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Abstract 

This thesis explores dystopian fiction, from classic novels Brave New World and 

Nineteen Eighty-Four to films, focusing on The Matrix, Blade Runner, and Blade 

Runner 2049. These fictional works are explored in correlation to the modern-day 

world. The prime goal is to point of the signs that dystopian fiction became a reality.  

 The dark origins of this genre are explored in a historical context to present the 

genre’s roots as a reaction to the existence of the real totalitarian states. Then, the ideas 

of dystopian classics and modern works are examined in correlation to the current state 

of the developed world.   

 Major themes of important dystopian fiction from Brave New World and 

Nineteen Eighty-Four as mass surveillance, freedom of movement, immigrant issues, 

and special tools of government control are explored. The deceiving virtual world of 

The Matrix is examined in correlation to the human industrial footprint. The question of 

incrementally digitalized life is regarded. Additionally, interesting parallels with Brave 

New World are underlined. A theme of a thinking individual and his place in society is 

explored on examples of mentioned works of dystopian fiction.  

 Questions of ethics alongside environmental concerns in a corporate subtext are 

discussed in Blade Runner and Blade Runner 2049 examples. These topics help to 

explore this dark vision of the world and its alienating impact on an individual. The 

quest of what does it mean to be a human in the age of highly advanced technology is at 

the core of the Blade Runner universe.  

The final part of the work is dedicated to a fictional drug called soma from 

Brave New World and its significance and function as an effective tool of control in the 

dystopian world. Elements of mentioned works are compared to highlight similarities 

interlinking with a reality. 
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Introduction 

Dystopian fiction has obtained a certain amount of popularity, and often, it gained a cult 

following over the years (Cambell). The beginning of the 2020s witnessed a rapid 

increase of attention towards this genre. For instance, the famous Brave New World 

received a new big-budget reincarnation in a format of series in 2020 (Andreeva).  

The fictional works usually depict dark worlds, set in the future, where no 

person would want to end up. The effect of scientific progress on the development of 

humankind is usually explored deeply in science fiction. Although, dystopian works 

depict the vision of the future where these achievements of civilization are aimed 

against the individuals. Supported by significant progress in science, these worlds are 

transformed into oppressive regimes, with no place for individuality. With governments 

implementing totalitarian states, there are limits of control and freedoms that are 

examined. The clash between individuality and society is at the core of the dystopian 

world. A reality itself and human nature are questioned.  

Why do these frightful works, like Brave New World, Nineteen Eighty-Four, 

The Matrix, Blade Runner universe, are so captivating? One might argue that it is 

crucial to explore the dark sides of human nature or that it is exciting to see fictional 

futuristic visions of civilization.   
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1 Welcome to Brave New World 

When Sir Thomas More, an English lawyer, writer, statesman, and philosopher wrote 

his Utopia, which was published in 1516, he depicted an imaginary island nation. 

Located somewhere in the New World, this utopia insured that all people were equal 

and that its society would be governed by reason. Furthermore, in this fictional world, 

religions were all respected, and women were significantly more rights than in the 

Tudor England of that time. The laws of the Utopian nation were quite strict, although 

reasonable in certain aspects (More). The vision of a sort of nearly perfect country, so 

contrasting with contemporary England on the date of the book's publishing, was a 

prominent thinker's reflection on the existing world. Whether the world of Utopia is 

perfect is a debatable question, but it paved the way for other works trying to envision 

ideal societies.   

The term "utopia" introduced by Sir Thomas More translates from Greek as "not 

place" and, according to Merriam-Webster dictionary, means a place of ideal perfection, 

especially in laws, government, and social conditions ("Utopia"). 

Ideas of sublimity and reaching a paradise have been captivating people since 

the dawn of time. Hope for a bright future is a quintessentially human attribute. A 

strong believe that someday, somehow, everything will be alright, is a powerful tool for 

survival. This could be compared with an instinct, something that is imprinted in human 

DNA. Without an optimistic attitude, there is no future. It helps people to move 

forward, even in the darkest of times, and when all hope is lost, there is no more fight. 

Similarly, to Orwell’s words: “The idea of an earthly paradise in which men should live 

together in a state of brotherhood, without laws and without brute labour, had haunted 

the human imagination for thousands of years.” (231-232). 

Although in an attempt to reach perfection, society could take a drastic turn in 

the opposite direction. For instance, the famous novel, Brave New World by English 

writer and philosopher Aldous Huxley depicted a highly developed nation, where at the 

first glance everybody appears to be happy and content. As Linda put it “everybody 

happy and no one ever sad or angry” (Huxley, BNW 85). Moreover, consumption and 

hedonism are at the core of the existed order and the government is doing its best to 

make sure that these needs are satisfied to the fullest. Also, every individual has a place 

in society and does a job that fits them perfectly. According to BNW “No social stability 
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without individual stability” (Huxley, BNW 32). Therefore if people are happy, nobody 

would question the authority. “Universal happiness keeps the wheels steadily turning, 

truth and beauty can't” (Huxley, BNW 147). The world is created where “most men and 

women will grow up to love their servitude and will never dream of revolution” 

(Huxley, BNWR 42). 

This, at the first glance close to paradise, the world appears to be deceiving and 

ruthless under its surface. A society where brainwashing, or hypnopaedia, so-called 

"The greatest moralizing and socializing force of all time” leaves no place for a 

freethinking individual (Huxley, BNW 23). Where people are encouraged with desires 

subconsciously. "The mind that judges and desires and decides—made up of these 

suggestions. But all these suggestions are our suggestions…Suggestions from the State" 

(Huxley, BNW 25). 

It is astonishing how this novel published in 1932, appears to be prophetic in so 

many aspects. For instance, it displays how a race for universal happiness could lead to 

unpredictable consequences. This resonates with many historical examples and, 

surprisingly, in many ways with a modern-day reality, where the consumption itself is 

placed into the center of the economy. People are encouraged to spend the money they 

don't even have by implementing the system of loans and credit cards on things they 

might not need in order to stimulate the economy. To put it in the perspective of the 

dystopian The World State. "Every man, woman and child compelled to consume so 

much a year. In the interests of industry” (Huxley, BNW 37).  

That raises many concerns about existing society and the world order, where so-

called free democracies of the developed countries have alarming features depicted in 

Brave New World and other dystopian works, like Nineteen Eighty-Four, The Matrix, 

Blade Runner 2042. The fact that some of those features are similar to the ones in these 

dystopian fictional worlds, run by totalitarian governments, is significantly more 

unsettling.  

The word dystopia, according to the Merriam-Webster dictionary, means “an 

imagined world or society in which people lead wretched, dehumanized, fearful lives” 

("Dystopia"). It is the opposite of the utopia, a truly dreadful place where no human 

being would like to live. Dystopian words depict dark societies where many aspects of 

life are in deep decline or neglected completely. 
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The dark reality of communist Russia was the birthplace of the first dystopian 

novel called We by Russian author Yevgeny Zamyatin written in 1920-1921. It depicts a 

world with the One State, a totalitarian government with mass surveillance and 

complete absence of personal freedoms. The book was banned in the Soviet Union. It 

was first released in 1924 in English in the United States of America. However, the 

novel was published in the country of its origin only in 1988 (“Yevgeny Zamyatin”).  

The reality of Stalinism was a model for another dystopian classic called 

Nineteen Eighty-Four by English writer George Orwell (“1984: George Orwell's road to 

dystopia”). The book was published in 1949 by Secker & Warburg and depicts the 

fictional society of a repressive totalitarian state with mass surveillance where 

propaganda plays a major role in controlling the population. The novel reflected the 

rational paranoia of communism in the free Western World. Therefore, it is a prime 

example of the typical dystopian vision of a futuristic society.  
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2 Big Brother is watching you 

Mass surveillance is one of the most prominent indications of dystopia. Thus, it is a 

major theme in the first novel of this genre, We it is also prominent in Nineteen Eighty-

Four and others. For instance, being one of the major themes of George Orwell's 

Nineteen Eighty-Four, a of so-called "telescreens" system is installed all over the 

fictional future version of London, the part of the totalitarian superstate called Oceania. 

"There was no place where you could be more certain that the telescreens were watched 

continuously" (Orwell 123). These devices work as televisions, broadcasting daily 

propaganda to the masses. Telescreens also work as security cameras and could be 

accessed by the government at any given time to spy on its citizens. Apart from 

transmitting video, the devices are capable of recording the sound as well.  

It is astonishing that George Orwell was able to predict so accurately the 

modern-day technologies in his 1949 novel so accurately. Even the description of the 

device itself seems surprisingly familiar from a modern perspective. For instance, it is 

depicted as "an oblong metal plaque like a dulled mirror which formed part of the 

surface of the right-hand wall” (Orwell 7). Then the description continues with details 

such as "[t]he instrument (the telescreen, it was called) could be dimmed, but there was 

no way of shutting it off completely" (Orwell 7). 

The idea of telescreens is incredibly similar to today's personal electronic 

systems, where cameras are built in the laptops, tablets, and even devices as small and 

portable as a mobile phone. The most staggering part is that all these personal electronic 

devices are not being forced by a totalitarian state, but rather desired by an ordinary 

consumer. The electronic items are also made extremely affordable, especially in the 

developed countries. Marketing efforts and product placements are aimed at promoting 

these devices to the masses. Interestingly enough, this is a rather Brave New World-like 

style approach of maintaining control of the people with the help of consumerism "there 

was the conscription of consumption” (Huxley, BNW 37). 

Although, is government also capable of receiving video and audio of a person 

without their knowledge or consent as depicted in George Orwell's Nineteen Eighty-

Four? For instance: "The telescreen received and transmitted simultaneously" (Orwell 

7). The protagonist of the Nineteen Eighty-Four named Winston as long as “he 

remained within the field of vision which the metal plaque commanded, he could be 
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seen as well as heard” (Orwell 7-8). As Orwell put “[w]ith the development of 

television, and the technical advance which made it possible to receive and transmit 

simultaneously on the same instrument, private life came to an end” (233). In Nineteen 

Eighty-Four, “every citizen important enough to be worth watching, could be kept for 

twenty-four hours a day under the eyes of the police” (Orwell 233).  

Just as in Nineteen Eighty-Four, “There was of course no way of knowing 

whether you were being watched at any given moment” via “telescreen” devices 

(Orwell 8).  All this mentioned above raises many concerns about privacy as a 

fundamental human right. Violation of such basic rights is a prominent sign of a 

dystopian world, where “Big Brother is Watching You” (Orwell 326). 
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3 The walls and freedom of movement 

Freedom of movement is another issue widely addressed in dystopian fiction. For 

instance, Brave New World depicted a highly developed nation, separated by the wall 

from the so-called "savages" that were considered low-class people because they refuse 

to obey the rules and norms of the existing fictional government. These "uncultured" 

tribes are living in reservations, which the citizens of the ruling state are permitted to 

visit sometimes on vacations and for personal amusement (Huxley, BNW 65). These 

reservations in Brave New World appear to look like “five hundred and sixty thousand 

square kilometers, divided into four distinct Sub-Reservations, each surrounded by a 

high-tension wire fence” (Huxley 68). 

The World State itself occupies the majority of the planet in one unified 

government, run by ten World Controllers, each responsible for a significant part of the 

territory. There are only a few areas that are outside of the state. These are places that 

would not be economically reasonable to civilize due to "unfavourable climatic or 

geological conditions” or simply “poverty of natural resources” (Huxley, BNW 106). 

Despite all its glorified civilized state, successfully achieved by humankind, 

Brave New World leaves no place for people who question the World State. 

Reservations are not only for individuals who do not fit in the system but also for ones 

who were simply born behind the fence. These people in Brave New World are not 

considered civilized based on their origin. Somehow, such a discriminatory trait is 

completely normal for citizens of the World State. Furthermore, the fence is made 

impossible to pass from the reservation side, ultimately protecting "savages" from the 

possibility of enjoying the civilization. It is only possible to enter the World State in 

exceptional cases. "To touch the fence is instant death” (Huxley, BNW 69). There is 

simply no escape. Those “who are born in the Reservation are destined to die there” 

(Huxley, BNW 69). 

Another interesting example is set in Orwell’s Nineteen Eighty-Four. For 

instance, at the beginning of the novel, the protagonist writes about a film he saw in his 

diary. He describes a scene where "a ship full of refugees being bombed somewhere in 

the Mediterranean" (Orwell 13). Then follows the depiction of the reaction of the public 

that was present in a theater: "Audience much amused by shots..." (Orwell 13). The 
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vivid scene was about the government helicopter shooting into refugees without any 

remorse. The public’s response indicates that it is something considered normal in the 

world of Nineteen Eighty-Four. The protagonist called it “a typical prole reaction” 

(Orwell 13) where “prole” means – general population of the state. 

The world in Nineteen Eighty-Four is divided into three major super-states: 

Oceania, Eurasia, and Eastasia (Orwell 213). The primary setting is Oceania, which 

consists of "the Americas, the Atlantic Islands, including the British Isles, Australasia 

and the southern portion of Africa" (Orwell 213). The United Kingdom is a part of the 

so-called “Airstrip One” (Orwell 8). International travel is not allowed and there is no 

trade between these super-states. The average citizen of Oceania has no idea what life is 

outside. 

“It is absolutely necessary to their structure that there should be no contact with 

foreigners" (Orwell 223). Even studying a foreign language is not permitted (Orwell 

223). And there is the reason for this policy. Simply because, if the citizen of Oceania 

was “allowed contact with foreigners he would discover that they are creatures similar 

to himself and that most of what he has been told about them is lies” (Orwell 224). That 

is why the state employs this tactic. That is why “the main frontiers must never be 

crossed by anything except bombs” (Orwell 224). 
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4 Mind games 

Nineteen Eighty-Four world is run by a regime that has successfully implemented a 

dictatorship over the state. Big Brother is on top, with Inner Party named Ingsoc, 

effectively ruling the state (Orwell 32-33). Nineteen Eighty-Four is a classic nightmare 

that came to reality, with a complete disregard towards any human rights. “Oceania has 

no capital, and its titular head is a person whose whereabouts nobody knows” (Orwell 

237). Although, the belief that the head of the state is "omnipotent " and the ruling Party 

is "infallible" prevails (Orwell 240). How did Ingsoc achieve this ultimate power? There 

are certain methods that they use. 

For instance, in Nineteen Eighty-Four the slogan of the ruling totalitarian party 

is "war is peace / freedom is slavery / ignorance is strength" which is an obvious 

juxtaposition (Orwell 9). This slogan is seen written with big elegant letters on top of 

the pyramid of the Ministry of Truth, which ironically is tasked with propaganda in 

order to maintain government control over Oceania. The ruling party intentionally 

forced people to accept these contradictory slogans, as it then could force any idea as a 

universal truth. Therefore it is easier to control the masses. For instance, people are told 

that the country is in the state of ongoing war somewhere far away, to maintain peace at 

home. "the object of the war is not to make or prevent conquests of territory, but to keep 

the structure of society intact” (Orwell 226). As explained in Nineteen Eighty-Four: “It 

would probably be accurate to say that by becoming continuous war has ceased to exist” 

(Orwell 226). 

"War is peace" is an fascinating example. For instance, "Oceania was at war 

with Eurasia and in alliance with Eastasia" (Orwell 41). That is the official position of 

the Party that rules Oceania. All the public records seemed to prove the same point of 

view on international affairs. Although, Winston, who is the protagonist of Nineteen 

Eighty-Four, vividly remembers that only  “four years since Oceania had been at war 

with Eastasia and in alliance with Eurasia” (Orwell 41).  

Officially “Oceania had always been at war with Eurasia” (Orwell 41). The 

government found a way to control the nation by editing the news and printed 

documents. Therefore, if all official records were telling the same story, then it simply 

was the ultimate truth. Orwell called it “an unending series of victories over your own 
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memory” (42). History is constantly being rewritten. “Whatever was true now was true 

from everlasting to everlasting” (Orwell 42). 

No doubt, modern technologies are beneficial with the execution of mass 

surveillance. They are also helpful with the process of forming the universal truth as 

well. Thus, Orwell argues that "the invention of print" allowed it "easier to manipulate 

public opinion" with the creation of film and the radio that pushed "the process further" 

(233). Thus, printing provided the possibility to create physical evidence that is suitable 

for mass distribution. Film and radio made it easier to broadcast information for an even 

broader population in an easy digestible form. Therefore "complete uniformity of 

opinion on all subjects, now existed for the first time" (Orwell 233).  

George Orwell invented the term "doublethink" to describe this paradox. 

"Doublethink means the power of holding two contradictory beliefs in one's mind 

simultaneously, and accepting both of them" (Orwell 242). For instance, that means "to 

believe that democracy was impossible and that the Party was the guardian of 

democracy" (Orwell 42). How effective is this strategy? By accepting contradictory 

concepts, citizens of Oceania would therefore believe in any narrative pushed by its 

totalitarian government. It is simply "mental cheating," and people in charge are 

perfectly aware of it (Orwell 244). "For it is only by reconciling contradictions that 

power can be retained indefinitely” (Orwell 245). Just as in Nineteen Eighty-Four, "the 

essential act of the Party is to use conscious deception while retaining the firmness of 

purpose that goes with complete honesty" (Orwell 243). "Doublethink" is a "reality 

control” (Orwell 42). Orwell claims that even to “understand the word ‘doublethink’ 

involved the use of doublethink” (Orwell 42). 

Mentioned wars proved that George Orwell's "doublethink" became a reality. 

Although, propaganda did not end there. It has become more elaborate as well, with so-

called "fake news" on the rise. "Fake news" is misleading or entirely false information 

presented as news in order to push specific agenda. The term has been popularized in 

recent years (Wendling).   

In Nineteen Eighty-Four the totalitarian government is constantly altering facts 

to shift reality into a narrative that helps it to maintain control by playing with people's 

memory up until the point when individuals are not even sure when exactly the party 

first was mentioned and how life was before the revolution. An approach that is 
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described as "[w]ho controls the past controls the future. Who controls the present 

controls the past" because “[r]eality exists in the human mind, and nowhere else" 

therefore "[w]hatever the Party holds to be the truth, is truth" (Orwell 281-282).  

Orwell argues that a person of Nineteen Eighty-Four “must be cut off from the 

past" in the same manner that " he must be cut off from foreign countries" because this 

would put an individual in a state, where he believes that he is the way "better off" 

today, than ever before (241). People who have no past are simply easier to influence. 

As dangerous as this sounds, it is true. “Cut off from contact with the outer world, and 

with the past, the citizen of Oceania is like a man in interstellar space, who has no way 

of knowing which direction is up and which is down.” (Orwell 226). 

An important quote from George Orwell’s novel proves that this method is 

extremely effective in controlling the masses and keep them obeyed. “And when 

memory failed and written records were falsified—when that happened, the claim of the 

Party to have improved the conditions of human life had got to be accepted, because 

there did not exist, and never again could exist, any standard against which it could be 

tested” (108). 

Thus “history is continuously rewritten” in Nineteen Eighty-Four (Orwell 241). 

The totalitarian government of Brave New World employed a similar approach when 

building the World State. For instance, in times of transition to a new order, ruling 

parties decided to close the museum, demolish the historical monuments and burn the 

books. It was a "campaign against the Past” (Huxley, BNW 38). This strategy worked 

perfectly in combination with other methods. The World State has successfully 

disconnected people from the past to build a new reality. It was an effective weapon 

against resistance in the early stages of the new order. 

 Similar to Brave New World, the free press is non-existing as a concept in 

Nineteen Eighty-Four. For instance, the World State has Bureaux of Propaganda 

(Huxley, BNW 47). In Oceania, everything is taken care of by the Ministry of Truth 

"which concerned itself with news, entertainment, education, and the fine arts" (Orwell 

9). "There was a whole chain of separate departments” in this Ministry: “[h]ere were 

produced rubbishy newspapers containing almost nothing except sport, crime and 

astrology, sensational five-cent novelettes, films oozing with sex, and sentimental songs 
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which were composed entirely by mechanical means on a special kind of kaleidoscope 

known as a versificator[sic].” (Orwell 52). 

In Brave New World the state maintains the same culture worldwide via multiple 

media where music, sports games, and many other entertainments are flooding citizens 

constantly in order to keep them entertained and distracted, which resonates with 

modern pop culture and the vast spread of streaming services in recent years (Huxley). 

Additionally, there is the Thought Police in Nineteen Eighty-Four that takes care 

of the so-called "thoughtcrime" in Oceania (Orwell 24). In other words, these are the 

thoughts that go against the beliefs and standards of the ruling party. Therefore, 

independent and critical thinking is deliberately suppressed. Citizens have to be 

extremely careful in what they say. It has to be politically correct from the point of view 

of the Party to the point where an individual is not even capable of thinking about 

something that is deemed wrong. Allowed language simply limits the "range of 

consciousness” (Orwell, 62). It is another effective trick that is used by the Party and 

there are agents of Thought Police to monitor people's speech and unwanted thoughts. 

“In the eyes of the Party there was no distinction between the thought and the deed” 

(Orwell 275). As Orwell put it: “nothing is efficient in Oceania except the Thought 

Police” (Orwell 226). 

Interestingly, there is a character named Emmanuel Goldstein in the world of 

Nineteen Eighty-Four. He is a known enemy of the state, or "the Enemy of the People" 

(Orwell 17). He is a conspiracy theorist, who supposedly wrote the book titled "The 

Theory and Practice of Oligarchical Collectivism" exposing the totalitarian government 

of Oceania (Orwell 212). Goldstein is supposedly the leader of the resistance, the 

organization called The Brotherhood (Orwell 197). He occasionally appears on 

“telescreens” with messages about resisting, although he never got caught by the state 

and nobody knows where he is hiding. In reality, there is no way of knowing if he even 

exists. He could be just another creation of Thought Police because that gives them an 

appropriate reason to execute mass surveillance and other inhumane policies to maintain 

their totalitarian control.   

The same would be true for the sabotages that supposedly are executed by the 

agents of Emmanuel Goldstein (Orwell 209). These things "will never cease" (Orwell 

304). It requires tremendous amount of spies of the Party everywhere in order to 
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maintain the safety of the state from such destructive power as Goldstein. People know 

why they are being watched and monitored at all times. It is justified in the world of 

Nineteen Eighty-Four just as it is justified in the real world. Credibility is the key. “It 

will be a world of terror as much as a world of triumph” (Orwell 304).  

Even Big Brother, the leader and founder of the Party is never confirmed to 

exist. “Nobody has ever seen Big Brother” (Orwell 236). It is very likely just a creation 

of the Ingsoc. Thus, Winston could not remember when he heard of Big Brother for the 

first time, it was probably "at some time in the sixties"  (Orwell 43). There is no surprise 

here; he “could not even remember at what date the Party itself had come into 

existence” (Orwell 43). Big Brother is a representation of the Party. “He is a face on the 

hoardings, a voice on the telescreen” (Orwell 236). Big Brother will never die (Orwell 

294). He symbolizes love for the government, somebody who cares about an average 

citizen and acts solemnly in his interests. “You must love Big Brother” (Orwell 319). 

He is the protector and is compared to “the rock against which the hordes of Asia 

dashed themselves in vain” by Wilson later in the book (Orwell 336). 

Big Brother and Emmanuel Goldstein are executing the same function – 

maintaining the dominance of the Party over Oceania. Both of these figures are just 

another example of “doublethink.” They exist as long as the Party exists and vice versa. 

Therefore, these “mind games” prove to be accomplishable tools of control. Nineteen 

Eighty-Four portrays an interesting example of the world, where an individual is just a 

part of the system. In a society where common truth is dictated by the state, there is no 

place for independent thought. The only thing that truly exists is the ruling Party. 
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5 Into the Matrix 

In 1999 The Wachowskis directed their breakthrough box office hit The Matrix. The 

dark dystopian film depicts a world where artificial intelligence, also referred as AI, 

became so sophisticated that it gained consciousness and waged war on people. After 

winning the conflict, machines started growing humans as an energy source like crops 

(The Matrix 42:35:-43:00). Every individual is confined to their pots, supplying them 

with liquids necessary for maintaining life (The Matrix 43:00-43:20). In order to distract 

and keep humans under control, AI connected them to the sophisticated virtual reality 

program, called the Matrix. The application imitates real-world in detail, with all the 

individuals having an avatar, a virtual version of themselves. Most of the humans are 

not aware that they are connected to the program and therefore live their everyday life: 

go to work, clubs, restaurants, and date each other virtually (The Matrix). The Matrix is 

the world, where any personal freedoms are absent completely. Free will is only an 

illusion. The Matrix, just as Brave New World depicts a reality, sophisticatedly built to 

enslave.  

Neo is a protagonist and just as Bernard Marx in Brave New World, he is a rebel 

that goes against his surroundings. Both of them are born into the system and are 

supposed to blindly conform to the rules. Although, Neo, just as Bernard, depicts the 

inner conflict of thinking individual with society and what is considered normal. Thus, 

even before being disconnected from the Matrix, Neo feels that something is not right. 

The virtual world that is built by machines is simply not working out for Neo. Perhaps, 

things are not quite the way they are. He is often late for work and wonders in his own 

world (The Matrix 12:35-13:00). His boss mentions that Neo has “a problem with 

authority” and he also claims “You believe you are special, that somehow the rules do 

not apply to you” (The Matrix 12:00-12:22).  

Later on, while meeting an important hacker named Morpheus, who reveals Neo 

the truth, they have a conversation about this weird feeling that there is something 

wrong with the world. The feeling is described “like a splinter in your mind” (The 

Matrix 27:20-27:25). Morpheus inquires whether Neo believes in fate, to which he gets 

a reply: “I don’t like the idea, that I’m not in control of my life” (The Matrix 26:45-

27:00). Same as Bernard Marx, who is not feeling comfortable with his predestined role 

as an Alpha Plus citizen in the World State. He goes against its conditioning, which is 
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made specifically with the goal of "making people like their unescapable social destiny" 

(Huxley, BNW 16). This is an important theme in works of dystopian fiction. A clash of 

individual with the world. Similarly, Winston in Nineteen Eighty-Four questions reality 

and rebels.  

Just as in Brave New World, humans in The Matrix are born into their slavery. 

“Like everyone else you were born into bondage” reveals Morpheus (The Matrix 28:10-

28:30). Into “computer generated dream world” (The Matrix 43:20-43:40). “It is the 

world that has been pulled over your eyes to blind you from the truth” (The Matrix 

28:00-28:15). Those who refuse to live by the rules are turned into savages in 

reservations, compared to the ones in Brave New World. Although machines do not 

come with tours to rebel humans, instead they seek to hunt survivors down and destroy 

their last city remaining in existence, which is called Zion. With a fall of Zeon, there 

would be simply no resistance.  

In reality, different types of social networks create virtual avatars of real 

individuals or appearance as is called "a residual self-image" in The Matrix in a scene, 

where Morpheus explains to the confused Neo the concept of the programmed world 

they are connected (40:00-40:05). "It is a mental projection of your digital self," said 

Morpheus (The Matrix 40:05-40:10). For instance, Neo is bold in reality, although he 

has hair in the Matrix as he sees himself more comfortable and accustomed this way 

(The Matrix). Sort of just as virtual avatars allow individuals to appear as better or more 

interesting versions of themselves. The modern world in the 21st century has embraced 

digital reality on a scale, comparable to the one depicted in The Matrix. 

This deep immersion into the virtual world is a perfect distraction from the 

surroundings. Just as humans of The Matrix are living among the destroyed cities, they 

have the computer program to serve as a curtain. Morpheus explained to Neo that after 

the invention of the AI in "the early twenty-first century," the human race "scorched the 

sky" in order to leave machines without access to solar power after the conflict broke 

out (41:20-42:05).  

Interestingly, relations of Neo and Agent Smith are particularly compelling in 

that these two are like black and white, the absolute opposites in the world of The 

Matrix. This resonates with the earlier discussed earlier case of Big Brother vs. 

Emmanuel Goldstein in Nineteen Eighty-Four. Neo is the ultimate enemy of the state, 
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similar to Goldstein. He gives hope to people to fight for their freedom. Therefore 

Agent Smith has to be extremely powerful, to be able to compete with the rebellion. 

Thus, both of them support the system of The Matrix simultaneously. In this case, the 

hopes of humanity are delusional. But this helps the virtual world created by the 

machines to exist and balance itself.  

Agent Smith argues that during the first Matrix, people rejected the perfectly 

built world. Humans were dying and machines tried to understand why. He claims that 

“human beings define their reality through suffering and misery” (The Matrix 1:32:10-

1:32:35). The perfect world simply doesn't work with the “primitive cerebrum” of 

people (The Matrix 1:32:35-1:32:45). That is why Neo is just as vital for the existence 

of the system as Agent Smith.  

There is a scene where Neo is taken to talk to a special program named the 

Oracle about his purpose and whether he is a chosen one. Oracle implies that dejectedly, 

he is not the one who will set the people free. Additionally in the apartment Neo 

witnesses the kid bending the spoon remotely using some sort of special powers. They 

have small talk, and the child explains to Neo the truth is that “there is no spoon” (The 

Matrix 1:11:45-1:17:00). The world of The Matrix offers no escape. There is simply no 

resistance, just like there is no spoon.  

As an ultimate distraction from reality in a similar way as Brave New World, 

The Matrix is distracting its citizens from the fact that they are ruled by a totalitarian 

state by constantly encouraging and promoting consumption and casual sex. The reign 

of the machines is similar to the rule of the world controllers in Brave New World in 

that sense. Interestingly, the majority of the citizens of the World State loves their 

slavery so much that they would never fight against the system. The same is true for 

humans of The Matrix. Morpheus explains to Neo that “most of these people are not 

ready to be unplugged” (The Matrix 56:50-57:02). Furthermore, most of these 

individuals are so “hopelessly dependent on the system that they would fight to protect 

it” (The Matrix 57:02-57:10).  

Simply because "ignorance is bliss," as explained by a resistance member while 

he is negotiating a deal with the machine's representative agent Smith (The Matrix 

1:04:05-1:04:20). The traitor wants to be reconnected to the Matrix with his memory of 

the true reality that had been previously been erased. The harsh reality made him realize 
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that it is far easier just to be a part of the system (The Matrix 1:03:40-1:05:00). Using 

the virtual world as in The Matrix is an exceptionally effective tool of control. 
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6 Environmental concerns and question of ethics of 

Blade Runner 

The borders between what is real and what is not dissolve in more aspects of modern 

life than just in a field of virtual technologies. For instance, in the dystopian cyberpunk 

franchise Blade Runner, with the original film directed by Ridley Scott and released in 

1982, there are significant advances in genetic engineering that allow the production of 

fake animals, heavily modified crops, and even replicants, bioengineered entities that 

are similar to humans.  

In the Blade Runner universe, the harsh environment and overpopulation play a 

key role in shaping society. Therefore, humanity has to adapt to the extreme conditions 

with the help of technology. Unfortunately, the majority of the species are extinct or 

nearly extinct by the time of the events depicted in the film, precisely in the year 2019. 

Consequently, humans are producing genetically engineered replicas of animals that 

corporations sell as pets, or used for food sources. Besides, climate change makes 

growing conventional crops significantly harder, making it impossible to feed the 

incrementally overpopulated Earth. Therefore humanity has no other choice but to 

genetically modify plants in order to survive.  

 

6.1 Do replicants dream of love? 

Finally, for hard labor and warfare purposes in the extreme conditions in the off-

world colonies, replicants were created, that is almost identical to humans, apart from 

enhanced physical or intelligent abilities. These replicas are fitted with fake memories 

from somebody else's life in order to control them better. Due to this, some of the 

replicants are not aware that they are the product of a corporation and not naturally born 

people. Therefore, exploring what is real in search of being human is one of the main 

themes of the Blade Runner universe. Particularly, when replicas display more human 

attributes, then most of the people that derogatory call them “skin jobs” (BR 14:09-

14:11). 

The society of Blade Runner resembles the one in Brave New World. For 

instance, Huxley created an extremely divided world, where a strong caste system is 

implemented. Citizens of the World State are divided into five groups: Alphas, Betas, 
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Gammas, Deltas, and Epsilons (Huxley, BNW 23). Alphas represent the upper class with 

Epsilons representing - the lowest one. The hierarchy is necessary to keep the Word 

State functioning. Every citizen is artificially born with certain genetic traits to execute 

a specific type of task in the society of Brave New World. For instance, Alphas are tall 

and handsome; they are designed to run factories and be an intellectual elite of the 

World State. On the other hand, Epsilons are the shortest, with low brain capability, and 

they are primarily mass-produced used for hard or undesirable manual labor (Huxley, 

BNW 10-11).  

Replicants in Blade Runner are born into service as well. They usually have a 

short lifespan and are designed to be obedient, or else there is an inevitable retirement 

by a specially trained officer. Replicants are not considered equal to humans. Therefore 

to be retired is to be killed in this case. Like a used product that has served its purpose 

or went dysfunctional, it is eliminated and replaced with a newer and updated model 

(BR 2049).  

Ryan Gosling’s character named Officer K is an Epsilon in the Blade Runner’s 

society. Officer K knows he is a disposable product of mass production. "I don't retire 

my own kind because we don't run" (BR 2049 9:15-9:30). He knows his purpose and his 

job. Officer K was not made for love nor any sort of normal life. He is predetermined to 

serve and he is expected to obey. In order to make replicants more obedient, they are 

implanted with fake memories, providing an emotional “pillow” (BR, BR 2049). 

Conditioning is a trick that is used in Brave New World with a similar goal. Citizens of 

the World State are predestined to love and hate certain things from a very young age, 

and therefore they could be controlled better (Huxley, BNW 15-16). For instance, 

referring to conditioning: “We decant our babies as socialized human beings...” 

(Huxley, BNW 14).  

Despite being a corporate creation, Officer K is a thinking and sensitive 

individual. Characteristics that he is not supposed to have nor display. For example, he 

does react to a flower and tries to smell it (BR 2049 11:20-12:00). He is also curious 

about bees when he unexpectedly faces them in a deserted Las Vegas of the future (BR 

2049 1:41:10-1:41-50). He gets angry when he reconfirms that his memories belong to 

someone else, which of course, proves that he is not always in control of his emotions 

(BR 2049 1:21:30-1:22-20). Officer K questions the world around him and eventually 
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fails the baseline test designed to check the replicant's ability to follow orders (BR 2049 

1:23:00-1:24:00). In the end, he makes a conscious decision to rebel after understanding 

the full power of the miracle and love. Because "Dying for the right cause is the most 

human thing we can do" (BR 2049 2:06:00-2:06:30). 

A theme of whether replicants or any artificial life form is capable of feelings is 

deeply explored in Blade Runner and its sequel. The theme of companionship is 

investigated as well. For instance, in Blade Runner, Deckard, portrayed by Harrison 

Ford, falls in love with a replicant. In Blade Runner 2049, Officer K has an AI program 

that projects a hologram of his virtual girlfriend Joi, that he is strongly attached to. She 

is the only distraction in his empty life. Joi appears to reciprocate his affection. 

However, Officer K realizes that she is programmed to do so when he sees a 

promotional copy of her on a display that engages him saying "Hello handsome" and 

then, "You look lonely. I can fix that" (BR 2049 2:16:50-2:17:42). He knows that she 

would do the same with any other customer who would buy this product.  

Deckard from the original Blade Runner is a conflicted person as well. He is 

sure that “replicants are like any other machine” (BR 17:25-17:50). However, it is not 

completely clear, whether he is an android himself. Deckard is a police detective. His 

job is simply to retire rogue replicants (BR 12:00-13:00). In spite of that fact, Deckard 

appears to have learned a lot about these machines. 

Deckard’s surprised when he sees a replicant, Rachel, play the piano (BR 

1:10:45-1:11:10). He discovers that she is more than just a machine. Rachel is displayed 

in Blade Runner as a complex individual with thoughts and is capable of feelings. Even 

though she is a much older model than Officer K, they share the same traits. 

Interestingly, a rogue replicant named Pris is shown to put punk-like makeup on and 

wear it throughout the film (BR 1:12:45-1:13:10). This action proves her the capability 

for self-expression and her desire to rebel even in the way she looks. Pris is the 

girlfriend of the main antagonist of Blade Runner, another rogue replicant named Roy.   

Roy is an interesting case. He cares deeply not only for Pris but for all 

replicants. According to Roy, “to live in fear” is to “be a slave” (BR 1:44:55-1:45:24). 

His strength is endured, and he is created explicitly for warfare, although he is 

conflicted by the fact that he did “some questionable things” in the past (BR 1:25:25-

1:25:33). He is also shown to play chess-like games in his free time (BR 1:16:50-
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1:17:10). Finally, Roy displays human empathy when he saves Deckard from imminent 

death by pulling him up to safety, despite the the police detective being sent to retire 

him. In the end, Roy delivers a touching monologue. He speaks slowly with a poetic 

tone, that after every extraordinary thing he witnessed in his life that people would not 

believe, “[a]ll those moments will be lost in time, like tears in rain. Time to die” (BR 

1:45:00-1:47:15). He is holding the white pigeon gently in his hands during this last 

speech in front of saved Deckard. Roy silently dies shortly after (BR 1:47:15-1:47-25).   

 Despite these signs that the replicants have feelings, dreams, and hopes, they are 

just machines in the eyes of humans. Eldon Tyrell, the creator of these androids and 

founder of Tyrell corporation is an extremely wealthy individual. He is the World 

Controller of Blade Runner that runs the production of genetically predestined slaves for 

servitude.  Eldon Tyrell represents the immense power of corporations. He seeks more 

control over replicants and claims that “Rachael is an experiment, nothing more” (BR 

22:00-22:10).   

 

6.2 Environment versus civilization 

 Humans could not be bothered by replicants' feelings; they had their own 

problems. For instance, the world of Blade Runner is in constant consumption of 

disposable products that require enormous usage of resources to keep the supply in 

order. That poses an enormous amount of stress onto an already nearly dead 

environment. Moreover, the climate in Blade Runner shifted, forcing the humans to 

adapt to much harsher living conditions.  

First and foremost, climate change itself is a big issue in reality. The United 

Nations Intergovernmental Panel on Climate Change presented a report in 2013, where 

it claimed that "warming in the climate system is unequivocal" and also that there is a 

"95 percent certainty that human activity is the dominant cause" of the observed 

changes (Stocker et al. 5). Furthermore, the National Aeronautics and Space 

Administration, established in 1958, with the help of "Earth-orbiting satellites and other 

technological advances," brought subsequent evidence for changing of climate: Global 

Temperature Rise, Warming Ocean, Shrinking Ice Sheets, Glacial Retreat, Decreased 

Snow Cover, Sea Level Rise, Declining Arctic Sea Ice, Extreme Events and Ocean 

Acidification ("Global Climate Change: Evidence"). 
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Notably, the concerns about the rising sea level resonate with Blade Runner 

2049, a sequel directed by Denis Villeneuve, that tells the story 30 years after the 

original picture. In the year 2049, there is a huge seawall that protects a futuristic Los 

Angeles from the Pacific Ocean (13:32-13:35). This sort of structure already exists in 

the Netherlands. For instance, there is a massive 32 kilometers dam called Afsluitdijk, 

constructed in 1933. It stands 7,25 meters above sea level and protects Zuiderzee bay 

from being flooded by the North Sea. 

Furthermore, in Blade Runner 2049, there are protein bug farms present due to 

harsher climate conditions than in the original film, rendering it almost impossible to 

grow crops. Although, being used as a food source in cultures like Asia or Latin 

America for centuries, bug farms have become a reality in the Western world as well. 

Widely considered as a possible solution for future food supply problems, there are 

many farms across The United States, Canada, and Europe produce bugs for human 

consumptions. Bug protein is available in powder form, it is mostly made from crickets 

in form of flour or, for instance, as a mix with chocolate in a bar. In 2017 Switzerland is 

one of the first European countries to legalize several types of insects produced for 

human consumptions to be sold in stores across the country. 

The genetic engineering technologies of today resonate with the production of 

babies in dystopian Brave New World and replicants alongside fake pets in the Blade 

Runner universe, where they are given certain traits designed by a scientist in the 

laboratory. For instance, Officer K faced discrimination and struggled to get accepted as 

a person in Blade Runner 2049. It is hard to tell to what extent this would be true for 

designer babies in modern society and where precisely a line has to be drawn in altering 

the human genome. For example, genetically modified organisms, such as farmed 

salmon, are registered trademarks and are considered commercial products. The 

popularity of different virtual companions today poses an interesting dilemma about 

human connections as well.  

 

6.3 Off-World incorporated 

 Interestingly, the world of Blade Runner offers a sort of green cards to the Off-

World colonies. These permits are advertised heavily by the government as a prize in a 

lottery that would allow an individual to start fresh in another, much better world. "A 
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new life awaits you in the off-world colonies, a chance to begin again in a golden land 

of opportunity and adventure" (BR 7:30-7:50). An airship with these promotions is 

constantly hovering over the dark and polluted cities of Blade Runner. Although, the 

Off-World colonies are never displayed and there is extremely little information is 

available about life out there. This, rather vague approach suggests that it might be just 

a big lie, in order to keep people of exhausted Earth optimistic for better life available. 

Therefore, the consumption of goods and services is not stopping, and profits are being 

made. Furthermore, the enormous advertisement screens that cover dark buildings are 

the only things that brighten up the windows of homes and symbolize that the only thing 

that matters in Blade Runner is the profit of corporations. Human life is just a constant 

consumption of the products in this dystopian world.  

 Although the dystopian world in the Blade Runner universe is not run by a 

totalitarian government, it still displays a society where corporations have significantly 

more power. In addition, this dystopia depicts how constant consumption of the Earth's 

resources inevitably forces civilization to rely entirely on technologies to survive and 

how some human traits are lost on the way, just as this kind of genetic technology raises 

questions of ethics and morality.  

 The rise of multinational corporations in today's world, that control significantly 

more aspects of modern life than ever before, from food supply to entertainment, 

together with advancements in genetic engineering and artificial intelligence creates a 

new reality for humankind. A place that is straight from Blade Runner universe, where 

civilization is faced with escalating environmental problems, that are already forcing 

humanity to rely on technologies in order to survive while dissolving the border 

between what is considered a human. 



 

 26 

7 Solution 

 Brave New World offers an effective remedy for when an individual might feel 

discontent or question an existing order of things. No need to worry, no need to waste 

precious time on this kind of thought, as there is something that will provide "a holiday 

from the facts" (Huxley, BNW 153). This remedy is also there "to calm your anger" and 

"to make you patient and long-suffering" (Huxley, BNW 153). It is basically 

“Christianity without tears” (Huxley, BNW 153). The name of it is Soma.  

Soma is a futuristic drug, available in pill form and even in a strawberry ice-

cream shape. The drug could also be pumped into the air as "thick clouds of soma 

vapour” (Huxley, BNW 139). The effect of the substance at work is described as "Eyes 

shone, cheeks were flushed, the inner light of universal benevolence broke out on every 

face in happy, friendly smiles" (Huxley, BNW 56). The best thing is that soma does not 

have a hangover after using it. Although, when taken in excess, it can cause respiratory 

failure. Therefore, there is a possibility of dying from an overdose.  

Soma is not just a purely altruistic creation. It is simply another effective tool to 

keep the citizens of the Brave New World obedient. The drug protects people from 

contemplating their lives, love, happiness, and existing order. People are often busy just 

dozing off to sleep or go on soma vacations. For instance, when Linda became addicted, 

she would spend time in her room: "there she remained; and yet wasn't there at all, was 

all the time away, infinitely far away, on holiday" (Huxley, BNW 102). Who could 

possibly think of a change if they are busy wondering in their own worlds? Who would 

even care about people in charge as long as there is a simple solution that does not 

require any work?  

“Soma may make you lose a few years in time” (Huxley, BNW 102). The Covid-

19 pandemic has significantly accelerated  the number of people that are prescribed 

antidepressants in Western countries. The medications that numb certain emotions and 

make an individual dozing off to sleep without worrying about anything appear to be an 

easy solution, available with the scientific progress of the modern world. Just as soma is 

a wonder of Brave New World, the victory of humanity over nature. "Getting rid of 

everything unpleasant instead of learning to put up with it," as a savage from reservation 

put it (Huxley, BNW 154). 
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The Matrix sets an interesting example that is worth mentioning here. For 

instance, Neo has offered a choice by Morpheus after revealing the unsettling truth 

about reality. There is a red pill to see "how deep the rabbit hole goes" and a blue pill to 

forget about everything and return to normal life (The Matrix 28:55-29:20). Neo, of 

course, picks the red one in the film (The Matrix 29:20-29:50). He chose uncertainty. 

Contradictory to the citizens of the World State from Brave New World, that choose the 

easy way of not dealing with reality by consuming soma, that could be compared with 

taking the blue pill.  

Bernard Marx, the protagonist of Brave New World novel, experiments with not 

consuming soma. He is generally skeptical about this drug and the way it affects people. 

For instance, Bernard claims "I'd rather be myself," he elaborates: "[m]yself and nasty. 

Not somebody else, however jolly” (Huxley, BNW 61). For example, not taking Soma 

makes it harder for him to control his anger. Therefore Lenina Crowne, a hatchery 

worker and a love interest of Bernard, suggests: “[r]emember, one cubic centimeter 

cures ten gloomy sentiments” (Huxley, BNW 61). Although Bernard wants to 

experience the full range of emotions, both negative and positive, that is not suppressed 

by soma. He wants to "know what passion is" (Huxley, BNW 63). Bernard also claims, 

“I want to feel something strongly” (Huxley, BNW 63). A viewpoint that Lenina and 

generally society of the World State of Brave New World simply do not share.  

She argues “when individual feels, the community reels” (Huxley, BNW 64). 

Life for her is all about fun and satisfying basic needs. Just as anybody in the World 

State. It is considered civilized to take soma. That is what humans of the highly 

technologically advanced worlds do. Although, it appears that soma is making 

individuals lose their human side at the same time. Nobody sees it that way and even if 

they do, there is always more soma available. This system works perfectly. Eventually, 

something that is viewed as ultimate happiness achieved by a triumph of scientific 

progress and therefore a sign of civilization, in reality, is a tool of oppression. As 

Mustapha Mond, one of the controllers of the World State and therefore a high-ranking 

ruler of the futuristic dystopian society of Brave New World, explains to a savage: “[w]e 

prefer to do things comfortably” (Huxley 154). The more individuals that are comforted, 

the more stable state rule is. Just as the blue pill in the Matrix would symbolize 

compliance and acceptance to the reign of the machines.  
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It is of course, tempting, just to use this simple instrument to eliminate the 

conflict from the inside of the individual. By removing the dispute, it is certainly easier 

to govern in more ways possible, without worrying about repercussions as much. What 

is happening around any given individual in this case matter far less. As Mustapha 

Mond mentions "What need have we... of something immovable, when there is the 

social order?" (Huxley, BNW 151). 

To what extend emotions and feelings are important to what makes an 

individual? Is consolation important or should it be eliminated and deemed unnecessary 

in the twenty-first century? Just as Mustapha Mond claims, "[w]hat need have we... of 

consolation, when we have soma?" (Huxley, BNW 151). The civilization of Brave New 

World got rid of the mosquitoes “centuries ago” as they posed discomfort, it got rid of 

unwanted feelings in the same manner (Huxley 154). 
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Conclusion 

Dystopian works are generally seen as scientific fiction scenarios of the future. Dark 

predictions, often exaggerated, that aim to portrait the world, where humanity turns the 

wrong way. It might be wrapped in an action form to entertain the viewer, it could be in 

a form of comedy or written down as a novel, warning the reader about possible dangers 

of the future. This work has pointed out the scary facts, indicating, that many of the major 

dystopian elements of fiction are no longer just fruits of imagination, but rather the grim 

reality.  

Inexpediently, modern reality has transformed into a place similar to that of Brave 

New World. There are obvious signs of the other dystopian worlds integrated into this 

peculiar blend. Major elements of Nineteen Eighty-Four, The Matrix, Blade Runner 

universe, somehow turned into documentaries, depicting the Western world in the 21st 

century. Concentrated on consumption, entertainment, and virtual reality, the modern 

individual is under mass surveillance and flooded with information and medications to 

keep them distracted and under control, while continuously disconnecting from human 

nature. 

The increasing popularity of the dystopian genre in recent years is explicable as 

modern-day reality sets the right environment. Whether it is the questions of privacy, 

personal freedoms, human interactions, environmental issues, politics, or simply 

unsettling signs of declining intelligence of the masses, blindly following the organized 

framework of the society, there are still expectations and hope for better days ahead.  
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