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Abstract 

This thesis explores the power of stories and how they influence the perception and 

status of witches in Terry Pratchett’s Discworld. The folklore, mythology, and history 

here on Earth is mirrored in the reality of the Discworld. Narrative structures are an 

elemental force in the Discworld where if a story is told often enough it becomes a fact 

of existence. The witch centred novels were Pratchett’s response to the deeply ingrained 

prejudice in the consensus fantasy universe. He analysed the different perceptions of 

witches and wizards and restated their purpose and the purpose of magic in the 

Discworld. Pratchett showed how assigned gender roles between witches and wizards 

were arbitrary with Esk in Equal Rites and Geoffrey in The Shepherd’s Crown. 

According to Pratchett the role of fantasy was not to reinforce stereotypes but to show 

the familiar from a new angle. He explored the connection between language, power, 

and magic and took inspiration from Shakespeare, the witch trials of the fifteenth and 

sixteenth centuries, and the Mother Goddess from Neopaganism. The triple Goddess has 

three aspects: the maiden, the mother, and the crone. The five main witches; Magrat, 

Agnes, Nanny, Granny, and Tiffany, take on various aspects of the Goddess, some 

stable and other transitionary. Pratchett twisted their narratives away from the various 

stereotypes of witches into a new kind of witch. By understanding the power of stories 

and narrative force witches are able to take control of their narratives. The wicked old 

witch figure of an outsider and villain is rewritten as a wise woman and righteous 

caretaker who is a central part of her community. Tiffany Aching is the ultimate 

rewriting of the witch as she shifts the perception of witches in her community into a 

more positive figure and rewrites the lore of magical gender roles.  
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1 Introduction 

Terry Pratchett’s Discworld lies on the back of four elephants that stand on the gigantic 

space turtle, A’Tuin, and exists on the outlying edge of causality, holding a funhouse 

mirror to our own Roundworld (Pratchett and Simpson, The Folklore of the Discworld 

27). The Discworld is inhabited by witches, wizards, trolls, dwarves, paranormal 

entities and, even the rather normal entities we call humans. The role of fantasy, 

Pratchett believed, was not to reinforce stereotypes but to show the familiar from a new 

angle (Terry Pratchett in conversation with Brian Sibley). By subverting the common 

witch stereotype, he cast witches in the role of the hero with their ability to think clearly 

and knowing the difference between what is good and what is right. Pratchett set out to 

rewrite the witch figure in a fantasy setting, with the Witches novels and the Tiffany 

Aching series. The books are a major subset of the Discworld novels and constitute 

eleven out of the forty-one books written in the Discworld. Pratchett was successful in 

his rewriting by building on previous stereotypes and rewriting the ultimate witch 

figure, both in the fictional world of the Discworld and in the literary circles of modern 

fantasy, into a wise woman who is an integral part of her community. 
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2 Words, Words, Words 

2.1 The Power of Stories 

Unlike reality, which relies on physics, gravity, and electromagnetism, the Discworld 

has magic and the narrative power of words. The nature of causality in the Discworld is 

bound to the narrative force known as narrativium (Pratchett and Simpson, The Folklore 

of Discworld 27), an explicit physical law in the Discworld which makes it so that if a 

legend or story is told often enough and believed by enough people, it becomes 

true. Pratchett was aware of the power of stories and how words can influence people. 

People think that stories are shaped by people. In fact, it’s the other way around 

(…) This is called the theory of narrative causality and it means that a story, 

once started, takes a shape. It picks up all the vibrations of all the other workings 

of that story that have ever been. This is why history keeps on repeating all the 

time. (Pratchett, Witches Abroad 8) 

The good ones always win in the Discworld, especially if they are outnumbered 

(Pratchett, Witches Abroad 254), and a-million-to-one chances crop up nine times out of 

ten (Pratchett, Equal Rites 245). Knowing how the story works is a powerful ability and 

knowing how to make a story work “their way” (Pratchett, Witches Abroad 16) is even 

more impressive.  

The Discworld borrows from folklore and mythology “twisting and tangling it on 

the way” (Pratchett and Simpson, The Folklore of Discworld 16). Folklore is 

simultaneously a collection of myths and a part of the everyday narrative. “It grows, 

flowers and seeds every day, because of our innate desire to control our world by means 

of satisfying narratives.” (Pratchett and Simpson, The Folklore of Discworld 16). In the 

Discworld, a person can control their narrative by knowing how stories work and how 

they can be changed. Folklore is “the sum total of all those stories and images which 

drift around with no apparent source, all those funny little customs people follow simply 

because everyone has always done them.” (Pratchett and Simpson, The Folklore of 

Discworld 19-20). Folklore is everywhere, from childhood chants to crossing fingers or 

knocking on wood. It is an inconspicuous or unconscious magical ritual takes place in 

everyday occurrences. People “just grow up having always known how and when” to 

perform superstitious rituals and “what happens when a princess kisses a frog or a boy 

pulls a sword from a stone.” (Pratchett and Simpson, The Folklore of Discworld 20) The 
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folklore on Earth is mirrored in the reality on the Discworld (Pratchett and Simpson, 

The Folklore of Discworld 20). 

2.2 Defying Expectations 

Words have captivating capabilities in the Discworld and so the power of plays is 

magical in nature as they rapture the audience during the performance, influencing their 

thoughts and ideas outside of the theatre. Pratchett inserts cultural references in his texts 

and parodies plays such as Shakespeare’s Macbeth, Hamlet, and King Lear in Wyrd 

Sisters. Hwel, the playwright, is commissioned to write a propaganda play, rewriting the 

assassination of the previous king into a justified murder to convince the people of 

Lancre that the Duke is their rightful king, as well as establishing an anti-witch 

message. 

This was real. This was more real even than reality. This was history. It might 

not be true, but that had nothing to do with it. [...] Everyone knows who we 

really are, but the things down there are what they’ll remember – three gibbering 

old baggages in pointy hats. [...] Even I [Granny Weatherwax] believe what’s 

happening, and I know there’s no truth in it. (Pratchett. Wyrd Sisters 282-283)  

Despite the audience having known and sought out help from the witches their entire 

lives the play managed to modify their memories and attitude towards witches. The 

power of words has the ability to change perceptions and reinforce a certain way of 

thinking, it even has a way to change the past. The power of words lies with those who 

take them and use them for their own “often political purposes”. (Clement. “Remaking 

Shakespeare in Discworld” 5). Pratchett re-contextualizes Shakespeare by analysing the 

connection between language, power, and magic and how these three elements come 

together in writing (Clement. “Remaking Shakespeare in Discworld” 3). The 

stereotypical witch of the early modern age, Shakespeare’s era, was a devil-

worshipping, child-eating crone with a hooked nose and a broomstick (Maxwell-Stuart 

11). While Shakespeare’s witches are unnamed and unnatural, Pratchett takes the 

extraordinary and makes it ordinary, naming his witches and giving them fully fledged 

personalities and identities.  

The night was as black as the inside of a cat. (…) In the middle of the elemental 

storm a fire gleamed among the dripping furze bushes like the madness in a 

weasel’s eye.  It illuminated three hunched figures.  As the cauldron bubbled an 
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eldritch voice shrieked: ‘When shall we three meet again?’ 

  There was a pause. 

Finally, another voice said in far more ordinary tones: ‘Well I can do 

next Tuesday.’ (Pratchett, Wyrd Sisters 9) 

The dramatic devices Shakespeare uses to demonize his witches are set ups for jokes in 

Pratchett’s hands (Miller 18-19). The scene is initially framed with a dark, malicious, 

and creepy setting; a lightning storm, bubbling cauldron, and eldritch figures, which is 

then leavened with a joke that humanizes the witches, casting them in a more positive 

light as normal people. 

3 Perception and Portrayal of Witches 

3.1 The Status of Witches in the Discworld 

There are five main witches in the Discworld series: Magrat Garlick, Agnes Nitt, Gytha 

“Nanny” Ogg, Esmeralda “Granny” Weatherwax, and Tiffany Aching. The first four are 

from Lancre, a small kingdom in the Ramtop mountains of the Discworld where the 

greatest concentration of natural magical talent can be found (Pratchett and Simpson, 

The Folklore of Discworld 206). Witches are not as accepted elsewhere in the 

Discworld and in “the Lowlands and in the Chalk country” they were “systematically 

persecuted, even burned” (Pratchett and Simpson, The Folklore of Discworld 284). 

Tiffany Aching is from the Chalk and knows of at least one woman who was harassed 

because people suspected her of being a witch (Pratchett, The Wee Free Men 38). 

Witches are forced to conceal themselves on the Chalk and are wary “not to attract 

attention” (Pratchett and Simpson, The Folklore of Discworld 284). Witches are an 

important part of their community whether they are like or disliked. They are the ones 

people turn to when “a child or a cow falls desperately sick, when a woman is having a 

difficult labour, when those who are dying cannot actually die. It is then that the witch 

has to bring help – and take responsibility” (Pratchett and Simpson, The Folklore of 

Discworld 236). 

3.2 Prosecution of Witches in History 

Narrative causality is such a strong force in the Discworld that one does not have to be a 

witch to be perceived as one. Weird and crafty old women are just as much in danger of 
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being persecuted as actual witches as is shown in The Wee Free Men where one such 

woman is murdered, solely because she was strange and isolated during hard times 

(Pratchett, The Wee Free Men 37). Simpson defines four components of the early 

modern age witch stereotype in Witches and Witchbusters: Witches inflict harm by 

magical means, get their magical powers from the devil, are members of a secret Satanic 

sect and are not entirely human, being able to fly or turn into an animal (Simpson 12). 

Eighty to ninety-three percent of those accused in the witch trials of the fifteenth and 

sixteenth century were women, usually of a lower social class (Simpson 5). The accuser 

would often be a better-off neighbour who had refused the accused witch a favour or a 

small loan and embarrassed by the social slight blamed their misfortunes on the 

offended woman’s alleged curse (Simpson 6). The supposed witch from the Wee Free 

Men shares a lot with this alleged witch. The simple act of being a strange old woman 

made her suspect. The folklore said that these types of women were dangerous, no proof 

needed, and so they were removed from society.  

3.3 Magical Misogyny 

The internal prejudices and sexism in fantasy felt suspect to Pratchett who did not 

subscribe to the idea of maintaining a stereotype. In the consensus fantasy world where 

anything is possible why is there still deeply ingrained prejudice against women? 

While I was plundering the fantasy world for the next cliché to pulls a few 

laughs from, I found one which was so deeply ingrained that you hardly notice it 

is there at all. In fact, it struck me so vividly that I actually began to look at it 

seriously (…) Wizards get to do a better class of magic, while witches give you 

warts. (Pratchett. “Why Gandalf Never Married 1985 Talk by Terry Pratchett.”) 

The male magicians, the wizards, are cultured academics who learn in the capital of 

Ankh-Morpork in the Unseen University (Pratchett, Equal Rites 49) while witches, the 

female magic users, learn from each other in rural communities working as healers and 

midwifes, traditionally women’s professions (Purkiss 21-22). While the wizards eat 

several catered meals a day and hardly ever show up for class, whether they be student 

or teacher, the witches toil throughout the day and take whatever meals they can get 

whenever they can get them, sometimes going days without a proper hot meal or a full-

night’s sleep. Pratchett suspected that “via the insidious medium of picture books for 

children the wizards will continue to practice their high magic and the witches will 

perform their evil, bad-tempered spells. It’s going to be a long time before there’s room 
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for equal rites.” (Pratchett. “Why Gandalf Never Married 1985 Talk by Terry 

Pratchett.”). Not satisfied with the message that female magic is cheaper, nastier and 

automatically downgraded compared to male magic, which is widely considered high-

brow and superior, Pratchett set up to rewrite the witch figure and the status of female 

magic in fantasy, making sure to turn the spotlight on the inequality and subjugation of 

women throughout the Discworld series.  

Unseen University never admitted women, muttering something about problems 

with the plumbing, but the real reason was an unspoken dread that if women 

were allowed to mess around with magic they would probably be 

embarrassingly good at it. (Pratchett, The Light Fantastic 22). 

Although the Discworld wizards deny women the entry to a place of higher education 

and therefore do seem to reinforce the idea that the cultural wizards of the city are of a 

higher class than the rural witches (Robinson 47), the way Pratchett phrases the 

exclusivity makes it apparent that the reason why witches do not get to partake in higher 

education – other than not wanting to – is not because they would be inferior to their 

male counterparts but because they might be superior and therefore threaten the 

patriarchal role of the wizards.  

3.4 Witches vs. Wizards 

Pratchett stated that the fantasy world was “overdue for a visit from the Equal 

Opportunities people because in the fantasy world, magic done by women is usually of 

poor quality, third-rate, negative stuff, while the wizards are usually cerebral, clever, 

powerful, and wise.” (Pratchett. “Why Gandalf Never Married 1985 Talk by Terry 

Pratchett.”). He started re-examining and reconstructing the lore of witches and wizards 

in Equal Rites where a girl, Eskarina “Esk” Smith, is given a wizard’s staff by accident 

and the wizard’s magical abilities gets transferred into her. There is a difference in the 

magic done by witches and wizards in the Discworld according to various magic users. 

Granny Weatherwax says witchcraft is “magic out of the ground, not out of the sky, and 

men never could get the hang of it.” (Pratchett, Equal Rites 21) and that “Their magic’s 

all numbers and angles and edges and what the stars are doing, as if that really mattered. 

It’s all power. It’s all … jommetry.” (Pratchett, Equal Rites 84). While a wizard claims 

that “Witchcraft is Nature’s way of allowing women access to the magical fluxes, but 

you must remember it is not high magic.” and that “High magic... can give us 

everything we want.” (Pratchett, Equal Rites 152). Wizard magic is codified and 
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considered superior to witchcraft. “Wizards! They talked too much and pinned spells 

down like butterflies but, worst of all, they thought theirs was the only magic worth 

practising.” (Pratchett, Equal Rites 50). When Esk has learned both witchcraft and 

wizardry she states that “if magic gives people what they want, then not using magic 

can give them what they need.” (Pratchett, Equal Rites 282). Esk appears again in I 

Shall Wear Midnight and says that she “never really felt like a wizard, so [she] never 

really worried what anyone said. And anyway, [she] had the staff, and no one could take 

that away from [her]. That’s what [she] learned at university: to be [herself].” In The 

Shepherd’s Crown Tiffany Aching is approached by a boy, Geoffrey, who wants to 

become a witch. When Tiffany asks him why he wants to be a witch – traditionally a 

woman’s profession – instead of a wizard – traditionally a man’s occupation – he 

responds that he “never thought of [himself] as a man.”, “I don’t think I’m anything. 

I’m just me.” (Pratchett, The Shepherd’s Crown 153). Women were not allowed to enter 

the University before Granny Weatherwax gets Esk officially declared a wizard in 

Equal Rites, changing the lore of wizardry forever and showing that the gender roles 

were always arbitrary. “You’re a wizard. The Archchancellor changed the lore.” 

(Pratchett, Equal Rites 279).  

4 Which Witch is Which 

4.1 The Mother Goddess 

The maiden, the mother, and the crone are all aspects of the mother goddess in 

Neopaganism. Pratchett utilized the motif of the coven of three; “Three is an important 

number for stories. Three wishes, three princes, three billy goats, three guesses ... three 

witches. The maiden, the mother and the ... other one. That was one of the oldest stories 

of all” (Pratchett, Witches Abroad 62-63). The maiden represents birth, the promise of 

new beginnings, youth, enthusiasm and enchantment, the mother represents fertility, 

sexuality, stability, fulfilment, life, and power, and, finally, the crone represents 

wisdom, death, and endings (Gilligan and Simon 148). The mother goddess is all these 

stages at once as well as separately, creating a new magical being. She is simultaneously 

an independent youth, nurturing mother and a wise old woman who is inherently 

magical (Rountree 136). The Wiccan religion sees the three stages of the goddess as the 

representation of a woman’s life (Berger 62). The mother goddess is a feminist 
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rewriting of the witch figure (Rountree 47). One where the witch is a woman with a 

close association to the natural world who is skilled at healing-midwifery or who 

occupies some other such caring, nurturing, maternal role (Miller 52). This new 

stereotype is closer to Pratchett’s witches. The Discworld witches represent the three 

roles of the mother goddess, some transforming from one aspect to another while others 

remain firmly in their role. The three roles are essential to the nature of the Discworld. 

When the coven is missing one aspect the remaining members feel the need to replace 

the missing role. After Magrat leaves the original coven in Maskerade Nanny and 

Granny recruit Agnes as the maiden. In Carpe Jugulum Granny thinks she is unwanted 

and goes into hiding forcing Magrat to return in the new role of mother and Nanny 

starts behaving as “the other one” because the right sort of role has to be fulfilled in 

order for the coven to work (Pratchett, Carpe Jugulum 132.) The actual state of 

virginity is not important to be maiden but a matter of mentality (Pratchett, Carpe 

Jugulum 131). Nanny surmises that she was never a maiden mentally and therefore was 

always fit to be a mother while Agnes’s aunt has four children and is still bashful 

around men and is therefore mentally still a maiden (Pratchett, Carpe Jugulum 131). 

4.1.1 Magrat Garlick 

The maiden role is first filled by Magrat, although she later transforms into the role of 

mother. Magrat is the new age, Wicca witch, who believes in “Nature’s wisdom (…) 

and the healing power of colours and the cycle of the seasons and a lot of other things 

Granny Weatherwax didn’t have any truck with.” (Pratchett, Wyrd Sisters 31). She uses 

grimoires and runes and searches for “inner peace and cosmic harmony and the true 

essence of the self” (Pratchett, Wyrd Sisters 66). Magrat is a vegetarian (Pratchett, 

Witches Abroad 155) and practises alternative medicine, things usually associated with 

hippies (McCleary 253). Since Magrat is a witch her alternative medicines always work 

(Pratchett, Wyrd Sisters 101). Magrat is a “research witch” and is “one of the best there 

is when it comes to potions” (Pratchett, I Shall Wear Midnight 316). Most witches learn 

through apprenticeship with an older witch who teach them the craft while research 

witches learn through reading books, “noticing things, and writing things down.” 

(Pratchett, Lords and Ladies 158). The researching and testing that goes into Magrat’s 

background is why she is better at potions and “doctoring” than her more experienced 

counterparts. 
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The reason that Granny Weatherwax was a better witch than Magrat was that 

she knew that in witchcraft it didn’t matter a damn which [ingredient] it was, or 

even if it was a piece of grass. The reason that Magrat was a better doctor than 

Granny was that she thought it did. (Pratchett, Lords and Ladies 158) 

Magrat’s witchcraft differs from Nanny and Granny with the tools she uses. Nanny and 

Granny make do with whatever is lying around which to Magrat makes magic “look as 

ordinary as housekeeping” (Pratchett, Wyrd Sisters 144). Magrat has an abundance of 

magical paraphernalia, grimoires and knives carved with runes, and occult silver 

jewellery with “octograms, bat, spiders (…) and other symbols of everyday mysticism.” 

(Pratchett, Wyrd Sisters 130). Pratchett makes Magrat the stereotypical figure of a witch 

who performs ceremonies in front of a bubbling cauldron surrounded by spell books, 

ceremonial daggers, and dripping candles. The coven of three is originally Magrat’s 

idea, hoping for a Wiccan style gathering where they discuss “natural energies” and “try 

a few of the old dances.” (Pratchett, Wyrd Sisters 143) While she is softer than the two 

older members of the coven, Nanny and Granny, with a “tendency to be soppy” 

(Pratchett, Witches Abroad 22), she exhibits strength and determination when 

threatened. Magrat kills two snake women in Witches Abroad and several elves in Lords 

and Ladies, shooting one of them in the eye with a crossbow, and helps defeat the 

Queen of the Elves. Despite being referred to as a “wet hen” (Pratchett, Witches Abroad 

159) after becoming a mother Magrat takes charge more often and therefore is “only 

slightly damp” (Pratchett, Carpe Jugulum 177). She even makes dirty jokes to the shock 

of Nanny who is known for being the one who makes lewd jokes (Pratchett, Carpe 

Jugulum 321). Magrat is based on the reclaimed witch-figure of the new age Wiccans 

and is, therefore, a feminist (Rountree 3). She refuses to marry King Verence II until she 

is certain that it is on her own terms (Pratchett, Witches Abroad 23) and recommends 

Ella, a character based on Cinderella, emancipates herself instead of getting married to a 

man she does not want to marry in Witches Abroad. Magrat thinks “it’s possible to 

combine motherhood and a career” (Pratchett, Carpe Jugulum 178-179) and takes her 

two-week-old daughter with her when travelling and fighting vampires in Carpe 

Jugulum. Magrat resists traditional gender roles by being the one to ride out and attack 

various magical threats to the kingdom while her husband is the one captured by the 

villains (Pratchett, Lords and Ladies 326) or staying at home with their children even 

though he considers it emasculating (Pratchett, The Shepherd’s Crown 295). Magrat 

originally plans to stop witching and quit the Lancre coven when she marries King 
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Verence II and only be a queen but she is called on throughout the series to save the 

day. “I have always been [a witch] and always will be.” (Pratchett, The Shepherd’s 

Crown, 265). Magrat is the stereotype of the new age, wiccan witch; decorated in occult 

jewellery, well-meaning but less effective than her older counterparts. She redefines 

herself throughout the series as an empowered woman with a talent for natural medicine 

who rules and protects her kingdom. 

4.1.2 Agnes Nitt 

Agnes Nitt is the other, more permanent maiden. When Magrat marries King Verence II 

in Lords and Ladies and temporarily gives up witching, the Lancre coven needs a third 

member to balance out the roles. “You need at least three witches for a coven. Two 

witches was just an argument.” (Pratchett, Maskerade 22). Agnes had already joined an 

amateur coven as a teenager although unlike the other girls in the amateur coven Agnes 

had “natural talent” for witchcraft (Pratchett, Lords and Ladies 78, 86). Nanny Ogg 

thinks Agnes is a suitable replacement for the maiden because unlike other girls in 

Lancre Agnes is doomed to be an eternal virgin and would therefore not jeopardize 

Nanny’s role as the mother. “Agnes’s life unrolled in front of her … it did hold years 

and years of being capable and having a lovely personality. It almost certainly held 

chocolate rather than sex” (Pratchett, Maskerade 106). Agnes being the perfect maiden 

does not make her wholly undesirable as she spends the majority of Carpe Jugulum 

batting away a vampire suitor who becomes enamoured by her split personality. 

Agnes’s innate talent for witchcraft comes out in the form of her second personality, 

Perdita, and her unique singing voice; she can harmonize with herself as well as project 

her voice to seem like its coming from somewhere else (Pratchett, Maskerade 25). 

Agnes runs away to the capital of Ankh-Morpork in order to escape a predictable future. 

“Fed up with living in Lancre, and fed up with the witches, and above all fed up with 

being Agnes Nitt, she’d… escaped.” (Pratchett, Maskerade 42). She finds work as an 

opera singer at the Ankh-Morpork Opera house under the pseudonym Perdita. She 

eventually realizes that she is too sensible for a career in opera and is more suited for a 

life as a witch. She always finds herself slightly apart from the crowd and finds herself 

watching herself watch other people, “Never quite believin’ anything? Thinkin’ the 

wrong thought?” (Pratchett, Maskerade 314). When Agnes finally accepts her role as a 

witch she does so on her own terms. She walks back home to Lancre instead of taking 

the coach with Nanny and Granny in a fit of stubbornness and eventually takes over 
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Magrat’s old cottage and her place as the maiden of the Lancre coven (Pratchett, 

Maskerade 377).  

As a child, Agnes had an imaginary friend named Perdita who she used to blame 

for little accidents, and thanks to her innate witchcraft abilities that imaginary friend 

grew up with her and into a separate personality. Agnes thinks Perdita is “vain, selfish 

and vicious” while Perdita considers Agnes to be a “fat, pathetic, weak-willed blob” 

(Pratchett, Carpe Jugulum 18).  While Agnes is conscious of her weight, Perdita 

considers herself skinny and can run around and do cartwheels because it never occurs 

to her that she cannot do them (Pratchett, Carpe Jugulum 189). Agnes tried to emulate 

Perdita’s gothic aesthetic when she was first experimenting with witchcraft “[wearing] a 

black hat with a veil” and “thick white make-up in order to conceal her naturally rosy 

complexion” (Pratchett, Lords and Ladies 78) but eventually realizes that she does not 

need all the occult paraphernalia to be a real witch. “Any fool could be a witch with a 

runic knife, but it took skill to be one with an apple-corer.” (Pratchett, Carpe Jugulum 

122).  

When Agnes has fully acknowledged her magical abilities, and starts working as 

a witch in Carpe Jugulum, Perdita’s powers also become stronger. They frequently have 

conversations or arguments inside Agnes’s head (Pratchett, Carpe Jugulum 184). When 

the kingdom of Lancre is briefly taken over by mind-controlling vampires, the Magpyrs, 

Agnes can resist their thrall thanks to Perdita. “As soon as they try to see Agnes’s mind 

it sinks down and up pops Perdita like a see-saw. Just when they’re looking at Perdita, 

here comes Agnes again” (Pratchett, Carpe Jugulum 205). Perdita momentarily takes 

over a part of Agnes’s body, slashing VMPIR into a wall as a warning and a reminder 

when Agnes’s memory of meeting vampires has been wiped clean (Pratchett, Carpe 

Jugulum 97). Agnes has to travel over “gnarly ground”, a place where magic changes 

the landscape in response to a person’s mood and attitude. While the worried Agnes 

sees a gigantic gorge with a bellowing river and a frail bridge across it, the ever-

confident Perdita sees a slab laid over a small ditch (Pratchett, Carpe Jugulum 185-

186). When Agnes almost falls off the fragile bridge it is by letting Perdita take over her 

body that she manages to hoist herself back up again (Pratchett, Carpe Jugulum 189). 

Vlad de Magpyr, a vampire, is fascinated by Agnes’s dual mindedness (Pratchett, Carpe 

Jugulum 140). He attempts to woo her and convince her to become a vampire. He tries 

to persuade her by telling her she would become more powerful and much thinner as 

“blood tends to be low in carbohydrates” (Pratchett, Carpe Jugulum 273). Although 
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Agnes would like to lose some weight the moral aspects of being a vampire do not 

appeal to her (Pratchett, Carpe Jugulum 360). After defeating the vampires, the people 

previously enslaved by them want to get their revenge and kill him. Vlad pleads with 

Agnes to let them spare him. While Perdita thinks they “could work on him” and 

change him into a better person Agnes remembers the subjugation the people of Escrow 

had to endure and tells him she would even hold their coats while they kill him 

(Pratchett, Carpe Jugulum 406). Perdita helps Agnes see things from a different 

perspective, but it is ultimately Agnes’s sense of right and wrong that makes them a 

good witch. Agnes is initially an insecure follower of a cooler, thinner, “gothy” girl but 

changes her perspective and takes charge of her narrative when she accepts herself, split 

personality, witchcraft and all. 

4.1.3 Gytha “Nanny” Ogg 

Gytha “Nanny” Ogg most closely resembles the stereotypical fairy-tale witch. She looks 

like a little old lady with a mind “like a buzzaw behind a face like an elderly apple” 

(Pratchett, Maskerade 176), her hair is a “thatch of white curls” (Pratchett, Wyrd Sisters 

12) and she only has one tooth left (Pratchett, Witches Abroad 58). Nanny is a 

“matriarch of a vast extended tribe and undisputed tyrant of half the Ramtops.” 

(Pratchett, Maskerade 192). She is based on the mother aspect of the Goddess and is 

naturally suited to the role having had fifteen children and an army of grandchildren and 

great-grandchildren (Pratchett, Wyrd Sisters 39). “Nanny was someone’s mum. It was 

written all over her. If you cut her in half, the word ‘Ma’ would be all the way through.” 

(Pratchett, Carpe Jugulum 131). Unlike other witches who live in crumbling old 

cottages away from the rest of their village Nanny lives in a new, knick-knack crammed 

cottage in the middle of Lancre town itself “at the heart of her own private empire.” 

(Pratchett, Wyrd Sisters 73). Her cottage is filled with family pictures that are arranged 

in order of how well they are favoured by Nanny, the best place being on the dresser, 

and the least liked line her cat’s litter box (Pratchett, Carpe Jugulum 156, 216). Nanny’s 

power over her family and the people of Lancre provides her with the means to form a 

mob quickly and efficiently in case there is something she wants to protest (Pratchett, 

Carpe Jugulum 215-17). Her political powers extend so far that the mayor of Lancre 

comes to her when Lancrastrians are upset with the new ruler (Pratchett, Wyrd Sisters 

132). She is “effortlessly good with children” (Pratchett, Witches Abroad 123) and a 
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skilled midwife. In Thief of Time she is sought out as she is the best midwife in all of 

history to deliver the child of the personification of Time.  

The mother aspect of the triple goddess represents fertility, sexuality, stability, 

fulfilment, life, and power (Gilligan and Simon 148), all elements of Nanny’s character. 

“Perhaps it wasn’t so odd that people generally called Nanny out for the births and 

Granny for the deaths.” (Pratchett, Carpe Jugulum 132). Nanny has had three husbands 

of her own and has “run out of fingers on the rest” (Pratchett, The Shepherd’s Crown 

74). She is overtly sexual, with a seemingly insatiable sexual appetite, and frequently 

offers unsolicited advice and anecdotes of her adventurous youth (Pratchett, Witches 

Abroad 235). She likes crude jokes and sings rude songs whenever she has an 

opportunity to do so (Pratchett, Wyrd Sisters 60), with a tendency to use “double” and 

even “single” entendres (Pratchett, Witches Abroad 32). Nanny teaches Magrat and 

Verence II in Lords and Ladies and Letitia, Baroness of the Chalk, in I Shall Wear 

Midnight about what usually happens on a wedding night, and is the person people 

come to for help with problems of a sexual nature. She is a published author of the book 

The Joye of Cooking, where every recipe has something to do with sex, which is 

published in Maskerade. Although Nanny’s sex life seems to be a thing of the past 

(Pratchett, Lords and Ladies 218) she is still considered somewhat attractive (Pratchett, 

Lords and Ladies 236) and is romanced by the dwarf Casanunda, the Discworld’s 

second greatest lover, in Witches Abroad and Lords and Ladies. Her tomcat familiar, 

Greebo, is another aspect of Nanny’s sexual nature. He “[divides] his time between 

sleeping, eating and fathering the most enormous incestuous feline tribe.” (Pratchett, 

Wyrd Sisters 74) which mirrors Nanny’s insatiable sexual appetite and her kingdom full 

of descendants.  

Nanny considers herself to be “as ordinary as muck” (Pratchett, Witches Abroad 

158) and is “an incredibly comfortable person to be around.” (Pratchett, Lords and 

Ladies 236). People are usually glad to see Nanny as she makes people feel at home “in 

their own home” (Pratchett, Maskerade 35). Because she is a master at connecting with 

people, she is able to speak “foreign”, a pidgin mishmash of several languages 

(Pratchett, Witches Abroad 69). The ability to fit in anywhere and get people to open up 

is Nanny’s speciality. Granny considers this ability to be one of the greatest magical 

abilities to have (Pratchett, Maskerade 260) and her and Tiffany wonder whether they 

should have spent more time cultivating said talent (Pratchett, I Shall Wear Midnight 

359). Nanny gets to know people easily and finds “the vital wedge” to get people to 
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open up by making people feel they “have known her all their lives.” (Pratchett, 

Maskerade 260). This emotional intelligence is one of the things that make her “One of 

the more powerful witches in the mountains” (Pratchett, Carpe Jugular 111). Nanny fits 

naturally into the role of the mother, however, when Granny Weatherwax is missing in 

Carpe Jugulum Nanny starts copying Granny’s signature mannerisms in order to fulfil 

the role of the crone as Magrat has has a child and therefore fulfills the role of the 

mother. “Can’t say I fancy being a crone. I ain’t the right shape and anyway I don’t 

know what sound they make” (Pratchett, Carpe Jugulum 131). Nanny is naturally 

talented at witchcraft (Pratchett, “The Sea and Little Fishes”) and is “rumoured by some 

to be cleverer than Granny Weatherwax, and clever enough at least not to let her find 

out” (Pratchett, I Shall Wear Midnight 350). An important part of her role is to help 

Granny out when she overreaches herself (Pratchett, Lords and Ladies 297). Nanny is 

happy being the second-best as she thinks “she only just lost” a better compliment than 

“she only just won” and that “runners-up had more fun” (Pratchett, “The Sea and Little 

Fishes”). Nanny is a rewriting of the early modern witch stereotype and the mother 

aspect of the triple Goddess. The overtly sexual enchantress is an old lady, happy with 

her position in life; a clever, politically influential matriarch and the greatest midwife of 

all time. 

4.1.4 Esmeralda “Granny” Weatherwax 

Esmeralda “Granny” Weatherwax is one of the most powerful witches in the Discworld 

and is the crone of the Lancre coven (Pratchett, Maskerade 20). Granny does somewhat 

combine all the roles of the Mother Goddess in one. However, since mentalities affect 

which role suits which witch Granny is especially suited for the crone (Pratchett, 

Maskerade 20). She is in the right age bracket (Pratchett, Maskerade 20) and the one 

people come to for wisdom, to help people pass over, or to put away the dead (Pratchett, 

Carpe Jugulum 132). Wisdom, death, and endings are all aspects related to the crone 

(Gilligan and Simon 148). Granny refuses to be called miss but insists on being called 

Mistress or Granny to those who have earned it (Pratchett, A Hat Full of Sky 270). 

Granny is an honorific among witches and she is quick to point out that she is not 

technically a grandmother or mother of any sorts (Pratchett, A Hat Full of Sky 270). 

Nanny describes Granny as being as motherly as Mother Nature in the frost (Pratchett, 

Maskerade 20). Despite a chaste relationship in her youth with Ridcully, a wizard and 

future Archchancellor of the Unseen University, she is able to capture a unicorn, 
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something only virgins are able to accomplish (Pratchett, Lords and Ladies 377). 

Granny considers it “no good being a witch unless you let people know.” (Pratchett, 

Wyrd Sisters 73) and therefore dresses as much as the typical fairy-tale witch as she can. 

She is a tall, thin, old woman (Pratchett, The Wee Free Men 292), with silver hair 

tightly wound in a bun (Pratchett, Equal Rites 62), a hooked nose (Pratchett, Carpe 

Jugulum 424) and sapphire coloured, gimlet-like eyes (Pratchett, Lord and Ladies 109). 

To her disappointment she is unable to grow warts (Pratchett, Maskerade 221), has a 

naturally rosy complexion (Pratchett, Wyrd Sisters 41) and “robustly healthy teeth” 

(Pratchett, Equal Rites 198). Granny considers these factors to be a “big drawback in a 

witch” as “crone-credibility” commands respect (Pratchett, Equal Rites 198). Granny 

acquires a familiar when Tiffany Aching gives her a kitten in Wintersmith. Granny 

names the cat “You” which quickly becomes a close companion and accompanies her 

when travelling (Pratchett, I Shall Wear Midnight 349). You is the only cat able to fight 

Nanny Ogg’s tomcat Greebo (Pratchett, Wintersmith 204), showing unmatched ferocity 

much like its owner.  

Granny is not popular as she prioritizes doing what is needed rather than what is 

nice (Pratchett, The Shepherd’s Crown 79). Nanny says that “all the Weatherwaxes is 

good at magic” in Witches Abroad, however, in “The Sea and Little Fishes” she claims 

Granny only has a bit of magical power; “but it ain’t a lot. She just makes it work 

harder’n hell.” (Pratchett, “The Sea and Little Fishes”). Whether Granny’s magical 

abilities are plentiful or not she is still considered to be the best witch there is (Pratchett, 

Lords and Ladies 82). Although Granny can be cold and unyielding at times, she is still 

fundamentally good. “She was a good witch. That was her role in life. That was the 

burden she had to bear. Good and Evil were quite superfluous when you’d grown up 

with a highly developed sense of Right and Wrong.” (Pratchett, Maskerade 180). This 

sense of Right and Wrong is important in a witch “for a witch stands on the very edge 

of everything, between the light and the dark, between life and death, making choices, 

making decisions so that others may pretend no decisions have ever been needed.” 

(Pratchett, The Shepherd’s Crown 43). Despite the responsibility and tough choices 

Granny has to make throughout her life as a witch in the end she “[leaves] the world 

much better than [she] found it.” (Pratchett, The Shepherd’s Crown 45). When Granny 

dies in The Shepherd’s Crown Death tells her that her effect on the world will continue 

to ripple out long after her passing (Pratchett, The Shepherd’s Crown 44).  
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Thinking of people as “things” is the ultimate sin in the eyes of Granny 

(Pratchett, Carpe Jugulum 314). Using magic on things can lead to using magic on 

people and that takes away people’s right to choose, making them into “things” 

(Pratchett, Witches Abroad 276). Granny is originally suspicious of stories. She feels 

they predestine people and make them less human as they remove people’s choices for 

them (Pratchett, Witches Abroad 239). Eventually Granny realizes that knowing about 

stories can help you change them. “She believed the world was full of story shapes. If 

you let them, they controlled you. But if you studied them, if you found out about 

them… you could use them, you could change them…” (Pratchett, Wintersmith 247). 

Granny does so in Wintersmith helping Tiffany defeat the Wintersmith, winter 

personified, by guiding Tiffany through the story she inadvertently finds herself in.  

Granny feels that “you can’t help people with magic, but you can help them with 

skin. By doin’ real things.” (Pratchett, Witches Abroad 108). When treating people with 

illnesses or aches Granny tries to use “headology” instead of magic. Headology is a 

blend of psychiatry and the placebo effect. Younger, more inexperienced witches tend 

to think headology is just tricking people and “taking advantage of their gullibility” 

(Pratchett, Witches Abroad 136) while Granny considers it the most important part of 

healing people. “Most people’ll get over most things if they put their minds to it.” 

(Pratchett, Equal Rites 63). Jarge Weaver is convinced that a potion Granny made for 

him made of “sucrose and akwa” (sugar and water) combined with occult instructions 

cures his backache. Granny, however, really cures him by using a chiropractic 

manoeuvre on him and clicking his spine back into the correct position. “People were so 

blind, she reflected. They preferred to believe in gibberish rather than chiropracty” 

(Pratchett, Maskerade 299). Granny also uses her knowledge of chiropracy to heal 

Death’s repetitive strain injury in Maskerade after cheating him at a game of poker to 

save a child’s life (Pratchett, Maskerade 100).  

Granny does not always refrain from using magic. She is one of the most 

talented witches when it comes to “Borrowing”, riding an animal’s consciousness 

without disturbing it (Pratchett, Lords and Ladies 76). It is a rare power as “there’s not 

one witch in a hundred who can do that” (Pratchett, A Hat Full of Sky 162). This power 

does not come free, the price of it is “a moral obligation. You tended not to swat. You 

dug lightly. You fed the dog. You paid. You cared; not because it was kind or good, but 

because it was right.” (Pratchett, Lords and Ladies 76). When Granny is bitten by 

vampires in Carpe Jugulum she uses her Borrowing skills to infect the vampires instead 
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of getting controlled by them. “I ain’t been vampired. You’ve been Weatherwaxed.” 

(Pratchett, Carpe Jugulum 398). Granny is the champion of removing pain from people 

and no witch is too proud to refuse calling in Granny to help with removing pain 

(Pratchett, Wintersmith 213). She is proficient in concealment and is able to fade into 

the background so well that people cannot see her even if they know where she is 

(Pratchett, Maskerade 322). At the yearly Witch Trials, a gathering and competition 

among witches, Granny always wins (Pratchett, “The Sea and Little Fishes”), even 

when she does not compete. Granny is not only better at magic than her fellow witches 

but proves she is at least as good as, if not better than, the head-wizard Archchancellor 

Cutangle in Equal Rites. They have a magical duel which is cut short. After the duel 

Cutangle feels drained while Granny seems relatively unfazed. “He had a nasty feeling 

that Granny would have won eventually. Fighting her was like swatting a fly on your 

own nose.” (Pratchett, Equal Rites 243). Granny impresses him so much that he 

considers declaring her “an honorary wizard” (Pratchett, Equal Rites 269) and offers her 

a position as a lecturer at the Unseen University (Pratchett, Equal Rites 283). Witches 

do not have leaders and Granny is “the most highly regarded of the leaders they didn’t 

have” (Pratchett, Wyrd Sisters 13). She is “undoubtedly the most powerful witch the 

mountains [have] seen for generations.” (Pratchett, “The Sea and Little Fishes”). She is 

politically influential as she puts Verence II on the throne of Lancre (Pratchett, Wyrd 

Sisters 363) and consults him on matters regarding Lancre whether he wants to or not.  

Being the best takes its toll on Granny. “You test people all the time, test, test, 

test, but you really want them to be clever enough to beat you. Because it must be hard, 

being the best. You’re not allowed to stop. You can only be beaten, and you’re too 

proud to ever lose.” (Pratchett, A Hat Full of Sky 327). Granny names Tiffany Aching as 

her successor after her death because she is the only one who passes her tests and sees 

her as her equal (Pratchett, A Hat Full of Sky 75). Granny is a successful rewriting of the 

witch figure as her highly developed sense of Right and Wrong helps her subvert the 

traditional nasty crone image she tries to sustain. The ugly crone is actually a powerful 

leader with a strong moral code who regularly saves the day due to her righteousness.   

4.1.5 Tiffany Aching 

The Tiffany Aching books, another sub-series within the Discworld novels, are aimed at 

young adults and follow Tiffany’s journey from nine-year-old in The Wee Free Men to 

her late teens/young adulthood in The Shepherd’s Crown. Tiffany lives on the Chalk, a 
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rural area inhabited by flocks of sheep and the occasional shepherd (Pratchett, The Wee 

Free Men 7). When an old woman who “just looked like a witch in a story” is killed 

because people suspected her of being a witch during hard times, despite no evidence of 

her magical abilities, Tiffany decides to become a witch to make sure that does not 

happen again (Pratchett, The Wee Free Men 40). Without knowing how powerful stories 

are in the Discworld, Tiffany recognizes that the story needs to change and that she 

needs to be the witch who changes it.  

Tiffany’s primary role model is her late grandmother, Granny Aching, the head 

shepherd of the Chalk. She lived with her two sheepdogs, Thunder and Lightning, in an 

old wheeled hut which she dragged across the Chalk in search for lost or hurt lambs and 

sheep (Pratchett, The Wee Free Men 32). Her motto was to “Them as can do, has to do 

for them as can’t. And someone has to speak up for them as has no voices.” (Pratchett, 

The Wee Free Men, 188). Tiffany suspects her grandmother was a witch but did not 

know it. Granny Aching was the wise woman of the Chalk “and wise enough not to be a 

witch.” (Pratchett, I Shall Wear Midnight 13). Her word was law at the Chalk, both to 

the other shepherds and to the Baron (Pratchett, The Shepherd’s Crown 141). Granny 

Aching advised the old Baron on important matters or corrected him when he was 

making the wrong decisions. The old Baron asks Tiffany to do the same thing for his 

son, Roland, when he becomes the Baron. “A man of power and responsibility 

nevertheless needs somebody to tell him when he’s being a bloody fool. Granny Aching 

fulfilled that task with considerable enthusiasm.” (Pratchett, I Shall Wear Midnight 77). 

Tiffany’s memories of her grandmother help centre her in times of trouble and she is 

able to summon Thunder and Lightning to do her bidding (Pratchett, The Wee Free Men 

274).  

Tiffany has a unique relationship with the Nac Mac Feegles, a 6-inch-tall race of 

pictsies who love nothing more than fighting, drinking, and stealing. She temporarily 

becomes their Kelda, the Queen of the clan, in The Wee Free Men, and is protected by 

the Feegles for the rest of her life. Rob Anybody, the leader of the Feegles, says in A 

Hat Full of Sky that Tiffany has it in her to become “the hag o’ hags” or leader of the 

witches, a term the Feegles use for Granny Weatherwax (Pratchett, A Hat Full of Sky 

86).  

Tiffany is a powerful witch even though she was not born with a talent for 

witchcraft and because magic did not come easily to her she worked hard at it 

(Pratchett, I Shall Wear Midnight 336) paralleling Granny Weatherwax’s magical 
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powers. The natural witchcraft abilities Tiffany does have is first sight and second and 

third thoughts.  

First Thoughts are the everyday thoughts. Everyone has those. Second Thoughts 

are those thoughts you think about the way you think. (…) Third thoughts are 

thoughts that watch the world and think all by themselves. They are rare, and 

often troublesome. Listening to them is a part of witchcraft (Pratchett, A Hat 

Full of Sky 61).  

First sight is “when you can see what’s really there, not what your [head] tells you 

ought to be there” (Pratchett, The Wee Free Men 132). Tiffany is a skilled Borrower like 

Granny Weatherwax, although, instead of Borrowing the minds of animals Tiffany 

starts stepping outside her own body. This leaves her vulnerable for a Hiver, a 

parasitical lifeform that collects other lifeforms, to take over her body in A Hat Full of 

Sky. Being possessed with the hiver gave Tiffany a shadow of a deceased wizard who 

gives her the ability to understand any foreign or archaic words (Pratchett, Wintersmith 

32). Tiffany is also able to hear “spill words”, the words almost spoken but left unsaid 

(Pratchett, I Shall Wear Midnight 146). Tiffany is fascinated with the element of fire 

and learns how to balance heat and pain from Granny Weatherwax. “Balance. It was all 

about balance. (…) You had to be the centre of the seesaw so that pain flowed through 

you, not into you. It was very hard. But she could do it!” (Pratchett, I Shall Wear 

Midnight 75). Learning how to balance pain and fire helps Tiffany not only melt the 

Wintersmith in Wintersmith and beat the Cunning Man in I Shall Wear Midnight but 

also helps her when it comes to everyday witching such as managing the old Baron’s 

pain in his final days (Pratchett, I Shall Wear Midnight 75).  

Tiffany has a symbiotic relationship with the land of the Chalk. Tiffany’s name 

in the language of the Feegles is Tir-far-thóinn which means Land Under Wave. 

(Pratchett, The Wee Free Men 130) “This land is in my bones. Land under wave.” 

(Pratchett, The Wee Free Men 272). Miss Tick, a witch, wonders how Tiffany can be 

such a powerful witch as witches are usually found in places made of “granite and 

basalt, hard rock all the way down” while chalk is made out of the remnants of sea 

creatures from a long, long time ago: “Soft. Soggy. Damp.” (Pratchett, The Wee Free 

Men 46). What Miss Tick does not realize but Granny Weatherwax and Tiffany know is 

that inside the chalk there is flint, “King of Stones” (Pratchett, The Wee Free Men 297)  

Now I’m inside the chalk, like a flint … There has always been someone 

watching the borders. They didn’t decide to. It was decided for them. Someone 
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has to care. Sometimes, they have to fight. Someone has to speak for them which 

has no voice… (Pratchett, The Wee Free Men 273).  

Tiffany is the guardian of the Chalk and it is part of Tiffany’s being. When watching the 

Dark Morris and the changing of the seasons Tiffany cannot help but join the dance 

because “The land taps its feet to the dance of the seasons.” (Pratchett, Wintersmith 

118) No matter what trouble Tiffany finds herself in, she takes responsibility for her 

actions. “Even if it’s not your fault it’s your responsibility. Witches deal with things” 

(Pratchett, A Hat Full of Sky 47). Taking care of things is a central tenant of witchcraft. 

When her little brother is kidnapped by the Queen of the Elves in The Wee Free Men 

Tiffany rescues him and Roland from Fairyland with the help of the Nac Mac Feegles 

and the power of selfishness.  

All witches are selfish, the Queen had said. But Tiffany’s Third Thought said: 

Then turn selfishness into a weapon! Make all things yours! Make other lives 

and dreams and hopes yours! Protect them! Save Them! Bring them into the 

Sheepfold! Walk the gale for them! Keep away the wolf! My dreams! My 

brother! My family! My land! My world! How dare you take these things, 

because they are mine! I have a duty! (Pratchett, The Wee Free Men, 274). 

Although Tiffany is not a trained witch at that point she nevertheless adheres to the 

witches’ self-implemented sense of duty and care for their community. After being 

infected by the Hiver Tiffany figures out that the Hiver is really only looking for a 

sanctuary when it possesses people. The Hiver makes their infected subject act on 

impulse because it does not understand that giving people what they want is not always 

the thing they need (Pratchett, A Hat Full of Sky 285). The Hiver needs shelter from the 

world and its only wish is to die so Tiffany opens up the door to Death’s realm and 

helps the Hiver pass over (Pratchett, A Hat Full of Sky 285). When Tiffany asks Granny 

Weatherwax whether she had a plan to deal with the Hiver, Granny replies that her plan 

was to let Tiffany deal with it (Pratchett, A Hat Full of Sky 321). Granny imparts 

important wisdom to Tiffany by letting her figure out the story and the solution by 

herself. “Everything’s got a story in it. Change the story, change the world” (Pratchett, 

A Hat Full of Sky 321). Tiffany faces against the Cunning Man, “one of the worst 

monsters that has ever fouled the world.” (Pratchett, I Shall Wear Midnight 394), a 

witch hunter who lived centuries ago who became infatuated with a witch tied to the 

stake. Knowing what he was and what he had done the witch held on to him as they 

burned her and he was maddened by the events (Pratchett, I Shall Wear Midnight 190). 
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He turned into a demonic spirit of hatred and persecution who corrupts the minds of 

others and appears at random intervals through history spreading a hatred of witches, 

similar to the witch hunts of the Early Modern Age here on Earth. Granny Weatherwax 

defeated him when she was a teenager and when Tiffany asks her for advice before 

facing the Cunning Man Granny tells her only to trust herself and not to lose. If the 

Cunning Man manages to take over Tiffany’s body the other witches will be forced to 

kill her (Pratchett, I Shall Wear Midnight 355). Knowing about the power of stories and 

that weddings are a place of power Tiffany marries Roland and Letitia as the three of 

them leap over flames while the Cunning Man burns (Pratchett, I Shall Wear Midnight 

389). Tiffany is self-reliant and knowledgeable about the power of stories. Her 

exemplary work commands respect from the other witches. When the witches clap for 

Tiffany after defeating the Cunning Man some perception of witches is changed on the 

Chalk and the people of the Chalk are proud of their resident witch (Pratchett, I Shall 

Wear Midnight 408).  

Granny Weatherwax considers Tiffany as “the only witch who could seriously 

take her place” (Pratchett, The Shepherd’s Crown 75). Tiffany inherits Granny’s old 

cottage as well as her position as the leader of the non-hierarchical witches and becomes 

“in all eyes the witch to follow” after Granny’s death (Pratchett, The Shepherd’s Crown 

75, 85). There are many parallels between Granny Weatherwax and Tiffany Aching; 

both have had to work hard to develop their magical powers, and are adept at Borrowing 

and taking pain away from the sick. However, Tiffany is not a copy of Granny 

Weatherwax “but a witch in her own right. A witch who knew exactly who she was and 

how she wanted to do things. Her way.” (Pratchett, The Shepherd’s Crown 310). 

Geoffrey approaches Tiffany with a request to learn witching, paralleling Granny and 

Esk as he had heard “of one witch who became a wizard, so surely, mistress, the 

concept must go both ways?” (Pratchett, The Shepherd’s Crown 151). Tiffany starts to 

wonder why exactly the two magical professions of witch and wizard have to be divided 

by gender and accepts his request as a “first step towards doing things differently” 

(Pratchett, The Shepherd’s Crown 153). Having grasped how society can be changed by 

knowing and rewriting the story, Tiffany sets out to make radical changes in the magical 

community. Granny Weatherwax and Tiffany Aching are also similar in their tendency 

to overstretch themselves in order not to disappoint their fellow witches. Tiffany soon 

learns to accept help and after realizing that her home is on the Chalk she gives 

Granny’s old steading to Geoffrey (Pratchett, The Shepherd’s Crown 319).  
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Tiffany is not only the first among witches but also the first among shepherds. 

She takes after her Granny Aching, both in personality and importance on the Chalk as 

she takes care of her land and other people (Pratchett, The Shepherd’s Crown 311). 

Tiffany manages to change the perception of witches and their role in society on the 

Chalk by being a central figure in her community, working hard, and by recognising the 

narrative at play rewrites the story her way. “The storybook pictures of the drooling hag 

were being wiped away, every time Tiffany helped a young mother with her first baby, 

or smoothed an old man’s path to his grave. (Pratchett, I Shall Wear Midnight 12). 

Tiffany is the ultimate rewriting of the witch not just within her own narrative but 

within the fantasy genre as well. Tiffany successfully encompasses all the aspects of the 

triple Goddess by fulfilling all the roles simultaneously. “I am the maiden – and I am 

also the hag.” (Pratchett, I Shall Wear Midnight 247). Tiffany is literally a maiden 

(Pratchett, I Shall Wear Midnight 322), helps with the births of lambs and babies 

(Pratchett, I Shall Wear Midnight 12), she is young, starting as a witch at the age of nine 

in The Wee Free Men, and is a symbol of new beginning for witches in the Discworld. 

Tiffany is not a mother yet, although her future self seems to verify Preston as her 

soulmate and future husband in I Shall Wear Midnight so it is implied that she will 

eventually fill that role literally. Until then it is her relationship with the Chalk, the land 

in her bones, that helps her represent the mother. The Chalk is fertile and full of life, 

sustaining the lives of the people of the Chalk and gives Tiffany unprecedented magical 

abilities. Tiffany is a central figure on the Chalk and her role as the first among 

shepherds fulfils her (Pratchett, The Shepherd’s Crown 319). Tiffany is the hag o’ hags 

according to the Feegles and fulfils the aspect of the crone by being the wise woman of 

the chalk. She helps people pass peacefully and is “extremely good at endings” 

(Pratchett, I Shall Wear Midnight 405). “And Tiffany was a child again. A child with 

parents who loved her very much. But also a young girl. A girl with a boy who sends 

her letters. And a witch. A witch with a cat that was very… special.” (Pratchett, The 

Shepherds Crown 103). Tiffany simultaneously encompasses all the roles in a new kind 

of witch. 

4.2 The Ultimate Rewriting of The Witch Figure 

In The Art of the Discworld Pratchett wrote that he wanted to restate the purpose of 

magic in the Discworld and the relationship between wizards, witches, and others with 

the Tiffany Aching series. During Tiffany’s journey, we learn that being good at magic 
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does not make one good at witchcraft and that witchcraft is much more than just doing 

magic (Pratchett, Wintersmith 252). Witches’ work consists largely on “going around 

the houses”: cutting toenails for an old man, bringing an herbal remedy for a sore leg, 

midwifery, taking away pain for those suffering, and helping people pass over to 

Death’s domain (Pratchett, The Shepherd’s Crown 19). Witches are “at the centre of 

things” and are the caretakers of their communities both when it comes to treating 

people with illnesses and protecting their steading from “insidious supernatural 

invasions” such as elves (Pratchett and Simpson, The Folklore of Discworld 239). 

Witches also carry the responsibility of having to do the right thing and not the nice 

thing which does not make them popular (Pratchett, Wintersmith 23). Despite witches 

being a central part of society, they are also apart, “among people, but not the same as 

them.”, out of respect, and out of fear (Pratchett, I Shall Wear Midnight 9). There is 

ingrained prejudice against witches in Discworld society. They have to convince people 

their magic or remedies work by wearing the correct clothes or acting a certain way, 

“people see you coming in the hat and the cloak and they know you’re a witch and 

that’s why your magic works” (Pratchett, Equal Rites 62). Witches do not actually need 

the hat or magical paraphernalia for their magic to work but it does assure people that 

they are capable. During Tiffany’s time as an apprentice witch with Miss Treason, an 

elderly witch straight out of the nastier kind of fairy tale, Tiffany learns about the power 

of “Boffo”. Boffo comes from The Boffo Novelty and Joke Shop, an emporium filled 

with things like fake warts or bubbling cauldrons that the everyday witch might need to 

help her reputation and crone-credibility (Pratchett, Wintersmith 76). Tiffany had 

previously learned from Granny Weatherwax that “a witch needs no devices.” 

(Pratchett, Wintersmith 78) but Miss Treason tells her that people will believe you if 

you put on a show (Pratchett, Wintersmith 78). By being able to look more like the 

stereotypical fairy tale witch, the witch in question has certain control over her own 

narrative. It is by taking control of the narrative and changing the perception of witches 

that Tiffany becomes the ultimate rewriting of the witch. Instead of people seeing a 

witch figure as an outsider and a villain, Tiffany becomes the hero and the caretaker of 

her community and the Discworld at large. 
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5 Conclusion 

The Discworld is intrinsically shaped by stories. Pratchett was greatly aware of the 

power of stories and made that power into a physical force in the Discworld. Stories 

shape themselves around various subjects or historical events and by recognising the 

narrative the inhabitants of the Discworld can control it and change it to better suit 

them. The reality of the Discworld is grounded in the history, mythology, and folklore 

of the Earth. The relationship between language, magic, power and the dramatic devices 

used by Shakespeare and the witch trials of the fifteenth and sixteenth century served as 

inspiration and a base for Pratchett to draw from and manipulate in order to show the 

familiar from a new angle. He touched on the inherent misogyny and class distinction 

between male and female magic users in fantasy, restating it not as an inherent 

distinction between the genders but as a difference in viewpoint and magic use. 

Pratchett defied expectations by showing the familiar figure of the fairy-tale witch from 

a more sympathetic viewpoint. He drew inspiration from the Mother Goddess, the 

neopagan rewriting of the witch-figure. Her three aspects: the maiden, the mother, and 

the crone, are reflected in the Discworld witches. Some are stable in their role, such as 

Agnes with the maiden, and others are transitionary such as Magrat as the maiden who 

becomes the mother after giving birth. Tiffany Aching combines all the aspects into the 

ultimate rewriting of the witch. No longer the evil crone in a gingerbread house but a 

caretaker of her community who takes care of the edges, makes the right decisions, and 

makes sure that no one falls through the cracks or gets forgotten.  

Knowing how a story works is a powerful tool for any writer. Being able to take 

a story and shape it to the writer’s wants and need is an even greater achievement. 

Pratchett knew all about the power of stories and how they shape people’s perception 

and prejudices. He was a prolific reader and studied stories and analysed them in order 

to extract a new way of looking at things. By realizing the prejudice against female 

magic users in the consensus fantasy universe Pratchett set out to change the lore. 

Instead of regurgitating the centuries old stereotype of a woman with powers as a 

malevolent child-eating crone he rewrote the witch figure into a wise, responsible, and 

righteous wise woman who is a central figure of her community.  

  



 

 27 
 
 

Works Cited 

Berger, Helen A., editor. Witchcraft and Magic: Contemporary North America. 

University of Pennsylvania Press, 2005, p. 62. JSTOR, 

www.jstor.org/stable/j.ctt3fh7kf. Accessed 3 Dec. 2020. 

Clement, Jennifer. “Remaking Shakespeare in Discworld: Bardolatry, Fantasy, and 

Elvish Glamour.” Extrapolation, vol. 54, no. 1, 2013, pp. 1-19. ProQuest, 

https://search.proquest.com/docview/1426388072?accountid=27513. Accessed 3 

Dec. 2020. 

Gilligan, Stephen G., and Simon, Dvorah. Walking in Two Worlds: The Relational Self 

in Theory, Practice, and Community. Phoenix: Zeig Tucker & Thiesen 

Publishers, 2004, p. 148. Print. 

Maxwell-Stuart, P. G. Witchcraft: A History. Stroud: Tempus, 2001, p. 11. Print. 

McCleary, John Bassett. The Hippie Dictionary a Cultural Encyclopedia of the 1960s 

and 1970s. Ten Speed, 2003, p. 253.  

Miller, Jenna. “Terry Pratchett’s Literary Tryst with Shakespeare’s Macbeth: A 

Postmodernist Reading with a Humanist Guide.” Outstanding Honors Theses, 

paper 19, 2011, pp. 18-52, 

www.scholarcommons.usf.edu/cgi/viewcontent.cgi?article=1003&context=hono 

rs_et. Accessed 3 Dec. 2020. 

Pratchett, Terry. A Hat Full of Sky. London: Corgi, 2004. Print. 

---. Carpe Jugulum. London: Corgi, 1998. Print. 

---. Equal Rites. London: Corgi, 1987. Print. 

---. Fantasy Novelist Terry Pratchett in conversation with Brian Sibley. BBC World 

Service. 1995. 

---. I Shall Wear Midnight. London: Corgi, 2012. Print. 

---. The Light Fantastic. London, Corgi, 1986. Print. 

---. Lords and Ladies. London: Corgi, 1993. Print. 

---. Maskerade. London: Corgi, 1996. Print. 

---. “The Sea and Little Fishes.” A Blink of the Screen: Collected Shorter Fiction. E-

book. Doubleday, 2012. 

---. The Shepherd’s Crown. London: Corgi, 2016. Print. 

---. The Wee Free Men. London: Corgi, 2004. Print. 

---. Wintersmith. London: Corgi, 2012. Print 



 

 28 
 
 

---. Witches Abroad. London: Corgi, 1992. Print. 

---. “Why Gandalf Never Married 1985 Talk by Terry Pratchett.” Why Gandalf Never 

Married, 1985, ansible.uk/misc/tpspeech.html.  

---. Wyrd Sisters. London: Corgi, 1989. Print. 

Pratchett, Terry, and Paul Kidby. The Art of Discworld. Gollancz, 2006.  

Pratchett, Terry and Jacqueline Simpson. The Folklore of Discworld. E-book ed., 

Reading: Corgi, 2009.  

Purkiss, Diane. The Witch in History: early modern and twentieth-century 

representations. London: Routledge, 1996, pp. 21-276. 

Robinson, Rebecca Anne Forbes. “A Different Kind of Witch: Rewriting the Witch in 

Terry Pratchett’s Discworld.” MA thesis, University of Canterbury, 2016, p. 47. 

Print. 

Rountree, Kathryn. Embracing the Witch and the Goddess: Feminist Ritual Makers in 

New Zealand. New York: Routledge, 2004, p. 136. Print. 

Simpson, Jacqueline. “Witches and Witchbusters.” Folklore, vol. 107, 1996, pp. 5–

12. JSTOR, www.jstor.org/stable/1260910. Accessed 3 Dec. 2020. 

 

 


