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Ágrip 

 

 

Síðustu áratugi hefur gestavinnustofum fyrir listamenn fjölgað gífurlega og þær 

hlotið þó nokkra athygli um allan heim. Þó Ísland sé þekkt fyrir menningu og listir þá á 

stærstur hluti listasenunnar sér stað á höfuðborgarsvæðinu, en landsbyggðin verður útundan. 

Gestavinnustofur eru oft mikilvægur þáttur í smærri samfélögum, en litlar sem engar 

rannsóknir hafa verið gerðar á þessu viðfangsefni. Því leitast þessi ritgerð við að draga upp 

mynd af aðstæðum á gestavinnustofum úti á landi og kanna mikilvægi þeirra í 

nærsamfélögum í gegnum ítarleg viðtöl við stofnendur þeirra. 

Niðurstöður rannsóknarinnar gefa til kynna að gestavinnustofur eigi sér frekar stutta 

sögu á Íslandi, og það er ein af ástæðum þess að þær fylgja ekki sömu straumum og 

vinnustofur annars staðar í heiminum – sjálfbærni, ákveðin þemu og samstarfi við aðrar 

stofnanir og fyrirtæki. Hins vegar eru vinnustofur hér á landi afar fjölbreyttar og sífellt að 

breytast. Listfræðingum  og svarendum ber saman um að gestavinnustofur séu mikilvægar 

frá  mörgum sjónarmiðum, þ.á.m. félagslegum, efnahagslegum og sálfræðilegum, fyrir alla 

aðila sem eiga hlut að þeim. Þær ættu því að vera taldar meðal annarra menningarstofnanna 

bæði á staðar- og landsvísu. Rannsóknin bendir til þess að flestar vinnustofurnar eru reknar 

af ástríðu sjálfboðaliða, og treysta því í flestum tilfellum á greiðslu frá listamönnum til að 

standa straum af lánum eða öðrum kostnaði við rekstur vinnustofunnar. Stutt hefð fyrir  

gestavinnustofum  skortur á samskiptum á milli vinnustofa, og takmörkuð þekking 

almennings á þeim eru  helstu ástæður þess að gestavinnustofur skorti enn fjárhagsaðstoð 

og annan stuðning. 

 

 

Lykilorð: List, listamenn, gestavinnustofur, landsbyggð Íslands, nærsamfélög 
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Abstract 
 

 

In past decades artists’ residencies have experienced exponential and significant 

growth and consideration around the world. While Iceland is recognized for its culture and 

arts, most of the scene and activities are concentrated around Reykjavik, the capital area, 

leaving rural Iceland behind. Artist residencies often play an important role in local 

communities, but the research on the subject has been very little or none. Therefore, this 

dissertation seeks to capture artist residency situations in rural Iceland and explore the 

importance of artist residencies in local communities through in-depth interviews with 

founders of artist residencies around rural Iceland.  

Findings of the research indicate that artist residencies in rural Iceland have rather 

recent history with most of them being established in the last two decades. However, 

residencies around rural Iceland are very diverse and constantly changing. Art historians as 

well as  respondents of this research are aware and agree on the importance of artist 

residencies from social, economic, phycological, and other perspectives for all the parties 

involved in its establishment; therefore, residencies should be considered essential within 

local and national cultural systems. Most of the residencies are passion-driven voluntary by 

the founders and therefore, in most of the cases, depend on artist payments to cover the loans 

or other expenses involved with running the residency. Few reasons behind the minimal 

financial support and advocacy for residencies in general have been indicated: recent history 

of the residencies around rural Iceland, lack of communication between the residencies and 

minimal knowledge about the residencies amongst the public.  

 

Key words: Art, artists, Artist residencies, rural Iceland, local community  
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Introduction 
 

 

In recent decades artist residencies have been gaining recognition and new ones 

have been increasingly opening around the world.1 Although Iceland is known for its rich 

culture and arts, most of the scenes and activities are centered around the capital 

Reykjavik area leaving rural Iceland behind. However, artist residencies with their 

international characteristics provide blossoming environments and activities in otherwise 

quiet towns, rural, and coastal communities.2 While some of the artist residencies in rural 

Iceland are known and actively participate in established European and worldwide 

networks (ResArtis, TransArtists, Alliance of Artist Communities, etc.), many of them 

are recognized only by few. Moreover, despite having a long and diverse history and 

playing an important role within local communities, attention from governmental cultural 

structures has been little.3 Considering everything mentioned above this dissertation 

creates an overview on artist residencies in rural Iceland that have been absent so far, 

exploring fosllowing questions: What is the artist residency situation in rural Iceland (the 

purpose behind the establishment of artist residencies)? What is the importance of artist 

residencies on local communities? Previously mentioned questions are answered through 

comprehensive analyses of recent available academic literature together with in-depth 

face-to-face and online interviews with the representatives of the residencies conducted 

around rural Iceland during summer and autumn of 2019.  

Since the early 2000’s artist residencies have been recognized worldwide and 

increased not only in terms of residencies opened but also regarding its diversity.4 Despite 

the growth of the concept in recent years there is only a little amount of research 

conducted especially when considering their local impact. Furthermore, although the 

Living Art Museum5 in Iceland has tried to capture artist run spaces in the capital area 

 
1 Taru Elfving, Irmeli Kokko, 2019 ; Marnie Badham, 2018; Kim Lehman, 2017; European Commission, 2014 
2 Laura Kenins, 2013; European Commission, 2014 
3 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
4 Marnie Badham, 2018; Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
5 The Living Art Museum or Nýló is an artist-run museum and exhibition space founded in 1978. Its aim – 

“preserving and exhibiting contemporary art and being a forum for experiments and international discussion about 

art.”  
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and has collaborated for the book on residencies in Europe (including Iceland)6 the 

subject of rural artist residencies remains almost undiscovered from academic, political, 

tourist and any other perspective. Since there is little or nothing written on the subject in 

Iceland, the theoretical part of the dissertation will rely on European sources. For 

example, in 2019 the   publication Contemporary Artist Residencies Reclaiming Time and 

Space debates the present rule of artist residencies within contemporary art realities.7 

Considering its novelty, the book is used as one of the main sources to discuss the subject 

within this research. Other important sources considered in this research are Nina 

Lübbren’s extensive work on artists' colonies in Europe in the late-19th and early-20th 

century; a policy handbook on artists residencies by the European Commission 2014; 

Kim Lehman’s writing on the value of artist residencies. The absence of former research 

and eventual archives in the field of artist residencies means that with this dissertation I 

hope to contribute greatly on the subject matter. 

The dissertation consists of a brief overview on what defines artist residencies, its 

history with in depth investigation regarding importance of artist residencies and its 

establishment, focusing on relationships between artist residency and local communities. 

Additionally, considering the global importance of pandemic COVID-19, I will discuss 

recent data provided by ResArtis regarding its effects on artist residency situations.  

My findings indicate that the rural Icelandic artist residencies are diverse. The 

residencies are mostly artist-run and are nonprofit organizations which often makes them 

very dependent on the local and/or international projects, artist payments/fees and 

personal wealth of the owners. Since a major part of the artist residencies are not part of 

the structural support systems within the cultural field in Iceland, their existence is mostly 

dependent on the good will of their owners and therefore are unstable regarding their 

long-term planning. Respondents argue that there is a lack of knowledge about the 

residencies within their own circle and among the public, which partly explains minimal 

support from cultural structures in the country.   

 
6 Gavin Murphy, Mark Cullen, 2016 
7 Elfving, Kokko, 2019 
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1. WHAT IS ARTIST RESIDENCY? 
 

 

As a result of economic globalization that has framed the artworld, technological 

development together with constant flow of information, social media, and ability to be 

mobile, the amount of artist residencies has increased worldwide, creating diverse 

opportunities for artists to expand their professional careers.8 Additionally, the 

residencies from Eastern Europe, Asia, Africa are becoming more attractive than the more 

historical Western European.9 Artist residencies inhabit transcultural exchange, 

networking, and connection between people, and they greatly contribute to an important 

part of the globalized art world.10 Moreover, since there is growing interest “in the 

creative, economic impact of arts and culture,” artist residencies play an important role 

for development of local areas surrounding them often through the process of 

gentrification.11  

According to The Alliance of Artists Communities, there are more than 1500 artist 

residency programs worldwide.12 Every residency has its own heritage and characteristic; 

therefore, artist residencies are seen as diverse organisms.13 They are affected by social 

and political changes around the world just as much as everything else that lives around 

us, the phenomenon of artist residencies is constantly growing and changing, currently 

concerning sustainability aspects and exploring possibilities of virtuality as an option 

during global pandemic. 14 

1.1.  Artist Residency: Definition 

 

Artist residencies are described as places (buildings, apartments, studios) 

providing time and space for artists to create away from their known environment, and 

away from day-to-day “distractions” (work, family, developed routines, etc.).15 Another 

 
8 Marnie Badham, 2018; European Commission, 2014 
9 Odile Chenal, 2011:212 
10 Ibid. 
11 Ibid. 
12 The Alliance of Artists Communities 
13  Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
14 Shane Michell, 2021; ResArtis; Elfving, Kokko, 2019; European Commission, 2014; Laura Kenins, 2013 
15 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
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way to describe artist residency in the context of a global pandemic is offered by The New 

York Times – “an international form of social distancing.”16 Usually the residency lasts 

for a certain period of time and often takes place in a foreign country (for the artist).17 

According to the executive director of ResArtis Eliza Roberts,18 every artist residency 

carries some core principles – “adequate time, space and resources.” Roberts also 

mentions that the experience of residency encourages creative outcomes and the element 

of different exchanges is an important aspect within.19 Additionally, researcher Odile 

Chenal mentions that clear communication is one of the most important aspects for a 

strong residency – “defined as a residency in which artists know the context they are 

entering and funders, while not intervening in the course of the residency, remain open 

about their agenda and, above all, open to listening to the artist.”20 Furthermore, when 

describing the very beginning of artists’ colonies in Europe, historian Nina Lübbren 

indicates that those were not structured institutions like academies or associations, but 

carried  “freedom and friendship as two main prerequisites for a creative life in an artists’ 

community.”21 

Artist residencies usually provide the artist with certain professional and 

economic resources, including living costs, facilities, tools, professional feedback, and 

opportunities to develop their networks and attract new markets.22 Just like the residencies 

themselves, their support is also diverse – they can be funded, provided scholarships, or 

the artists’ must pay for the stay themselves.23 Additionally, artist residencies can 

sometimes request for a materialistic outcome (an exhibition or workshop), but that 

should not be mandatory.24 The authors of the book Contemporary Artist Residencies 

Reclaiming Time and Space25 emphasize that artist residencies are not a privilege, but 

 
16 Michell, 2021 
17 Ibid. 
18 Eliza Roberts, 2021  
19 Ibid.  
20 Chenal, 2001:216 
21 Nina Lübbren, 2001:19 
22 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
23 Lehman, 2017:9 
24 European Commission, 2014:9 
25 Elfving, Kokko, 2019:15 
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important part of contemporary artist existence strategies and the changing role of artists 

in society.26  

In recent years, artist residencies have become more thematic, often suggesting 

artists-in-residence to cooperate with one another, scientists, other professionals, and 

institutions along with working with certain communities on special projects.27 

Additionally, lately artist residencies are focused on subjects like sustainability.28 For 

example, considering “site-specific works and institutional critiques of the 1960’s and 

1970’s, The Site Residency forbids its artists from making anything. Instead, they 

“experience” the site and later “transmit” their experience to a ghostwriter who produces 

a text about the residency.”29 Therefore the future developments of artist residencies are 

directly connected to the social and economic issues society is currently facing.  

Although artist residencies are changing and becoming more diversified, it’s 

important to pay attention to the previously mentioned initial idea of artistic freedom and 

the main foundation concepts of the residencies. The research conducted by the European 

Commission states the importance of artist residencies remaining beneficial for “artists, 

the arts, cultural organizations and the cultural field at large, local communities, 

participating cities and regions with its importance within the cultural landscape.”30 

Although artist residencies are perceived as a positive achievement in the gentrification 

generally taking place through the process of globalization,31 the research carried out by 

the European Commission on artist residencies in 2014, suggests that residencies are “in 

need of advocacy, support and flexible solutions for some of the technical and regulatory 

barriers to growth.”32 Therefore there are certain problems (lack of recognition among 

public, minimal tangible results, difficult to measure the importance in general, etc.) 

surrounding the understanding of the importance of artist residencies from all the partners 

involved in the establishment of the residencies.  

 

 
26 Elfving, Kokko, 2019: 22 
27 Elfving, Kokko, 2019;  Lehman, 2017; European Commission, 2014 
28 Badham, 2018; Kenins, 2013 
29 Badham, 2018 
30 European Commission, 2014:63 
31 Elfving, Kokko, 2019; European Commission, 2014; Lübbren, 2001 
32 European Commission, 2014:63 
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1.2. Rural Artist Residency   

 

Although the “core” principles of artist residencies are similar regardless of their 

location, there are some specifics that characterize the rural ones. Historian Vytautas 

Michelkevičus33 mentions that the concept of rural residency has existed since 1920’s and 

1930’s. Still, only recently the important role of residencies has become recognized 

within infrastructures of art.34 However, art historian Ninna Lübbren describes the end of 

the 19th and beginning of the 20th century as the most powerful time for rural residencies 

and their establishment. During this period mostly painters were leaving industrial 

environments to engage with nostalgic rural areas.35  

Michelkevičus discusses the organization of residencies in more detail. He indicates 

that a remote residency can be constituted through the following elements: “location, 

season, inner and outer community, staff, rituals, mission and visions, local intellectuals, 

heritage, connectedness to local, regional, global scenes.”36 While being isolated because 

of their location, rural artist residence can and usually is connected globally through social 

media or other networks.37 Technological development offers constant connections via 

the web regardless of location. Nonetheless, disconnection from everything can be an 

important aspect for some residencies. Although there are residencies lasting only one to 

few weeks, art historians suggest that during rural residencies the connections created 

often last longer and are long-term.38 However, rural communities tend to be more closed 

and can be comparatively more difficult to engage in participation.39 Moreover, it’s 

important to consider the location of the residency, since local communities have certain 

habits and possible expectations from the “newcomer” (artist-in-residence).40 

Overall, while carrying the same core principals, artist residencies can be and are very 

diverse. Over the last few decades residencies are expanding in their numbers and range 

globally, but former research  suggests that the main idea of artistic freedom is something 

 
33 Vytautas Michelkevičus, 2019:152 
34 Ibid. 
35 Justė Gatelytė, 2018; Lübbren, 2001 
36 Michelkevičus, 2019:152 
37 Ibid., 162 
38 Michelkevičus, 2019; Justė Gatelytė, 2018 
39 Ibid. 
40 European Commission, 2014; Anna Ptak, 2011 
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that must remain when moving forward. While rural artists' residencies might feel 

disconnected from the rest of the world because of their location, technological 

possibilities nowadays allow them to be equally linked with the rest of the world 

regardless of location. “They nurture artistic work and its development, create 

connections and spaces across cultural differences, and support the opening of local 

contexts.”41 To grasp artist residencies and their recognition in recent decades, their 

capacities to explore the heritage of this phenomenon, their history  will be discussed in 

the following chapter, focusing on artist residencies in Western Europe, but also exploring 

the phenomenon globally.  

  

 
41 Elfving, Kokko, 2019:20 
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2. ARTIST RESIDENCIES: PAST, PRESENT, FUTURE 

  

In order to contextualize historically the current situation of artist residencies, it is 

important to explore their roots in context with existing social and economic networks. 

Although a written history on artist residencies is lacking in Iceland, European art 

histories stress the long and diverse baggage artist residencies carry worldwide. The 

present reality with growth in numbers of residencies around the world signifies its 

importance and need for consideration. However, future perspectives must be considered 

within.  

2.1.  Artist residencies: The Past  

 

The history of artist residencies, colonies, and retreats can be traced back to the 

beginning of the 19th-century, led by the ideas of Romanticism and the changing role of 

artists in industrial societies.42 When describing the history of artist residencies, writers 

often suggest connections with ideas describing the Romantic movement that took place 

in the 18th-mid 19th century.43 During that time artists were fascinated by sublime nature 

and its glorification; imagination and emotion became important factors to understand the 

world around. Driven by the same ideas decades later, artists embraced the rural areas 

where history of  artists’ colonies begun. The first artists’ colonies were established in 

1820’s and popular communities were Barbizon (France), Pont-Aven (France), Katwijk 

(The Netherlands), Newlyn (United Kingdom), Dachau (Germany).44  

For example, during the 19th-century many painters travelled to an artist colony 

in Balestrand, Norway.45 The following description of the artist colony in Norway 

emphasizes previously mentioned connection to the Romanticism ideas: “Some of the 

artists were interested in romantic rural scenes. Others painted landscapes of the 

mountains and fjords which one can see today in art museums and galleries in Norway 

 
42 Elfving, Kokko, 2019; Lehman, 2017; Lübbren, 2001 
43 Elfving, Kokko, 2019; Lübbren, 2001 
44 Lübbren, 2001:2 
45 EuroArt 
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and abroad. Interest in wild and beautiful nature increased during the 19th century with 

the prevailing philosophical ideas.”46 

Artist residencies could also  be considered as a grassroots movement that 

developed from artists’ communities and was always a self-organized reaction to ongoing 

events socially and politically - such as industrial revolution, dissolution of the Soviet 

Union, World Wars.47 Some of the theoretical writing suggests that the beginnings of 

artist residencies can be found in artists’ colonies, a phenomenon of the early 19th century, 

when artists, mostly painters, travelled to the countryside with desire of simple life..48 

Historian Ninna Lübbren mentions that “Artists were painting a way of life they feared 

was vanishing, and their painting expressed their antipathies to the industrialisation and 

modernisation of their time.”49 Similar start of artists’ communities can be traced in the 

1880s in the United States, where artists and individuals from other professions 

discovered “the nature and native American culture of New Mexico—Taos and Santa 

Fe—which were on the verge of extinction.”50 Although, the beginning of artist 

residencies can be characterized with utopian ideologies from industrialized surrounding 

with immersion into nature and its beauty and simplicity as most important aspect for 

creation of art,51 some other motivations behind travelling to rural areas were connected 

to disappearing cultures and capture of those in a form of art.  

In the beginning, the residencies were attended by artists living nearby or from 

the same country with only a few cases involving international artists.52 The number of 

artists in one colony varied from few to hundreds of artists – some lived there for their 

whole life, some came for  a particular period, and some were constantly moving from 

one colony to another.53 Kim Lehman mentions an example, a rural German village 

Worpswede and its artist community that laid foundation in the 1880s, soon became a 

very popular artist colony in the country and is still ongoing strong today.54 Meanwhile 

 
46 EuroArt 
47 Elfving, Kokko, 2019:14 
48 European Commission, 2014; Lübbren, 2001 
49 Lübbren, 2001:39 
50 Elfving, Kokko, 2019:15 
51 Elfving, Kokko, 2019; Laura Kenins, 2013; Lübbren, 2001 
52 Lübbren, 2001:2 
53 Elfving, Kokko, 2019; Lübbren, 2001 
54 Lehman, 2017:9 
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in the late 19th century, a composer Edward MacDowell, and his wife, a pianist Marian 

MacDowell, purchased a farm in New Hampshire, United States of America.55 The 

couple would stay there during summertime and quickly realized and wanted to share the 

importance of peacefulness and immersion with nature for art production. 56 The very first 

artist residency in the United States was MacDowell artist residency founded in 1907, in 

a farm of New Hampshire, United States and inspired by the American Academy in 

Rome.57  

According to Nina Lübbren, who has gathered information on rural artist colonies 

in Europe from 1870 to 1910, artists in Central Europe were migrating from urban cities 

to rural areas from 1830 till the beginning of the First World War in 1914.58 Lübbren 

indicates that it’s difficult to find exact explanations behind the increase of artist 

residencies in the late 19th century.59 Therefore, some parts of the history of artists’ 

residencies are not easy to trace and clarify.  However, the movement can be connected 

to “overall training and practicing of artists” and also with “a wider cultural development 

took place – growing nostalgic longing for the countryside as reaction to industrialization 

and urbanization.”60  

As a reaction to industrialization, artist residencies found themselves outside 

urban areas.61 In the recent Symposium organized by Rethinking Residencies, art 

historian Irmeli Kokko in her presentation The History of Artist Residencies mentioned 

that especially in Great Britain the high pollution in the cities motivated artists to flee the 

urban areas and move to the countryside.62  Led by utopian perceptions of creating in 

rural areas, thousands of artists travelled to villages and countryside in France, Central 

Germany, the Netherlands, Hungary and the Baltic Sea region in order to establish artist 

communities.63 According to Taru Elfving and Irmeli Kokko the first residencies 

traditionally were  created to fit a “travel-orientated” way of approaching art together 

 
55 MacDowell 
56 Ibid. 
57 Elfving, Kokko, 2019; Lehman, 2017 
58 Lübbren, 2001:4 
59 Ibid.,3 
60 Ibid. 
61 Elfving, Kokko, 2019:18 
62 Irmeli Kokko, 2021 
63 Lübbren, 2001:2-3 
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with events like biennials.64 At the beginning of the 20th century, the international artists 

from places like North America with no history and connection to the area dominated the 

residencies that were first populated mainly by local and national artists.65 After the First 

World War, “the importance of artist colonies as art production places in Europe 

decreased and the remaining areas became part of cultural tourism.”66 “Before the Second 

World War, European avant-garde utopian movements created cosmopolitan artist 

communities in the cities. Their programmes aimed to have an impact on the content of 

art, the relationship between art and society (life), art education, and the art institutions’ 

operational methods.”67 For example, the founder of Bauhaus, Walter Gropius, created 

an international artist community, workshops across different forms of art and 

practical/theoretical artist education.68  

As a consequence of the Second World War, a considerable number of European 

artists looked for a refuge in the United States.69 New ideas and popularity of artist 

residencies raised from places like Black Mountain College70  with the idea of a rural 

retreat.71 However, theory also suggests that after World War II, artists were approached 

by the governing bodies to move to rural areas in order to recreate the cultural life in the 

towns that might have become embedded during war.72 Therefore, although some part of 

the European artists were having a fresh start overseas, some artists were invited to 

become part of the recreation of empty towns in the countryside they previously fled.  

The start of the 1990s brought change – recognition of the artists’ residencies from 

governmental art departments that began financially supporting the residencies.73 During 

this time, artist residencies were actively networking.74 The worldwide professional body 

 
64 Elfving, Kokko, 2019:13 
65 Ibid. 
66 Elfving, Kokko, 2019:14 
67 Ibid.,17 
68 Ibid. 
69 Ibid. 
70 Black Mountain College was an experimental college established in 1933 by John Ricce. It had a very different 

approach to art education and was established in 1933 in North Carolina, United States of America. The College was 

attended by many who later became well-known artists, Willem and Elaine de Kooning, Robert Rauschenberg, Josef 

and Anni Albers, Jacob Lawrence, Merce Cunningham, John Cage to name a few. 
71 Elfving, Kokko, 2019:17 
72 Goldbard, 2006 
73 Ibid., 14 
74 Elfving, Kokko, 2019:14 
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for artist residencies Res Artis was created in 1992 and is currently one of the most 

important online sources for the residencies and artists seeking residencies 

internationally.75 The aim of Res Artis is to “ensure sustainability and development of the 

field through enabling connection and facilitating professional development for our 

member organizations.”76Another important network, TransArtists, that provides 

information and archives on the newest writings on artist residencies, was created a few 

years later, in 1997.77  

2.2.  Artist residencies: Present and Future Perspectives 

 

Globalization, together with technological development, World Wide Web, and social 

media, brought international exposure and popularity for the residencies, and as a result, 

they increased not only by the number of residencies worldwide, but also the diversity of 

the residencies.78 According to art historian Charlotte Bydler, globalization in general 

meant that to succeed, artists should travel, be mobile and the new post-Soviet world 

order made travel much easier.79 Additionally, 2000’s with low cost of travelling, 

possibilities of quick communication via the World Wide Web meant that even more 

residencies were opened, some of them virtually.80 However, art historians also suggest 

that all the previous aspects with active mobility have been criticized as an exemple “of 

ceaseless travel and deterritorialization at a time of digitalization and cheap flights.”81 

This ecological criticism indicates that increase of contemporary residencies should be 

reconsidered through the problematics of critically, re-thinking the residency place in 

current times.   

Considering the environmental impact of previously mentioned travel, the 

sustainability aspect within the discourse of residencies is currently raised, considering 

longer stays in the same country rather than travelling more often and therefore leaving a 

smaller footprint on the environment.82 Odile Chenal suggests that: “These developments 

 
75 Res Artis 
76 TransArtists 
77 Based in The Netherlands, TransArtists “combines and shares knowledge and experience on artist-in-residence 

programmes and other international opportunities for creative professionals to temporarily stay and work elsewhere.” 
78 European Commission, 2014:69 
79 Charlotte Bydler, 2004 
80 European Commission, 2014 :69 
81 Elfving, Kokko, 2019:19 
82 Badham, 2018; Laura Kenins, 2013 
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mean that the concept of art residency is no longer automatically associated with 

geographical mobility. A residency used to be about going ‘somewhere else’, usually 

beyond the borders of one’s own country. Nowadays, residencies can take artists deeper 

into their own environment, their own cities or towns. They still experience differences , 

but the challenge comes not from working far away but from being in totally different 

contexts, professionally, scientifically, politically. In terms of distance, ‘otherness’ can 

be very close.”83 Moreover, environmental debate within the residency context reminds 

us that at the very beginning artists’ colonies mainly consisted of the local and national 

artists, therefore bringing the question back to the roots of this “mass movement.”84 For 

example The Mustarinda Association and its Residency in Finland encourage slow and 

therefore more ecological travel to the residency by financially supporting the travel 

expense.85 

One of the reasons behind the rise of the residencies since 1980’s forward is connected 

to “the instrumentalization of art in the service of urban politics and the competition 

between cities.”86 Additionally, Elfving and Kokko suggest that “art and artists today are 

identified as a key instrument in urban development and community planning.”87 

However, the report published by the European Commission in 2014 indicates lack of 

assistance for the residencies.88 Therefore although residencies are mentioned as being 

part of some cultural systems among urban cities, there is still lack of support for the 

residencies to sustain long term being.  

Another consideration within the current artist residency context is the creation of 

virtual residencies as a response to global change and climate crises the world is facing.89 

For example, during pandemic, ResArtis organized an online symposium on artist 

residencies under pandemic conditions,90 where the director, Anastasia Patsey. of the 

Музей нонконформистского искусства / Museum of nonconformist art shared a video 

 
83 Chenal, 2001:212-213 
84 Lübbren, 2001:1-4 
85 The Mustarinda Association 
86 Elfving, Kokko, 2019:18 
87 Ibid.,24 
88 European Commission, 2014:69 
89 Chenal, 2001:212-213 
90 ResArtis, 2021 



 

 

16 

presentation on virtual residencies in general and in Russia.91 Virtual residencies take 

place online, with no physical address, but offer the same opportunities as a regular artist 

residency with similar selection processes, different timelines, human and financial 

resources. 92 Meanwhile, during a recent symposium on artists’ residencies the 

representative of the Taipei Artist Village, Catherine Lee, emphasized how difficult they 

found to be in virtual space since the real-life connection within local context is so crucial 

part of the residency.93 

During the recent and still ongoing global pandemic COVID-19 all the residency 

processes were paused and challenged. According to the newest data provided by Res 

Artis survey on pandemic and its effects, 15% of the residents that participated in their 

survey (counting the first and second survey together) had to close permanently, and 

around 50% of the respondents expressed substantial concern about their future 

existence.94 The previously mentioned signifies the conclusions of the research by the 

European Commission conducted pre-pandemic, suggesting “a strong need to sustain 

existing opportunities, to connect and create networks, and also a need to explore the 

meaning and value of artist-in-residence for all its users.”95  

The historical development of artist residencies has been and still is affected by 

global political, economic, and social events like, world wars, globalization, climate 

crises or global pandemic.96 Artist residencies can be traced back to the 19th century when 

the term “artists’ colonies” was more commonly used. What started as an escape from 

urban reality based on ideas of Romanticism with nostalgia towards countryside and rural, 

continues with worldwide recognition, becoming an important part of the globalized art 

world. While currently experiencing growth and recognition, a debate concerning 

sustainability and virtuality and how to overall proceed further has been raised. Although 

artist residencies themselves need to consider changes necessary within, it’s also crucial 

that all the stakeholders involved in the establishment of artist residencies are aware of 

 
91 Anastasia Patsey, 2020 
92 Ibid. 
93 Catherine Lee, 2021 
94 Anastasia Patsey, 2020 
95 European Commission, 2014:69 
96 Elfving, Kokko, 2019:14-15 
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its significance. Therefore, the following chapter will focus on the importance of artist 

residencies.  
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3. IMPORTANCE OF ARTIST RESIDENCIES 
 

Although there is only little empirical research available on the subject in the 

Icelandic context, a hypothetical connection can be made based on the results published 

by the European Commission and other small-scale research on the subject. Elfving and 

Kokko suggest certain characteristics behind the existence of artist residencies that 

signify its importance for all the parties involved in its establishment - the artist, the 

residency, local municipality and national government, local communities, and global 

network.97 Additionally, Odile Chenal emphasizes that despite the lack of materialistic 

and visible outcomes compared to art festivals and other similar events, artist residencies 

“give both artists and hosts a sense of duration, of process and of sustainability.98  

European Commission’s research in 2014 identifies the following benefits that 

lead to consider the importance of the residencies: 

“Greater visibility for the artists; improved relations between countries – political 

and cultural diplomacy; reducing imbalances between incoming and outgoing artists; 

enabling on-going cooperation with the local art institutions, art schools, local 

community, and initiating platforms for artists to share experiences of participation on 

residencies.”99 

Additionally, the same report suggests that there are many important aspects of the 

residencies: 

 

“Professional development for the artist, “economic benefits for the artist, the host, the 

region; Cultural development for the artist, the host organization, the local community; 

Organizational learning and capacity building for the host organization and for 

community organizations; Profile raising, particularly for the city/region where the 

residency is located.”100  

 
97 Elfving, Kokko, 2019; European Commission, 2014 
98 Chenal, 2011:212 
99 European Commission, 2014 
100 Ibid. 



 

 

19 

It’s significant that all the parties involved in the establishment of artist residency realize 

previously mentioned and potential profits and act accordingly. Although long- and short-

term gain from artist residencies can be easily recognized, European Commission 

research states that artist residency programs are “under-valued and that advocacy for the 

practice is weak.”101 Therefore it’s important to think about ways of raising the awareness 

of the residencies among the public to gain the recognition and support they deserve. In 

the Icelandic context there is minimal writing on the subject, however, The Living Art 

Museum has published two books on archive on artist-run spaces.102 Although 

concentrated on the capital area, writing signifies the short lifespan of artist run spaces.103 

The main reason behind it is the pressure from the boards or founding bodies affecting 

the freedom of creation.104  

3.1. Artist and the Residency 

Artist residencies play an important role for the artist’s career development.105 

Residencies can offer access to new technologies, partnerships and further funding for 

opportunities, which may lead to the development of new “products and ideas that expand 

the artists’ work”.106 Moreover, Charlotte Bydler adds that in the 1980s among Swedish 

artists participation in the artist residencies was considered more important than taking 

part in international exhibitions.107  

To concentrate on artistic practice only, it’s important for artists to be able to leave 

their “secondary activities” (work, family, home).108 Additionally, the journey to the 

residency allows artists to turn away from certain expectations for them as professionals, 

providing a safe environment for experimentation.109 The most important aspect of 

replacing urban with rural is to fully immerse oneself in nature and surroundings with no 

distractions of everyday rhythm.110 Once isolated and focused on the residency, the artist 

 
101 European Commission, 2014:37 
102 Becky Forsythe, Birkir Karlsson, Birkir, Unnar Auðarsson Þorgerður Ólafsdíttir, 2019.  
103 Þorgerður Óladsdóttir, 2019:12 
104 Ibid. 
105 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
106 Lehman, 2017:11 
107 Elfving, Kokko, 2019; Bydler, 2004 
108 Ibid.,9 
109 Michelkevičus, 2019:162 
110 Elfving, Kokko, 2019:16 
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has a chance to reflect, conduct research and work on a production of new pieces.111 

However, the experience of the residencies depends on the place and state of mind of the 

artist coming from and arriving to.112 

Another aspect of artist residencies is the time and space that is provided for 

reflection of one's self's practices in a way that might not be possible in an artist’s day-

to-day setting in their home country for many reasons.113 For example, a weak and 

undeveloped cultural scene and infrastructure in artists’ home countries.114 The case study 

dedicated to emerging artist residencies in Turkey indicates the importance of residencies 

not only for more collaborative working expertise between artists in Turkey, but also 

accessibility of rural communities that extends the understanding on different art-related 

forms, eventually diversifying it and providing recognition internationally for Turkey.115 

Additionally, the study indicates that artist residency programs can potentially spread the 

art further than the center and the capital Istanbul.116 The previously mentioned example 

indicates the importance of artists experiencing these exchanges from which local 

communities become enriched.  

According to Elfving and Kokko “the terminology and emerging discourse on 

residencies, alongside modes of assessment, have to remain faithful to this complexity. 

Otherwise, they lose touch and the core function of residencies, which is to follow 

creative processes without predefined routes or goals, unafraid of risks.”117 In the same 

text, Elfving and Kokko suggest that the organization and anyone responsible for the 

residency have to consider changes and shift needs of the residency for the artist if 

necessary.118  

 
111 Lehman, 2017:9 
112 Elfving, Kokko, 2019:18 
113 Elfving, Kokko, 2019:18 
114 Lehman, 2017:9 
115 Ilgim Veryeri Alaca, 2012:21-23 
116 Ibid., 26 
117Elfving, Kokko, 2019:18 
118 Ibid. 
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3.2.  Artist Residency and Local Community  

Artist residencies as cultural spaces improve cultural awareness for both – the 

artist visiting and the local community receiving and being part of the residency. 119 

Furthermore, the benefits for the host organization consists of the artists representing a 

diverse range of cultures and artistic mediums, allowing them to gain experiences and 

potentially create  long-lasting cooperation leading to international networking with 

artists and organizatio120 Scholars Giovanni Schiuma and Daniela Carlucci,121 who 

consider artist residencies as important forms of art-based initiatives, have a more poetic 

description:  

“When an artist enters, shares, and works in collaboration with the industrial 

organization, the residency becomes a unique form of cultural experience involving 

comparison of communication, knowledge, perception and imagination.” 

The European Commission’s research signifies that when functioning 

successfully, artist residencies “[..] can provide cultural enrichment of the community in 

a number of ways: by providing a platform for collaboration with the creative process, by 

participating in events or by being the audience for work or work in progress... [and] help 

to develop awareness, knowledge and understanding between different groups in 

society.”122 Furthermore, the enrichment artist residencies can potentially provide though 

events, workshops and cooperate with the local community in order to create new works 

and though those carry the communities name around the world.123 Therefore, residencies 

have a potential to understand and build bridges between different cultures. 

Artist-in-residence often cooperate with inhabitants of local communities, 

connecting them to the art world from around the globe.124  In addition, the work by the 

artist might stay in the community or interact with it (exhibition, public art, etc.), 

improving the quality of life of the public.125 Recognizing previously mentioned, there 

 
119 European Commission, 2014:37 
120 Ibid. 
121 Giovanni Schiuma and Daniela Carlucci, 2016 
122 European Commission, 2014 
123 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
124 European Commission, 2014 :9 
125 Ibid., 38 
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are towns and regions that have included artist residencies in their strategies for culture.126  

Therefore, artist residencies are and should be recognized as integral parts of local and 

national strategies in culture stimulating the growth of the communities. However, theory 

also suggests that often the relationships between artistic, institutional and community 

motivations regarding expectations of the residencies can be unsettled.127  

The European Commission report suggests that although residencies around 

Europe are lacking financial support, there are governments that recognize the importance 

and therefore invest in artist residencies, contributing to their strength and long-term 

establishment.128 Previously mentioned residencies often have public programs offered 

(meetings, workshops, cafes or exhibitions) surrounding the main activity – the artist 

residency. 129 However, theory also suggests that although arts organizations may include 

support for artist residencies within their programs, the actual motivation regarding 

certain expectations from artists can be questioned.130 There are many ways how 

governing bodies can contribute to the residency programs – founding, promotion, 

evaluation:131  

“Where this happens, the authorities benefit through increasing the organizational 

skills of their workforce, fostering intercultural dialogue through engagement with the 

artist and enhancing the promotion of their city/region/state as a creative, dynamic, 

culturally-aware place. These qualities are vital in the ‘Creative City’ and, by extension, 

in successful dynamic economically – viable cities/regions/states.”132  

Overall, artist residencies serve important functions among all the parties involved 

in its establishment and development. Artists themselves have a place where to 

concentrate on their practices only, but also potentially produce unexpected results in 

cooperation with other residents or local communities surrounding the residency. Artists 

in local and rural settings are exposing the community to a wider art scene and culture, 

 
126 Lehman, 2017; European Commission, 2014 
127 Badham, 2018 
128 European Commission, 2014:38 
129 Ibid. 
130Badham, 2018 
131 Ibid. 
132 European Commission, 2014:38 
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therefore educating the communities. Cooperation with local communities and 

organizations can provide better cultural understandings and therefore deepen the 

understanding of their differences.  Those countries that recognize the importance of artist 

residencies already place them as part of their cultural strategy to improve their own 

image and recognition on a national and international level. However, in some cases 

certain expectations of the artists and overall motivations behind supporting the residency 

can be questioned. The governmental contributions help the residencies to plan a 

sustained future. Dependance on project funding or artist payments, on the other hand, 

make it hard to develop long-term plans. 

  



 

 

24 

4. METHODOLOGY 
 

In order to answer the research questions of this dissertation, I chose a qualitative 

research method – interviews - with the representatives (owners, founders) of artist 

residencies in rural Iceland. The following text will explain the insights of the processes 

behind the creation of a database of artist residencies in Iceland, design of interview 

questions, cooperation involved in the data gathering, respondents involved in the 

research overall course of data gathering.  

To provide the most direct answers to the questions of the dissertation, the 

researcher chose in-depth face-to-face interviews as the main data collection method. All 

the respondents answered the same questions (See Attachment 2) providing comparable 

answers for discussion with academic theory. Because of the global pandemic and time 

management issues from both the researcher and the respondents, some interviews were 

held online. The extensive answers to all the respondents’ questions provided extensive 

data that cannot be used within one research. Therefore, the researcher suggests 

contacting her if anyone is interested in considering a similar subject.  

The following paragraphs describe the process from the information gathering to 

the actual interviews with the representatives of artist residencies in rural Iceland. Since 

the interviews were conducted with the representatives of artist residencies only, the 

importance regarding local community and other aspects are represented only from a 

certain point of view. However, it gives an in-depth perspective from one site that is 

important to consider. Although the limitation could be considered only one perspective 

(individuals running the residency in rural Iceland), considering the lack of research done 

on the subject both locally and internationally, this is a considerable starting point and 

perspective.  

In cooperation with Dorothée Kirch, then director at the Living Art Museum, and 

the collection manager, Birkir Karlsson, and the managing director of The Association of 

Icelandic Visual Artists (SÍM), Ingibjörg Gunnlaugsdóttir, the information on artist 

residencies and its contact persons were gathered. Additionally, the post on the social 

network website Facebook was published in order to seek any additional information via 

social media. Meanwhile, the map of Iceland was bought and filled with stickers naming 

the residency and placing it on the map based on its location, allowing to grasp the 
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situation visually (see Attachment 1). A search on the world wide web and informal 

conversations with previously mentioned individuals concluded with a database 

consisting of all the artist residencies in rural Iceland. According to information found, 

there are 23-25 artist residencies in rural Iceland (see Attachment 1). A few of them never 

returned my emails or  calls.  

In order to provide certain focus and comparative answers, the researcher created 

main and follow-up questions for the interviews (see Attachment 2). While the interview 

questions were created, a group email to all the residencies was sent out. The interview 

questions were based on academic texts, conversations with the supervisor, informal 

conversations with individuals involved in the local and international art scene, and 

official art institutions (The Living Art Museum, SÍM, etc.).  

The responses and arrangements for the interview time and place took a while - 

for example, interviews with Gulkistan (Alda Sigurðardóttir) in Selfoss and few others. 

Moreover, since the dates of the research visit were not overlapping with the 

representatives being at the location, some of the interviews took place in Reykjavik. 

However, the residencies were still visited by the researcher. For instance, the interview 

with artistic director of GilsfjörðurArts residency Martin Cox took place on Zoom, 

because at the time of the interview, he was in lockdown in Los Angeles, California, USA 

because of global pandemic. However, the farmer, who owns the building of the residency 

and helps to run the residency - Beggi and his daughter Gulla-, welcomed me to stay at 

GilsfjordurArts not only to see it, but also to sense what this particular artist residency is 

about for a couple of nights.  

Following list provides information on 13 interviews that took place within this 

research: 

 

1. Elva Hreiðarsdóttir (Printmaker and Teacher) & Halldór 

Eyjolfsson (Graphic Designer), owners of Hvítahús, Snæfellsnes  

 

2. Þóra Karlsdottir, owner, and founder of ArtAK350 in Grundarfjörður , 

Snæfellsnes 

 

3. Kári Viðarsson, founder, and owner of Artist residency The Freezer, 

Snæfellsnes 

4. Jósep Gíslason, Manager of Old School Art House, Hrísey 

5. Martin Cox, artistic director and founder of GilsfjordurArts, Gilsfjörður 

https://www.elva.is/
https://www.korter.is/
https://www.korter.is/
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6. Jonatan Spejlborg, founder of LungA school and residency program, 

Seyðisfjörður 

7. Hildur Ása Henrýsdóttir, one of the founders of Röstin Residency, 

Þórshöfn 

8. Steinunn Jónsdóttir, founder and owner of Baer Art Center, Hofsós, 

Skagafjördur 

9. Wouter Van Hoeymissen and Janne Kristense, founders and owners of 

The Westfjords Residency,Þingeyri 

10. Julie Gasiglia, owner and founder of HÚSIÐ Residency, Patreksfjörður 

11. Steinunn Jónsdóttir, founder and owner of Baer Art Center, Hofsós, 

Skagafjördur 

12. Elísabet Gunnarsdóttir, director of ArtsIceland, Ísafjörður  

13. Alda Sigurðardóttir, director of Gullkistan residency, Laugarvatn 

 

All interviews were recorded in cooperation with the Center of Oral History 

(located in The National Library of Iceland). They provided necessary training on how to 

work with the recording device along with lending the equipment for professional audio 

material to work with afterwards. Based on the Center’s guidelines, every person 

interviewed was asked to fill out the “permission sheet” (see Attachment 3 and 

Attachment 4). The permission sheet means that all the interviews conducted within this 

research will be available for public access and therefore contribute for future research. 

Additionally, the researcher was filling out the other sheet, providing necessary 

information on the recording for the Center of Oral History archive (see Attachment 2). 

When all the recordings of the interviews will be concluded, the audio files will be handed 

to the Oral History Center, placing them in an archive that will allow the interviews to be 

widely accessed for anyone interested. Achieving the interviews adds additional historical 

value to this project. It’s especially important because of the absence of any kind of 

archive on artist residencies in Iceland.  

The trips to the residencies were planned based on their availability; therefore, 

instead of one great trip around Iceland, a few longer and shorter expeditions from 

Reykjavik were made. For example, a weekend journey to Snæfellsnes peninsula, where 

three residents and their representatives were visited and met. Throughout the expeditions 

it was crucial to stay open, since more information on artist residencies might be 

discovered. For instance, during the visit in Snæfellsnes, the researcher was forwarded to 

an elderly couple from Hellisandur - Steingerður Jóhannsdóttir and Árni Emanúelsson -, 
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who were the ones that renovated Hvítahús before selling it to its current owners Elva 

and Halldór. Steingerður and Árni are currently working on another renovation of an old 

factory building right by the sea in Hellisandur that is expected to become artist residency 

for sculptors in 2021. The researcher spent time with the couple, who warmly showed the 

residency and introduced the future of it. This journey showed the importance of being 

open-minded as a researcher since many unpredictable issues might arise. The 

Snæfellsnes visit exposes the importance of networking in between the residencies, 

giving fertile ground for more to come in near future. However, the people running the 

artist residencies are running these voluntarily by investing their time, money, and 

position with little to no financial support from the government in hopes to promote 

artistry in Iceland.   
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5. RESULTS 
 

5.1. Establishment of Artist Residency 

 

To capture the situation on artist residencies in rural Iceland, the following section 

will focus on reasons behind the establishment of the residencies and will describe the 

organizational processes involved when running it, answering questions – who, what, 

where when and how?  

Although some of the residencies have a longer history, most of them were created 

in the first decade of 2000s. According to the data collected, there are about 23 rural artist 

residencies in the country.133 

Most of the individuals running artist residencies in rural Iceland are artists 

themselves or work in art-related professions like graphic design, architecture, teaching, 

etc. All the representatives of the residencies have a personal history and/or connection 

with the location of artist residency and therefore its establishment. Moreover, some of 

the representatives like Hildur Ása Henrýsdóttir (Rostin residency, Þórshöfn) mention 

that she feels responsible towards the place where she grew up and thought residency is 

a crucial missing cultural component for the local area. Additionally, Þóra Karlsdóttir 

(ArtAK350 in Grundarfjörður) says: “I want to establish something that will give back to 

the community; something more than being a town with two-three fish factories and to 

give a better life quality to people by having access to art.”  A similar driving force 

regarding the purpose and establishment of an artist residency is indicated by Steinunn 

Jónsdóttir (Baer Art Center, Hofsós, Skagafjördur), who emphasized the importance of 

preserving the authenticity of the place and nature in general. Therefore, residencies in 

rural Iceland are very personal and with a wider purpose – responsibly towards the place 

one comes, local community and preservation of nature. 

Around half of the residencies are run from a distance, meaning that the owners 

are not necessarily based in the rural setting themselves – some live and work in 

Reykjavik, Akureyri or even abroad. Additionally, most of the individuals who 

 
133 At the time of this writing the researcher was able to confirm 23 rural residencies in Iceland. However, there was 

no response from a few potential artist residencies therefore they are not counted in. Considering the specifics of the 

research, artist residencies in Reykjavik city are not included.  
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established the residency are Icelandic with some lived experience abroad and a few 

individuals are from overseas. For example, the director of Gislifjörður Arts Martin Cox 

is from the United States of America, who runs the residency in cooperation with local 

farmers.134 Most of the residencies are in small villages, but some like Hvíthúsið or 

Gilsfjörður Arts are surrounded only by nature and its wilderness.   

Depending on location and weather conditions, and type of residency, some of the 

residencies are seasonally open or take place at a certain time of the year only. For 

example, because of its location Gilsfjörður Arts becomes inaccessible during winter 

season is therefore closed. Martin Cox states that: “We go from mid-april to the end of 

October. I don’t want to get people trapped there. You quite don’t know when the snow 

is gonna come and the roads are just gravel roads that can easily be blocked. So sometimes 

the house is accessible during winter, but not all years.”  Steinunn Jónsdóttir, the founder 

and owner of Br Art Center, Hofsós, Skagafjördur “Because of the weather conditions, 

the residency is simply not running all year long. So the period of the residency being 

opened is May through September.” Despite its location in Westfjords that often 

experience road closures during wintertime, Wouter Van Hoeymissen and Janne 

Kristense, founders and owners of The Westfjords Residency, Þingeyri, remains opened 

and encourage artist to come especially during winter months. Wouter Van Hoeymissen 

mention how lonely and even boring it can be in the town during dark winter months and, 

artists-in-residence light up the community. Röstin residency in Þórshöfn takes place 

once a year for two-week period.  

Regarding the length of the stay, answers vary - although residencies consider 

themselves flexible, they suggest that one month would be a minimal stay considering all 

the travel included and time for settling needed for the time in the residency. Jósep 

Gíslason, Manager of Old School Art House, Hrísey mentioned that “10 months of the 

year it is rented out to artists. It's a minimum of one month. You can stay for a shorter 

time, but they always pay for one month. The only restriction of not being able to stay at 

the residency longer is permission to stay in Iceland.”135 Elva Hreiðarsdóttir and Halldór 

 
134 Unfortunately, the GilsfjordurArts is closing its operations because of COVID-19 related circumstances. 

However, the interview with Martin Cox is still an important contribution for the research and therefore is used when 

analyzing the data.   
135 According to Government of Iceland information, Individuals coming from non-Schengen countries can only stay 

in Iceland for 90days at the time, unless exemptions apply, or visa is extended.  

 

https://www.elva.is/
https://www.korter.is/
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Eyjólfsson, owners of Hvítahús in Snæfellsnes mention that “We are just renting it for a 

one-month period at the time.”  

The selection process of artist-in-residence is organized very differently from 

residency to residency – while some are open to everyone interested, others consider 

applications with help of board members and are very  selective when it comes to 

choosing who will come. For example, Elísabet Gunnarsdóttir from ArtsIceland in 

Ísafjörður considers selection process as one of the most important aspects for successful 

residency:  

 

“Selection committee that consists of professionals, but it always depends on the 

specialist in the field depending on who is applying for the residency. And this is 

extremely important to me, I wouldn't bother to do it unless there was some kind of 

professional standard. If the professional standard is not at a certain level, we would allow 

anybody who calls himself an artist to come. They may not fit our purpose. The more 

professional people are and the better artists they are, the better it is to work with them.”  

Meanwhile, the owners of Hvítahús in Snæfellsnes, founder of Artist residency at The 

Freezer, Snæfellsnes, and manager of Old School Art House, Hrísey are open for 

everyone interested. Elva Hreiðarsdóttir and Halldór Eyjólfsson mention that Hvítahús 

does not have “formal application process. You just contact us and send us your CV and 

photos of the works.”  However, all the respondents mention that they have said “No” to 

some potential artists-in-residence. Additionally, although most residencies don’t have 

any “theme” involved in their residency program, consciously or not, nature and 

environment are important aspects within artistic practices for potential artist-in-

residence to be approved.  

All the residencies are passion-driven and almost all of them are non-profit and 

run voluntarily by individuals owning it. Previously mentioned means that financial 

support for the residency is based on personal wealth and or projects on a national and 

international level. Elísabet Gunnarsdóttir from ArtsIceland in Ísafjörður has extensive 

experience in the field of artist residencies, and she expresses her surprise at how little 

the residencies in Iceland are supported financially and therefore creates uncertainty and 

an unhealthy environment for long term planning.  

 

https://www.korter.is/
https://www.elva.is/
https://www.korter.is/
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“There is very little financial support and that is a drawback. I don't know where the 

money goes, because I read an article about Iceland being the third country in Europe 

giving money to culture and arts. I find that very strange, because everywhere where I 

work - at the museum, at the gallery, and having many artists friends - there is so little 

money to have. For the regional fund in the Westfjords, where we got a little bit of money, 

I heard they said that they couldn't give money to one residency project without giving 

some to the others. Either to none or to all, but that's a wrong way of thinking. All projects 

compete. It's a general problem.”  

An exception is  LungA art residency, which is run as part of the program of LungA 

school and therefore is partly supported by the Ministry of Education. Furthermore, 

although Alda Sigurðardóttir, director of Gullkistan residency, Laugarvatn mentioned 

that some events as part of residency programs involve local funding, it's often-hard 

process to go through for a minimal amount of support one gets in return. 

Artist residencies cannot always provide visible and tangible results, which seems 

to be one of the reasons why residencies often struggle to gain financial support from 

local and national funds. Additionally, some of the interviewers mention that there is a 

general lack of knowledge about residencies in society. Röstin Residency in Þórshöfn is 

one of the rare residencies in Iceland inviting artists for two-week residency free of 

charge. However, the residency is completely dependent on the founding – if the local 

grant Uppbyggingarsjóður Norðurlands Eystra would not be received, the residency 

simply would not be able to take place, a situation that created uncertainty and is not 

sustainable in the long run. Previously mentioned situation created uncertainty and is not 

sustainable in the long run. 

Although most of the artist residencies in rural Iceland are self-driven and self-

guided, they are also engaging residencies, inviting public to see the show (an invitation 

that is usually not required upon arrival and is a choice by artist), workshops, and 

concerts, with local community or local community being involved in the production of 

the artwork. “Sometimes artists occasionally teach in the school there. And they 

sometimes have exhibitions in other houses on Hrísey,” says Jósep Gíslason, Manager of 

Old School Art House, Hrísey. All the representatives mentioned that they try to support 

everyone arriving and are willing to cooperate with local communities. Considering the 

minimal size of the population in the area surrounding residencies, artists-in-residence 
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are usually given direct contact information to people they might be interested in meeting. 

All the representatives mention that artist residencies play an important role in local 

communities, its development, however the influence often goes unnoticed.   

While most of the residencies are focused on receiving artists from abroad, there 

are few residencies interested in Icelandic artists. For example, HÚSIÐ Residency in 

Patreksfjörður tries to focus more on Icelandic artists. According to the owner of the 

residency Julie Gasiglia, their choice of artists is based on importance on social issues 

connected to the local community. “Locals are more likely to interact and collaborate 

with people that know the same language and therefore will directly affect the 

community’s quality of life.” On the other hand, Gasiglia mentions the high percentage 

of immigrant workers living in Patreksfjörður and the will to connect both locals and 

immigrants.... Meanwhile there are many examples from all the residencies, including 

HÚSIÐ, where foreign artists have made friends and collaborations involving the local 

community in their projects. For example, artistic director and founder of GilsfjörðurArts, 

Martin Cox, mentioned many projects artists had with the local school. Julia Garcia adds 

her experience of one of the artist-in-residence: “Philip was looking for a grand piano and 

there is one in the music school. So, he went there and played with the kids there. He 

composed the whole album while he was at the residency and did a concert in the 

community hall which was just amazing.” Overall, the residencies play important role in 

the rural area preservation and development by bringing new people, “new ideas that 

would allow to look at the same stone you have looked at for 15 years all of a sudden 

from different perspective,” as Þóra Karlsdóttir, the owner and founder of ArtAk in 

Grundarfjörður puts it.  

Almost all the residencies have a profile in Res Artis, and, according to the 

interviews, is the main way for advertising the residencies. Additionally, when asked how 

the artist finds the residencies - Res Artis and word-to-mouth are the most common 

answers. Most of the residencies have web pages and Facebook or Instagram accounts, 

but all the individuals interviewed emphasized the importance of their personal network 

in the field of art and word of mouth, when previous artists spread the word and so on. 

Steinunn Jónsdóttir, the founder and owner of Bær Art Center, Hofsós, Skagafjördur: 

“Word of mouth, because we have many applicants that have heard about it though our 

previous artists.” 
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Covid-19 has had a very direct effect on artist residencies in rural settings. Most 

of the artist residencies are still paying loans, making them dependent on artist payment 

to cover the bank bills. Because of the global pandemic, most of the residencies are 

currently empty and must investigate alternative ways for sustaining themselves. Some 

of the residences, like Old School Art House in Hrísey island, have been allowing 

domestic travelers to rent their rooms or trying to invite Icelandic artists for a shorter 

period and, therefore, cheaper. Alda Sigurðardóttir, director of Gullkistan residency, 

Laugarvatn mentioned other alternative – housing student programs while facility of artist 

residency is not being used by artists. Additionally, Julie Gasiglia, the owner and founder 

of HÚSIÐ Residency, mentions that their residency started to focus more on Icelandic 

artists as an alternative way to cope with the uncertainty of international travel was 

present. The problems pointed out in all the interviews is that Icelandic mentality is not 

very reliable (cancellations last minute, change of mind, etc.) and the fact that there is no 

scholarship for professional Icelandic artists to take part in artist residencies like it is in 

most other Scandinavian countries. Financial grants would encourage artists to use this 

money not only to travel abroad, but, especially under current circumstances, allow 

domestic travelling to artist residencies in Iceland, many of which are now struggling to 

get by because of the cancellations from the artists around the world that cannot come 

anymore.  

 

5.2. Importance of Artist Residencies 
 

 

Since the interviews were conducted with the representatives of artist residencies 

only, the importance regarding local community and other aspects are representing only 

certain points of view. However, it provides in depth perspective important to consider. 

The director of ArtsIceland in Ísafjörður Elísabet Gunnarsdóttir is certain that “The 

purpose of all artist projects is to promote art and give artists a possibility to do what they 

are good at. I also believe that creative processes are extremely important for any 

community. To have a possibility and experiencing creative people, seeing art, 

experiencing art.” She also mentions the educational aspect for the local community as a 

benefit for having a residency: “I think the people coming to the residency are extremely 

important for the local community. They bring with them new ideas, new ways of 
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working, new ways of thinking.” The founder of LungA school and residency program 

in Seyðisfjörður, Jonatan Spejlborg, has an academically considered point regarding local 

community:  

 “In terms of the importance for the local community it's really hard to distinguish the 

residency from the school. But I see it in several ways. Social, cultural, and economic 

context. We have young people, which is the group not highly represented in a lot of the 

small towns during the wintertime which brings a lot of life in the town. Culturally and 

socially, it brings a lot of opportunities to meet – there are a lot of openings, exhibitions, 

and performances and generally there is just a lot of life in a community center, because 

the school is based in the community center. And then of course the projects might need 

help from the people in town.” 

  Economic benefit for the community and the nation is pointed out in few 

interviews. Jósep Gíslason, Manager of Old School Art House, Hrísey, mentions simple 

local benefits of artists in residence using local grocery stores and other services that 

require money exchange. Artistic director of GilsfjörðurArts Martin Cox mention that in 

terms of direct money income from artist-in residence might not be substantial, but as 

director of Gullkistan artist residency Alda Sigurðardóttir mention: “It’s like a free 

advertisement for the country. If we have a writer coming who finishes the book, it will 

always say on the cover of the book that it was written or inspired by time in Iceland. The 

book is sold all around the world.” Since artist residencies often do not provide direct 

tangible economic benefit, in the long term, the artists-in-residence carry free 

advertisement for Iceland though their art works and most of them are outspoken about 

it.  

 Most of the respondents mention cultural, educational, and social aspects when 

considering the importance of artist residencies for local communities. Martin Cox 

mentions that artists-in-residence not only experience and share their knowledge with 

local communities, but also bring it to their countries of origin, creating a link and deeper 

understanding of different cultures. Kari Viðarson, founder and owner of Artist residency 

at The Freezer, Snæfellsnes very clearly emphasizes the educational and cultural 

importance of artist residency: “The residency is very important. In a community like 

this, which is quite a bubble. People living here are really in their comfort zone. Like if 
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you grew up here, you never travelled maybe much and don’t participate a lot in art and 

culture. So, having artists coming here and doing something that’s very foreign to most 

inhabitants that live here, it’s very priceless. Especially if the artist or artists get out and 

talk to people, they want to engage with people. It has happened many times in this 

residency that we have projects about the people for the people.” Additionally, Þóra 

Karlsdóttir, the owner and founder of ArtAK350 in Grundarfjörður, Snæfellsnes 

mentioned some reflections by locals: “Actually, I got so many comments from the local 

people that they are so rich now, because they have all these different people coming, 

showing them even different views for something they have had in front of their eyes the 

whole life. So, I would say the residency increases the quality of life for the people in the 

town. And, with their own words, I know it's true.”  

Overall, the respondents clearly recognize the importance of artist residencies in 

their rural setting from educational, cultural, social, economic, psychological 

perspectives. Moreover, the importance of artist residencies reaches beyond local 

community and includes national and international level regarding public relations and 

networking importance as part of the existence of artist residencies. Therefore, artist 

residencies should be considered more seriously within the cultural strategies and 

structures of the country. Moreover, it is also clear that residencies lack support to have 

a healthy sustainable long-term plan in order not only to grow and develop, but also to 

simply survive and continue their crucial existence. It’s important that all the parties 

involved are aware of what was previously mentioned when making decisions on how 

the money will be spent.  
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6. DISCUSSION 
 

Considering the historical and the theoretical discussion described in chapters one 

to three and results provided by respondents of the interviews, this part of the dissertation 

will focus on in-depth analyses surrounding the questions of this research - What is the 

artist residency situation in rural Iceland (the purpose behind the establishment of artist 

residencies)? What is the importance of artist residencies on local communities in rural 

Iceland?  

Although the overall history of artist residencies can be dated back to the 1930’, 

only the past two decades in Iceland have been very active in terms of rural artist 

residencies, their growth and recognition. Therefore, the phenomenon in Iceland can be 

considered rather new. However, the concept of artist residencies is growing fast, and 

since it inhabits transcultural exchange, networking, and connection between people, it 

has become an important part of the globalized art world.136 

The recent increase in numbers of artist residencies in Iceland can be explained 

by globalization and tourism (Iceland is not as isolated both for Icelanders travelling 

abroad and people from other countries coming to Iceland) as suggested in chapter ?137 

Additionally, as some of the interviewers indicate – their international experience during 

studies and artist residencies encouraged them to establish one in Iceland. For example, 

Steinunn Jónsdóttir, the founder and owner of Bær Art Center, Hofsós, Skagafjördur said: 

“I got the idea of founding an art center when I was studying in the United States of 

America, doing a Fine arts program in Boston, 2003-2004 and there I realized the 

importance of the residencies for artists. Until then I wasn't aware of this importance and 

the popularity among artists. It was a big eye-opener that showed me a new world in a 

way, so when I returned from my studies, I decided that I wanted to establish residency.”  

The interviews present a very diverse image of residencies around rural Iceland. 

Residencies vary in size, opportunities offered for the artist, length of stay, and 

accommodation, and therefore is not an exception to the diversity described in the 

theory.138 According to the interviews, some see the residency as a business opportunity 

while most as a passion driven activity with duty to rural area protection and 

 
136 Chenal, 2011 
137 Badham, 2018; European Commission, 2014; Chenal, 2011 
138 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014 
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responsibility towards the local community. For example, Gilsfjörður Arts is a very 

isolated residency, while many of them are in small fishing villages. While Bær Art 

Center receives the visitors only during certain session because during winter and spring 

its simply not physically accessible, The Westfjords Residency in Þingeyri encourages 

artists to come during “off season.” Although all the residencies in rural Iceland are very 

different, there are some similarities – most of them are self-guided, artist-run, open for 

most of the art disciplines (only obstacle – space and technology (an oven for clay 

burning) that might be needed).  

Despite the European Commission report suggesting that in recent years artist 

residencies have become more thematic and often cooperates with other institutions 

surrounding the residency,139 the results of my research indicate that residencies in rural 

Iceland are mostly self-driven by the artist.  It’s up to the artist-in-residence to cooperate 

or not with other institutions, businesses, and local communities. As one of the reasons 

for previously mentioned could be recent history artist residencies in Iceland have and 

therefore not as much experience regarding following new trends within phenomenon. 

However, most of the respondents indicate that they allow the artist to decide the 

engagement with the surrounding environment, including the local community. 

Moreover, many respondents mention that during the selection process of potential artist-

in-residence, the priority is given to the ones who would possibly connect their work with 

the surrounding area.  

While most of the respondents are very clear about the core principles and what 

artist residency stands for, -when describing the situation of artist residencies in Iceland 

in general, some of them mentioned worries regarding respect towards core principles of 

the residency. Theory emphasizes that “the terminology and emerging discourse on 

residencies, alongside modes of assessment, have to remain faithful to this complexity. 

Otherwise, they lose touch and the core function of residencies, which is to follow 

creative processes without predefined routes or goals, unafraid of risks.”140 Some of the 

respondents saw their residency as a new way of tourism and would notice that artists can 

be “used” upon arrival having certain expectations to create something for the community 

or leave something behind, which should not be a mandatory request. Theory suggests 

 
139 Elfving, Kokko, 2019; Lehman, 2017; European Commission, 2014; 
140 Elfving, Kokko, 2019:20 
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that clear communication on what to expect and professional selection process are aspects 

defining a professional residency.141 Elísabet Gunnarsdóttir from IcelandArts is very clear 

about communicating expectations: “I have understood that it needs to be clear when the 

artist arrives, what kind of place it is and what to expect.” Therefore, selection processes 

and clear communication become integral parts when running the residency. 

Additionally, it's crucial to understand and follow the meaning of artist residency before 

questioning its value and setting certain expectations.  

Artist residencies in Iceland are mostly visible though the networks online like 

ResArtis, Facebook and Instagram. These platforms allow them to reach audiences 

around the world. Therefore, with its roots locally, most of the artist residencies in rural 

Iceland are dependent on and have availability to connect globally.142  

 

 6.1. Importance of artist residencies 

 

Although artist residencies cannot always provide visible and tangible results, 

which seems to be one of the reasons why residencies often struggle to gain financial 

support from the local and national fund, theory suggests that artist residencies provide a 

wide spectrum of benefits and, therefore, its importance from social, cultural, educational, 

and economic perspectives.143 Although all the representatives interviewed recognize and 

are aware of the previously mentioned significance of artist residencies among rural 

communities and the whole country, they also realize that the public might not have the 

same or have only a little understanding of what the artist residency means and, therefore, 

might have wrong expectations. For example, founder and owner of Artist residency at 

The Freezer Kári Viðarson is clear that people in rural areas often have a very 

homogeneous life and might not have diverse cultural experience and therefore artists-in-

residence is something “very priceless.” 

Although both theory and individuals running the residencies clearly recognize 

all the valuable aspects of artist residencies, their existence is completely dependent on 

 
141 Chenal, 2011:216 
142 Michelkevičus, 2019:152  
143 European Commission, 2014; Guetzkow, 2002 
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personal wealth, artist fees or project income. Therefore, it’s important to think about 

ways of raising awareness of the residencies among the public to gain the recognition and 

support they deserve. Moreover, most of the residencies in rural Iceland are non-profit 

and therefore run based on the enthusiasm of the owners. Therefore, creating an unstable 

and unhealthy environment for long term plans and further development of the 

residencies. The research conducted by the European Commission signifies these aspects 

and concludes that residencies are “in need of advocacy, support and flexible solutions 

for some of the technical and regulatory barriers to growth.”144 However, most of the 

representatives also mention the reality of not knowing anything about the other 

residencies around Iceland and that some sort of systematic sharing and information flow 

would be necessary.  

Artist residencies increase cultural awareness not only for the local community 

receiving, - but also for artist-in-residence visiting. 145 Additionally, artist residencies 

have a chance to improve the relationships between countries because artists and art, in 

general, are currently being seen as important “players in the global world. Þóra 

Karlsdottir, the founder of ArtAK350 in Grundafjörður, remembers locals approaching 

her and reflecting on psychological, cultural, and social experiences involved in residency 

processes is like an eye-opening experience. Additionally, this cultural exchange that 

takes place provides experiences and potentially creates long-lasting networking that 

everyone gains from, especially low populated areas like rural Iceland. Previously 

mentioned examples indicated that rural communities where artist residencies are located 

show necessity from social, psychological and cultural aspects.146  

The respondents of the interviews indicate purely economic benefit from 

residencies. However, Martin Cox emphasizes that it’s not only the economic benefit 

artists bring to Iceland and the local community, but livelihood in otherwise rarely 

populated areas and inhabiting buildings that would otherwise fall apart. Moreover, as 

the research of the European Commission suggests, since there is growing interest “in the 

creative, economic impact of arts and culture,”147 artist residencies play an important role 

for development of local touristic areas surrounding them. 

 
144 European Commission, 2014; Guetzkow, 2002 
145 European Commission, 2014 
146 McCarth, Jinnett, 2001:2 
147 European Commission, 2014 
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Covid-19 has directly affected artist residencies in rural settings because most of 

their artists-in-residence were international. According to the latest surveys by ResArtis 

on the situation among residencies because of global pandemic COVID-19, a certain 

percentage of the residencies were closed permanently, and more than half said they will 

face difficulties for the uncertain future.148 Most of the artist residencies are still covering 

loans, making them dependent on artist payment to cover the bank bills. Because of the 

pandemic, many  residencies are currently empty and must investigate alternative ways 

for sustaining themselves. During this research two of the residencies had to close because 

of COVID-19 related reasons, but most of the residencies (with few exceptions) had to 

consider alternative income while artists were not able to take the space. For example, 

some of the residencies HÚSIÐ in Patreksfjördur tried to concentrate on local artists 

rather than international. Previously mentioned is also considered in the newest writings 

on artist residencies, questioning sustainable ways of running the residency and 

considering travel within the country rather than to another continent which leaves a 

bigger ecological footprint.149 The problems pointed out in all the interviews is that 

Icelandic mentality is not very reliable (cancellations last minute, change of mind, etc.) 

and the fact that there is no scholarship for professional Icelandic artists to take part in 

artist residencies like it is in most other Scandinavian countries. However, the European 

Commission research states that artist residency programs are “under-valued and that 

advocacy for the practice is weak.”150 Therefore, financial grants would encourage artists 

to use this money not only to travel abroad, but, especially under current circumstances, 

allow domestic travelling to artist residencies in Iceland, many of which are now 

struggling to get by because of the cancellations from the artists around the world that 

cannot come anymore. Just like everything else, artist residencies were affected by global 

events like industrial revolution, world wars, globalization.151. At the time of this writing, 

the researcher has received information on two artist residencies closing because of 

COVID related circumstances.  

  

 
148 ResArtis, 2021 
149 Chenal, 2011; Kenins, 2013 
150 Ibid. 
151 Elfving, Kokko, 2019:14-15 
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7. CONCLUSION 
 

This dissertation intended to create an overview of artist residencies in rural 

Iceland that has been absent so far. Additionally, this research seeks to understand the 

importance of artist residencies along with exploring their relationships with the local 

community. Through analysis of available academic literature on the subject together 

with in-depth interviews with representatives of artist residencies around rural Iceland the 

importance of artist residencies was determined. The questions raised at the beginning of 

the research - What is the artist residency situation in rural Iceland (the purpose behind 

the establishment of artist residencies)? What is the importance of artist residencies on 

local communities in rural Iceland? – were answered. Results of the dissertation provide 

a distinctive overview on the situation among artist residencies in rural Iceland and 

signify the importance of artist residencies not only for the local communities, but also 

for Iceland as a country in general. Although the research is based on responses provided 

by the founders of residencies only and therefore share one perspective, considering the 

lack of any research, this is a considerable start.  

In a wider context of the global history of artist residencies, the ones in rural 

Iceland do not have a long history – most of them were established in the last two decades. 

However, the phenomenon is quickly growing, and certain strategies should be 

implemented in higher cultural structures locally and at the national level. Currently, there 

are about 23 rural residences in the country, but the situation is constantly changing, just 

like everywhere around the world.  

All the respondents have a personal connection with the residency location and 

therefore makes the establishment of it have a more extensive purpose - responsibly 

towards the place one comes, local community, and preservation of nature. Types of 

residencies vary, and the spaces offered are diverse. Most of the residencies don’t have 

specific time limitations regarding artist stay, but all the representatives suggest one 

month as a minimum stay considering the conditions involved getting to the place, 

accessibility of the place and adapting to the new environment.  

The majority of the residencies are artist-run and non-profit, therefore giving 

certain independence from the government bodies, but also uncertainty, especially during 

events like global pandemic. Most of the residencies are passion-driven with personal 

expenses making them dependent on personal wealth, artist-in-residence payments, and 
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project income, which is an unstable and unsustainable way of moving forward and 

thinking long-term. However, since artist residencies often do not provide direct tangible 

economic impact and therefore might not be as “popular” when decisions are made to 

what cultural strategy aspects to financially support from both local and national 

perspectives. Additionally, all the respondents realize that the public might not have the 

same or have only little understanding on what the artist residency means and therefore 

might have wrong expectations. Considering previously mentioned and other aspects, 

selection processes, and clear communication become an integral part when running the 

residency. 

The importance of artist residencies is clear in both academic literature and in the 

responses from the interviews. All the parties involved in the establishment of the 

residency (artist-in-residence, the host organization, local community, local municipality, 

the country in general, etc.) are gaining from its existence. Artist residencies bring life to 

otherwise low populated rural areas, provide economic benefits for local and national 

businesses, and contribute to the well-being of local communities through social, cultural, 

and psychological perspectives. Therefore, artist residencies should be considered more 

seriously within the cultural structures of the country. Despite benefits and importance, 

the majority of artist residencies in rural Iceland are struggling to gain financial support 

not only for their existence, but more importantly, long-term planning. Furthermore, most 

of the respondents also suggested that networking locally would be necessary between 

the residencies. A specific local network allows people to know and learn from each other. 

Additionally, events like national and international level symposiums would draw 

attention to artist residencies and their importance among public and decision makers. 

Although long- and short-term gains from artist residencies can be easily recognized, the 

European Commission research states that artist residency programs are “under-valued 

and that advocacy for the practice is weak.”152  

Covid-19 has had a very direct effect on artist residencies in rural settings because 

the majority of their artists-in-residence were international. Most of the artist residencies 

are still covering loans, making them dependent on artist payment to cover the bank bills. 

Because of the pandemic, a lot of the residencies are currently empty and must investigate 

alternative ways for sustaining themselves. During this research, two of the residencies 

 
152 European Commission, 2014:37 
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had to close because of COVID-19 related reasons, but most of the residencies (with few 

exceptions) had to consider alternative income while artists were not able to take the 

space. For example, some of the residencies HÚSIÐ in Patreksfjörður tried to concentrate 

on local artists rather than international ones. Previously mentioned is also considered in 

the newest writings on artist residencies, questioning sustainable ways of running the 

residency and considering travel within the country rather than to another continent which 

leaves bigger ecological footprint.153 

This research contributes to an absent history on artist residencies in rural Iceland, 

creating better networking between the residencies and recognition among decision-

makers regarding financial support – so all stakeholders could benefit more from certain 

structured programs to support the survival of artist residencies in rural communities. 

Considering the novelty and focus of the research, some part of the data collected will not 

be analyzed in depth. Future research should consider other parties involved in the 

processes of artist residencies – artist-in-residence and the local communities – exploring 

more diverse perspectives on the subject.  
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Appendix 1. Images from the Methodology Process 

 

 

Image 1. Mapping artist residencies in rural Iceland. Private archive.  

 

 

 

 

 

 

 

 

 

 

Image 2. 

Database 

created by 

research on 

artist 

residencies in 

rural Iceland. 

Screenshot 

from Google 

Sheets.  
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Image 3. Gilsfjordur Arts in summer 2019. Photo: Gundega Skela  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Image 4. Hvítahús, artist residency in Snæfellsnes. Photo: https://www.hvitahus.is 
 

 

  

https://www.hvitahus.is/
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Image 5. Old School Art House artist residency on Hrisey island . Photo: 

https://www.hvitahus.is 

 

 

 
Image 6. Baer Art Center, Hofsos. Photo: https://www.baer.is 

 

 

 

 

 

 

https://www.hvitahus.is/
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Image 7. HÚSIÐ Residency in Patreksfjörður. Unfortunately, the residency is currently 

closed. Image: Facebook.  

 

 
Image 8. The Freezer residency in  Snæfellsnes. Image: 

https://www.thefreezerhostel.com/artist-residency 

  

https://www.thefreezerhostel.com/artist-residency
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Image 9. Some of the rooms in the ArtsIceland residency, Ísafjörður. Image: Facebook. 

  

 

Image 10. The Westfjords Residency – Simbahöllin, Þingeyri. Photo: 

http://www.westfjordsresidency.com 

 

 

Image 11. Gullkistan Art Residency, Laugarvatn. Photo: Facebook.  
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Image 12. Röstin Residency, Þórshöfn. ,Helvítis vegagerðin" afhjúpuð við hátíðlega 

athöfn Ólöf Bóadóttir. Mynd Daníel Perez. Photo: Screenshot from Facebook 

 

 

Image 13. NES Artist Residency, Skagaströnd. Photo: https://neslist.is/2014/12/nes-

studios/ 

https://neslist.is/2014/12/nes-studios/
https://neslist.is/2014/12/nes-studios/
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Image 14. One of the studios in the Icelandic Textile Center’s Art Residency in 

Blondus. Photo: https://www.textilmidstod.is 

 

 

 

Image 15. Fish Factory – Creative Centre, Stöðvarfjörður. Photo: http://inhere.is 

  

http://inhere.is/
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Image 16. Fish Factory – Creative Centre, Stöðvarfjörður. Photo: http://inhere.is 

 

 

 

Image 17. Herhúsid, Siglufjördur Photo: http://www.herhusid.com & Facebook.  

 

 

Image 18. 

Skaftfell Art 

center, 

Seyðisfjörður. 

Photo: 

TransArtis 

 

 

 

http://inhere.is/
http://www.herhusid.com/


 

 

56 

Image 19. LungA School location - 

Seyðisfjörður. Photo: Facebook  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Image 20. Klaustrid (the Monastery), Skriðuklaustur. Photo : 

https://skriduklaustur.is/en/about-us/residency  

  

https://skriduklaustur.is/en/about-us/residency
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Image 21. Artak350 Residency, Grundarfjörður. Photo: Facebook.  
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Appendix 2. Interview Questions 
 

1. Why was this residency created/established?  

1.1. Why in this location?  

1.2. Why at this particular time was the residency created?  

2. What is the purpose/rule of this residency? (Local community well-being, etc.)  

3. How is the residency run? (artist-run, board, one person, municipality, etc.)  

4. How is the residency organized? (whole year; one person/group at the time, etc.)  

5. What type of residency are you running? (Independent Association/Foundation; Part 

of a Gallery/Museum; Part of a Hotel or Guest House, etc.)  

6. What kind of format does the residency have? (self-guided, collaborative, digital, 

scientific, etc.)  

6.1. Do you have particular disciplines you expect in your residency? (only 

dancers, for example)  

6.2. Is there a theme or specific interest you would like to address within the 

residency? (environment, local community, Iceland, etc.)  

7. How is the residency financially sustained? Why this way? (Artists payment, Local 

municipality, EU funding etc.)  

8. How do you see the residencie's rule/importance for the local community?  

8.1. Is there any local community involvement in the residency program? (space, 

financial support, direct cooperation within the projects, etc.)  

9. What does the artist gain from taking part in the residency?  

10. How would you describe the artist residency situation in Iceland overall?  

11. How did COVID-19 situation affect the current and future being of the 

residency?  

12. Future plans for this residency?  
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Appendix 3. Agreement regarding the use of recorded 

interviews(Center of Oral History) 
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Appendix 4. Agreement regarding the use of recorded interviews II 

(Center of Oral History) 
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Appendix 5. Interview transcripts 
 

 
Interview with Elva Hreidarsdóttir (Printmaker and Teacher) & Halldór 

Eyjolfsson (Graphic Designer), owners of Hvítahús, Snæfellsnes  

Please introduce yourself and your connection with Hvitahus! 

Elva: I was born in Snaefelsness and I am an artist, printmaker. I used to go to Hvítahús and work 

there before we decided to buy the house. And it already was run like it is now.  However, now 

we are having courses there as well. There was a couple (Steingerdur Johansdottir and Artni 

Emilsso) before us, who renovated the house in 2010 and they were renting it to artists from all 

over the world.  

Halldor: I am a graphic designer, and we run this place together.  

Why was this residency created/established?  

Halldor: Because this house was just an abandoned building for 40 or 50 years and then in 2010 

it was all renovated and people who did that, had the idea that this would be a great place for 

artists to come and do their art.  

Who did the renovation?  

Steingerdur Johansdottir and Artni Emilsson, a couple. It's their initiative. Halldor: So we bought 

a house about 4 years ago. We did some more renovations. Elva: And we added more programs 

to the house, because I am also an art teacher and I offer courses. For example, summer courses 

for children in July and courses for adults in September. I thought it was a good place for both - 

to work as an artist and teach art and also rent the house in between, because we live in Reykjavik.  

Why at this particular timing – 2012?  

There is no meaning to the year, it was just ready after the renovation. It used to be an old icehouse 

for fish. It stood empty for about 30 years and it was just walls, so people that renovated it had to 

build it, really.  

Purpose of the residency? 

Halldor: We think this space is so spectacular that we want artists to be able to experience that! 

Next to the glacier and the sea and the lava. I think it’s a perfect place for a residency, because 

it's so remote and it takes about 20 minutes to get to the closest town (Hellissandur). It's remote, 

but also a short walk away from civilization. Elva: no houses around it, just nature. It’s very 

peaceful! 

How is the residency run?  
It's a non-profit. Run by Halldor and Elva.  

Halldor: We are just renting it for a 1-month period at the time. There is no formal application 

process, actually. Elva: You just contact us and send us your CV and photos of the works.  

Do you say “no” to anyone? – Yes, we have done that. Because sometimes the application is not 

sufficient enough.  

It's all international artists. But Icelandic artists are asking, but they are not as reliable as 

international artists, so they might cancel at the very last moment. Elva: people from Iceland 

would rather go to other countries.  

How is the residency organized? All year long and 1month with exceptions of 2 month. Halldor: 

We have had people coming from the States for longer periods. Elva: Also we have people who 

come again and again. We own the residency and we make all the decisions on the residency.  

What kind of format does the residency have? 

Halldor: Artist self-operates the residency, so he or she is on its own. The person has a space for 

himself – studios downstairs and the apartments upstairs, being on its own.  

Elva: There are no particular disciplines the artist has to represent in order to take part in the 

residency. Halldor: we have had musicians, writers, sculptures, and painters and all kinds of artists 

there and they just do their own thing. There is no theme the artist has to follow.  

Elva: I think most of the people that are trying to find a place to be in peace are welcome.  

How is the residency financially sustained? Why this way?  

https://www.elva.is/
https://www.korter.is/
https://www.korter.is/
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Elva, Halldor: It is a private house and when we bought the house, we took out a mortgage, so 

artists' payments each month nearly covers what we have to pay the bank. Elva: We are not yet 

able to invite people to be in Hvítahú for free. We hope we will do that one day, but as it is today, 

it is not possible. Its artist who covers the cost of the stay in the residency.  

How do you see the residencie's rule/importance for the local community?  

Halldor: I think it means a lot, because there is nothing much going on in Hellissandur and 

Olafsvik.  

Elva: We do have The Freezer. People living around the residency are very interested in the 

residency and the artist, what they are doing and things like that. But I think it's not enough. There 

might be more communication between the locals. But some artists go to the towns nearby, they 

mingle with people and often the locals invite them for dinner and things like that. That’s quite 

common, because there are not many visitors who come to Hellisandur. In addition, there are few 

people in the community who are interested in the visiting artist. They are visiting and maybe an 

artist has an exhibition..Its nothing formal and the exhibition is not a requirement as being part of 

the residency.  

Elva: However, there is no formal communication system with the community. And I think we 

need more galleries and similar things like that for artists to exhibit the things. Do you think 

some formal network in this case would help? – Yes, I’m sure it would.  

Some artists, especially painters, often involve local community people, but it’s up to the artists 

if they want that or not. Some artists have small exhibitions and advertisements in the local stores. 

Elva: It will take a few more years for the residency to be well known.  

What does the artist gain from taking part in the residency?  

Halldor: The gain of the artist's residency for the artist is just to be there, be there alone, be in the 

nature around you and nothing to disturb you. Elva: To be in peace. We hear a lot of people 

mentioning nature. Very often the visiting artist comes from very large cities in the USA for 

example, they feel very lost in their urban….Halldor: We had this musician from Baltimore, he 

has come twice to Hvitahus. He was just astonished, he would just stand on the balcony for the 

whole evening and look at the weather, sky and the brightness. He told us, when he was leaving, 

that it really inspired him, his music. Elva: Some artists tell us at the beginning they will travel 

around Iceland, but once at the residency they decide, they will not go anywhere. It's because the 

light and the landscape are always changing. So, I think the place itself is a very inspiring place.  

How would you describe the artist residency situation in Iceland in general? 

Elva: We have a lot of types of artist residencies in Iceland and I think that is very good. Some 

places are where people can be together, some places where you can be alone, cheap and 

expensive….But in Snaefellsnes we do not have a lot of places. Halldor: Maybe this is something 

that will come in the future. It is a new kind of tourism. It can be, because you just focus on a 

special part of people, just artists and you have a house and something they could use, so it’s kind 

of a tourist attraction. 

How did COVID-19 situation affect the current and future being of the residency? 

Halldor: We only had 2-month cancellations. We stayed at the residency for the whole April 

ourselves and then some artists from Switzerland came here for the quarantine. We bought all the 

necessities for them. They were so happy about it! We get people at the airport sometimes, 

sometimes people stay at our house in Reykjavik for one night, we invite them for dinner. Because 

if you are an artist coming to a new country you would probably like to be invited to dinner in an 

ordinary household. We always try to put ourselves in other shoes. Elva: That is also the way how 

we get to know the people better, who are going in our house. The apartment (the residency) is 

rather personal.  

Future plans for this residency? 

Halldor: We are planning to expand maybe. Expanding the studios downstairs. Right now, there 

can be up to 4 artists, but usually it's 2, which is a very good amount. There is nothing planned 

but it might be interesting to expand it a bit. Elva: Maybe I will be there to work as an artist and 

have more courses for people. It would be nice sometimes to be able to invite some artists to stay 
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and then maybe to have cooperation with the local authorities, if they pay part and we too. It's 

expensive for the artist to stay there, but it’s a dream.  

How is the residency advertised?  

Resartist listing/profile. We have a new website. Google adds – to boost it up! Word of mouth 

method a lot. We have a booklet, but we have not placed it in special places, just had it to people 

that are interested.  

— 

Interview with Þora Karlsdottir, owner and founder of ArtAk in Grundafjordur, 

Snæfellsnes 

Please introduce yourself and your connection with art residency in Grundarfjordur! 

I am Thora and I’m the founder of the residency here in Grundarfjordur.  

Why was this residency created/established?  

I started ArtAk in Akureyri, that is where I still live. So I do not live permanently in 

Grundarfjordur.  

My little company was founded to run art studios and gallery in Akureyri and then the opportunity 

came for this property and I used to live here (Grundarfjordur) in old days for 10 years, so I have 

a connection to this little place and I decided to take the opportunity, to jump on it. I have lived 

for 20 years abroad, creating art and meeting other creative people and I knew how much value 

is in residencies, so I decided to find this residency in Grundarfjordur. Also because of the fact 

that there isn’t any.  

What is the purpose/rule of this residency? 

The purpose for this residency personally for me is to have a greater purpose. I want to establish 

something that will give back to the community, something more than being a town with two-

three fish factories and to give a better life to people by having access to art. So I think that for 

the people of the village and of course for the artist that arrives here, doesn’t know anybody. I 

often say for artists to come here and meet a stranger and make a friend and build connections 

between people. For the artist to be in a totally new place and in a little village like this allows us 

to be close to nature, to get inspired and inspire people with your inspiration and your art.  

The residency here was established to give people the opportunity to be here and create art. Also, 

for the community. The residency was established in 2019, in March. It's new, a bit over one 

year.  

There is no meaning of the year, it was established quite fast. It was just a question of establishing 

it and letting all the media and the web know about it. ResArtis and so on and of course Facebook. 

So I did that immediately and of course being an artist myself and living abroad for 20 years I 

have really good connections in many countries. Facebook is a very good place where people can 

show interest, to have a chance to find it.  

How is the residency run? 

It's artist-run. There is an artist who is assisting me, one of the artists of the town LISTON 

(Ludvik Karlsson), he is always the main contact with my artists. I run it and take care of all the 

communication.  

I have a group of four people who help me with the applications and normally we try to act quite 

fast on the applicants, so that people applying don’t have to wait for months. If the application is 

good and the committee finds it interesting, we give the artist the reply within two to three weeks.  

In Akureyri I have a board consisting of other artists helping me choose the artists. The board is 

usually 2-3 people depending who has time and also depending on how many applications we 

receive. Also the board members are not always the same people and they are volunteer based.  

How is the residency organized? 

So this little property is about 70m2 with two decent rooms. One is a sleeping area with the 

possibility of using it as an office as well. And the second room where we are sitting is more like 

a living room. So it's a fully equipped apartment. However, everything is supposed to be a little 

bit simple here, so nothing would disturb you (the artist) everywhere you look. Just the things you 

exactly need.  
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Minimum period for the artist residency is one month and maximum two month for the whole 

year. Right now, I book July just for myself to work with my art and do some renovation and 

improvements on the studio space. I think it’s important to do it every year. I try to plan the year 

ahead and I have confirmation for next year, I have already confirmed some artists. However, 

there are always a lot of changes, like now because of COVID there are only cancellations.  

We have some skeletons we want the artist to “tick in” the boxes and some artists applying are 

not doing that so we cannot accept everybody.  

What type of residency are you running?  

Its non-profit organization. I would be happy if one day I could be on zero, but it’s something I’m 

doing from my heart, so I give everything I have into it.  

What kind of format does the residency have?  

As long as the artist is paying for it, that’s the structure we have. The artist self-guides the 

residency. We are open to artists from all disciplines, but like I said before, they have to tick in 

some boxes, no matter what kind of art they do. So we have a structure, for example, if you have 

no web-page or cv or you cannot show anything from your recent activity, I think you would be 

on the bottom of the list. What are the other cornerstones for application? – if you don’t have 

a diploma in arts you need to be an established artist. Maybe some press releases that show you 

have done something. The reason to fit in certain boxes is to avoid people that might be coming 

on a false ground. Because we are not telling them what to do here, but it's important to avoid 

misunderstanding. We know how the accommodation is expensive here in Iceland, to avoid 

people coming here on vacation. We want to be serious and want to be taken seriously.  

How is the residency financially sustained? 

The fee that the artist pays should cover all the cost. But then we have cancellation and therefore 

no income, I pay it myself. I used to have more activities, like art tours in Akureyri and the income 

I got from that was to have a little safety net in case of not managing to cover all the cost from 

the income from the artist. But this is something I’m building up and I’m doing what I need to 

do.  

I have a very good backup and all the help we need from the municipality. They give us access 

to their locals. Meaning the community house or anything for the artist, who is preparing to come 

here, the municipality is totally supporting us if certain space and/or equipment is needed. The 

mayor is very involved, always willing to meet all the artists. And there is also a person taking 

care of preparing the exhibitions or whatever the final artist chooses to do, they are totally behind 

them. Usually I take the request and then review it with the mayor or the workers who are 

assisting, so we always find a way for this to work. And Liston is the main backup regarding any 

special tools the artist might need during the stay.  

How do you see the residencie's rule/importance for the local community?  

So the local community involvement can be directly related to the project the artist is working on, 

but that’s up to the artist. For example, one of the artists, a couple, went to visit the kindergarten, 

getting to know people. And kids immediately wanted to teach the artists some Icelandic words 

and participate, so it was kind of happening. For both parties experiencing something.  

It's like a win-win for both parties – the local community and the artist.  

Actually, I got so many comments from the local people that they are so rich now, because they 

have all these different people coming, showing them even different views for something they 

have had in front of their eyes their whole life. So I would say the residency increases the quality 

of life for the people in the town. And, with their own words, I know it's true.  

What does the artist gain from taking part in the residency?  

Part of being on your own, where you don’t know anybody. To be in silence and to experience to 

cope with yourself only. And, as an artist I, to seek at least three-day silence, it’s very important 

when you want to work on your creative mind. However, I think it's individual what it gives to 

every artist. But what all the residencies have in common is that you are stuck with yourself in a 

new place where you don’t know anybody. And you cannot keep your old habits. You are pushed 
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out of the comfort zone a bit and it opens a new activity in your brain. You pay attention to other 

parts, let’s say, of a stone people have looked at their whole life.  

People here in Grundarfjordur are a little bit thirsty and curious about new spirit and new 

connections. Some of the artists that have been here already are sending and asking if they could 

come back and they can. However, the artist that has already been in the residency is second 

priority in the line, the new artist has a priority. If there is a last-minute cancellation, I send an 

email to the contacts that we already have so they might jump in at the last minute. But they all 

want to come back.  

How would you describe the artist residency situation in Iceland in general? 

I don’t know all the residencies in Iceland, but I used to live abroad and came to Iceland as an 

artist in residency. And of course from my own experience and from people I have spoken 

with….Maybe you can't get to know people and that is sad. You meet people and you stay for the 

whole month, but to get to know or to make a friend can be tricky. Even for myself being 

Icelandic, speaking the language, it wasn’t enough. People were a bit closed. But I’m trying to 

make connections so that my artists have at least the opportunity to meet people who are 

interested.  

The residencies here in Iceland are very different, some are very rural, some are very remote. 

Others are in bigger communities. All of them are non-profit and involve a lot of volunteer work, 

I think people here in Iceland are trying to do their best. But for the artist that you know is 

established and used to work with the help of 5 assistants probably will not be happy all the time, 

because we are not yet at their level and it would be hard to meet that standard. But in general 

people go home satisfied and of course with a lot of ideas.  

How did COVID-19 situation affect the current and future being of the residency? 

Before COVID this whole year was booked. In the beginning of the COVID two artists did not 

make it because of the flight cancellations. And then later in May the rest of the year was 

cancelled. So what does that mean for the residency now? The Residence just stays empty. But I 

had a connection with an Icelandic artist who came here in June and split up the month, so I 

managed to have June fully booked with artists from Akureyri. They really put Grundarfjordur 

into life with exhibitions and having open studios. And the locals were very happy and also 

because they could speak Icelandic with the artist, so it was a good breakup. Then the artist that 

did not make it in April, she will come now, in August. There is someone coming in September, 

but the rest of the year is still not booked. But it's very difficult to commit, when you will not 

know what’s going to happen. I have been also trying to promote the residency more around 

European artists because it's allowed and less difficult for them to travel to Iceland. But people 

are a bit scared and do not want to risk anything, so they rather stay at home.  

Future plans for this residency? 

Let's say for next year….So my plans are that I could offer the residency fully. So what I’m doing 

now is I am figuring out where to seek grants. I have already received one grant in connection 

with Rumania from the EU. So the Rumanian artists are coming here next year and I will go to 

their residency and they also have a gallery there. It’s the grant that the Rumanians have, and we 

are the partners. We are supposed to host the artists here and they will have a curator with certain 

expectations and Liston will get paid in assisting them. That’s in 2021.  

In Iceland there is very little money put into art and culture, unfortunately. There is a possibility 

for example to have a grant for this area, but art is not included in it. Municipality is supporting a 

very little amount every month at the exhibition or the event.  

How do you promote residency?  

Facebook and Instagram; Instagram followers, every day I’m getting a new one. Apparently that 

is the place to be; Resartists; Web page; Word-to-mouth.  

I have nothing printed, even a business card. Just because it's too expensive and also to advertise 

residency for the foreigners in the area. I think the internet is where the artists are, they are still at 

home when thinking of coming to the residency, so I think it would be money spent on nothing 

to print something. If I would get a grant maybe I would maybe use some part of it for the publicity 
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for the locals and the people going through, but as we don’t really have opening hours and we 

can’t really offer anything from day to day bases to the public. I don’t see how it would make 

sense.  

--- 

Interview with Kári Viðarsson, founder, and owner of Artist residency The Freezer, 

Snæfellsnes 

Please introduce yourself and your connection with art residency in RIF! 

I am the owner of The Freezer, which means that I’m artistic director and the creator of the 

Freezer. So, I have everything to do with the residency from the beginning to the end.  

Why was this residency created/established?  

Well, after I created this space artists started showing interest in it, because it's quite a good space 

to work in. And it was always the goal of mine by establishing the Freezer to enrich the cultural 

scene of Snaefellsnes and West Iceland. I was familiar with the concept of artist residency, 

because I come from a drama school in England where we were being encouraged to do the 
residencies all the time, so it seemed like a perfect window for that residency also. I think it came 

very organically into the mix of the other stuff that is happening in the house.  

What is the purpose/rule of this residency? 

For me, the only thing I have always asked my residents is “don’t be invisible to my community”, 

don’t be invisible to the community you are working in. So that was always…when looking 

through the applicants I was always looking through these goggles. Like how this project will 

really be able to take into consideration the environment, the people and this community. Either 

in the creative process or in the performing aspect, showings, exhibitions. Why at this 

location?  - this is my home. So, when I started myself as an artist, I came here, I found this space 

and I have been working a lot with the heritage of this area, so it’s here because I’m from here.  

The first residents came in 2013. There is no meaning behind this year, just a natural flow of it. I 

think the first residents were the national theater company that had one or two actresses that have 

been in my school, so they asked to come here. This is even before I listed it anywhere. After that 

I listed it on ResArtis and I think I got a South-African artist in late 2013 or early 2014. But that’s 

the only place I have listed the residency on…but actually I don’t think we are currently listed 

there. I mean there have always been some problems doing these payments. I don’t know why, 

but for some reason it’s been hard with bank transfers and this company.  

How is the residency run?  

I am the only one. I make the decision who comes and it's actually very open. I never ever had a 

deadline for application, I always had an open call. So, artists can apply whenever. I just like it to 

be very free, I like it to be quite open in terms of…when people want to come and what they want 

to address, but the only thing like I said before I discuss with the artist is if this is going to enrich 

the local community here.  

I sometimes have to say no to artists. And also I say no to the artist and the project that I simply 

do not like the artist's proposal in general. If I think logistically it's not going to work, if I think 

it's not very well planned and our facilities are not beneficial and will help this type of project. 

And in that case, I would suggest the artist apply somewhere else in Iceland where they would be 
tailored towards these types of artists.  

How is the residency organized? 

The format of the residency is very open. In a proposal when people approach me and send an 

email, I’m asking them to write a practical proposal as well. What do you need, how long are you 

going to be here using the space? And then make a call based on that. I have had single artists 

staying here for three months. I have had companies staying here for a week. Because of the 

facilities I have, especially for performing arts, it's quite a good space. It's very big, technically 

it's very good, so I have no problems accepting big or small groups for long or short times. I 

would prefer projects that are at least two-three weeks long. Because from experience I can tell 

that it seems to take people a week to just adjust to be in a new place. When I have had companies 
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or artists coming for a week it's been very chaotic and everything needs to happen at once and 

that’s not really the vibe of this place. SO usually I accept proposals that are three weeks long.  

At the moment I could take 22 artists, but not 22 projects. I have 22 beds in the house. So if I had 

3 projects with 22 artists, the artists would be able to communicate and negotiate the use of the 

space. And artists live together with the guests of the hostel, so they mix.  

What type of residency are you running? 

It’s a non-profit. I don’t think I have charged artists for the use of the space. Maybe when they 

are staying, I have been forced to change them for accommodation. But we never pay expenses 

for the artist.  

What kind of format does the residency have? 

It is a very independent working environment. I have collaborated with many projects myself just 

like as an advisor, maybe an outside eye for the performances. Especially when there have been 

solo artists working. It’s very hippy – there are really no boundaries, no real rules. If the artist for 

example wants to work in the middle of the night and they are not disturbing anyone, then it's 

fine.  

Everyone can apply, but I would prioritize the people from performing arts. Because that’s just 

the nature of the residency building, the nature of the space I have. There is no specific theme. 

How is the residency financially sustained?  

There are very little expenses that go into residency. I already have the building, I listed it on 

ResArtis which is very cheap, so it's not a profit maker. The artist will cover their own travel, 

their own food, we will give them space and in some cases also accommodation, if we are in 

position to do that. But sometimes we would charge a small amount for accommodation. That’s 

really it. But the residency is only a minuscule part of the Freezer cooperation, so it's almost like 

a side-side product. Because of the Freezer already being a hostel and venue for concerts and the 

theater. So the residency is just something nice to have as an option and for me I never had any 

master plan of running a residency specifically. But the house calls for it so it's an option. And if 

we get a good proposal and if it works out and the artists are happy with the deal and we can 

manage it, that’s great. I never even applied for any funding for this residency anywhere. Why? 

– I don’t know, I have other things to do.  

How do you see the residencie's rule/importance for the local community?  

Residency is very important. In a community like this, which is quite a bubble. People living here 

are really in their comfort zone. Like if you grew up here, you never travelled maybe much and 

don’t participate a lot in art and culture. So, having artists coming here and doing something that’s 

very foreign to the vast majority of inhabitants that live here, it’s very priceless. Especially if the 

artist or artists get out and talk to people, they want to engage with people. It has happened many 

times in this residency that we have projects about the people for the people.  

And the community responds very positively to it. It’s very eye opening. It gives people, maybe 

some people are very stubborn and resistant to even exploring other cultures, so this is like an in 

your face tactic to bring them here. For example, the first resident that we got from South Africa. 

He grew up in a tribal community, he is a male solo contemporary dance performer, so it’s 

something that is far out of the norm here, in Iceland. But a physical dance performer, performing 

solo, very ritualistic stuff and very intense, distinct face coming to this community is good for 

him as an artist, but super good for the community here. Kids did workshops with him and he 

went to the school and he made a performance and I don’t know anyone in these towns would say 

to kids, especially young boys “if you want to be a dancer, you should be a dancer”. It can be very 

beautiful when it really grabs the attention of the community.  

The requirement is that at the end of the residency there is a show, performance, exhibition or any 

other form at the residency. Many times, artists finish their work here, so it’s a premiere. 

What does the artist gain from taking part in the residency?  

I think just going to a new location opens you up as an artist and gives you a perspective. It gives 

you focus, especially coming to residency like this which is in a quiet setting. It should speed up 
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the process of creating, because you choose the residencies because you want to lock down 

somewhere and do. Most of the time here it worked out very well.  

How did COVID-19 situation affect the current and future being of the residency? 

Covid didn’t really affect residency. It was a quiet time for us anyway. Maybe we had a little less 

interest, less proposals, but it didn't really affect us. March and April are the months where there 

is nothing really much going on here anyway.  

Future plans for this residency? 

There are not really any future plans for the residency. There are future plans with the Freezer 

from the projects and development of the house, but in terms of the residency I feel like I’m quite 

happy with it just being the way it is. And I don’t worry about it that much. Usually we get 

proposals and artists are asking us because they heard it from someone else and that’s the way I 

kind of like it. We have few Icelanders coming here.  

How do you promote residency?  

Resart.org and that's really it. There is little information on the Freezer web and there is nothing 

on Facebook. It's kind of hidden in our website which I need to maybe fix, but we are also very 

busy. I need to find a balance. If there would be many proposals the workload would just be too 

much so I kind of believe it just being a bit under the radar. But we always look into proposals 

and it’s a great thing when it can work out. But if I would have an opportunity to have a new staff 

member that could just be running this residency that could work out.  

 --- 

Interview with Jósep Gíslason, Manager of Old School Art House, Hrísey 

Please introduce yourself and your connection with art residency on Hrisey island! 

I’m one of five owners of the art residency.  

Why was this residency created/established?  

We all came from the small town Kopavogur and we all used to work in the theater in Kopavogur. 

In 2000 we started a group/collective Nordanbaud. And the first work we did was lighting up the 

church in Kopavogur and letting the organ be heard outside the church. We have done other 

projects and a lot of projects for the energy company in Iceland and gradually we gathered some 

money. And instead of drinking it all or spending it on something else we kept it. When we won 

the first prize for the competition from the Energy company, we were supposed to have 5 millions 

krona and what we are gonna do with 5 millions. So we decided to buy a house, so we can stay 

there when we get old. But the idea changed so we wanted to make it into residency. …..to the 

art world.  

 And after some time we found the old school in Hrisey that had been empty for years. Nobody 

wanted to buy it so we bought it. We changed it just a little bit, still the decoration and everything 

is still from the school. So there is still the old spirit in the house, old school spirit.  

So we started to rent it in 2010 and since then it has been opened as an art residency.  

Why artist residency? Just an idea. I think there were about 4 or 5 artist residencies in Iceland 

when we started. The idea just popped up, sometimes we get silly ideas. We really liked this idea 

to start art residency, to invite artists to stay for a minimum amount of money. Because this is 

non-profit, we don’t get any salaries or anything.  

The only reason it's in this location is because it was for sale.  

We bought the building in 2008 and two years later it was ready. Then we had a rock group from 

Iceland coming and they were composing music, and it really started going when we announced 

free stay for one month in 2012. We could invite 6 different artists to stay there, but we had more 

than 100 applications. That was the best advertisement we had, because after that it started 

flowing. It's 99.9% foreigners.  

What is the purpose/rule of this residency? 

The purpose is to give artists all over the world the opportunity to work on their own art in a 

perfect place. It's really quiet, peaceful because there are about maybe 100 people living in Hrisey 

the whole year. A big part of the island is a private property and a big part of that property is just 
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land for birds laying eggs. So it's really inspiring for artists to stay there. All the mountains around, 

they are perfect for that and the second biggest energy spot in Iceland is just nearby… 

How is the residency run? 

The residency is run by 5 people. I manage daily bases for the residency, I answer all the emails 

and I forward the emails to my partners and then we decide. It's really rare that we say no to 

artists. Maybe we should have done that a couple of times, but we never know beforehand, most 

artists are welcomed. It doesn’t matter what they are working on, we accept all artists if they can 

manage their projects there.  

How is the residency organized?  

It's an open call all the time and we run it the whole year long. You can apply any time you like. 

At the beginning we took one month for us, the owners, so we could stay there for some days. 

But now we have two months – July and August. But 10 months of the year it is rented out to 

artists. It's a minimum of one month. You can stay for a shorter time, but they always pay for one 

month. The only restriction of not being able to stay at the residency longer is permission to stay 

in Iceland. We had once an artist who wanted to stay for 6 months, but after 4 she realized she 

was illegal in Iceland, she forgot to apply for longer permission. So, she had to leave earlier, but 

now she is coming back.  

There is no obligation for that, but they have the opportunity to do the exhibition at the end. When 

they arrive in Hrisey, we have a supervisor that lives there, and she welcomes them. If they need 

anything, she can help. But if she can’t, they can contact me.  

We do have rooms for four different artists, so they have separate rooms. But we have two beds 

in a room, so couples, married people and friends can stay together.  

For a long time we had an idea to have an art festival, but still haven’t managed that. But it would 

be a perfect idea to get together a group of artists and they would work for this festival and then 

there would be a big exhibition. But we also have connections to galleries in Akureyri, so if artists 

want to put an exhibition there, we can contact those partners.  

We give them a maximum of one week. I always look at my inbox, so as soon as I get the 

application, I give it to my partners and they maybe recommend times. And then we respond with 

time and rooms and payment issues and sometimes we have to negotiate. But usually they accept.  

What type of residency are you running? 

All volunteering, no profit involved in it.  

How is the residency financially sustained? 

So we own the house. Normally when we need to fix something, we just pay by ourselves. But 

the income is only from the artists. So occasionally when we have few artists, we have to pay by 

ourselves. If we have over 60% filled up, then it can run by itself.  

How do you see the residencie's rule/importance for the local community?  

At the beginning we realized we were welcomed. Because the house had been empty for a long 

time, so suddenly it was repainted, new windows, there was life in the house. So they were 

welcoming all the artists.  

Sometimes artists occasionally teach in the school there. And they sometimes have exhibitions in 

other houses on Hrisey. Some artists don’t like or don’t know how to cook, so occasionally they 

go out to eat or they buy something in the grocery store, so bringing something to the local society 

like that. But there is no involvement from locals actually with the residency, except if we need 

to fix something. Then we ask someone to fix it from the island.  

There was one installation, it was a guy from Australia. He brought his family there and he was 

a little bit different from other artists and he wanted to do a sculpture outdoors in the south part 

of the island. And he started to build that up and he never finished it, his time was up he had to 

go back home a bit far…And some people on the island just want to take it down to remove it. 

But it's still there. What are you thinking of doing about it? We actually do not carry the 

responsibility of it. Hrisey is part of Akureyri. It was Akureyri that gave the permission, so it's 

their responsibility, so we can’t do anything, we don’t have to take it down, we can’t decide about 

it, so it's just the locals that have to decide. I know an artist wanted to come back and he contacted 
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artists in Iceland that wanted to finish it, but he needed some money and we didn’t have any 

money for that. As with most problems, if you want to solve a problem, you need money. So it’s 

still there, but I know there are, last time I was there it was at the beginning of July. There are 

some locals and if they get really down in the bottle, they will probably go outside and take it 

down.  

What does the artist gain from taking part in the residency?  

My feeling is that they get absolutely perfect places and different situations. A lot of people come 

from big cities like Hong Kong and are so different. Sometimes people haven’t even been outside 

the city, so it's isolated. Many people are asking about towns in Iceland. But many people don’t 

realize that towns in Iceland are not towns, they are tiny towns, really. It was one person that 

really couldn’t handle it, she was I think China. Most of the time artists really show tears when 

they have to leave, because they don’t want to leave, they love the place. The atmosphere is so 

nice for the art, so some of the artists have been again.  

If there are a lot of artists that apply, we try to put together artists that could fit together. Biggest 

problem is when a young artist and an old artist don't get along. Normally it’s the age problem I 

think, because they behave differently.  

For us it’s been like an adventure. We meet the artists, but sometimes not, we hardly know them. 

After one month they are gone. They even leave some art here. We have a lot of examples of art 

after residency. It was really nice when in 2012 we announced free stay. There was one artist 

from the USA. We chose her, but she couldn’t come. But later on she came and she gave us one 

example of her work, just as a thank you for choosing her, even though she couldn’t come. So 

there are all kinds of connections like….Artists sometimes send us books or something, we really 

like that….i think it widens the art society. If you open up a window, something flies into it. 

How would you describe the artist residency situation in Iceland in general? 

Maybe connection between the residencies could be something we could do better. Because there 

are a lot of residencies now, but we don’t know much about each other. But everybody is open to 

connecting better.  

How did COVID-19 situation affect the current and future being of the residency? 

Gradually we had cancellation. We had an artist that stayed for half of a month longer, because 

she couldn’t leave, because everything was closed. We had one artist in May, but mainly because 

the artist lived in Iceland. Everybody else cancelled. We rented June mainly for our friends and 

family here in Iceland. And in July and August we the owners have the house. But other artists 

for September, October, November haven't been cancelled. So we managed to get through this, 

because we own the house, we don’t have any debt or anything. So even though we didn’t have 

any income, it was ok.  

Future plans for this residency? 

We do have dreams of course. The festival with Dalvik together. Another dream is to enlarge the 

house, to make a bigger house. We do have permission to build. We do have one studio now, 

which is divided between three of the artists, but one room is for writers or photographs that don’t 

need a studio. But If we could have another house, we could do another studio and maybe one or 

two bedrooms.  

How do you promote residency?  

We don’t do much advertising. We are members of resartist.org and most artists come though 

that.  

We do have facebook and webpage, which we recently renewed. We used to have cards, but 

sometimes we have artists spreading the word or word to mouth. We don’t have special 

advertising for places nearby.  

--- 

Interview with Martin Cox, artistic director and founder of GilsfjordurArts, Gilsfjörður 

Please introduce yourself and your connection with Gislifjordur Arts! 



 

 

71 

There is an Australian artist living in London now who is finishing the residency. He was doing 

a documentary on a family that owns the house (of the residency) and the farm further down the 

fjord. They also have a mussel factory down by the coast.  

This year we had artists on their own. The place attracts a very particular type of people. It puts 

off some people, but others really love the isolation and this sense of being completely separated 

from anything they are familiar with.  

It’s a little weird that I am here in LA trying to operate this whole thing, but you can do a lot with 

email. 

Why was this residency created/established?  

It came about because I was in a residency called Fjok, which no longer exists, in Husavik in 

2016. Then I travelled to the Westfjords with someone who I just met; it was a whale watching 

captain. And there were no whales because it was February. So I came to the Westfjords to visit 

friends of his, which were all these people running the mussel factory. I was only there for a few 

days and one of the adventures we did was to go and see this building, now Gilsfjordur arts. 

Nobody had been up to the fjord (in February) for three months, the farmer wanted to know how 

the building went through the winter. So we went with two trucks, through deep snow and it took 

5 hours to do 12 kilometers. I spent maybe only 20 minutes in the building, but it just set off this 

idea that I couldn’t let off..So for a whole year I was just thinking “I can't believe they have a 

house that isn’t used!” and it is such a beautiful place that surely there has to be a way to allow 

artists to come here and experience this.  

So in 2017 I made a proposal to the farmer and surprisingly, I had no idea how he was going to 

react, but he really liked the idea. You know he could probably make more money with tourism. 

He said that it was something that he and his wife had actually thought about, but they are just 

too busy to do anything like this. So we kind of made an agreement that I would come up and 

organize. It was a little dilapidated, no one had lived there for a long time – peeling wallpaper and 

kind of a bit of a mess. But structurally it was in good shape.  

So I came up in summer 2018 and we worked on it like crazy. And a number of people in the area 

came too and people, who helped the farmer with the sheep, he could spare some of 

them…Between us all we turned it around in about a month. And then I started an Instagram feed 

for Gilsfjordur arts and started….because I figured it attracts people just by the look of it. The 

house in the middle of nowhere is very intriguing and sort of archetypal and fascinating. We had 

some artists coming to the residency already at the end of 2018 because we were ready, the house, 

but we didn’t have the facilities ready with the application process and so forth. Year 2019 was 

our first season and almost full residencies for the whole season.  

What is the purpose of this residency? 

The purpose of the residency. For me it was ….i was so impressed and sort of affected by such a 

stunning landscape that when I realized that there could be the possibility of being able to stay 

there without a huge expense, it felt like this is something…like a resource that needed to be 

shared. And that was really my motivation, im artist myself and I never really done anything like 

this….Having been in the residency and seeing how beneficial they can be just with taking you 

out of your familiar environment and placing you in connection to landscape that you might not 

know much about was a very powerful experience and so was the mixture of suddenly meeting 

and living with other artists. Suddenly I had this opportunity to create circumstances where other 

people can have these kinds of experiences so that’s how it sort of came about. We didn’t have 

much money to invest in it, it was pretty small – I did a few fundraisers in Los Angeles. But also 

the farmer was interested in rehabilitating the house so it gave kind of a reason to do it.  

How is the residency organized?  

We go from mid-April to the end of October. I don’t want to get people trapped there. You quite 

don’t know when the snow is gonna come and the roads are just gravel roads that can easily be 

blocked. So sometimes the house is accessible during winter, but not all years. 

I was trying to give a kind of personality to each of the periods (of the stay), just because I noticed 

how much the fjord changes based on the light and also the color  - grass is growing, grass is 
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dying, grass is under the snow…I thought there was some advantage of people arriving in more 

or less a particular window and then they leave so that the house can be empty to be cleaned and 

reorganized for the next one. But this year everything is just completely chaotic…nothing is 

fitting into any dates, people have been coming for one week, month…now I’m completely open 

to anything because it's such an unusual time. But I’m also causos because I don’t want to have 

any covid disasters. Almost all the artists moved to next year. But I also based it on the bus 

transportation, which is very limited, which is why its Sunday to Sunday timetable.  

So I had the idea to create the residencies that are about 3.5 weeks long and there are 3 bedrooms, 

so 3 or 4 artists (if one is a couple) come and create a kind of micro community for a short period 

of time. So it’s a little bit like a play – they all arrive and meet each other and then they get to 

know each other and so far it has always worked out, we had a very successful time with people. 

Helping each other out with transport issues and getting food. There is a lot to work out, the 

nearest store is 45 minutes’ drive, so you have to be well organized. And I make this very clear 

to people, so artists who are looking for a kind of you know go out for a meal in the evening. 

that’s not really gonna happen. So far that has appealed to people. 

And his daughter Gulla, now the manager of the residency. She is about 10km away, so when the 

artists arrive, they check in with her, she gives them local information and also makes sure that 

the place is maintained and if there are any problems with the house obviously, they need someone 

local. But of course, when in autumn the sheep are being gathered they probably disappear, so the 

artists have to figure out everything themselves. Beggi, the farmer, is responsible for the building, 

he doesn’t want to be involved in anything administration related.  

So are you the only one who decides which artists come and which not? Initially it was like 

that, but I didn’t like that. SO what I did is I arranged a little community of people that were other 

artists anonymously who volunteered to review the submissions. They are mostly people from 

LA, just because I’m based here. But I just ask them for some images about what they do and 

write a little bit on what they would do while they would be at the residency and it's often a very 

telling in terms …I had someone who was making a very commercial music videos and I didn’t 

think it was going to work very well with other people. So I try to say yes to everybody that 

applies, but that’s not always possible.  

What kind of format does the residency have?  

The presentation or community involvement within the residency is not required, it definitely 

appeals to artists that are seeking for time and space perhaps for a particular project…..it attracts 

more mature artists in terms of age. But there is no program, it's absolutely self guided, they can 

really do what they want. So after they are settled after the first week I will probably Skype with 

them and begin to introduce some of the possibilities of making a presentation or also how 

to..whatever festival or activity might be going on at that particular time, letting them know about 

that. Some are looking for external activities, but some really just want to work on their things. 

Like I was telling one artist about what he was watching in Holmavik (did he mean Husavik) and 

she was just like “ yeah yeah I just want to stay here, I’m here for work”.  

I would say the only one that can be less inviting could be music, because of sharing the space 

that doesn’t have a lot of sound separation. Although some people I know work with headphones. 

Other restrictions are whatever you want to work with you have to bring it yourself, so it suits a 

lot for photographers, video makers. But we also had painters, writers, poets. Video installation 

artist, fiber artist.  

I try to get people to come from different media, so it's not like all painters from California, try to 

mix it up. And then the other element is trying to create a way in which artists can meet the people 

from the community and let other people around…They are interested in what’s going on so there 

are sort of few ways we have done that. One is that there is a school in Reykhola and so anybody 

who has organized themselves to do some kind of workshop for young people can kind of jump 

right in and they are always very welcomed there. And then another is to use the same facility to 

project images to talk about their work. Also, the museum of witchcraft in Holmavik is very 

welcoming to do Sunday afternoon presentations where we show the work and people come and 
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have supper and sit and listen to the artist talk about their work. And I feel there is suddenly some 

expertise here in the Westfjords and it would be great to give an opportunity to people to be/to 

know about that, but also for the artist to learn what goes on in the countryside, what people do 

and what people think about…So it interesting two way exchange. 

How is the residency financially sustained?  

This summer what I have been doing is creating a California based non-profit, so I can raise 

money here to support the residency. Because right now the only way people can come is by 

paying a fee and I would like to create some sort of scholarship circumstance, so that people, who 

maybe want to come, but cannot afford to come could come. That would be the only way to afford 

to do it. I didn’t find any other grants that would…..another thing that helps to run it is me being 

there at the beginning and the end of the year. Just because of the logistics – fixing wifi, putting 

up the shelves….So I established this non-profit and its called Latitude for Art with the idea of 

supporting, so its working with Gula and Beggi to help. Future is a little tricky because fundraising 

at this time is a little tough.  

I still have to accept payments by artists, the artist fee. We also apply for annual grants for 

Westfjords, which is not very much, but always helpful. But there have been other grants here 

and there, like something like paid lunch in the museum or something. Help along the connections 

with the local community. That’s really why I started adding another layer to it. It could sustain 

as it is, but in order to run a bit and to have stability to keep the artist fees low or in some cases 

zero. The only way to do it is to raise money somewhere somehow and I don’t think we can do it 

in Iceland, so I will try to do it in California.  

How do you see the residencie's rule/importance for the local community?  

It’s a question I have to address when we write our grant. What I like is that the impact is small, 

I mean the residency is small. The more I learn about the areas like the Westfjords which are very 

low populated, the shrinking and disappearing towns are a huge problem. Its (the residency) is 

not a super economic generator, in a modest way almost 20 people come for almost a month each, 

they all buy food, they all buy gas, they usually buy lopapeysa. They are attending local things, 

which all these artists then take back to their communities too. What I would like it to become is 

to bring so many international people that it changes how the place feels to the local people. The 

construct of the building is what we have and it doesn’t overrun anything, that feels good. And, 

thank goodness, we are not running anything that would involve a big cost or anything, otherwise 

right now we would be falling apart.  

It seems to be caught with a goodwill. When we would open up, quite some people came saying 

“we heard something was happening here” so we arranged to have a big opening party and Beggi 

said he was absolutely flooded “this is the most people I think that have ever been into the fjord.” 

There were about 50 people there. People were very happy to see the building come back into 

life. I can't say I know what everybody thought, but they seemed very happy about it at the time. 

I haven’t heard critical things about it because everything has been done on a gentle scale. I think 

If you build anything outside. People are glad to see bodies, there is so much space.  

I like the local community benefiting from artists being there.  

What does the artist gain from taking part in the residency?  

The impact of isolation and the connection with nature is so powerful that sometimes it's almost 

like a language of its own.  

How would you describe artist residencies in Iceland in general? 

They all (residencies in Iceland) have very different flavors as far as I can see. It Seems that they 

are all fee based, which that’s why I would like to make some alternatives I possibly can. Because 

I don’t believe there is money in the arts sufficiently ….fundraising is not going to be an easy 

idea now.  

How did COVID-19 situation affect the current and future being of the residency? 

It took me a while to realize the magnitude of it and at first it seemed like moving some dates 

around. But then I remember waking up one morning and realizing omg this is not going to happen 

this year, this thing is gonna be shut down. Because everybody flies in from somewhere…going 
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forward it's how safe it is to operate and if we have people coming from different places sharing 

the kitchen and so forth, it's not really ideal. So right now, we are just operating with one artist at 

the time. But there are also gaps when I don’t have anyone and the length of time is really up to 

them, there is no reason to stick with the times I have made now. The future is really hard to look 

into. Focusing on the countries that have easier access entering Iceland and artists here. It's very 

few Icelandic artists, my assumption is that if you are already paying the rent in Iceland you don’t 

need to go and sit in the fjord and…might be just so familiar.  

What are the future plans of the residency?  

I have been dreaming of maybe having an exhibition space one day, down by the main road. But 

it's very difficult to organize and find space. Often the work inspired by people from Gilsfjordur 

often is made after the visit, not within the residency. So now what I’m doing, which is covid 

driven, is making a 3D gallery that I can invite artists who have been there to present their work 

in and create some exhibitions online, so that people can sort of meet each other.  

For me to keep this project alive was to interview all the artists who either are there or have been 

there. And so I created these little series, but I only have interviewed Diana so far. Called the 

fjordcast. I’m trying to do those as a more frequent series, but this is a new medium for me to 

work in. Editing and interviewing….I put the video on Instagram TV. What I will do I will put it 

on YouTube or Vimeo when I have more of them, then I will start putting them on.  

There is a dairy barn that could one day make quite a spectacular studio and if we could make 

that place more workable…and then maybe I could add a 4th room. But a longer term plan. I also 

had a crazy Idea building a bunch of turf houses around the house. The farmers said they require 

a lot of maintenance….but it didn’t get thumbs up.  

 

 

How do you promote residency? 

Resartist.org, web page, Facebook, Instagram. I put together a little presentation with the 

images..the images seem to excite the people so much. I have talked to people in LA, I did one as 

a fundraiser in 2018, then I went to London and did a talk there and was invited to do one in rural 

Wales. I have an email list, where I send the information about the residency. I have done 

interviews with Westfjords based magazines, some local newspapers and presentations in 

Holmavik. Last year we did an open day.  

--- 

Hildur Ása Henrýsdóttir, one of the founders of Röstin Residency, Þórshöfn 

Hildur Asa Henrijsdottir. I am a visual artist and I’m from Þórshöfn, that’s where I originated. 

Where I grew up before moving away before my early adult years. So, I founded Rostin with two 

of my friends and another friend who was with us the first summer. So, my connection with Rostin 

is as a founder and also just being a local. Two other friends that are a couple for the last 5 

summers have been working in Þórshöfn in a museum there, that’s their connection.  

Why was this residency established?  

We just felt that there was such an opportunity there to do some cultural events or organization 

there, because there is not so much within visual arts organized there. Of course, there are a lot 
of cultural things happening there like choirs and so on, but within visual arts. We had just 

graduated from the art academy and we just wanted to do something so that’s why we founded 

Rostin.  

Is there any meaning behind the location of the place? 

The location is mainly our connection with the place. I feel like there was something I was craving 

when I was a kid growing up. Like I was always interested in arts and theater and my opportunities 

getting in touch with those fields were limited, so ….and because the society is very welcoming. 

It's such a small and tight community, so they have been very welcoming and helping us out with 

the housing. So it's really nice to work with the locals as well. Because it's such a rural place and 

evolving around nature it's kind of really isolated making it a very inspiring environment. It's 
really remote, it's really kind of deserted, kind of sublimely beautiful.  
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So we just wanted to invite all kinds of people to be in a tight group to be inspired within these 

two weeks of the residency.  

The residency was established in 2018. There is no reason why in this particular year, it was really 

just… 

What is the purpose of the residency? 

The purpose of the residency is just simply to invite various groups of artists, open to all fields of 

arts, we kind of want to invite people to come and become inspired and hang out and then make 

some art if it happens to come. But it's not obligatory to create something or produce for an art 

show…at the end of each residency we have some kind of exhibition or happenings going on…SO 

it kind of happens.  

How is the residency run? 

Artist-run by 3 artists. It's mainly us three organizing it and taking care of it. We also get some 

help from the locals. Like the town provides us with housing which is really nice. The residency 

is in the school where we sleep and eat and have workspace-studios. But it’s not like a 5-star 

hotel, we sleep on mattresses in sleeping bags. Therefore we wouldn’t have it longer than 2 weeks. 

But it's very cosy and nice. 

Municipality of Þórshöfn, called Lauganess bay, has been there and helped us as well.  

How is the residency organized?  

2 week period – 10 days every summer. We change the dates every year, because there are other 

art festivals and we don’t want them to overlap so our time was kind of chosen (this year) between 

the LungA festival and Plan-B art festival. Because the weather in the far north is better during 

late summer, but it's kind of a lottery. So we decided to have it based on the weather, other art 

festivals, and the school being closed for students over the summer break. None of us live there 

permanently, this format just happened to be that way.  

 We have places for around 6 to 10 artists. It just depends. We don’t want to have it too big, but 

also we want to have a minimum size of group. It's open for everyone. We announce an open call 

through social media and then artists apply. We have an open call and we announce it at the end 

of February – some time in March. So it's us 3, the board going through the applications. We 

select individually what we think fits in how we see the summer and then we discuss within 

meetings which artists. This summer, because of COVID we decided to choose the artists that 

were already residents in Iceland, but last year we had one person coming from LA and this year 

we had 50 applications with people from Canada and LA and Berlin. But unfortunately, because 

we didn’t know what the rules would be or orders from Iceland.  

What type of residency are you running?   

Artist-run and non-profit  

What kind of format does the residency have? 

You can come from any discipline. The expectations are minimal, but when the artist applies for 

the residency, we ask them to bring some kind of proposal or idea to work on. For example, if 

you want to work with the locals or there is a certain theme the artist wants to work with, we take 

that into account. So, the expectation appears more in the selection process probably. But when 

they come to the residency, they can change the idea or it's more like an outline. But then we also 

invite them for some trips around, but it always depends on the weather, it depends on …it's kind 

of open and self-organized by the art, but then we offer day trips in between and cooking together 

and having talks and being inspired by each other.  

Self-guided by the artists.  

It kind of happens naturally, but we want to work with the locals in some way or encourage the 

artist in some way to work with the locals or bring something to the town or cooperate with each 

other. But it can happen in so many ways and we don’t want it to be so structured, because it's 

only 2 weeks and depends on the energy of the artists.  

How is the residency financially sustained? 

It's free and we actually pay the artists some travel grant, just minimal (25.000ISK) per person. 

We provide a bit of food, we invite them two times for dinners. We have Uppbyggingarsjóður 
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Norðurlands Eystra two times so we can pay artist travel grants and it’s some minimum salary for 

the organizers. We get housing for free from the town municipality and we also get access to 

places to cook and we are also free to use the swimming pool.  

How do you see the residencie's rule/importance for the local community?  

It just brings some new colors to society kind of, because not so many tourists go there so it's 

just…so this year some artists made some murals in the town, so they made something visual 

when they left. And it just brings some new energy to the town. Of course, we cannot expect 

everybody in the town to be interested in what we are doing, but there is a growing group of 

people that is always very excited for artists to come and just to be involved. So for example, we 

have some artists that have been working with blacksmiths, also people helping out and also just 

locals are excited to see what the weird artists from Reyakjvik are doing. I haven’t heard much of 

what people say, because I don’t live there, so I only heard bits and bits. I have heard …not 

everybody is into modern visual arts and “ou, so is the standard going to be higher this year?” but 

I think there is some expectation that we are coming for two weeks. We are supposed to leave 

some monuments, so there is an expectation. So there are some voices out there expecting artists 

to do everything for free, because it's just their hobby or something. But it's not a loud voice.  

How would you describe the artist residency situation in Iceland in general? 

I think it's just you ..it's more in the long run and I think it depends on the people you meet. Make 

new networks you wouldn’t make if you wouldn’t go there and you are also in a new environment, 

so you have to adjust and think a little bit differently. Think according to the resources you are at. 

Expanding your horizon. 

How would you describe the artist residency situation in Iceland in general? 

Well I have not been in any residency in Iceland and there are not many Icelandic artists interested 

in it, so it's kind of a different kind of tourism. Artists are tourists going to seek new adventures 

and inspiration. I think some of the residencies are a bit expensive if you don’t have a grant for 

anything. I know that’s one of the reasons why artists in Iceland are not travelling to residencies 

even if they want, because you usually know somebody anyway that could house you around 

Iceland. It's also really diverse, they are as different as they are many.  

How did COVID-19 situation affect the current and future being of the residency? 

We don’t know how the situation will be next year. We also decided to have it low key, and didn't 

want to have any events like concerts, so we wouldn’t be having some big gathering because we 

didn’t know what the situation would be. The thing is Þórshöfn is so remote, that we heard in the 

news, but we didn’t really notice in the society. It's like another world, you don’t feel this effect 

of the restrictions so much.  

Future plans for this residency? 

We actually just take it year by year. It really depends on the grant we get. If we don’t get the 

grant, there is a lot of work involved in it, and if we can't pay us a minimum salary then it's really 

hard. If we would not get the grant we would probably run the program.  

How do you promote residency? 

Facebook, Instagram, two social media. It has been enough. Word of mouth. Because it's such a 

small residency anyway, so it doesn’t really need much advertisement. The application amount is 

growing every year. Local social media platforms.  

 --- 

Interview with Jonatan Spejlborg, founder of LungA school and residency program, 

Seyðisfjörður 

Please introduce yourself and your connection to the LungA art residency program! 

I live in Seydisfjordur and have lived there for 8 years and I’m involved in running the LungA 

School. As part of the School we also have a residency program connected to the school, so it's 

also two times a year – one in the fall and one in the spring. And its 3-month program. Sometimes 

we do other formats for it but usually it's a 3 month program where we have two artists 

semataiminosly together with the participants of LungA School, taking part in the situation, but 
in a slightly different way. The artists are not involved in the workshops or in the program of the 
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school as such, but more sort of part of the community of the school, where they can develop and 

work on their own practice. They live in the same house as all the other participants and they all 

become closely part of this community, sometimes having more or less mentor rule among other 

participants. Sometimes they do workshops at the school, sometimes they host evenings, inviting 

them to their own practice. It's very much up to the residents how they want to interact with the 

whole situation that arises.  

 And besides LungA school we also have an artist residency called HEIMA. It's two completely 

different and separate projects, but we are some of the same people involved with both. So Heima 

was the house that we four friends brought together as a chance to establish some sort of an artist 

collective, a bit of a playground for ourselves and our own practices, but also for the people we 

knew, but also for people we didn’t know yet. So we decided to also open it up as a residency 

with more open call invitations. And it's been going on as a residency for 6 years and it's been in 

very different formats. We started out where each year we would have 16 members and everyone 

could just come and go as they pleased, so sometimes there would be 3 or 4 people at the house 

and sometimes we would be maybe 15 people in the house especially in the summer when 

everybody wanted to come. So it was wonderfully chaotic structure, but also I really enjoyed that 

way of organizing, because it became such a loosely coupled group dynamic, constantly changing 

depending who is in the house and everyone was connected to HEIMA for the whole year, so a 

lot of relationships and friendships were established between these artists coming from all over. 

It was incredibly beautiful, but also a challenging structure for a collective more than a residency. 

A few years ago we were trying to change it to a more traditional form of residency, but having 

the same group of people for 2-3 month. About 6 people and then a new group of people would 

come. And now we are in the process of changing the whole thing again, so actually closing the 

residency and then establishing more like the idea to collective but with more people. We are 

currently 5 people that own the house, but what we are doing now is donating the house to an 

organization, association that we made. And then the associations would be self-owned, having 

the house. This association has members, we would be 15, who are then part of the house. So the 

house will own itself and will have 15 members, thus constituting a collective that can use the 

house and pay a monthly membership fee to make it work financially. But this allows us for a 

much more open structure, we don’t need the residency in terms of its income anymore, so we 

can play around using the house again for more spontaneous projects that arise both in our own 

group, but also in our friend groups and we can be more opened for more spontaneous calls and 

now we have a structure where that can happen (group of people coming for two weeks for 

example). We might have a few residencies throughout the year, but in a less structured way than 

so far.  

Why was the residency established?  

LungA residency program was starting in 2015, a year and a half after the school was started and 

it was started from sort of an intention to qualify the conversation going on in the informal spaces 

of the school. SO the school has a fairly loose structure for the content, there are workshops with 

the guest artists. We were interested in putting some people in this informal space, so that the 

people could be nurtured in the informal setting. We figured that the most interesting way of 

putting the energy into it would be to create this residency. What it means to run artistic practice.  

Why here? 

It's a completely spectacular place, not just with the surroundings which are completely 

spectacular in themselves, but also with the social environment and the culture in the town. At 

least when we came there first in 2010 I think the experience with the place was stimulating both 

being in the playground and being home alone at the same time. It was an incredible setting for 

exploration in one's life and practice. And then we bought this house and it became HEIMA and 

then we started to have these conversations that became the school and those were all the source 

of wanting to create some interesting invitation for other people to come also be able to sort of 

join this playground that we had stumbled upon though a good friend who is born and raised in 

Seydisfjordur.  
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It came after having the school for a year and a half and having a feeling that this part of the 

school wasn’t programmed and was never gonna be programmed was still something we needed 

to pay attention to in order to qualify the whole program at the school. It didn’t feel like that the 

program needed to have some change. The residency came after this one and half year experience 

with the school. It was also because we wanted to offer this space to the artists that we found 

interesting in their practice. That they could come here and we felt it was incredible contribution 

to the school and hopefully they feel it was a gift to come to Seydifjordur for 3 month where we 

would take care of like all the basics of food and accommodation and housing, so it was intended 

to be that it was a wonderful gift to give to someone and would contribute to the school.  

What is the purpose of the residency? 

I think the purpose for a lot of these things is that they exist. It doesn’t have to define purposes, 

each program figures out what itself is or doesnt, but still exists and I think that’s plenty in itself. 

There is a lot of thought behind starting it, but I try not to define purposes too much for these 

things.  

How is the residency run? 

Since we started the residency it's been basically..the school has been run by Lesse and myself 

since 2015. We also have been curating the residency program, so it's basically been though…the 

first artists in residency somehow immediately understood what this residency could and we just 

had a lot of good conversations for what the residency could potentially be both for how it could 

take part in the school, but also how it could help artist in residence and so on. We also invited 

these first artists to help us to curate the program for the first couple of years. But it's mostly Lesse 

and I both finding artists whose practice is perfect for this program, but also recommendations 

from the ones who have been in residency. It's sometimes really hard to explain the residency 

since it's very close to the school in such an intimate way.  

Now we are becoming a bigger group of program directors and we are now four people, but it is 

within the school. Some of the first questions we have to ask the artist we are inviting – would 

you like to? and can you? And then we talk to the artists about the residency. The biggest problem 

is that the list is too long of the people we think would be incredible to have.  

What type of residency are you running?  

Artist-run, Independent Association  

What kind of format does the residency have? 

We have done a few different things. We have tried having one evening every week where they 

could invite the group of participants of the LungA school into something, but we always kept it 

very open for them to decide what kind of thing they wanted to invite into. It was also done after 

first residencies that were completely self-guided. Then we talked to the one that had been 

residents and they said there could be not a very formalized setting but a tiny structure which 

would be an optional one, an evening a week where they could host something. So we decided to 

do it and the ones in residency have done it in completely different ways. Some have made reading 

groups; some have tried to do like 3 months ongoing projects a continuation from time to time. 

For the next ones we are inviting to have completely opened residency, but then do a weeklong 

workshop with the collaborator that they can choose. So, we invite them to invite someone else 

to come to do a week with them. For example, we have an artist coming from the United States 

and he is a sound artist but works in many different mediums and he will collaborate with 

Icelandic farmers. And they join all these communal stings like food breaks and shared spaces. 

But other than that how they are directing their time and how they are in their own practice is 

completely up to them.  

We do except any mediums. I think the list on resartist.org is just the platform that just wants you 

to make a list. We don’t have an oven for working with ceramics. For example also there are some 

limitations in terms of what we can offer but there are very few limitations of what we will try 

and make possible.  

How is the residency financially sustained? 
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It's basically sustained by the participants at the school, it's put into the budget of the school. The 

school is financed partly through the Icelandic Education Ministry and then by student fees. And 

the support from the Education Ministry of course goes to support the educational program and 

part of the student fee goes into the residency. We see it (the residency) as a very valuable learning 

aspect to school is to have these two artists as residents as part of the program. Artists have to 

cover travel fees, everything else including a small material budget is included.  

Municipality has been supporting the school, not the residency directly. Now we pay some rent 

now, but then we also get some financial support.  

How do you see the residencie's rule/importance for the local community?  

In terms of the importance for the local community it's really hard to distinguish the residency 

from the school. But I see it in a number of ways. Social, cultural and economic context. We have 

young people, which is the group not highly represented in a lot of the small towns during the 

wintertime which brings a lot of life in the town. Culturally and socially it brings a lot of 

opportunities to meet – there are a lot of openings, exhibitions and performances and generally 

there is just a lot of life in a community center, because the school is based in the community 

center. And then of course the projects might need help from the people in town.  

I would say sometimes. But it's a very delicate place, finding the ways to interact with it, but also 

being very generous with it is an ongoing conversation. Seydisfjordur is already heavily touristy 

in the summer and I think for all the residents in town it's a huge responsibility to not contribute 

to what I experienced as a fairly not very giving way of interaction. And we have had experiences 

of artists coming to town where it feels like they want something..like everybody wants to 

interview those same fishermen. Sometimes it feels someone coming and taking something and 

then leaving again. So we are very conscious about what it means to interact generously with the 

community. It's important not to objectify Seydisfjordur and the people living there in that 

process. But often we have experiences of incredibly beautiful relations happening when people 

become friends with the local community. And those friendships have materialized in various 

collaborations in art projects. I think generally when there are so many people coming to Iceland, 

there is a huge responsibility for everyone to invite people to come that they consider how that 

interaction takes place.  

What does the artist gain from taking part in the residency?  

Our intention was to give them this period of time and a space and a setting that we have found 

to be generative for experiencing our own practices and hopefully it can serve sort of a similar 

opportunity for someone else. A space where they can work on something more freely where they 

don’t have to focus on this constant production. Reconnection with the playfulness and 

experimentation in their practice. And being surrounded by 20 people that often don’t know what 

they are doing and where they are doing it and experimenting gives the artist in residence a fruitful 

experience of the program.  

How would you describe the artist residency situation in Iceland in general? 

It's not extensive I would say, but it's fairly accessible, mostly inviting all kinds of artists in 

different periods in their practices, lives and careers. As far as I know it all more or less self-

founded of course some local funding from a few, but the funding for the residencies seem very 

sparse so everyone is kind of figuring it out. Also most of the ones I know are artist-run, so it's 

also to support their spaces financially, but also as a way for inviting foreigners. Many of them 

are passionately driven. Most of the residencies…it's not a good business, so many of them here 

are struggling with fundraising.  

How did COVID-19 situation affect the current and future being of the residency? 

I guess the short answer is that we don’t know yet. In terms of the residency this fall will not be 

affected I don’t think.  

Future plans for this residency? 

We have been playing a little bit with the idea of growing the residency a little bit, depending on 

what facilities we can use in time. But I have been thinking instead of two we would be having 4 

or 5 artists in residency at the time.  
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If we grow, we would like to make open calls. I guess you can be surprised in a different way 

when you make an open call and then at this stage where we are with the school it would be 

interesting to try and open it up this way. Having someone finding us rather than us finding. But 

the residency hasn’t been promoted at all.  

--- 

Interview with Julie Gasiglia, the owner and founder of HÚSIÐ Residency, Patreksfjörður 

I'm a 30 year old former interior designer, currently studying painting and I’m co-owner of 

HUSID which I own with my husband. I’m basically running it.  

Why was this residency established? 

It mainly just follows my personal life – I was living in London for a while and then decided to 

move to Iceland somewhere in the countryside. Me and my husband decided to buy a house in 

the countryside kind of out of the blue and I knew there was one thing we really wanted was to 

have an antistatic or cultural community with us. And we bought a house in Patreksfjordur and 

there is not any cultural community there, but we still fell in love with the place for many other 

reasons and so we just decided to kind of start something on our own and see what would come 

out of it.  

So the first idea was to do a design residency and we tried getting funding for it and we were kind 

of new bees at it and we never managed to get the funding that we wanted. So we decided to still 

start something although it would not be the residency, but would be something more accessible 

to locals as a starter and see what’s up.  So we did this in 2017, we opened the first official HUSID 

which was basically just a small workshop and we were organizing some workshops ourselves, 

trying to have people coming in just to get people to meet around something else than just was 

available at the time – sports or the grocery store. It was in the current HUSID location, but we 

quickly realized that it was too small for what we wanted to do. And then we opened a mini design 

center with a gallery, co-working space and we started to host residents although we had to rent 

the house for accommodation for around 2 years. After these two years we wanted to move back 

to Reykjavik and HUSID was not going as well as we hoped and it was just a lot of work and a 

lot of time that was needed and we didn’t have that to offer and we didn’t get enough of grants to 

pay for anyone to take care of it with us so …we decided to focus on something that does not 

require that much time to take of the people that are participating which is the residency. We had 

so much fun doing this and so much good feedback and it was less work than all the other things 

we were doing. We fixed our house so it could host people, so we wouldn’t have to worry about 

renting it somewhere else that might be unaffordable, and it's been running in our private house 

since the spring of this year, 2020.  

And how is it going?   

I would say it's going well, because we haven’t advertised a lot or at least we haven't had to spend 

much money on advertising, we just basically used our network and somehow we had people 

coming all throughout the summer. Although we had some cancellations because of COVID, we 

have many Icelandic artists coming for shorter residency than foreigners, but still a nice flow of 

people coming in and out.  

But how is it to have residents in your personal home?  

The idea is more like this is an art residency and sometimes we occupy one of the bedrooms and 

we are one of the residents rather than a house owner when we are there.  

Is there any meaning behind the establishment of the residency?  

I think it just came naturally that way.  

What is the purpose of this residency?  

There are many. So we applied for funding to do a community residency, we worked with a friend 

of ours or someone who became a friend, he is a Japanese architect and he has been travelling 

around Iceland and has done a project in Japan, where he explores tiny rural societies and in Japan 

these communities have just been emptied. Those are basically fishing villages and people are 

moving to a big town and the population is aging, so we have a similar situation in Iceland. He 

has done some research on Patreksfjordur, so the idea was to work with him on community 
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residency. The aim was to invite three artists for a month and offer them to work with one of the 

issues this architect found in his research happening in the town. There are few that came out and 

one of them is integration of immigrants, because there many people living in Patreksfjordur that 

are immigrants that don’t speak Iceland or speak very little and don’t have any connection with 

the rest of the people living there. We asked for funding from the region, but received 1/5 from 

the money that we needed, so this whole project is on hold. But it’s still something we want to do 

and I will not give up, it will happen sometime.  

How is the residency run?  

Two of us – me and my husband.  

What is the selection process? 

It's still very organic. If I have a feeling that people that are applying have interest in the area or 

their work somehow could connect in any way with the area, I would more likely accept their 

application. I am also trying to find professional artists, but its not only artists, I have accepted a 

residency for a neuroscientist focusing on the brain within some mental disease and how it is 

affected by the day and night, winter and summer in Iceland.  

How is the residency organized?  

It's running the whole year long. 3 double bedrooms, which means potentially 6 people coming, 

but 6 people working would be too much because of the studio sizes, but 4 people is maybe the 

maximum for everyone to still be kind of comfortable while sharing the space. I usually have 2 

people at the time, sometimes 3, sometimes just 1. I try not to have people alone unless they 

specify that they would like that, because I realized that some people actually had anxiety 

connected to the fact of being alone in the house. There is something about going really far away 

to this tiny village not knowing anyone.. But just socially and everything else it's just nice to be 

sharing the house.  

There are no strict rules for the minimum amount of time an artist can stay. Maximum I would 

not go over 3 months, I would be afraid to lose this feeling that the house belongs to everyone. If 

someone would stay there for too long, they could possibly take over a little bit and I want 

everyone to feel they have the same rights. I wouldn’t go below a week, because I don’t think you 

can do any work that way. Even one week is kind of short, but I understand that some people 

cannot leave their work for a longer time or for other reasons.  

The artists are not expected to have an exhibition at the end of their stay, mainly because they are 

financing most of it so I don’t feel like I have any say in what they should do. We do tell the 

artists we encourage them to do something and we are happy to help them out, but it's not 

something we expect from them.  

At the end of the residency I ask the artists to send me feedback whether it's positive or negative. 

Not all of them take their time to do it. And then I ask to send some pictures if they want to share 

something they are doing at this residency at this moment that I post on social media. I also hope 

that this way the locals can follow what is happening in the house. But again, I’m not forcing 

people to do it, so it’s all based on a kind of free will, I’m not going to force anyone to do 

something they are not comfortable with.  

The type of the residency?  

Run under a private company that is owned and artist-run and its non-profit. 

What kind of format does the residency have?  

It's self-driven at the moment with the hope to have this kind of community cooperative residency 

format that I was talking about earlier, but that would be once or twice a year if we get the 

funding.  

I’m fairly open to all the art disciplines, we are just limited by the space and material that is 

available. I did get the artist that was working with ceramics, but she was mainly working on 

research, but I don’t have any equipment for it. I don’t have a large space for sculpture and 

painting, but so far, we have had many different disciplines represented by the residents.  

How is the residency financially sustained?  
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We are like a private company, but not expecting to make any profit with it – if we can manage 

to be on zero its good at the moment, we are kind of financing it ourselves. Artists pay a fee that 

covers the material and equipment and the renovation of what we did for the house and I 

personally pay for the house. We did get the funding for one project, which will allow us to invite 

two Icelandic artists and do workshops for the kids. In the future I would like an artist fee to cover 

all the basic stuff that is there – electricity and so on. I’m still paying the loan for the house.  

How do you see the residency’s importance for the local community?  

I lived in Patreksfjordur for a few years and I feel that this is something missing in the community, 

because they are kind of isolated in this area. And I feel that all the people are the same from the 

outside – what they talk about and how they behave, like they have created some kind of norm. 

And I feel that getting info from people that are completely different can bring your side of things 

and challenge some other thoughts and it can only be beneficial. We are trying to have a social 

impact on the community.  

To be honest most of the people don’t have any interest in arts except maybe music in 

Patreksfjordur. I know it's hard to make people be interested in what art they are making and what 

even is art, so I’m just really expecting right now the human side of the residency is the main 

benefit for the community.  

We had Philip (composer and pianist) and Barabara (weaver) last year. Philip was looking for a 

grand piano and there is one in the music school. So, he went there and played with the kids there. 

He composed the whole album while he was at the residency and did a concert in the community 

hall which was just amazing. And Barbara was doing an introduction to weaving for the children. 

Philip became good friends with some people, and I can still see him saying on Facebook ``omg, 

you have to come back, you are so great!” And also, this pride, when Philip talks about this album, 

he says I composed this when I was for the whole month in Patreksfjordur.  

Community is definitely open and helpful when it comes to organizing something by the artists 

that are staying at the residency.  

What does the artist gain from participating in artist residency?  

Surrounding. I witnessed people saying they had never slept this well. I think that is not something 

coming from the bed, but rather you are stepping out of your daily life, taking this time for 

yourself and for your work and freeing some part of your brain. Westfjords are very special – 

there is something about how tiny you feel, and everything is so much in your face – the sea, the 

mountain, the weather gets very insane as well…that makes you switch perspective on many 

things. The main part is just to take time and dedicate it to something.  

How would you describe the artist residency situation in Iceland in general?  

I don’t know much, but from what I have seen most of them have a commercial feeling to them, 

almost like it’s a side business of tourism, artsy tourism. Residencies are mainly focused on 

foreigners, some of them are also accepting amateur artists so sometimes the quality of art that is 

made during the residency doesn’t touch me that much. However, it’s a great experience for 

whoever is going there. Some of the residencies are really focused on artists like Rostin and 

overall it's heading the right way and its getting more popular and I think it has a bright future for 

the artists.  

I think if I want to have an impact on the community, I have to have Icelanders. Because people 

there are not super keen to speak English. I think the community would connect more if the person 

is Icelandic. But I also think that you could easily drop by Patriksfjordur for a week and take time 

off rather than having to take a plane and going somewhere far away and then lose so much 

time…and that seems to be working.  

How did COVID situation affect the residency?  

I had a few artists that had to cancel because they were not allowed to travel from the States and 

some Icelanders that maybe got fired and couldn’t afford coming anymore or decided to shorten 

their stay. But maybe it affected it in a positive way, and I got more Icelanders coming to 

residency. For example, I had three artists coming in September that had to cancel, but then I had 

a last minute application from an Icelandic couple… 
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Future plans?  

I’m planning to have it next year as an outdoor/indoor kind of exhibition space for the artists not 

necessarily having a proper exhibition, but even just the research or whatever they are working 

on. So kind of opening up a window of what is happening inside the house. The house used to be 

opened for everyone to come by, but it’s not really like this anymore because now people are also 

living in the house.  

Then just generally just trying to get better and get more equipment to offer. I’m dreaming of the 

sculpture garden or something like that.  

I feel like artists have become a currency or you are using them this or another way. I was talking 

to a friend of mine who has been doing a lot of residency and then she just stopped doing it 

because there was so much asked of her that put so much pressure on the person. She ended up 

hating what she did and finishing on a certain time (almost defeating the purpose of the residency). 

But I know where this is coming from and of course you have to apply for the grants which also 

require some results. I don’t want to use artists and believe in this organic thing- if they come and 

like it they might be willing to come again and do something for the community or maybe nothing 

happened and that’s ok. I don’t have strong expectations; I just have hope.  

How do you promote yourself?  

We have a website, Facebook, your network, and one week ago created an account on 

resartis.org.  

--- 

Interview with Steinunn Jónsdóttir, founder and owner of Baer Art Center, Hofsós, 

Skagafjördur 

I got the idea of founding an art center when I was studying in the United States of America, 

doing a Fine arts program in Boston, 2003-2004 and there I realized the importance of the 

residencies for artists. Until then I wasn't aware of this importance and the popularity among 

artists. It was a big eye opener that showed me a new world in a way, so when I returned from 

my studies, I decided that I wanted to establish residency ….Up until this time I think in Iceland 

there weren't really any residencies the way I was planning to have one….i wanted to found a 

residency where people would actually interact closely and stay together in a closed group. At 

that time in Iceland we had these singular apartments and single studios where artists were on 

their own.  

Of course, I had to find a location for it and do all the preparation in terms of facilities for it. I 

have been watching this ever since. The reason I chose this location is that I have family ties to 

this part of Iceland and I have spent a lot of time within my childhood there. The first location for 

the residency unfortunately did not work out, so I looked around and it so happened that this 

beautiful farm site was for sale when I was looking for the right palace. So it was like a destiny, 

like a place to be. It's such a special site. I definitely wanted it to be out in the countryside, not in 

Reykjavik. Why? To create this remoteness and isolation in a way.  

It took me two years to prepare for the residency. So the Baer center as an entity  was really 

founded in 2005, but it took us two years to rebuild the farm buildings and get everything ready. 

Therefore, the first operational year was 2007.  
It is to share with people around the world Icelandic nature, that's number one. Number two is to 

bring people together that can affect each other. By that i mean i wanted to have people from both 

the architectural world and design world artists to be together. So I try as much as I can to have 

one architect or designer in each group, so there is this exchange of ideas between the artists and 

the architects. I’m very interested in how these two disciplines interact. NUmber three, I wanted 

to create a natural sanctuary in a way for the future. This came later on, when I realized the beauty 

of the setting of this farm. The purpose is to preserve this land, this nature.  

How is the residency run?  

Initially, when I founded the residency I had a board of advisors. So for the first two years and 

during the developing phase - maybe for the first five years - I decided to create the network to 
make people aware of what I was doing. I chose three people to be my advisory board - Edda, 
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who was the founder of i8 gallery; Helgi Gíslason, the sculptor, so he is the artist; and art collector 

and business person...I chose these people because they represent different parts of the art world.  

During the selection process, I had an application jury. That includes myself and a friend of mine 

who is an architect and scholar and very experienced when it comes to a jury, Petur Hrafn 

Armannsson. He was part of the application jury for many years. When we both would select the 

“runners up”, we would call in an artist on the application jury. Now it's just me going through 

the applications, because as time has passed I have altered the program a little bit. It has maybe 

been kind of simplified and I had to do it to keep the program going, because it's such a small 

residency and so exclusive that it's enough for me to run it. However, I have to make sure that it's 

a little more self-sustainable than it was at the beginning.  

How is the residency organized?  

Because of the weather conditions, the residency is simply not running all year long. So the period 

of the residency being opened is May through September. First, the artists sayed for four weeks 

in a group of five. Now, they stay for two weeks in a group of five. But now we also offer 

workshops. So it's a little bit shorter of a residency program, but instead of increasing the number 

of residency groups, I decided that it would be more interesting to go into the workshops. There 

are five studios. Workshops are led by different instructors and it's possible to have eight people.  

Because of the set-up of the residency and having me as the only person running it, I decided to 

invite alumni, the people who have been in Baer, to come. They can come for a week to ten days 

and stay on their own. Although its a little bit lonely to be there on your own. But I also had a 

request from a group of people to come and work on a specific project and that is developing into 

a good direction.  

The type of the residency you are running?  

Non-profit  

The format of the residency?  

The people work on their own art, so it's more self driven. But because they come together, live 

together at the same time and leave at the same time, we create a new family. And it's a big study 

to me to put together the groups in terms of genders, personalities, age, nationality, and art though 

all the material that is part of application.  

Baer has always been interested in visual artists and architecture and design. People cannot come 

and go, because it's very disruptive for the group. I also don't accept collaborative teams like two 

artists working together on this, because there are only five people from all over the world and it 

affects the whole dynamic of the group. And couples, I don't accept them.  

Is there expectation from the residency at the end of it?  

We used to have an open house when we had longer residency periods. That was a great success 

and therefore was an expectation from the artist in residence as well. When we had longer 

residency sessions, we also encouraged the people to leave behind some art work. It's not the 

requirement now, but people do it. I think it's something how artists show their gratitude for the 

time they spent in Baer.  

Now we have an overview, when we go to each artist's studio and talk about their stay and they 

have a little exhibition. It's just for the small group of the people at the residency. We used to have 

an open house and we had quite a large amount of people coming, so I know the community 

misses this. So we have to think about something for the future for the community.  

Expect particular disciplines - architecture, design and visual arts.  

Is there any particular theme or interest you would like to address within the residency?  

When I am going through the applications and selecting the artists, I always want to see some 

kind of interest in the environment or nature. Because of the location.  

How is the residency financially sustained?  

For the first ten years I personally supported the non-profit organization by sponsoring it 

personally. But now it's a little bit more self-sustainable because people are now paying a small 

residency fee. And I’m not running the food service. At the beginning it was a free stay and full 

meal, so it was quite a project. So after ten years I decided that I need to make it a little bit more 
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self-sustainable and sustainable for myself. I’m actually quite relaxed, because I am not that 

dependent on other income since mostly sustaining the residency myself.  

How do you see the residency’s importance for the local community?  

When we had open houses, it was quite important for the local community - to be exposed to 

artists from around the world and to realize what can be seen out of the local nature and 

environment. And of course some artists have been focused on more cultural elements of the local 

community like interviewing and photographing the local people, so it's been a cultural eye opener 

for the local community, so it's the biggest contribution to the local community. But that is also 

why I need to find some way to start having open houses again, because I realize it's important 

for the local community. But of course the local people have special offers for the workshops that 

we have now.  

It's my personal project and something I wanted to create and of course not knowing how it would 

evolve in the future. But actually I realized how much it has given to the local community.  

EiraRos. Its a cultural award for the projects that are in the countryside. It's really to recognize 

the art projects that are somewhere out in the countryside.  

What does the artist gain from participating in the residency?  

Exposure to Icelandic culture; experiencing both nature and the weather in Iceland.  

How would you describe the artist residency situation in Iceland in general?  

I think it's actually very positive that there are quite a few residencies around Iceland. When I 

started Baer I don't think there were any residencies where people stayed at the same time being 

quite isolated. And I think it's very positive that there are many residencies around the country. 

We are not opened during winter, but then now I can forward artists to other residencies that are 

opened. The only thing that concerns me about the new residencies are being created without 

proper accommodation for the artist, being placed in facilities that are maybe not that great. I have 

been to few of them and I’m a little bit worried that artists are taken advantage of.  

How did COVID-19 affect residency?  

I had already chosen and accepted the June residency group and of course we had to cancel all 

our programs this summer. I decided in May that it was unrealistic. We had one private group of 

Icelandic artists that came over the summer instead, but that was the only activity this summer. 

It's impossible at this time what will happen in the future.  

What are the future plans for the residency?  

I hope to run this kind of a program for the next few years, but then of course I need to think about 

how the art center will be run when I retire for example. I need to think more about how to involve 

the local community better now that we have stopped having open houses.  

How do you promote residency?  

THe Alliance of Artist Communities, ResArtis, have been providing us with many 

applicants.  Web page and nothing else. Word of mouth, because we have many applicants that 

have heard about it through our previous artists.  

--- 

Interview with Elísabet Gunnarsdóttir, the director of ArtsIceland, Ísafjörður 

I am from Isafjordur. I studied in Scotland and France and when I came back, I studied 

architecture. I worked in Isafjordur for 15 years and then I decided to go abroad in order to 

recharge the batteries a bit, but I had already been working on the idea of artist residencies in 

Isafjordur and even got some funding to do the research. Because at that time there were many 

buildings, social housing, because there was a system being changed, some buildings stood 

empty. And I wanted to explore if it would be possible not to tear them down, but to make 

residencies in those buildings. When I presented the idea to the municipality, the mayor asked 

“Can artists pay anything?” He was not interested at all, because of not evaluating anything else 

but money. I was successfully accepted for a job in Nordic residencies center and then after 

offered a position in Canada, which I accepted. To build up the whole new art center on the East-

coast of Canada. And then when I moved back to Iceland, the crisis had already happened, so I 

was a bit scared to move back and also think about what to do. I thought about it a lot and at the 
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end I re-opened the gallery in my house. I decided to start experimenting with artist residencies 

knowing that I had been working in a lot of places with a lot of money, which is so different to 

offer people a place, a little bit of services and they have to pay a fee.  

So I started off by inviting people I know and asked if this was a good idea and they said “yes, go 

ahead!” First with two studios and then we added this extra building. But I’m also working as a 

museum director in Reykjavik, so everything I am doing here is not paid, it's voluntary work. I 

have one person working here, 20%.  

Why was the residency established?  

I was very interested in it from very early on. I was exploring the possibilities and reading about 

them from different parts of the world. It just became clear that it's really important that people 

know what they are coming to. And I knew that Isafjordur is an interesting place to come to. I 

knew it from the feedback from the artists that came to show at our gallery. Icelandic artists were 

eager in general to bigger cities abroad because they needed the experience of bigger 

communities. Therefore we knew we wouldn't get many people from there, except for artists 

coming to show at the gallery. Therefore we advertised this for international artists.  

The residency opened gradually. We had two artists in 2014 and they were mainly people I knew 

before. I moved back to Iceland in 2012 and was very hesitant, because I didn't know how things 

worked in Iceland, so I decided to do it very carefully and try it out and see if it could work. So it 

worked and has worked very well until Covid started to give us problems.  

The purpose of the residency?  

The purpose of all artist projects is to promote art and give artists a possibility to do what they are 

good at. I also believe that creative processes are extremely important for any community. To 

have a possibility and experiencing creative people, seeing art, experiencing art. 

How is the residency run?  

One residency coordinator, there is a gallery (Autvert Art)  but that's another thing although it 

works together.  

The main thing is to be in dialogue and communication  throughout the residency. We have 

weekly meetings, so people can tell you what they are doing and then we can come with an input. 

The meetings are informal, they are offered only if the artists want to.  

Sometimes we offer artists to exhibit at the gallery. But as it is in the galleries, the program is 

created at least a year ahead, so sometimes we can fit their art in our schedule, but mostly, when 

they are here and want to have a show, we find another place for them. Next year I will organize 

the exhibitions differently with two weeks in between the shows which opens up the possibility 

for artists in residency to use the space. I have not yet met any artist who didn't want a public 

performance of any kind, but it's not required. It is important that we don't impose anything on 

people, that the artists lead the way and we try to listen to that.  

The type of the residency you are running?  

Its artist-run space, but with some formalities which also means it is half private. Kol&Salt is the 

company that I have owned for a long time and that used to be my architectural office and I just 

use it as the foundation behind it. 

Selection committee that consists of professionals, but it always depends on the specialist in the 

field depending who is applying for the residency. And this is extremely important to me, I 

wouldn't bother to do it unless there was some kind of professional standard. If the professional 

standard is not at a certain level, we would allow anybody who calls himself an artist to come. 

They may not fit our purpose. The more professional people are and the better artists they are, the 

better it is to work with them.  

We have to separate bedrooms and studios in the center of Isafjordur and then there is this other 

building with four bedrooms that can be used from May to October. But we sometimes use one 

of the bedrooms in the other house as a private studio, if people need that. We have allowed 

children, but that has caused extreme problems, because of not having their peace and quiet.  

It used to be one to three months, but we don't mind if people stay longer. But shorter periods 

than four weeks are not worth it. But now we offer Icelandic artists to come and then it's different, 



 

 

87 

so the minimum for them is one week. But Icelanders are not disciplined and cannot make 

commitments and that's very difficult to work with.  

What kind of format does the residency have?  

Self-directed by the artist in residence. We don't have theme residencies. And we are open to all 

disciplines, as long as the studious fit their practices.  

We allow dancers, visual artists, writers, film makers. But most of the artists that came here have 

been composers and visual artists.  

Is there any specific interest you would like to address within the residency?  

We make an effort to listen to the expectations people have and introduce them to people and 

places and possibilities in the area that might fit their needs and this connection is extremely 

important. And we also try to inform them where they are in the world. Because in modern times 

people tend to come with an attitude “I am here and I know everything.” Instead of when I was 

in Canada I used to say to the artist “You are coming to a very exotic place, you may call it remote, 

it's just very special and its not on the main path of the most of the people” so you should begin 

by kneeling down and listening, just listen and take in the things that are here. Listen to the people, 

explore that way, don't come in with an attitude of knowing it all, because that's not gonna bring 

you anything. We help them find local manufacturers or workshops they could make use of, like 

the fab-lab or metal workers. MAny want to meet farmers and fishermen.  

This environment and this community is on offer and people can approach it as much as they 

want. Some people are just here, working in their studio and deciding what they want to do. Then 

they take in the environment and sometimes get new ideas.. 

How is the residency financially sustained?  

They have moderate fees for their stay, just enough to maintain their stay. We get a little bit of 

support from the regional fund, but it's a very small amount. Local municipalities contribute a 

little bit as well, but peanuts. Because the residency is expensive to maintain and run and pay 

wages even if it's only a part-time job. Therefore, when I will stop enjoying this I will not 

continue. But Icelandic is like that, it's very difficult to get proper support. And if you get support, 

it's very little. Of course, we could apply for Nordic funding for example, but that would mean 

we would only bring artists from scandinavia. And that would pay their expenses, but nothing of 

running the space. But I don't want the fee to be high, so I would rather continue this way.  

The residencies’ importance and the rule for the local community? 

I think the people coming to the residency are extremely important for the local community. They 

bring with them new ideas, new ways of working, new ways of thinking, And the more they 

communicate with the local people, the better.  

When I moved away for ten years and came back, I had realized that so many young children had 

grown up with the gallery. Many of the school classes came to visit where they were introduced 

to the artists, told about him or her and their art. And then I saw how many people from Isafjordur 

have gone to study design or art and they told me too. I know, and this keeps me going, it has a 

huge effect that children get exposure to many different things, different fields, professions and 

creative industries in general will save us in any kind of crisis.  

Here we are almost purely in a coastal setting, not rural. It's important to distinguish between 

different communities, now everything they talk about as “sveit”. Everything that isn't in 

Reykjavik is “Sveit” which means rural. Because flattening everything out this way will make us 

more and more stupid in certain sense. We make sure people are aware that we are in a coastal 

setting here, where fisheries are very important. To find the richness in all the nuances and 

differences.  

The center of the earth is not where you come from, but where you are here and now. So Isafjordur 

is your center, your universe while you are here.  

What does the artist gain from participating in the residency? 

I think most artists have their senses gotten out all the time. They want new experiences to feed 

whatever they are working on. New experiences are stimulating their creative work. Most of the 
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people want to come back, because they need more time. Art projects take more than four weeks 

to develop. And they want to experience the people that live close to nature.  

Artist residency situation in Iceland in general?  

All over the world, artist residencies are popping up like mushrooms. Everybody wants to do it 

and think that is the way to do it. And it's the same thing in Iceland. I would like to see more of 

them and I think they would just support each other.  

There is very little financial support and that is a drawback. I don't know where the money goes, 

because I read an article about Iceland being the third country in Europe giving money to culture 

and arts. I find that very strange, because everywhere where I work - at the museum, at the gallery, 

and having many artists friends - there is so little money to have. For the regional fund in 

Westfjords, where we got a little bit of money, I heard they said that they couldn't give money to 

one residency project without giving some to the others. Either to none or to all, but that's a wrong 

way of thinking. All projects compete. It's a general problem.  

How did COVID affect the situation in the residency?  

It's simple. People had to cancel, they didn't take the risk of travelling, they were scared. Most of 

the artists re-booked the residency for next year or the year after. Many decided to wait and see 

and now they are cancelling and rescheduling, so our studios are empty. We probably have to rent 

out long term to somebody else if we can find any tenants. But as we have rebooked for the last 

year, we cannot close down really. But at the end we will have to do that if it will not be supporting 

itself. We just have to wait and see if solutions appear and it's a lot of work for us to find the 

people to rent a place.  

How do you advertise yourself?  

Web page, personal network, listed in ResArtist, but we are focusing more on European artists. 

We are also TransArtists, but that is enough, we get a lot of people. Sometimes we have a little 

poster or little cards, but it's mainly Facebook and Instagram.  

Future plans for the residency?  

Try to maintain it as it is, because with all those rooms this can be quite a community if they are 

filled with people. In the summer it can be up to six studious and ten people. Continue the way 

we do and use the gallery space more, having the gap between the shows that would allow artists 

in residency to show their work. I really hope we continue this way. With a little bit more financial 

support we could do more..Maybe the residencies are not visible enough by people.  

— 

Interview with Alda Sigurðardóttir, director of Gullkistan residency, Laugarvatn 

Gullkistan was founded in the beginning of 2009. It’s located in the small school village. My 

friend and I studied together in the art academy. I moved to the village where the residency was 

established, and worked as a nurse. And later, the same friend I was at the academy with took 

over the kindergarten at the same village. I had been on the board at the Living Art Museum and 

exhibited around and we had an idea that the boarding school that was empty during the summer 

month could be used for artists, to invite artists. There was so much interest in 1995. For two 

weeks it was almost like a festival. After that we had a meeting with the board with the old school 

building with the idea to establish an international artist residency. Then we worked for four years 

with the idea, preparing everything. In 2009 the old school was renovated and put up for rent. We 

tried to talk to the government to get the building, but they really did not have any idea what I 

meant. They would say: “Do you really think people would like to come somewhere and stay 

where they don’t even have a private toilet?” But just two years later there were hostels 

everywhere. After that we thought that the house maybe does not matter since we had thought of 

everything else necessary to establish the residency. To start just in another house, because of the 

nature, the lake, the surrounding area. So, we started by renting some small student housing 

apartments and a garage that could be used as a studio. The first summer we had already 8 artists 
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in 2009. There were a lot of applications, so we started to look for bigger working space. We 

called the owners of one farm and asked if we could rent it a summer after and they responded:” 

well, would you like to rent all of it, also the house?” We went to look and couldn’t say no to it. 

None was living on the farm. The summer we rented a house and made a contract, and it took a 

few months to renovate the house and then after the first summer we started to rent it out for the 

whole year from January 2011. It was a very big step. It was before the tourism boom and at the 

middle of the winter. Icelanders used to think that people should be invited only during the bright 

days of summer. So we rented this farm house for 5-6 years and we had some apartments as well, 

but then when the tourism started. The apartments were sold to tourism and the rent jumped up. 

But then the farmer said he needed the house for his children, so we had to decide to either stop 

or move somewhere else. So we ended up buying the buildings where the ice-cream shop used to 

be, and spent half a year completely re-doing the building. So we bought the building in 2013 and 

opened it in 2014, but we still had the farm. In 2019 me and my husband Jon took over the whole 

residency.  

What is the purpose/rule of this residency? (Local community well-being, etc.) 

The enthusiasm of people willing to participate in something like this during the art festival. I was 

also very active as an artist. And artists are so interesting people – they are constantly taking 

things apart and then putting them together in a new way. Very connected to the nature and 

connecting the people. Artists have so much to give if you bring them together, its much bigger 

influence than a tourist or other kind of traveler. It's so enlarging.  

We could have given up at any moment, even money wise, we don’t get any, not a single coin. 

And the number one thing is the artist and the workspace – we never tell them what to do. They 

decide.  

How is the residency run? (artist-run, board, one person, municipality, etc.) 

It's run by us. But we decided that it would be important that people don’t get the feeling that it's 

just us two, an old couple..and we have a big net of friends. We decided to make it more formal. 

We got these three very interesting people to be with us. It just started last year, 2018. They are 

just a support – sharing ideas, giving us advice. They are not involved in the selection process.   

How is the residency organized? (whole year; one person/group at the time, etc.) 

All year round. We have two separate buildings with 20 steps in between. One is a typical summer 

house with four bedrooms and the other building has two big rooms. So all in all its 9 people. But 

there has never been 9 people all at once. We fill it relatively well during summer months, but we 

have never had a full occupancy in the winter. We have around 50 artists in one year and since 

the beginning of the residency it’s close to 600 artists that have been here. Everyone makes a 

family and it's so interesting to see how artists create a community.  

There is no limit for the stay, but we prefer that the minimum stay is one month. It takes a week 

just to get used to the silence. We can be more flexible during winter months, but the longest 

period is three months.  

What type of residency are you running? (Independent Association/Foundation; Part of a 

Gallery/Museum; Part of a Hotel or Guest House, etc.) 

Non-profit, artist run organization, but we were advised to start the company with kennitala.  

What kind of format does the residency have? (self-guided, collaborative, digital, scientific, 

etc.)          

Do you have disciplines you expect in your residency? (only dancers, for example)  
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If you feel strongly about needing this time for your artistic practice, then you are welcome to 

apply. With a little bit of communication, you can see if people are serious. Regarding the 

selection process. Everyone fills out the form online. We don’t really have to say “No” rarely. 

We have had visual artists, scientists, writers, editors and so on. People that work in different 

fields but need a time and place.  

It's so easy to fill in the application and send your website, but you need to untangle every hook 

that’s on you, because you have all kinds of obligations to figure out before arrival to the 

residency. Therefore, when people are actually at the doorstep, then I realize they were actually 

really serious, they are so heroic. Always so dedicated.   

We always ask the artist if they want to share and we do all the PR stuff, but it's not necessary. 

Even if none comes, it's good to see what you have done and discuss your work. It just crystalizes.  

Is there a theme or specific interest you would like to address within the residency? 

(Environment, local community, Iceland, etc.) 

Just the creative spirit of the artist is needed. We visit and help them with everything.  

How is the residency financially sustained? Why this way? (Artists payment, Local 

municipality, EU funding etc.) 

It's our free work and artists' payments. There are occasional school groups. We often get some 

local South Iceland grant., like a culture fund. However, that support is based on the events, not 

for running the residency. But it's good to be visible in that system.  

How do you see the residencies’ rule/importance for the local community?  

Local community is a little bit afraid and doesn't understand. Sometimes people interact with the 

local community working with them and then sometimes children come to the residency. If we 

see that someone has the ability or experience to give courses, but we work on this together with 

the artist. We often bring school children. When an artist has interest, we encourage and connect 

and that has led to cooperation.   

Residency is a dice with many sides. The news that comes from the residency is always positive. 

Artists become part of the community. Although locals don’t talk so much about it, I think they 

like it. It becomes part of their identity. For example, when children meet the artists, it influences 

them.  

What does the artist gain from taking part in the residency?  

Some artists that come have never been to artist residency before. They gain a lot, they are coming 

to a community, not a hotel. Some people come because they want to feel the Icelandic aura. They 

want to be close to nature. The books that are published, we are always mentioned. Artists may 

work in private, but they are at the same time very public people. They publish their work, they 

exhibit their paintings, they talk about their art and that is in the media. So many people think 

artist residencies are something unnecessary, but they don’t realize that these people are not 

ordinary visitors – they take great photographs, and they write articles, and they talk about Iceland 

constantly on the media in a very positive way. They should be giving the residency the money 

instead of some ad agency, who puts loudspeakers In the land where you can see people creaming,  

How would you describe the artist residency situation in Iceland overall? 

There is a big variety. Everyone can find something suitable. There is no artist support here. And 

it's important for us to work together, we need to support each other. There was a Facebook page 

created, but I wonder why it sort of drifted away. I think it was partly because We invited Megas, 

and he came for one week since he has given much to the nation. We are very spread out. We 

once met at SIM, only a few of us. We could all have a Zoom meeting.  

How did COVID-19 situation affect the current and future being of the residency? 
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The whole summer was book all the way though. But two American writers went home almost 

right after arrival. Pressure from their families. We were able to freeze our loans, but also 

payments that could be used later on.  

Future plans for this residency? 

There are a lot of plans, because we are both interested in keeping it up. When possible, to spread 

their (artist) power. We might change the environment around the house. We want to cooperate 

more with others.  

– 

Interview with Wouter Van Hoeymissen and Janne Kristense, founders and owners of The 

Westfjords Creative Residency, Þingeyri 

Artists are usually the people that see the opportunity before the masses sees it. Artists are the 

ones that lift that area and then the developers have interest in investing in the development of the 

town.  

Wouter Van Hoeymissen, I am the owner of the residency and my wife is running it daily I would 

say. But we work as a team, I just work more with the construction, the big vision, but she does 

the contents.  

Why was this residency created/established?  

We were sometimes in the wintertime feeling a little bit lonely, because there is a lack of young 

people who are interested in these remote places. So, we were looking for some impulse in our 

minds. I didn’t come here with the plan to establish a family here or run a business, I just stumbled 

upon this house. But one step led to the next one and before you know you are stuck here and 

settled. How do you end up in a place like this? Back then when we started it was all very different 

from what it is now.  

The location is just a coincidence. We bought a house for cheap in 2005. The municipality asked 

us to fix the house within 3 years which we did.  

Why at this particular time was the residency created?  

The residency started earlier, but officially it’s from 2015.  

What is the purpose/rule of this residency? (Local community well-being, etc.)  

I’m just passionate about the community and its development, so it’s more about giving people a 

chance to come here – it’s interesting for us and the community and for people themselves who 

are coming. Also hope that from all of this indirectly will come the possibility for jobs.  

How is the residency run? (artist-run, board, one person, municipality, etc.)  

It’s us two running it and everyone who would like to participate, can write an email. We say 

“yes” to most people. It thinks the description of the place and what we are communicating 

already brings us people that would fit in this setting. At the beginning we were much more naïve 

and hoped people would just come with proposals that they would work together with the school 

kids…Gradually we realized that it's very great when it happens and we stimulate it, but it’s not 

so easy. When people stay for a month and there is already a language barrier with locals, you 

cannot do so much. So nowadays, when people contact us with these big ideas involving all the 

locals, we often re-think and always consider the community. I have also been afraid that our 

business, the artist residency, and private life are interconnected. 

How is the residency organized? (whole year; one person/group at the time, etc.)  

The residency is run mainly during wintertime – September to April. The winters are much more 

interesting. It's planned, but it's also fun when things are not too planned. We always suggest 

people come (if they come) to do it for a month, at least two weeks. The travel itself takes quite 
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a while. We have group residencies and individual ones, but its really opened, we are not that 

well organized.  

What type of residency are you running? (Independent Association/Foundation; Part of a 

Gallery/Museum; Part of a Hotel or Guest House, etc.)  

The residency is run under the coffee house, our business ehf.. 

What kind of format does the residency have? (self-guided, collaborative, digital, scientific, 

etc.) One way is when the artist arrives to rent the space and do their own thing for a month or 

two; another thing which we try to do twice a year is group residencies, which are more social 

and dynamic. But you cannot force anything because you really know who the people arriving 

are. We can do 10-12 people, but during the wintertime it's usually 1-2 people. When you expect 

too much you just get disappointed. 

Do you have particular disciplines you expect in your residency? (only dancers, for example)  

We are open to everything, but I would almost say the less classic artists the better and more 

interesting.  

Is there a theme or specific interest you would like to address within the residency? 

(environment, local community, Iceland, etc.)  

Probably local community and development.  

How is the residency financially sustained? Why this way? (Artists payment, Local 

municipality, EU funding etc.)  

It's our own money, “buy waffles”! Artists pay for their living expenses. We have some support 

from the municipality, but those are usually projects with a lot of paperwork and minimal financial 

support.    

How do you see the residencie's rule/importance for the local community?  

It’s vital. Without the residency there would be no future for Þingeyri. But it's hard to put a 

financial value on this. It's important to keep the balance of authenticity of the village. We always 

try to have an evening where artists share the work they have done. It's not mandatory, but they 

usually choose to have it and like it. And also artists-in-residence meet the locals themselves 

rather than introduce them.. A Japanese artist did a sushi workshop with children, for example.  

How would you describe the artist residency situation in Iceland overall?  

10 years ago there were only a few, but now there are many. I sometimes wonder how much the 

community gains from some of the residencies around Iceland, but don't know so much. We are 

not in competition with each other, the experiences offered by the residencies around Iceland are 

very different.  

How did COVID-19 situation affect the current and future being of the residency?  

We are just about to see that. Most artists are cancelled now and postponed. But we are running 

it as an extra thing, so we are more flexible this way.  

Future plans for this residency?  

It's very chill and see how it goes. Also Covid-19 showed that you cannot plan so much. 

Physically developing the workshop house, but we are always building.  

How do you promote yourself?  

Webpage, but mostly it's word to mouth. But we could do better with the marketing 

part, but we are a small scale. We are Residency Unlimited, which is a free platform.  
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