, and expanding the knowledge of our environment. 

How can we discover the world around us without experimentation? Can we create without 

experimenting? perhaps the answer will be no. However, the result could be not the best and not 



what we expect but knowledge is the result of experimentation, and failure is just as valuable as 

success. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                             

 

 



Video and music process 

During the second semester of the NAIP program, I took the video making class with Lee Lorenzo 

Lynch in which we were asked to make an experimental video. I already had enough interest in 

video making and in this class I was willing to learn about editing and different techniques 

regarding video editing and montage. 

                                                                                                                                                                      

For this course, I started to learn and discover the editing and montage process through Adobe 

Premiere (Non-linear video editing application) and exploring different tools and styles such as 

video feedback and super 8 (mm) throughout this exploration, I became interested into combining 

Lo-fi videos (made by phone an old phone camera) with some high-quality videos, filmed by 

Canon DSLR.                                                                                                                                   

I made my first short video which was around six minutes long, it was a diary film and I visualized 

my diary by collaging video that I made years ago in my home country and I also used some newly 

shot footages I filmed in Iceland, I support this video with Brian Eno' music called "Thursday 

Afternoon"17 I was looking for this combination of minimalistic and dreamy atmospheres that 

evokes a sense of melancholia and sadness and at the same time happiness.  

At this time, I decided to expand this process and develop it by making and using my own music 

for my thesis. 

I started to shoot the videos and collecting materials for my new video around Christmas (2020). 

I mostly used my phone camera (iPhone 11) and most of the filming locations are either in Iceland 

or Iran, some of those that are filmed in Iran are old and some have been used in another  

short video that I made before, I used some frames from a short animation called "Somewhere in 

Dreamland"18 directed by Dave Fleischer (m. 1945-1979) I made use of this animation in my short 

wherever I need to show there is a dream sequence is coming, it is like a passage in a music piece. 

 
17. Eno, Brian.Thursday Afternoon. E.G records. Accessed May 10, 2020 https://www.youtube.com/watch?v=ggLTPyRXUKc 

18.Fleicher, David. 1936 ”Somewhere in Dreamland” accessed May 10,2020. https://www.youtube.com/watch?v=2TcRohLJx6g 

https://www.youtube.com/watch?v=ggLTPyRXUKc
https://www.youtube.com/watch?v=2TcRohLJx6g


                                                                                                                                                                                           

I also used a frame from one of the movies that inspired me the most, and it's called "The Color of 

Pomegranates"19 directed by Sergei Parajanov (m. 1924-1990). The movie is about Sayat Nova 

an Armenian poet that uses symbolic sequences that bring the poet's life 

to the screen. Tradition, color, memory, and music all play a large role 

in this film. 

Terrence Malick's "Knight of Cups" is a film that also inspired me and 

is full of dreams sequences that focuses on visuals and sonic details, 

emerging audiences into a subconscious world. Dream and 

subconscious and nature are elements that Malick intensely elaborats on 

them. 

European Rendez-vous20 (1984) is a music album by Chris and Cosey (dance, electronic musical 

duo) which has a 50 minutes long video that made by John Lacey. One could clearly see the Lo-fi 

and high quality technique integration in this video, as well as some video paintings and 

experimental montage. When I watched this video, I got so inspired by and came to this realization 

that I can use Lo-fi videos too, however there is an argument when it comes to low fidelity aesthetic 

and some people believe it is not an art or it is easy to make an art piece by using this technique. 

Low-fidelity referring to any process which fails to achieve the accuracy and transparency.21  

Despite the quote above, many artists are using lo-fi aesthetic to narrates their own stories. I used 

lo-fi footages because in my opinion it could show nostalgic feeling better. By using old film 

texture, I tried to emphasize on it. Some of the videos have saturated tones and it gives the sense 

of something that is overpast and that is another attempt to show my childhood memories. 

 
19. Parajanov, Segei. 1969.“The Color of Pomegranates” Accessed May 10, 2020. https://www.youtube.com/watch?v=P5TxjiY9-uE 

20..Chris and Cosey. European Rendez-vous.Conspirasy International record. 1983. Accessed May 10, 2020. 

http://ubu.com/film/cc_european.html. 

21.Pakal. 2013 ”Lo-fi La vie de mes pieds” Accessed May 19. 2020 https://pakal.org/series/lo-fi-la-vie-de-mes-pieds/ 

Figure 1.Parajanov,Sergei. "The color of 
pomegranates" Armenfilm, 1968 

https://www.youtube.com/watch?v=P5TxjiY9-uE
http://ubu.com/film/cc_european.html
https://pakal.org/series/lo-fi-la-vie-de-mes-pieds/


My project is a video collage that narrates my journey, a journey that starts from home and my 

childhood memories and the music is supporting the video. It’s called “The Color of” and my 

passion for “The color of Pomegranates” film was the reason for choosing it. 

The music that I made includes five lines, two Ney, one clarinet and two piano and effect, both 

woodwind instruments recorded and played by myself and I used a sound midi for the other two 

lines. However, the aim at the beginning was using just midi sounds to emphasize more on Lo-fi 

atmosphere, but at the same time I decided to use this opportunity and hear my instruments within 

the video, So I decided to record an acoustic version for three lines.  

I used Ableton (music production software) as a tool for recording and mixing the lines.                                                                                                                                                      

During the process I was influenced by musicians and sound artists like Brian Eno who is best 

known for his ambient music and a successful producer and (specially get inspired by “Thursday 

afternoon” and “Music for Airports”), William Basinski who is an American avant-garde 

composer who has been working in experimental media for over 25 years now22 and he became 

my favorite sound artist with an album called “The Disintegration loops”. Visuals elements in 

music, Ambience and minimalism and using one line as a drone for the whole twelve minutes are 

the elements I took from these works. I used this long drone to draw a contrast between video and 

music, for instance for video I sometimes used fast pace of montage, while for the music I used 

one line to be heard almost the whole 12 minutes. 

                                                                                                                                                         

The music starts with some sort of electro piano effect and my own voice comes next, I used my 

native (Frasi/Persian) language to emphasize on the importance of identity, my identity and I felt 

I have to express myself with my own language instead of English. I tell a story about home and 

how it feels to be there. By improvising on clarinet in the middle of the score (using F and C as 

main notes and using some sort of middle eastern mode) I highlighted the feeling of nostalgia and 

homesickness. My aim also was emphasizing on the importance of improvisation, since it plays 

an important role in Iranian music. There are many examples of Iranian musicians and performers 

 
22.Shakti music.”William Basinski” Accessed May 9. 2020 http://shaktimusic.ch/artists/william-basinski.html 

http://shaktimusic.ch/artists/william-basinski.html


who are improvising. Keyhan Kalhor’s “Improvisation in Dastgah Nava”23 is one of them that I 

got inspired by as well. 

The video starts with story and old memories and a sense of nostalgia. I used my own childhood 

films, some old family pictures and videos to tell my story. For the beginning of the video I used 

more real and daily life footages and by the end it’s more abstract and formal and it’s a world of 

dream and reality. I paid more attention to form and colors more than a story. By using abstract 

frames, I tried to illustrate melancholia. Where is more abstract might be vague and open for 

interpretation, and that was the aim. I tried to tell the story in a poetic and personal way, and 

audiences can decide and have their own assumption. 

In the end there is a sky with clouds and these clouds will be dissipate which is how the video and 

this journey ends.                                                                                                                                                                                                                                                                                                                                                                                                                                     

 

 

 

 

 

 

 

 

                                                                       

 
23.Kalhor, Keyhan. “Improvisation in Dastgah Nava” NPR music, Accessed June 3, 2020. 

https://www.youtube.com/watch?v=jMEjPKBvhzE 

https://www.youtube.com/watch?v=jMEjPKBvhzE


Conclusion 

In summary, an endeavor to reconcile my past and my history to the present by making this short 

and combining the visual elements and sounds, was a big challenge for me, since I am neither a 

filmmaker nor a composer. I am also not technical and by using different mediums and visual 

metaphors I tried to develop my ideas without technical knowledge in filmmaking.                            

Using an abstract visual language in this project is one of the elements that might garner criticism, 

since I believe society doesn’t value abstract art and there has been this debate for a long time now 

that what is a work of art? And who will decide, the artist or the critic and society? Art is a concept 

or an object?  Julian Jason Haladyn in his essay on “The Creative Act” discuss Marcel Duchamp 

(1887-1968) art work “for Duchamp the artist cannot be responsible  

for what becomes of the artwork and how it may be interpreted or understood…”24                                                                                           

In this modern society our life is a combination of reality and the abstract, and I merge these two 

worlds by using collages of images, colors and music, and however it is a very personal art piece 

but I believe one could relate to it. Since we all know what memory is. However, we all have had 

different life experiences and feel and perceive things differently. 

After two years and living in another country, still sometimes I think about those old dreams and 

memories and I often ruminate on my identity as an Iranian artist. I think back on the interview 

with my favorite director who believed by moving from your home, your art won't be as good as 

it used to be. Now I can understand this sentiment better. I know what it feels like and how it 

effects your art when you're not in your home country.  

I’m reminded of a dialogue from a movie called “Eternity and a Day” (directed by Theo 

Angelopolous) in which the main character says "why when I felt at home only when I could speak 

my own language?" Does language have something to do with our identity? How about memories? 

To what extent does identity matters when it comes to art? Does it have an impact on creativity?  

 

Our identities shape our behaviors and personalities. How we perceive and value things could be 

effective on our creativity. For example, in Iranian music culture we might consider one music 

 
24.Haladyn, J, J. 2015. “The creative Art” Accessed May 10, 2020 https://www.toutfait.com/on-the-creative-act/ 

https://www.toutfait.com/on-the-creative-act/


piece as a happy song and use that for wedding ceremony although it is in minor key and minor 

keys in western musical culture would consider as a feeling of sadness.25 

 

However, while environment can have an impact on our creativity and sense of aesthetic, I believe  

that the identity of each individual is more important when it comes to creativity. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                            

 
25. The Guardian. 2010 “Why are minor keys in music sad?” Accessed May 19, 2020 

https://www.theguardian.com/music/tomserviceblog/2010/jun/29/minor-key-music-sad 

https://www.theguardian.com/music/tomserviceblog/2010/jun/29/minor-key-music-sad
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